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A taste of the late ’40s through the early ’60s found in amateur stereo slides
by Mark Willke

Stereo Traction

I

couldn’t resist bidding on this set
of Kodachrome slides when I saw
them listed on ebay recently.
They show the photographer’s father
after he apparently suffered some
horrible accident. I’ve heard of people being in traction, but have never
seen the required setup in 3-D. Now
that I’ve seen it, I have a deeper sympathy for anyone who has experienced it. It’s hard to imagine lying
there like that for weeks on end!
The first two slides are simply
labeled “Dad” and “Lakeside Hospital” with the dates taken: October 22,
1955 and November 13, 1955.
The third slide identifies the doctor shown who “sewed face”, taken
December 28, 1955. A fourth slide in
the set (not shown here) shows Dad
still in the hospital in mid-January
after a bone graft operation. I hope
he eventually fully recovered.

T

his column combines a love of stereo
photography with a fondness for 1950sera styling, design and decor by sharing
amateur stereo slides shot in the “golden
age” of the Stereo Realist—the late 1940s
through the early 1960s. From clothing
and hairstyles to home decor to modes of
transportation, these frozen moments of
time show what things were really like in
the middle of the twentieth century.
If you’ve found a classic ’50s-era image
that you would like to share through this
column, please send the actual slide or a
high-resolution side-by-side scan as a jpeg,
tiff or photoshop file to: Fifties Flavored
Finds, 5610 SE 71st, Portland, OR 97206.
You can also email the digital file to
strwld@teleport.com. If the subject, date,
location, photographer or other details
about your image are known, please
include that information as well.
As space allows, we will select a couple
of images to reproduce in each issue.
This is not a contest—just a place to share
and enjoy. Slides will be returned within
6 to 14 weeks, and while we’ll treat your
slide as carefully as our own, Stereo World
and the NSA assume no responsibility for
its safety.
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Richard C. Ryder

A

s this issue was going to press,
we learned of the death in late
April of major Stereo World contributor Richard C. Ryder. An obituary will appear in our next issue and
the thoughts of those who knew and
worked with Rich will be welcome.

VR
Our Home Theater 3-D column in
this issue provides a broad look at
the history and concepts behind Virtual Reality viewing systems and the
dream of eliminating “the
window” from stereoscopic imagery.
Despite companies around the world
spending billions on both software
and headsets, consumer interest has
only grown slowly, concentrated
mainly in the interactive, CGI gaming world. This is despite the growing number of prize winning VR
videos documenting aspects of the
real world, instructing people in specialized skills, telling stories or selling products.
Sun Ladies by Celine Tricart (SW
Vol. 44 No. 5 page 27) is a great
example, along with the earlier work
of people like Lynette Wallworth and
Eugene Chung. While for many the
big debate is whether VR need cover
a 180˚ or a 360˚ field of view, a more
contentious difference may concern

the degree of interactivity involved
in future documentary or narrative
VR efforts. Interactivity is of course
the whole point in gaming and
many instructional VR productions,
but could the viewer’s control of
their virtual 3-D surroundings evolve
to eventually bump up against a
filmmaker’s creative intentions?
That’s the question prompted by a
recent BBC culture item, “What will
films be like in 20 years?” It predicts
the evolution of headset, AI and AR
technology to a point where movie
viewers could not just wander
around in virtual space within a
story, but control the narrative itself
and talk to virtual AI characters, all
tailored to the viewer’s own personality. Like so much in the coming 20
years, both fascinating and scary. See
tinyurl.com/y3abeftv.
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Counterfeiting
Frequent contributor Ralph Reiley
has provided a humorous article about
“Counterfeiting” his own copies of
historical stereoviews using current
digital technology for the images as
well as his custom, parody back labels

and mounts. He doesn’t ”age” his
work, and nobody with the slightest
knowledge of vintage stereoviews
would mistake them for antiques,
but he does offer a cautionary note
at the end reminding us that there
(Continued on page 32)

Virtual real estate sales—possibly helpful in concealing the rising water in the bay outside
that door...
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More Titles From the 3-D Film Archive

T

he 3-D Film Archive has just
released Jivaro (1954) through
Kino Lorber. The jungle adventure (AKA Lost Treasure of the Amazon)
featuring Fernando Lamas, Rhonda
Fleming, Brian Keith, Rita Moreno
and Lon Chaney was shot in Paramount’s Paravision 3-D but was
released flat with no documented

3-D showings. As Hillary Hess concludes on the Archive website, “The
rich visual treasure of Jivaro in 3-D
lay dormant and unappreciated for
over half a century until the second
3-D Film Expo in 2006, but the full
luster of its three dimensional photography will finally be seen in the
3-D Film Archive restoration with a
precision befitting the original
artistry, and unattainable until now.”
For a detailed history and production stills, see 3dfilmarchive.com/jivaro.
In addition, the 3-D Film Archive,
LLC and Kino Lorber have
announced the upcoming release on
3D blu-ray of the 3-D Nudie Cutie
collection. First is the 1962 3-D film
Adam and Six Eves. This will be the
first time the public can enjoy the
film in 3-D, because it was only
released flat during its initial release.
Adam and 6 Eves was the last feature
shot with a Natural Vision camera
rig, the same camera used for such
classic 3-D films as Bwana Devil,

A rare example of promotional art for Jivaro (1954) that mentions 3-D. The film was
released flat but has been restored by the 3-D Film Archive.

House of Wax, GOG and The Charge at
Feather River.
The second feature is The Bellboy
and the Playgirls. This film is historically significant because it contains
color and 3-D footage directed by
then 22 year old Francis Ford Coppola. Love for Sale is the third film, a
lost red/cyan anaglyphic 3-D short

never before been seen in discrete
polarized 3-D. Just in time for Halloween, Parasite (1982) directed by
Charles Band and starring a young
Demi Moore, will be coming to 3D
blu-ray in October. For more, see
3dfilmarchive.com.
(NewViews continues on page 13)

Simpsons 4D

T

he Simpsons in 4D has opened in
Myrtle Beach, South Carolina and
could be seen at other locations in
the future. For only $19, you can
enjoy a 3-D motion ride with your
favorite Springfield residents. The
Springfield Aztec Theater accompanies the Kwik-E-Mart which opened
last August and features Simpsonthemed merchandise for sale. It
includes a Simpsons-themed lobby
and theater experience with Homer,
Marge, Bart, Lisa and Maggie. Eric
Kurland of 3-D SPACE worked on this
project for The Simpsons.
May/June 2019
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Dear NSA Members,

A

s collectors, stereo photographers or just enthusiasts of 3-D imagery
we find ourselves connected through the National Stereoscopic
Association. The Association’s goals are to educate, promote and
research all aspects of stereo photography past, present and future. Like
many organizations, the NSA relies on dedicated members who volunteer
their time and/or financial contributions throughout the year to help
realize these goals.
With this in mind, it is my pleasure to take the time and recognize those
individuals who have contributed funds beyond their membership fees.
I am glad to announce that donations for this past year were $4,473. A
portion of these donations help fund the creation, printing and distribution
of our outstanding publication Stereo World—the primary periodical focused
on stereoscopy past and present. Be assured, our Board of
Directors, officers and staff are always actively looking at
ways to reduce or maintain costs while continuing to provide exceptional benefits to our members.
Unfortunately, cost such as
printing and postage
rarely work in our
favor. All contributions, regardless of the
amount, really
help and are greatly appreciated.
Contributing to the NSA
can be done at any time
throughout the year, but
the easiest way is probably when you renew
your membership by
mail or PayPal. Or, if
you prefer, there is a
“Donate” button on the
“JOIN!” page at
stereoworld.org.
Allow me to take a
minute to promote our annual
showcase event, 3D-Con. This year it will be in Akron, Ohio from July 30th
through August 5th. Even though we are geographically close to last year’s
venue, we are offering excursions that are very unique to the Akron area.
Please take a look at the event web site, 3D-Con.com, and make plans to
attend. I anticipate seeing a great number of familiar faces this year and
hope to meet many new enthusiasts as well. Your support of 3D-Con
helps keep our association moving forward and members of the 3D-Con
committee volunteer a great amount of their time to ensure we produce a
professional and fun event.
Once again, thank you to all who contributed donations to the NSA this
last year.
John Bueche
NSA President
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Edward Anthony’s

