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Eating Outdoors

A

couple of View-Master views
that appear to be from Hawaii
kick off the column this issue.
It looks like everything is wet from a
recent rain, and these tourists seem
to be getting a lesson on slicing fresh
pineapple from a local expert. Someone to the right has a camera sitting
on the table (only visible in the left
image of the second view)
that appears to have two
lenses, but the case the person is holding doesn't look
like a stereo camera case.
Could it be a Personal with
lens shades, or a Revere?
Although not in Hawaii, and with
no rain in sight, our final view shows
a big crowd about to dig into a massive backyard picnic, perhaps at a
family reunion? This underexposed
slide suffered a bit when I lightened
it, but it's still worth sharing here. GO

T:

his column combines a love of stereo
photography with a fondness for 1950sera styling, design and decor by sharing
amateur stereo slides shot in the "golden
age " of the Stereo Realist- the late 1940s
through the early 1960s. From clothing
and hairstyles to home decor to modes of
transportation, these frozen moments of
time show what things were really like in
the middle of the twentieth century.
If you 've found a classic '50s-era image
that you would like to share through this
column, please send the actual slide or a
high-resolution side-by-side scan as a jpeg,
tiff or photoshop file to: Fifties Flavored
Finds, 5610 SE 71st, Portland, OR 97206.
You can also email the digital file to
strw/d@teleport.com. If the subject, date,
location, photographer or other details
about your image are known, please
include that information as well.
As space allows, we will select a couple
of images to reproduce in each issue.
This is not a contest-just a place to share
and enjoy. Slides will be returned within
6 to 14 weeks, and while we'll treat your
slide as carefully as our own, Stereo World
and the NSA assume no responsibility for
its safety.
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A Diabolical Connection

R

ay Zone's review of Hugo in 3D
in this issue gives well deserved
credit to the sort of film many
of us had in mind following the success of 3-D films like Avatar and
Coraline. Ray includes an interesting
quote from Ben Kingsley, who plays
film pioneer Georges Melies, in his
review. Those who thirst for more of
Kingsley's thoughts about 3-D filmmaking should visit www.thewrap
.com/awards/column-post/ben-kingsley

colourised, proving that screening the two
reels together as a 3-D film was never intentional. This is one of several "firsts" in the
documentary. One reel was found on the
Internet and the other was found on a tape
and each side had not been morphed
together for many years. It is the first time
the general public will ever get to see this
3-D footage.

ual operators. The result is that only
a few frames are sychronized closely
enough to pick out some rather
hyper stills. But Melies' use of a common crank would have allowed good
sychronization (at least until the
reels were independently edited) and
would also have required the cameras to be fairly close together for
something more like normal-if
accidental-lens separation. This
may not have been widely known or
accepted during the production of
Hugo, in which Melies' cameras in
the story are shown on separate
tripods, cranked by separate operators. But knowing about those
matched right/left reels makes seeing
the gloriously tinted conversions in
Hugo even more memorable. GO

In Hugo, clips from some Melies
films were converted to 3-D, which
turns out to be more appropriate
than
thought by
some critics
thinking
themselves
;,itt~
purists. They
were actualComments and Observations
ly shot that
by John Dennis
way, even if
only a few
-i-cant-act-3d-33966?page=0,0 .
f you have comments or questions for the
and
left reels
sequences
from
right
There's actually a connection, of
editor concerning any stereo-related matmay
ever
be
found
and
paired.
Other
sorts, between that review and
ter appearing (or missing) in the pages of
filmmakers like Charlie Chaplin are
Stereo World, please write to john Dennis,
another of this issue's articles, "New
said to have shot films with two
Stereo World Editorial Office, 567 0 SE 77 st
Light on the Diableries-Stereoscopic
Ave., Portland, OR 97206.
adjacent cameras, but using individAdventures in Hell!" Its coauthor
Brian May, besides working on a
book about the entire production
history of those prized French tissue
views, created a documentary for the
British channel Sky3D titled Brian
May's Brief History of 3D which was
broadcast there July 7, 2011. One of
20 "high profile 3-D expert interPlease start my one-year subscriftion to
views" in the documentary is with
Stereo World magazine and enrol me as a
Ray Zone, but that's not the connecmember of the National Stereoscopic Association.
tion I'm getting at.
Among the 3-D film clips from
U.S. membership mailed third class ($32).
various periods of 3-D film production from the 19th century to the
U.S. membership mailed first class for faster delivery ($44).
digital age is one by Georges Melies
All international memberships ($44).
himself, as explained in a June 27
item on the website 3D Focus
Send a sample copy (U.S. $6.00, all other $7.50).
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-brief-history-of-3d-review-sky-3d/4196).
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Explore the World of Stereo Images
D
D
D
D