Yosemite Images
by Robert A. Schreiber

E

dward Anthony learned the
trade as an assistant to Samuel
Morse, one of the earliest American Daguerreotypists. By 1841 he
opened his own Daguerreian studio,
branching into the photographic
equipment supply business by the
1850s. His brother Henry, an innovator in his own right in developing
the art of photography, joined him
as a partner in 1852 and in 1862, the
name of the firm became E. & H. T.
Anthony & Company. Before he
joined with his brother, he sold well
over 600 views on his own from 308
Broadway. They moved to 501
Broadway in early 1860, and the last
move was to 591 Broadway.
From 1862 through about 1874,
they operated one of the largest and
longest running photographic supply and distributer firms in the U.S.,

Fig. 1. E. & H.T. Anthony & Co. No. 28, “General Grant, 55 ft. in circumference.”
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and had a trade list of over 11,000
titles. Besides making photographs
and providing photographic equipment and supplies, they became a
major distributor of the works of
many 19th Century photographic
artists including Mathew Brady,
William Henry Jackson, William
James, Timothy O’Sullivan and
Thomas Roche. Given Henry’s
advances, their images were clearly
superior to all their competitors. As
many of the big publishers of the era,
they were known to have purchased
and published the photos of other
photographers of Yosemite including
at least 41 daguerrean photographs
of Charles L. Weed’s views (without
credit), but part of a business
arrangement with Robert Vance and
Weed. Vance had a major gallery in
San Francisco, and a smaller one in
Sacramento, of which Weed was the

May-June 2019 (v44#6) 5/12/19 2:55 PM Page 7

Fig. 2. Anthony No. 28 on an American Views mount, “General Grant, 55 ft. in
circumference.”

manager. Weed took the first stereo
negatives of Yosemite the summer of
1859, preceding Watkins by a good
two years. Weed’s work remains
thoroughly underappreciated to this
day. E&HT Anthony remained in
business until 1901 when it merged
with the Scovill Company.1,2
Their Yosemite cards differ in
many ways—card size, card stock
color, the information on the borders of the cards, the numbering sys-

tem, the imprint on the backs, and
the labels on the backs.
To start, they used three card sizes:
their standard card height of 31⁄4
inches, the cabinet card height of 37⁄ 8
inches, and then another card,
which I term the “X” card, with a
height of 33⁄ 8 inches. All of the standard cards have blank borders, and a
Fig. 3. E. & H.T. Anthony & Co. No. 187, “General View of the Valley. Looking West from
Prospect Point.”

May/June 2019
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Fig. 4. E. & H.T. Anthony & Co. No. 187, “General View of the Valley. Looking West from
Prospect Point.”

back label with CALIFORNIA, and
since these are all cards with very
Fig. 6. Label on the back of Figure 5.

low numbers to 41, we may presume
these were the early Weed cards.
Almost all the cards, with the exception of the “X” cards, are Cabinet
cards. All the “X” cards have a Mammoth Trees (MT) on either the left or
right border. We have two “X” #28
cards—one has MT on the left, and
E&HT Anthony (E) on the right, and
Fig. 5. E. & H.T. Anthony & Co. No. 13,
“Big Tree in Mariposa Grove, 94 Feet
in Circumference.”
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Fig. 7. E. & H.T. Anthony & Co. No. 47, “El Capitain, 3300 ft. high. West Side.”

the other has American Views (AV)
on the left, and MT on the right (Fig.
1, 2).
They used either a red or a yellow
card stock, and often issued the same
image using one or the other. (Fig. 3,
4). They also frequently used a red
card for the AV (on the left)/Yosemite
Views (YV) (on the right), and a yel-

low card for the Glories of the
Yosemite (G) (on the left)/E&HT
Anthony (E) (on the right).
There are at least four series of
cards with differing borders. First,
those which are blank on both the
left and the right front of the
Fig. 8. E. & H.T. Anthony & Co. No. 47, “El Capitain, 3300 ft. high. West Side.” Clearly not
the same image as figure 7.

May/June 2019
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Fig. 9. E. & H.T. Anthony & Co. No. 7371on an American Views mount, “The North Dome,
3725 ft. high. From the Merced.”

mounts, on 31⁄4 inch height cards,
and have a label on the back, with
the word California (Fig. 5,6). They
start with #1 and go to at least 41,
and presumably are the Weed images.
Secondly, there is a series with Mammoth Trees (MT) on the left of the
mount, and E&HT Anthony on the
right (E). Again, these cards start
with the number 1, and go to at
least 86. John Soule likewise had a
series with Mammoth Trees on the
left—images by Hazeltine. It is possiFig. 10. E. & H.T. Anthony & Co. No. 7379, “Sentinel Dome, 4150 ft. high. From the top of
the Yosemite Falls.” Same image as figure 9 but with different number and title.
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ble that Hazeltine likewise may have
sold them to both Anthony and
Soule. Thirdly, there are cards with
American Views (AV) on the left, and
either Mammoth Trees, or else
Yosemite Valley (YV) on the right of
the mount. Again, these start with
the number 1, and continue to at
least 188. Lastly, there is a large
series with Glories of the Yosemite
Valley (G) on the left, and E on the
right. The lowest number I have
found in this series starts at 39, and
continues to at least 190, which is
the highest number I have found in

May-June 2019 (v44#6) 5/12/19 2:55 PM Page 11

Fig. 11. E. & H.T. Anthony & Co. No. 7374, “Watkins’ and Clouds’ Rest Mountains and
Reflections in Mirror Lake.”

these early cards. Since there are so
many duplicate images with different border titles, it is most likely that
they just issued and reissued these
images, using what cards were available.
Their Yosemite card numbering
system remains a mystery. Through
at least Card #101, they used the
same number for different images,
above and beyond the Weed numbers. (Fig. 7, 8) On occasion, they
also assigned different numbers to
the same negative (Fig. 9, 10), and
the same number/image appears

with differing border titles frequently
(Fig. 11, 12). I have found over 25
instances of this. There are also a few
cards with no number or border title
at all, but with a label (Fig. 13, 15).
There is another series of Yosemite
cards, starting with about the number 1107 through 1124, and a third
series from 7311 to at least 7450.
This last series all are either AV or YV
on the left, or else G or E on the
right. Presumably these were by T.C.

Fig. 12. E. & H.T. Anthony & Co. No. 7374 on an American Views mount, “Watkins’ and
Clouds’ Rest - Reflections in Mirror Lake.” A shorter title than figure 11.

May/June 2019
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Fig. 13. E. & H.T. Anthony & Co. no
number. (A reissue of No. 7319.)
See figure 15 for back label.

Fig. 15. Label on the back of figure 13, with no view number.

Roche, the Anthony’s chief photographer, who was sent by them 18711874 to collect Yosemite images,
among others.
A number of backs of the cards are
blank. A second type of back has a
printed logo which includes three
images across the top, then a printed
line “Published by E. & H. T. Anthony
& CO.” (PUB), and then some information on what they sold, including
American and Foreign Stereographic
Views, Chromos, Albums, Lanterns,
and Slides, and then a line with their
address (Fig. 14).
A third type of backing is a label.
There are three types of labels. Some
of them have across the top line the
word “CALIFORNIA,” with the card
number on the second line, and the
card title on the third line (Weed
images in particular—see Fig. 6).
Others have “GLORIES OF THE YOSEMITE, California” (G) on the top
line. There are two types of G labels.
The first type has the title of the

12
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place of interest, followed by a short
description of the site (GS) (Fig. 15.)
The second type likewise has the
card title, and a brief description of
the card, followed by a list of the
principal places of interest. However,
it also has an additional four
columns below the description. One
column gives the American name of
the site. The next column gives the
Indian name. The third column has
the signification of the Indian name
in English, and the last column gives
the height of the place of interest
(GL) (Fig. 16).
I also have been attempting to
describe the image on each card. I
first describe the image in the fore
Left, then the fore Center, then the
fore Right. Then mid L, C, and R,
then top L, C, and R. This has made
it easier to find duplicate images, of
which we have identified over 25 to
date.
The Anthony Catalog is online at
stereoworld.com, which supposedly
has the great majority of their production. It lists a total of 84
Yosemite cards, 40 of which are from
Weed. Bill Stahl and I have been collecting Yosemite titles and attempting to make some order of them, as
above. I also have been cataloging
these cards as I see them on eBay or
trade shows or Saddy’s auctions for
the last five years. We are aware of
over 325 different Yosemite cards at

May-June 2019 (v44#6) 5/12/19 2:55 PM Page 13

the moment, not including duplicate
numbers with differing borders,
above and beyond Weed’s 41 cards.
Our spreadsheet will be made available on the NSA website, and gives
all our data to date. We are still missing many numbers, and many
details on many cards. If you can
add to this, or know more about
these cards, please let us know.

Fig. 14. Anthony logo printed on card back.
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Fig. 16. Anthony label providing
detailed information on 21 valley sites.
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(Continued from page 3)

Upcoming
PSA Exhibitions
July 8, 2019 – PSA International,
6 sections (3 digital & 3 prints.)
psa-photo.org/psa-international/

July 16, 2019 – SSA, Stereoscopic Society
of America. Stereocards only.
detroit3d.org

August 19, 2019 – Third Dimension
Society. thirddimensionsociety.org
September 14, 2019 – Chicago
Lighthouse Digital & Prints.
chicagostereocameraclub.org

September 23, 2019 – Detroit Stereo, 3
sections digital and slides. detroit3d.org
October 14, 2019 – Cascade, 3 digital
sections. 3dpdx.org
October 27, 2019 - 59th Hollywood.
la3dclub.com

Mary Ann Rhoda
M

ary Ann Rhoda, FPSA, a life
member and dedicated Photographic Society of America worker as
well as an NSA member, passed away
in Wichita, KS on February 8, 2019
at the age of 78. She was an enthusiastic stereographer with stars and
exhibition medals to her credit, and
she served the PSA Stereo Division
(now 3DD) in many capacities,
including Chair 2000-2002, First VC
2002-2004, Secretary 1994-2000,
Conference Division Program Director in 2003 and Co-Director in 2004.
During her tenure as their division
news editor for the PSA Journal from
1998-2016, she wrote 207 columns
and oversaw a special division issue

in 2001. Her extensive service as
division editor earned her many editorial stars.
Over the years, she devoted a lot
of time and effort to the Wichita
International Exhibition, which she
chaired in 1994, and to the activities
of Wichita Amateur Camera Club.
She was a member for several
decades and served as their PSA representative for most of that time. She
was also very active in the Wichita
Color Slide Club and the Wichita
Stereo Club.
(NewViews continues on page 24)
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How Virtual Is Our Reality?

W

since photography
hadn’t been invented
yet. He did, however,
envision the day when
photography would
make stereoscopic
scenes enjoyable. His
mechanism was a
board with images at
both ends and dual
mirrors in the middle.
The images were mirrored so they would
appear correctly when
a viewer put their nose
It’s tempting to imagine a VR enabled smartphone
inserted in the slot of Brewster’s mid 19th century
at the middle of the
stereoscope. (Museum of Science & Technology, Milan.)
dual mirrors. Each eye
saw a reflection of the
Keystone View Company which
image at their end of the board. This
began operations in 1892 in
provided the two slightly different
Meadville, Pennsylvania. The compaimages to the brain for a threeny purchased all of its
competitors views
and negatives
between 1915 and
1921. They continued
to produce views and
by 1935 had approximately two-million
dimensional image to be seen. It
stereoscopic negatives. In 1978 the
worked but it was extremely bulky.
company ceased operation and all of
In 1849 Sir David Brewster, who
its records and negatives weighting
always claimed that he
more than 30-tons were donated to
invented the stereoThe arcade style Sensorama booth offered VR on film in
the UCR/California Museum of Phoscope, invented a
1962.
tography in Riverside, California. For
portable stereoscope
more information about the Keyusing lenses. In 1861
stone View Company see Stereo
Oliver Wendell Holmes
World May/June 1974.
invented a stereoscope
The next notable viewer came
with two prismatic lensfrom Edwin Eugene Mayer and
es, a holder on a rail (for
William Gruber in 1938. The Viewfocus) and a handle at
Master started as an idea between
the bottom. Holmes
Gruber and Mayer in Portland, Oredeliberately did not
gon with the View-Master Model A
patent the viewer and
introduced at the 1939 New York
the design gained wideWorld’s Fair. The idea was to replace
spread use quickly.
the popular picture postcard for
Underwood and
tourists and it succeed way beyond
Underwood, a company
expectations.
founded in 1881 by two
The View-Master became very popbrothers in Ottawa,
ular around the world and spawned
Kansas, was an early
many imitators. The company
producer and distributor
changed hands several times and
of stereoscopic views. At
released updated models every few
one time they were the
years. [See SW Vol. 44 No. 5 page
largest producer and dis21.] In February 2015 View-Master
tributer of these views
owner Mattel collaborated with
in the world, producing
Google to produce a new viewer
over 10-million views a
called the View-Master Virtual Realty
year. In 1920 the comViewer. This viewer was based on virpany and all of its stereo
tual reality using your smartphone
views were sold to the

e were all born “hunters”
with two forward-facing
eyes to let us see depth.
“Prey” has eyes mounted on the sides
of their head. They see on all sides
but no depth. So, they flee at the
sight of the slightest movement. The
forward-facing eyes adaptation
enables us to not only hunt for food
but to see the world around us in all
of its solid beauty. Recording and
viewing that beauty has been a
human obsession since day one.
Sketching then drawing then
painting then photography preserved the world for future generations. Perspective in drawings and
paintings hinted at a dimensional
world. For true three-dimensional
preservation the recording was relatively easy once photography was
discovered. The main
problem was how to
view it.
Sir Charles Wheatstone, famous for his
contributions to the
Wheatstone Bridge to
measure unknown electrical resistance, introduced the stereoscope in
1838. His subjects were drawings

14
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The 2015 View-Master Virtual Realty
Viewer. What looks like the top of a
reel is simply part of the catch that
locks a phone inside the viewer.

The Google Cardboard VR viewer with
a phone in the slot.

Less bulky but subject to screen reflections are clamp-on VR viewers like the
Homido Mini.

and was meant to be part of the
Google Cardboard virtual reality
platform. The Cardboard was intended to promote interest in VR applications.
VR or virtual reality can be defined
as any space or image that isn’t “real.”
The term “virtual reality” was first
used in The Judas Mandala, a 1982
science fiction novel by Damien
Broderick. It was present in the
mechanical Sensorama in 1962 by
Morton L. Helig. It was further
refined with the first head-mounted
display (HMD) in 1968. That HMD
was so heavy it had to be suspended
from the ceiling and was known col-

loquially as the Sword
of Damocles.
HTC and Valve Corporation announced
the HTC Vive HMD in
2015 and Google introduced the Cardboard
at the same time. The
Google Cardboard utilizes your own smartphone with the
phone’s sensors used
for direction and
movement.
The HTC Vive Head-Mounted Display.
By 2016 there were at
least 230 companies
other items they may need for the
developing their own VR-related
operation.
products. Amazon, Apple, Facebook,
The New York Times VR app allows
Google, Microsoft, Sony and Samviewers to experience the news of
sung had all developed AR (augmentthe day. Real estate agents are showed reality) and VR products. Most
ing homes with a VR tour of the
had dynamic binaural audio and
house or apartment as well as the
some utilized haptic interfaces which
neighborhood. The Los Angeles
gave feedback to the wearer. The
Rams football team is currently sellrecent Steven Spielberg 3-D film
ing, through VR, seats, suites, and
Ready Player One shows extensive use
ads at the team’s new $5-billion staof VR technology.
dium set to open in 2020.
A note about augmented reality AR
A Boston company, Rendever, feaviewers. In this case the viewer is
tures VR products primarily for
partially transparent and has sensors
adults in assisted living. They can
to know your head position. The
revisit childhood memories or places
processor, battery and graphics card
they never got to visit. They can take
would be in a small pouch on your
a walk with their children if the chilbelt. As you walk about you are seedren have a 360-degree camera, are
ing the world around you with spein a setting both enjoy and have live
cial items projected on your surstreaming available. Whole groups of
roundings. This is like a fighter plane
people can take field trips together
with combat data projected in front
and talk about them as they go.
of the pilot on the windshield. You
The easiest way to start in VR is to
could walk into your backyard and
buy an inexpensive viewer such as
be in a galaxy far far away, at least in
the Google Cardboard ($15.00 from
your AR viewing experience. Other
Google, less on Amazon, eBay and
applications for AR include educaother retailers) or a Grab VR ($29.99)
tion, training, design and field servor “Mini” glasses that clamp onto
ices.
your phone for a mere $16.70 (or
You can find many VR headsets for
less on Amazon and eBay). There are
your smartphone on Amazon and
many other inexpensive viewers that
eBay. You need to be careful about
require your smartphone so look
the difference between a VR experiaround before you decide.
ence and movie watching. The
Next you will need an app like
movie watching is more expensive,
Google Cardboard, Occulus Go,
of course. And be careful to note
Expeditions, Google Arts and Culture,
that the more expensive units have
Netflix VR (Android only), Discovery
the screen built in while the cheaper
sets require a smartphone in order to
ontributor Lew Warren has an
work.
extensive background in stereoscopic
Virtual reality has proven useful in
photography and display, with over thirty
medicine where a surgeon in Denver
years experience in television. His experican operate on someone in Chile
ence as station general manager included
oversight of the engineering department
through VR HMD and robotic operatand the conversion to digital of a UHF staing tools. Or the surgeon could be in
tion in Southern California. He has a conthe operating room with AR showing
tinued interest in stereoscopic images and
the correct placement of organs and
new technologies for viewing of those

C

images, including 3-D Television.
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Videos like this Star Wars roller-coaster ride offer exciting 3-D and can provide (depending on
the viewer or headset) much of the visual immersion promised in the early days of VR development. See tinyurl.com/yyevn57x.