To avoid paying import tax on entertainment materials (and also to reduce the
pirating that was common even then)
Melies came up with a way to take undeveloped negatives to the US that would be
identical to the ones he developed in Paris.
He put two cameras side by side on a single
crank (they were hand cranked at about 12
frames per second in those days). As a
result George Melies inadvertently produced lots of 3-D films which were never
shown as such. In Brian May's Brief History of
30, we get to see a clip which production
company Bigger Pictures have put together
to create a 3-D master. Closing one eye
reveals that one of the reels were later
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Eric Howlett
1926-2011

Eric Howlett in his workshop in the Waltham
Watch Factory building
in Waltham MA,
September, 7984. He is
working on a LEEP
camera shutter board
and double circuit
boards, which had
become extremely
complex and difficult
to assemble.
(Realist stereo by Ulrich Figge)

E

ric Howlett, inventor of the LEEP
extreme wide-angle stereoscopic
system, died of cancer on Sunday, December 11 in Acton, Massachusetts. He was 84 years old. Born
in Miami, Florida December 27, 1926,
he displayed an early aptitude for
the sciences, and was a finalist in the
1944 Westinghouse Science Talent
Search. After serving in the Navy
during in WWII, he graduated from
MIT in 1949.
A serial entrepreneur and inventor,
in 1978 he designed an extremely
wide angle stereoscopic photographic system by using special camera
lenses that introduced chromatic
aberrations on the film to neutralize
aberrations in the viewer. A patent
for the system and method, called by
the trade name LEEP, was issued in

on 120 transparency film could then
be viewed through a wide-angle
viewer to display a stereo image that
stretched beyond the viewer's field of
vision, without border or window,
for an effect stunningly similar to
natural vision. This was a realization
of Howlett's long-standing interest in
breaking the stereo window and
incorporating the peripheral vision
into a stereo image for total viewer
immersion. Despite interest from
Kodak and Polaroid, Howlett's foray

into photography was not financially successful. Only three cameras
and less than 200 viewers were ever
constructed. Further work on this
system led to a variety of virtual reality interfaces, contracts with NASA,
and the emergence of LEEP as an
early standard in virtual reality systems. He is survived by his wife,
noted poet Joan Houlihan, twin sons
Alexander and Ian, daughter Karle,
and grandaughter Culynn.
-Ken Clark 00

GONE MADDD

1983.

Using a camera equipped with a
pair of fish-eye lenses, images shot

E
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The LEEP LC2002 stereo camera.
A LEEP viewer is shown in Stereo World
Vol. 34 No. 3 page 22.
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The Man Who
''Looked Like a President''
The Real Tragedy of Warren G.Harding

Part II: From Alaska to Oblivion & the Keystone Views
by Richard C. Ryder

M

dway through Warren
Harding's term, America was
enjoying widespread prosperity and the President himself was reasonably well-liked by his fellow citizens-despite the continued carping
of Mencken and his elitist brethren.
The Republican "laissez-faire" strategy of letting business look out for
itself without government interference seemed to be working, while,
bolstered by the apparent triumph of
Sec. Hughes' Washington Naval
Disarmament treaties, similarly
favorable prospects greeted America's
limited involvement in foreign
affairs. In all, despite the first hints
of scandal on the horizon, the Harding Administration was looking hale
and hardy. Not so the President.

4
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By the spring of 1923, Harding
was badly in need of a rest, and was
eagerly looking forward to an extensive Western trip that had long been
in the works-with an additional
cruise to Alaska thrown in. Harding
would be the first President ever to
visit what had once been disparagingly known as "Seward's Icebox."
To top it all off, the Presidential
party would return to the East Coast
by ship, through the new and American-owned Panama Canal, with a
final stop at another u.s. territory,
Puerto Rico, thrown in for good
measure.