VR, GoPro VR, and YouTube VR

(Android only) among others. Once
you have the app on your smartphone you can browse their available content and make your choice.
The Occulus Go advertises that it is a
private theater room on your head
with access to Netfilx, Hulu, Melody
VR, Pluto TV, Facebook Watch,
Showtime, YouTube, Plex, Fox Sports
VR, Red Bull TV and scores of games
including several in 3-D.
Loading your smartphone into the
VR viewer couldn’t be simpler. You
lower the back side of the viewer and
place your smartphone inside with
the screen facing the front and snap
the cover back up. You need to have
chosen the view you want and start
it before you snap the back in place
unless the viewer has a hole in the
bottom for your fingers to touch the
screen.
You should probably be sitting in a
chair, preferably a swivel chair, so
that you don’t become disoriented
and fall. This is especially important
for people like me who have balance
problems. With a 360-degree view
you can swivel the chair and look up
and down to get the whole picture
of the VR environment.
Many of the “movies” in the apps
are in three-dimensions. Things like
roller-coaster rides, white-water rafting and speed racing are popular and
immersive. The most immersive
videos on any of the apps are certainly in 3-D! Jurassic VR is a free,
fun, 3-D virtual world populated by
dinosaurs. Wizard Academy, also free
and 3-D, is interactive as you follow
a wizard around a small town helping to clean it up. Orbulus is a
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gallery of 3-D 360-degree panoramic
images strictly for your enjoyment.
There are lots more and the number
every day. Just search for virtual reality content on your favorite browser.
There are websites to let you create
your own VR experience with no
coding, like tinyurl.com/y8rcaad3 and
other sites to let you render your VR
into 3-D, like tinyurl.com/yxcytset.
If you want the most immersive
experiences on the planet they are
available, for a small fee of course. In
Los Angeles there is Virtual Room,
advertising itself as the ultimate
team-based VR experience. Also, in
LA is Dreamscape, a collaborative
including AMC Theaters, Warner
Bros, 21st Century Fox, MGM, IMAX
Corporation, and Steven Spielberg.
Locations in Dallas, NYC and Columbus, Ohio are scheduled to open this
year. Another venue is the IMAX VR
Experience Center in Los Angeles
using HTC Vive and StarVR headsets.
And there is the Disney backed The
Void in Anaheim, CA and soon in
other locations with Star Wars: Secrets
of the Empire. Even Madame Tussaud’s features an interactive VR
time travel mission for two to four
players.
In December 2018 IMAX
announced it would be closing its VR
centers in 2019 due to lack of sales.
Others, like Dreamscape Immersive,
are looking at the long term and
planning expansions. The most
exciting aspect of VR head mounted
displays to me is the 3-D, apparent
IMAX sized screen for playing 3D
Blu-ray movies. Since no new 3-D
television sets are being manufac-

The stylish Royole Head-Mounted
Display.

The latest from Oculus, the Quest
Head-Mounted Display, is self contained with no wired connection to a
phone or computer and has four tracking cameras so gamers can move
around a large space. See
tinyurl.com/y6mr9jak.

tured at the moment, another source
for showing 3D Blu-rays is fantastic.
Some current models of 3-D VR
HMDs include an HDMI port which
connects to your 3D Blu-ray player.
But most don’t, so read the specs
carefully. Make sure the specs say
that the HMD will play 3D Blu-rays
and/or files in the Multiview Video
Coding (MVC) codec. Some say they
will play 3D Blu-rays but neglect to
tell you that you will need to rip the
Blu-ray to a computer file with
expensive and time-consuming software. And worst of all the quality
will most likely suffer in the process.
One last caution, perhaps only one
or two models of a certain brand will
play 3D Blu-rays directly. The other
models in the same brand won’t.
Again—read the specs carefully. If
you aren’t sure and are buying
online make sure they have an adequate return policy.
Head Mounted Display brands
which featured at least one 3D
Blu-ray capable model include
(Continued on page 30)
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Pierrot’s Guilty Pleasures

A

sk every boy and girl in France
and they will all tell you they
know Pierrot. They can describe
his white loose blouse with the large
black or white buttons, his white
wide pantaloons, his frill and his
black skullcap; they can sing the
children’s song Au Clair de la Lune,
Mon ami Pierrot; and they can drool
when reminiscing the lollipops sold
under the name Pierrot Gourmand
(literally Greedy Pierrot), with their
very special stand which, though it
has evolved over the years, still keeps
the same characteristics as when it
first appeared.
The lollipops were first made in
1924 (although the brand itself was
registered in 1899), and the song was
written by an unknown hand in the
eighteenth century, but the origins
of the character of Pierrot himself
can be traced back to the seventeenth century and the commedia
dell’arte.
From the gentle buffoon he was at
his beginnings Pierrot slowly evolved
into the sad, naïve and poetic figure
made popular by the Romantics, pining for the love of Columbine who
usually breaks his heart and elopes
with Harlequin. The white clown
suddenly became famous when his
part was taken over by mime artist
Jean-Gaspard Deburau (1796-1846),
better known by his stage-name of

Six different display busts for the Pierrot Gourmand lollipops. (Who has eaten all the lollies?)

Charles Furne and Henri Tournier. Arlequinades. No.9, “Arlequin en maraude.” 1858.
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Charles Furne and Henri Tournier. Arlequinades. No. 10, “Le Duel.” 1858.

Baptiste. After Deburau’s death, his
son Jean-Charles donned the white
costume and was immortalized in
1854 in a series of great photographs
by Felix and Adrien Tournachon,
also called Nadar and Nadar jeune.
One year later Nadar photographed
another famous Pierrot, Paul Legrand,
but all his images, nice as they look,
are merely flat pictures.
The first stereoscopic representations of Pierrot seem to have been
made by Charles Furne and Henri
Tournier. Pierrot appears a couple of
times in miscellaneous genre scenes
from 1857 and in every single card

of their series of twelve entitled Arlequinades, and copyrighted April 30,
1858. These show Harlequin (Arlequin in French), Columbine and
Pierrot engaged in various activities,
some farcical or comical as in #9,
“Arlequin en maraude” (Marauding
Harlequin) and #12, “Un Nid de
Pierrots” (A Nest of Pierrots), others
tragic, as in “Le Duel” (The Duel,
#10 in the set), in which Pierrot is
seen being run through by Harlequin’s sword. The latter card was
probably inspired by a real duel

which took place during Carnival
time in Paris in 1857 and was
immortalized in France by a painting
by Jean Léon Gérôme and in Britain
by one of the stereocards from the
series The Bal Masqué, attributed to
the elusive J. Reynolds1.
The real purpose of this article
however, is a later series, entirely
devoted to Pierrot and published by
Jules Alexandre Edouard Marinier2
under the title Les Péchés Mignons de
Pierrot (Pierrot’s Guilty Pleasures).
Marinier brought ten images of
the series Les Péchés Mignons de Pierrot to the Dépôt Légal on May 3rd

Jules Marinier, Les Péchés Mignons de Pierrot. Pierrot thrilled at the idea of eating a pie. 1864.
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1864 but, like many other publishers
or photographers, he didn’t copyright the whole set3. Since none of
the cards are numbered or bear a
title it is quite difficult to determine
exactly how many different scenes
were produced but I have seen (or
seen mention of) at least twenty. I
was fortunate to buy twelve in one
go for the Brian May collection and,
a few weeks later, to find a few more
and a couple of duplicates in excellent condition.
Pierrot’s Guilty Pleasures are mostly
about indulging all his senses and

Jules Marinier, Les Péchés Mignons de Pierrot. Pierrot drinking wine straight from the bottle.
1864.

feature food, wine, a pipe, a hunting
horn, a lute, a newspaper, a frame, a
mirror, a risqué statuette and a portrait of Columbine. The most striking aspect of Marinier’s photographs
is that the part of Pierrot is held by…
a woman. It is a pity that we do not
know anything about the model
who sat for Marinier. Was she an
actress, a member of Marinier’s family, a friend, a paid model? Chances
are we will never find out. Her makeup, tight-drawn hair and loose

Jules Marinier, Les Péchés Mignons de Pierrot. Pierrot eating and holding a glass of wine.
1864.
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clothes nearly hide every trace of her
femininity but her features are definitely those of a woman. The pictures were taken in three different
settings: a painted backdrop with a
mullioned window on the left, a
wallpaper or screen with a pattern of
large flowers and leaves, and what
appears to be a window with curtain
netting and drapes in front of it. The
cards are not so common but were
published on different mounts over
the years, which means they must
have been quite popular at some
time.
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Jules Marinier, Les Péchés Mignons de Pierrot. Pierrot playing the Hunting horn. 1864.

Notes
1. Both Gérôme’s painting and Reynolds’
stereocard feature in our Diableries book,
as part of the description of view D 24
“Le Coup de Satan”.
2. The name of Jules Marinier will be familiar
to those of you who have read our Diableries
book. He was, with Adolphe Block, and
before him François Benjamin Lamiche, one
of the main publishers of the Diableries. We
owe him series B, C and D.
3. It was common practice to bring only some
samples of a series since photographers and
publishers had to bring three different copies
of each image they wanted to copyright. For
large series, the numbers of prints quickly
added up and represented a large sum of
money they could not recoup easily.

A

fter 15 years of interruption I haved
revived the European Gems column my
friend Pierre Tavlitzki and I started in 1996
and ended in 2000. For the past 30 years
I have never stopped researching the
stories behind French and British staged
stereocards and although a large part of
this research has been published in book
format thanks to my collaboration with
Dr. Brian May and Paula Fleming, some
of it hasn’t made it into books and has
been sitting in my archives, waiting to
be turned into articles.

Jules Marinier, Les Péchés Mignons de Pierrot. Pierrot feeling nauseous after smoking a pipe.
1864.
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Boris Starosta
(1, 2, Many)

A

few years ago, our family made
a pilgrimage to Mount Rushmore. After gawking endlessly at
those great stone faces, I grew
obsessed over a self-imposed mission: I
had to take a monument photo no
one else had ever taken. While the
odds remain high my final trophy
photo wasn’t unique, the challenge
was a blast, and its pursuit doubled my
Rushmore pleasure.
For Boris Starosta, that
Rushmore whim conflagrates
into a mandate—a prime
organizing principle propelling his work. When he
perceives an object—whether
a building, a bike shop, or
the Brooklyn Bridge—he is driven to
see it in a completely original way, and
through his unique perspective, he
uncovers its wonders. One is reminded
of the original impulse behind the surrealist aesthetic: children, André Breton
wrote, are weaned on the marvelous,
which civilization gradually drains
away.1 Like a Giorgio DeChirico
painting, a Starosta stereoview
imbibes it right back: through
Starosta’s eyes, we recover the
marvelous.2
In the 1980s as an astronomy
research assistant, Boris collected stellar parallax data—unwittingly producing his first stereo
pair photographs. In the ’90s,
he had another contact with
stereoscopic imaging by learning to free-view aerial stereo
pairs in a book. This inspired a
leap to stereoscopic rendering
of the computer generated fantasy scenes that he was creating
at the time. Stereo photography naturally followed, and
soon he was exhibiting in the
Salons of the Photographic
Society of America, snagging
Stereo Image of the Year in
2000, 2001, and 2002. He then
turned from the exhibition circuit to focus on large-scale projects, promoting stereoscopy to
the world of Fine Art, and discovering new applications for
stereo photography. His Clear
Buildings blend multiple exposures taken over months during
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construction, revealing the elegant
skeletons hidden within our urban
landscape.3 Typically, he meshes science, technical illustration, and fine art
aesthetics to produce stereoscopic
images inspired by the likes of M.C.
Escher, Edwin Church, Alexander
Calder and Edward Henry Weston. His
work has appeared in Digitalis Foto,
Stereo World, Overdrive Magazine, and

Stereoscopy, and is housed in the
Museum of Jurassic Technology in Culver City, the 3-D SPACE in Los Angeles,
the Explora Museum in Frankfurt, and
private collections. Boris shoots both
film and digital, presenting and selling
original film, print stereoviews,
anaglyphs, and 3-D video. A member
of the International Stereoscopic Union
Douglas Heil, “Mount Rushmore Lincoln.”

and the National Stereoscopic Association (where he has won the Lou Smaus
Award for Best Stereo World Article on
Modern Stereoscopy), Boris lives with
his blended family in Charlottesville,
Virginia.
His still life stereoview “1, 2, Many”
provides a wonderful introduction to
his work. The still life is one of the oldest genres in image-making. It
enlivened Egyptian tombs. It
graced Pompeiian walls. It
adorned Middle Age manuscripts. During the Dutch
Golden Age, it skyrocketed
into prominence, and its
practitioners have commanded attention ever
since—from van Huysum to Cézanne
to Georgia O’Keefe.
No one could stop the stereographers from piling on, as well. The Brits
were among the first to try their hand
at it, and according to William Darrah,
they were also the best: he heaps his
highest praise on the 1850s trio of
Roger Fenton, and Lake Price,
and T. R. Williams, who “excelled
in compact composition, striking
contrast and intriguing selection
of objects.”4
Among the American stereographers, the still lifes created by J.
W. & J. S. Moulton are particularly
enjoyable. Their calla lilies view
from around 1875 provides great
fun: they stack up three semi-circles via the red base, the four
white flowers, and the leafy
green wreath, and like The Three
Stooges in their 3-D opus Spooks!,
they milk their medium to the
max: petal, pistil, and sepal are
all aggressively thrust into the
foreground.
Given his compulsion to see
the world anew, Boris Starosta
faced odds considerably more
daunting than my own Rushmore mission. Whereas I had
only 80 years of images to upend,
Starosta had thousands. This likely made the challenge even more
irresistible: Could a stereographer
still shake free and make a still
life not indebted to the Egyptians,
to the Dutch, to Moulton, or to
Price?
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Frankly, when pondering art historian Marion Boddy-Evans’ explanation
for the enduring appeal of the still life
genre, one must fight off the sneaking
suspicion that maybe, just maybe he
was thinking of Starosta: “[It’s] a popular genre because the artist has total
control over the subject of the painting,
the lighting, and the context. The
artist can use the still life symbolically
or allegorically to express an idea, or
formally to study composition and the
elements and principles of art.”5
Following are Boris Starosta’s
thoughts on his still life project.

I

had modest goals for this image
initially, but in the process of
working with it, I learned a great
deal about non-stereoscopic depth
cues and how they can be made to
work with, or against the stereoscopic depth perception.
Initially, I had merely wanted to
make fun of the so-called tabletop
genre—a popular type of 3-D photo
where the picture is a set-up still life,
of a scale that fits on a table. With
“1, 2, Many” I intended to shoot a
table-bottom! I created a set-piece
with a glass table top, a martini glass,
and a glass ash tray, which I then
shot from below, giving an unexpected viewpoint in 3-D. Though the
finished image seemed somewhat
novel and humorous, the most

J. W. & J. S. Moulton, calla lilies ca. 1875.

amazing discovery came when I
viewed the image in “pseudo.”
There is a way to observe a stereo
image that is called pseudoscopic,
where the images are presented to
the eyes in a “reversed” fashion: the
left eye is given the R image, and the
right eye is given the L image. The
stereoview here is in fact mounted
just this way. (If you can free-view
the pair of images cross-eyed, then
you’ll see what the cameras saw “for
real,” i.e. the proper depth and
stereoscopic effect.)
When a picture is shown pseudo,
all the stereoscopic parallax will be
reversed. Objects actually near to the
camera will be rendered with a lesser
parallax than objects that are far
away. Thus viewed in pseudo, a
scene will appear inside-out, with
near objects apparently far away, and
far objects looking as if they were
near. Usually this results in some
subtle visual confusion, and is ordinarily to be avoided.
But in this picture, because it was
shot from below, the reversal of the
stereoscopic parallax actually produces a depth structure that is more
familiar or as expected. Viewed in
pseudo, the top of the martini glass
appears nearest, the base of the glass
a little further away, and the corner
of the table forms the furthest point

in space. But other important nonstereoscopic depth cues are visibly
conflicting in this pseudo presentation! The edge of the table, apparently in the background, is occluding
the stem of the glass in the foreground (and the rising smoke). The
base of the glass is occluding the
pack of cigarettes in the foreground.
And the perspective lines and shading on the pack of cigarettes are
completely at odds with its apparent
position and orientation in space.
Floating serenely above all this
perceptual chaos is a swirl of smoke
that appears perfectly natural and at
ease. The smoke looks most natural,
because it is of such an abstract
shape, that no perspective lines or
structure in the smoke can help to
define the true dimensionality of it.
Furthermore, the smoke is transparent, so that there are no depth cues
due to occlusion or shadowing.

T

his column presents the favorite 3-D
images of both photographers and
collectors, were they asked which they
would want with them if exiled on a desert
isle. Each installment will share an image
that is accompanied by a longer monograph or interview. An occasional issue
might also unite several favorites from
different contributors that share a common
bond—whether that be a place, a subject,
or an approach.
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Boris Starosta, “1, 2,
Many.” Presented here
as a pseudoscopic
image, the original
“under the table” stereo
can be revealed by
cross-viewing.

Because the smoke shows no depth
cues at all, other than stereoscopic
cues, it looks just as fine in stereo as
it does in pseudo.

Notes
1. André Breton, “Manifesto of Surrealism” in
Manifestoes of Surrealism, trans. Richard Seaver
and Helen R. Lane (Ann Arbor: University of
Michigan Press, 1977), 15-16.
2. When Boris proofed this article, he was struck
by this paragraph, and wrote back the following comments: “Your quotation of Breton, that
‘children are weaned on the marvelous’ resonates so strongly with me! Years ago, I wrote

an artist statement for a piece on my erotic art
in NY Arts Magazine where I characterized my
motivations in similar terms: ‘All grown up, we
miss and yearn for the sensational experience
of childhood: to wonder, love, or fear; to have
one’s curiosity aroused, spirit lifted, and the
mind’s eye opened in revelation. Through my
work I return to this childlike state, and invite
my audience along.’”
Starosta not only looks with fresh eyes upon
real objects; he also creates imaginary work. If
anything, his view of a 3-D human co-existing
with an anaglyph human (“Shooting SURPRISE”),
or a fairy poised within a lily pond (“The Pixie”),
is even more reminiscent of surrealism. These
images tap into some of the very qualities that

NewViews
Coming 3-D Movie Releases

Breton argues have been stifled, such as “the
attraction of the unusual,” “the taste for things
extravagant,” and “adorable improbabilities.”
Starosta’s imaginative work clearly answers Breton’s call for “fairy tales to be written for adults.”
3. An image from this project graced the cover of
Stereo World Vol. 37 No. 6 (May/June 2012) along with Boris’ article about the project inside,
titled, “Clear Buildings Compress Time in Depth.”
4. William C. Darrah, The World of Stereographs
(Gettysburg: W. C. Darrah, 1977), 17.
5. Marion Boddy-Evans, “The History of Still Life
Painting,” Thought Co., 20 August 2018,
accessed 26 April 2019,
tinyurl.com/yxhhs6gt.

(Continued from page 13)

05/24/19 – Aladdin (was 12/20/19)
05/24/19 – Minecraft
(was untitled WB animated movie)
06/07/19 – Dark Phoenix
(X-Men solo film, was Gambit 2/14/19)
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07/19/19 – The Lion King (2019) date held
for Untitled Indiana Jones film
07/26/19 - SPA Animated Franchise 1
(was 6/26/19)
08/02/19 – Mortal Kombat

06/21/19 – Toy Story 4
(was 6/15/18, switched with The
Incredibles 2, delaying it another year)

11/01/19 – Wonder Woman 2
(was 12/12/19)

07/??/19 – Ba bai
(Battle of Shanghai Story) China only

11/27/19 – Frozen 2

07/03/19 – Untitled Illumination Franchise Film (was The Secret Life of Pets 2)

12/13/19 – Jumanji 3

I

f you are not familiar with the 3-D
Review online magazine, check it
out at 3-dreview.com. Van Beydler
does a great job reporting on current
3-D, covering View-Master, current
auction prices and 3-D news appearing monthly since 2003.
(NewViews continues on page 31)

11/22/19 – Terminator 3 (was 7/26/19)
11/??/19 – Announced Fox/Marvel film

07/05/19 – Spider-Man: Far From Home
(was Homecoming 2, 7/2/19)

12/20/19 – Star Wars: Episode IX
(was 2018 & 05/24/19)

07/12/19 – Inhumans
(was 2018 & 11/02/19)

12/25/19 – He-Man and the Masters of the
Universe

May/June 2019

3-D Review Online

T

his column depends on readers for
information. (We don’t know everything!) Please send information or
questions to David Starkman, NewViews
Editor, 4049 Coogan Circle, Culver City, CA
90232. Email: reel3d@aol.com.
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Counterfeiting
Stereoviews
for Fun & Profit
by Ralph Reiley

D

ear friends, I find that I have
become a stereoview counterfeiter, after traveling a long,
strange, and indirect road to reach
this point. I have been a collector for
many years and I have dabbled in
shooting my own views. My Stereo
Realist camera still functions
although I don’t use it much these
days. When I do shoot my own photos now, I generally use my Fuji W3,
where I use Stereo-photo-maker to
make them into stereo cards. In writing articles for Stereo World I have
depended on the kindness of others

to supply me with high resolution
scans of photos that I do not have in
my collection. I am eternally grateful
to these generous people for sharing
their collections and knowledge with
me. Up to now, having a high-resolution scan of a photo has been
enough. Lately I have wanted more.
I have been dabbling off and on in
creating my own stereo cards with
my own images. The images I printed at home on photo paper looked
good, but when magnified a bit,
were not as sharp and clear as I like.
Using a Fuji or Kodak photo station

Tools of the Trade. This is what you need to counterfeit your own views. A sturdy cutting
board, to protect your dining room table. A guillotine paper cutter to precisely cut the
blanks into 3.5x7 cards. A razor paper cutter for precisely cutting 8.5x11 sheets of colored
paper stock down to 7x10.5. The iron, aka dry-mount press (make sure the steam option
is non- functioning or turned off). This is the perfect tool to bond the paper to the front
and rear of the card stock with dry mount tissue. Watch the video at vimeo.com/26804658
for the technique.

May/June 2019
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An Atlanta street with slave market,
just after General Sherman captured
the city. This view is often attributed,
and rightly so, to another photographer. A. Reiley claims this photo as his
own with impunity.
(Photo courtesy of the Library of Congress)

Back of the view of Atlanta and the slave market. This is the ubiquitous green label view.
Note the location of the studio is listed as Tokyo, this was to confuse creditors, process
servers, and copyright attorneys from locating the actual studio. Thanks to Okinawa
Soba’s amazing Flickr site, Stereoview Card Engraved Card Backs, and thanks to
Photoshop, the counterfeiter’s dream tool.

at the Drug store did not result in
immediate success. After some trial
and error, I chose the 4"x6" format
image as the way to go in making
stereo cards through Stereo-photomaker. I like the sharp, bright and
glossy image of the photo, but I did
not like the glossy look of the border
around the image. I like the look and
feel of the old stereoviews, with the
cardboard mount and the bright
glossy image pasted to it. I just filed
this away as a failed experiment.
I have been writing an article
about a building and the photographer who documented a controversial renovation over the span of four
years. I have acquired 15 of the 25
views of the building listed in the
photographer’s catalog. The views
are not particularly valuable or rare
but they are hard to find, especially
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in good condition. I received some
high-resolution scans of the views
missing from my collection from
some very kind and generous people.
Then I got an idea, why not make a
counterfeit copy of these views I
don’t have, fill in the void in my collection, and switch them out when I
get the real deal? I pondered that
question for quite some time. The
only answer to this question that
came to me was another question;
why not?
I made some prints at the Fuji
photo station at the drug store, putting the image on 4"x6" format. I
then trimmed them to size, and all
that was left was the proper card
mount. I had read somewhere awhile
back that Silver Age Comic Book
Backer Boards are good for making
stereo cards as they are 7”x10.5” and
made from acid free paper. They are
the same dimension as three stereo
cards. That appealed to my frugal
nature, as there is no waste in using
the backer boards. They are not as
thick as the old card stock, but they
are easy to cut, and just stiff enough
to be somewhat substantial. I got a
pack of 100 Silver Age backer boards
at a local comic shop, and some yellow art paper at a local hobby supply
store that is close to the same shade
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Atlanta rail yard just prior to its
destruction by Sherman’s army.
Another view often attributed, and
rightly so, to another photographer,
again pirated with impunity.
(Photo courtesy of the Library of Congress)

of yellow as the stereo card mounts
of the 1860s. I prefer the yellow
mounts to the orange. Then the
question was, how to bond the paper
to the card mount?
I tried using Scotch Super 77 spray
mount. It is an excellent product but
does not allow for precise alignment
needed for a good counterfeit stereoview. Then I got a pack of 8"x10"
dry mount tissue. I trimmed the
sheet to fit 7"x10.5". This requires
cutting the 8x10 down and fit it to
the 7x10.5 in two pieces. I then
searched for a low cost dry mount
press. After a long search, I gave up
and watched a video at evimeo.com.
There is one video of a guy using a
household iron for dry mounting an
8x10 photo. With some care and
planning, this simple process works
just fine. You tack it down to the
card with the iron and place the colored sheet on top. I use a piece of
parchment paper over that, and iron
it while pressing down until the
cardboard and paper are fused with
the dry mount tissue. I place that
between two thick and heavy books
for a few minutes for it to set, flatten
out, and cool off. I then use the guillotine cutter to cut the blank into
three cards at 3.5"x7". The final step
is to use the spray mount to fix the

Back of the Atlanta Rail yard view, with the rare red label, again claiming that Tokyo was
the location of the studio. This view is costs more because of the rare red label, a clever
marketing ploy.

photo to the card. It takes some care
to make sure everything lines up
properly, but the result is very good
for such a low cost, low tech method.
I scanned the back of the original
cards I had. I used Photoshop to edit
the label with the proper catalog
number and caption in a font that is
close to the original. My ink jet
printer does a fine job with these
bogus paper labels. At first glance
they look legitimate, but they do not
stand up to scrutiny. My counterfeit
mounts are not quite as thick as the
original. My paper tag is a bit thicker
than the original paper tag. My
photo, on Fuji paper, is a little thicker than the original photo paper. I
did nothing to artificially age my
photos, so they are pristine, with
May/June 2019
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The back of the view of Sherman’s men, with an
engraved label. As times were hard for the Reiley View
Co. in the early 20th century, some advertising was sold
on the back of the card, as well as advertising a sideline
business of clock and watch repair.

A view produced in the early 20th century, when the Reiley View Company
was selling sets of views to schools as educational tools. This is a photo of
General Sherman’s men tearing up the rails to destroy the Atlanta rail yard
from the acclaimed History Set. This photo is also attributed to another
photographer, and rightly so. (Photo courtesy of the Library of Congress)

sharp corners. They look brand new,
and do not look 150+ years old.
They will do just fine until I replace
them with the real deal, if or when
that day comes.
I then found that the Library of
Congress and the New York Public
Library have a plethora of high resolution scans of stereoviews. I began
to search for suitable views and
found some very rare photos, but
alas, most of them were high resolu-

28

May/June 2019

tion scans of poorly done copy views
or they are high resolution scans of
badly worn and dirty views. But I did
find a few pristine examples of
things that interested me, and I
downloaded them. I went back to
the hobby supply store and got a
pack of grey art paper, the similar
shade used by Keystone.
Now I had some good digital
images. What to do with them? I
could re-create the original maker’s
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The First World War was a good time
for the Reiley View Company. Pirating
photos from a country separated from
yours by an ocean was seen as a safe
and wise business move, relatively free
from copyright infringement attorneys.
(Photo courtesy of Didier Redoul)

label and make my own bogus
Anthony, Wilson, Underwood, Keystone, or Realistic Travels views. Or I
could do something different. I have
always enjoyed Dr. Peter Schickele,
aka P.D.Q. Bach, the only dead 18th
century composer still composing
music here in the 21st century. Why
not become a dead 19th century
photographer still creating pirated
stereoviews? Again, the answer to
that question was; why not?
So, I looked through the family
vault, located inside my head, and
discovered an ancestor I was not
aware of until just now, my distant
3rd cousin twice removed, Apochraphal Reiley. He opened a photo
studio in 1849 and published stereoviews of dubious provenance well
into the 20th century. I have been
busy ever since producing 19th and
early 20th century stereoviews of
dubious provenance, three at a time.
Making three at a time is slow
tedious work, but is entertaining.
Friends, we have trouble, we have
trouble right here in River City, trouble with a capital T. Friends, this is a
cautionary tale. If I can make pretty
good counterfeits with my simple
manufacturing set up, and only for
my own amusement, what could an
unscrupulous individual do with an

Back of the tank view, with the final version of the engraved back of the Reiley View
Company. The 3-P Views of Renown had become the company’s official motto: Pirate, Pilfer
& Purloin.

elaborate manufacturing set up? Be
warned, the low life scoundrels are
out there lurking, just waiting to bilk
us out of our hard-earned cash with
bogus rare views. Make sure you know
who you are dealing with these days.
Counterfeiters make life hard on the
honest dealers out there. But, if
you ever encounter a view by Apochraphal Reiley for sale, remember
the red label ones are more rare and
costly than the green label ones.

May/June 2019
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For Sale
ARCHITECTURE and Design Classics in ViewMaster® 3D including houses by Frank Lloyd
Wright, Bruce Goff, Charles Eames and others.
For full listing, visit viewproductions.com
BACK ISSUES of Stereo World magazine. These
are new old stock and span mainly from volume
16 (1989) to volume 27 (2000) but I have other
issues too in smaller quantities. Please see my
web page: http://www.drt3d.com/SW/ or contact
George Themelis at drt-3d@live.com, 440-6664006.
GREAT WAR (19141918) GLASS
VIEWS especially amateur
collections, but
commercial slides
as well; both 6x13
and 45x107,
negative and positive: please contact
ian.ference@gmail.com or use Contact page
on www.brooklynstereography.com.

SHACKLETON’S 1907-1909 British Antarctic
Expedition, a Journey in 3-D, new book by NSA
member Ron Blum illustrated with never before
published views. Available from: South Australian Museum Bookshop
shop.samuseum.sa.gov.au/en/newproducts. See
the first tow of ship to the Antarctic, the first
motor car in the region and the first ponies on
the southern continent.
STEREOSCOPES: The First One Hundred Years
by Paul Wing (1996), softcover 272 pages,
750+ illustrations. Shrink wrapped NEW!
Exclusive here $60 US postpaid; check with
order please: Russell Norton PO Box 1070 New
Haven CT 06504 / stereoview.com
THE DETROIT Stereographic Society invites you
to attend our monthly meetings at the Livonia
Senior Center, on the second Wednesdays,
September through June. Visit our website
www.Detroit3D.org or call Dennis Green at
(248) 398-3591.
VISIT www.stereoscopy.com/3d-books and have
a look into the five View-Master Collector’s
Guides: a total of 2,164 pages of View-Master
information, including 132 color pages showing
old V-M ads and 1,300 V-M packet covers.

Wanted
ALABAMA STEREOVIEWS. Michael McEachern,
711 South 3rd St., Hamilton, MT 59840. (406)
363-7507. cave3D@msn.com.
ALASKA STEREOVIEWS: paying high prices for
Muybridge, Maynard, Brodeck, Haynes, McIntire. Want Alaska, Yukon, Klondike photographs,
postcards, ephemera, anything! Wood, Box
22165, Juneau, AK 99802, (907) 789-8450.
ANY IMAGES of Nevada City or Grass Valley,
California. Mautz, 329 Bridge Way, Nevada City,
CA 95959, cmautz@nccn.net.
BLACK HILLS Stereoviews from 18741880, and photographers. (Book in
progress.) Also want
any other Dakota,
So. Dakota and No.
Dakota photographs
and stereos. Robert Kolbe, 1301
S Duluth Ave, Sioux Falls, SD 57105, (605)
360-0031.
CIRCUS STEREOVIEWS. Performers,
equipment, tents, anything. Tony Greiner
reinertg@hushmail.com.
CANADIAN VIEWS: Montreal and Quebec City
stereos, larger formats and photo albums wanted! Taken before 1910. Especially Vallee, Ellisson, Notman, Parks, or other fine photographers. Email Pierre Lavoie at papiolavoie
@hotmail.com or call (418)440-7698.
COLLECT, TRADE, BUY & SELL: 19th Century
images (cased, stereo, Cdv, cabinet & large
paper) Bill Lee, 8658 Galdiator Way, Sandy, UT
84094. billleetle@juno.com. Specialties: Western, Locomotives, Photographers, Indians, Mining, J. Carbutt, Expeditions, Ships, Utah and
occupational.
COMICAL STEREO view Sets in Good to Very
Good Condition ed.minas409@gmail.com.
F. G. WELLER VIEWS. Looking for specific
comic/sentimental views by Weller to complete
scholarly publication. Will purchase or request a
scan with acknowledgement of contribution.
Contact davism6@sage.edu for list of needed
views.
HOW CAN I MAKE stereo view cards? I need to
produce approximately 400 cards from my photos: twenty sets of twenty views. Any resources
or advice appreciated. Email
Sebazen@hotmail.com.

A

s one of the benefits of membership,

NSA members are offered free use of

classified advertising. Members may use
100 words per year, divided into three ads
with a maximum of 35 words per ad.
Additional words or additional ads may be
inserted at the rate of 20¢ per word.
Please include payments with ads. We
cannot provide billings. Ads will be placed
in the issue being assembled at the time of
their arrival unless a specific later issue is
requested.
Send all ads, with payment, to:
STEREO WORLD Classifieds,
5610 SE 71st, Portland, OR 97206.
(A rate sheet for display ads is available
from the same address. Please send SASE.)
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I BUY ARIZONA PHOTOGRAPHS! Stereoviews,
cabinet cards, mounted photographs, RP post
cards, albums and photographs taken before
1920. Also interested in Xeroxes of Arizona
stereographs and photos for research. Will pay
postage and copy costs. Jeremy Rowe, 2120 S.
Las Palmas Cir., Mesa, AZ 85202.
KEYSTONE VIEW SALESMAN MANUALS,
circulars, and ephemera - originals, reprints, or
xeroxes wanted. The earlier the better! Email
Leigh Gleason, leigh.e.gleason@gmail.com
or call 951-213-1501.
LOOKING FOR an E&HT Anthony catalog of
stereoviews, if such item exists! Digital or paper
edition, possibly by Tex Treadwell. Contact Bill
@ Bstahl7@comcast.net.

Wanted
MUYBRIDGE VIEWS - Top prices paid. Also
Michigan and Mining - the 3Ms. Many views
available for trade. Leonard Walle,
viscata@aol.com.
O.S. LEELAND. Writer seeks images and information on South Dakota photographer O.S. Leeland. He produced stereos mainly in 1904. The
mounts read “Leeland Art & Mfg. Co, Publishers, Mitchell, South Dakota.” Cynthia Elyce
Rubin, 8507 Giovana Court, Orlando, FL 32836,
cynthiaelyce@earthlink.net.
REALIST FORMAT SLIDES or VM Personal Reels
from 1960s with Ford Econoline E100 pickup
truck (front looks like a van with no engine out
front) as main subject or in background.
trymymailbox@gmail.com.
SINGLE VIEWS, or complete sets of “Longfellow’s Wayside Inn” done by D. C. Osborn, Artist,
Assabet, Mass., Lawrence M. Rochette, 169
Woodland Drive, Marlborough, MA 01752.
STEREO WORLD BACK ISSUES. Vol. 1,
#6.,Vol.2,#?s 1 thru 6,Vol. 3, #1 and #2. Email
steve@eightiron.com with price and condition.
STUTTGART (Germany) views. Mostly looking for
flat-mount views labelled “Stuttgart”, “Württemberg - Stuttgardt”, “Cannstatt” or “Berg”. Also
views by Brandseph, Autenrieth, Schaller or
Zabuesnig. Contact Alexander by e-mail at
klein@stereoscopy.com or (415) 852-9911.
SURPRISE TISSUES wanted, especially unusual
ones other then moons and clouds. Will buy
or trade. Please send details to
britishstereos@hotmail.com.
THE DETROIT Stereographic Society invites you
to attend our monthly meetings at the Livonia
Senior Center, on the second Wednesdays,
September through June. Visit our website
www.Detroit3D.org or call Dennis Green at
(248) 398-3591.
WILLIAM ENGLAND/LSC: American views. Need
scans of: Indian women at bead-work; A wayside scene/organ-grinders; The flume, White
Mountains (with WE blindstamp). Information
on boxed set of this series? Please contact
Gerlind Lorch at william.england@web.de.

Home
Theater 3-D
(Continued from page 16)

GOOVIS G2, Pimax 4K VR, Royole 3D
HMD, Shinecon 3D VR, newer models of Sony PlayStation VR, and
VisionHM. Models come and go so

when you are ready to buy remember to be careful on the specs and
return policy.
Most HMD non-smartphone viewers are wired to a computer or media
player. As you are reading this Bluetooth and other wireless technologies are being incorporated into the
HMD to get rid of the pesky wires.
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NewViews
(Continued from page 24)

Upcoming
3-D Conventions
• 3D-Con 2019. Tuesday July 30, 2019
through Monday August 5, 2019 in
Akron, Ohio. Co-chaired by Barb
Gauche and John Bueche. $129 room
rate. The 45th Annual 3D-Con
presented by the National Stereoscopic
Association. Trade Fair, 3-D Projection,
Photography & 3-D Workshops, 3-D Art
Gallery, Historic & Modern Stereo Card
Exhibits, Image Competitions, Photography Excursions, Photo & Equipment
Auction, Speakers and more.
See 3d-con.com.
• International Stereoscopic Union (ISU).
The 22nd ISU Congress is being held in
Lübeck Germany, August 20 to 26, 2019.
See isu2019.org.
• Photographic Society of America (PSA).
Sunday, September 22th to Saturday
Sept. 28th, Spokane, Washington. They
have at least an evening of 3D plus
many photo excursions and workshops.
See psa-photo.org/.
• 3D-Con 2020. August 11-17 at the
Hotel Murano in Tacoma, Washington.

SD&A 2019
Conference Videos
Available on YouTube

N

ow available free on YouTube are
24 oral presentations from the
2019 Stereoscopic Displays & Applications (SD&A) Conference covering
the latest developments in the areas
of stereoscopic displays, 3-D cinema
business, visualization facilities, light
field imaging, plus 360 and VR. (See
SW Vol. 44 No. 5 page 25.) Enjoy the
technical presentations at
bit.ly/SDnA2019videos.
Refer to the 2019 SD&A conference
program at stereoscopic.org/2019.
Coming soon: manuscripts will be
available free of charge thanks to
IS&T and conference sponsors at
ingentaconnect.com/content/ist/ei.
Abstracts are currently being
accepted for the 31st annual SD&A
conference to be held in January
2020: tinyurl.com/y69arxsy.
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Editor’s View
(Continued from page 2)

19th and
Early 20th
Century
Stereoviews
For Sale
Over 10,000

all illustrated, graded
& priced,(including glass
views), work by Bedford,
England, Sedgfield etc.
Especially strong on UK
and European views.

Only online at:
www.worldofstereoviews.com
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are people out there who could
create bogus rare views.
Just what it would entail to create
a counterfeit view that would fool a
serious collector or historian brings
all sorts of needed materials to mind,
from thin albumen print paper to
letterpress printed labels and mounts
to the glue and the mounts themselves, not to mention the many
aging effects potentially involved.
There may be a price level at which
the effort is worth it (and even high
end auction houses have been fooled
concerning various types of images),
so buying anything “too good to be
true” from somebody you don’t
know calls for caution.
But shady characters at photo shows
or antique shows might not be the
biggest threat. Less experienced or
new collectors may be more at risk
from on-line purchases that can’t be
properly examined first. There, even
relatively less rare views might be
counterfeited using techniques not
much more sophisticated than Reiley’s
and sold to the unsuspecting.
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