Yet this wouldn't be just another
Presidential tourist junket. There was
a serious side as well. The Alaska visit
would allow the President to receive
a variety of first-hand reports so that
he could more efficiently revise the
administration of the nation's giant
northern territory, another sign of
Harding's serious commitment to his
Presidential responsibilities.

The last journey:
Harding's Western Trip
The Alaska trip had originally been
the First Lady's idea. Yet Florence's
kidney ailment had returned and,
although the problem had seemingly

Keystone No. 78525, "President and Mrs. Harding and Governor Bone at Ketchikan,
Alaska." The Presidential visit was a landmark for the giant territory once derisively known
as "Seward's lcebox"-and for its people. In his last major speech, at Seattle, Harding
would confidently predict eventual statehood for the northern giant.

Keystone No. 78536, "President and Mrs. Harding in Launch at Wrangell, Alaska." All
sorts of activities were planned for the President's visit, from viewing glaciers to inspecting
sled-dog teams and a visit to a fox fur farm. Harding undoubtedly took great satisfaction
in laying the cornerstone for a new Masonic Hall in Ketchikan; a compulsive joiner, he had
sought for years, ultimately successfully, for admission to the fraternal order.

been dealt with, as the trip began on
June 20th, a coffin was surreptitiously placed aboard the Presidential
train just in case. The trip did not
exactly get off to a promising start.
Just four days out, after a visit to
Buffalo Bill Cody's grave near Golden, Colo., a car carrying members of
the President's Secret Service detail
ran off a mountain road, killing four
agents.

As the train headed west, there
were other clouds on the horizon.
The President was beginning to
receive alarming reports of questionable activities by certain officials,
causing him to lament that he didn't
have to worry about his enemies-it

was his friends who were keeping
him up nights! Later, during the voyage to Alaska, Harding collared his
always trustworthy Commerce Secretary, Herbert Hoover, and asked him
pointedly whether, if he knew of a
potential scandal affecting the
Administration, he would reveal it.
Hoover replied that he would, for
the truth would certainly come out
in the end and he might just as well
get credit for honesty and forthright-

Keystone No. 78591 , " President Driving the Last Spike on Alaska Railway at Tanana
River. " The trip included numerous ceremonial functions, not least of which was the
completion of a new railway-in a manner reminiscent of the more well-known events
at Promontory Point some fifty-four years before. The President had some difficulty hitting
the spike. Note the photographer at right, one of several present in the set.
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ness. Besides, it was the right thing
to do. Whether Harding would have
acted on Hoover's recommendation
upon his return to Washington
remains moot-for this would be the
President's final journey.
Did Harding have a premonition
that he would not survive the Presidency? Perhaps, for he chose this
moment to sell the Marion Star, a
move that he had resisted ever since
coming to Washington as a Senator.
Admittedly, it was a lucrative offer.
Yet, Harding had always intended to
return to journalism after the White
House. Given his history of heart
trouble, the President's health had
been precarious for some time, and a
severe strain of influenza that had
worked its way through the Cabinet
early in the year hadn't helped. By
now, too, the President was suffering
from significantly elevated blood
pressure.
Yet, as the trip progressed, Harding's health seemed to improve; he
was certainly enjoying himself,
"bloviating" to the crowds as the Presidential Special, the Super, wound its
way west from St. Louis and Kansas
City to Denver and Salt Lake. From
here it was on to Helena, Spokane,
Portland, and Tacoma, with side
trips to Yellowstone and Zion
National Parks thrown in for good
measure. The latter was a new park,
a spectacular canyon in southern
Utah where the President, despite a
painful case of hemorrhoids, was
talked into a lengthy horseback ride
in the blistering summer heat,

6
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Keystone No. 28002, "President and 0rs. Harding Like 'the Kiddies' in A/ask~." C?~e o~ the
non-sequential views in the set. Pofttloans and babtes-what could be moretcomc. It ts an
image exploited by countless politicians over the years (there are several stmtlar Raumblld
views of Adolf Hitler!). Yet Harding genuinely loved children and supposedly lamented t~at
he was unable to have any of his own, a statement that plays havoc wtth Nan Bnttons
tater claims. The President radiates this warmth in several such vtews from the set, while
the First Lady appears distinctly uncomfortable in any maternal setting. The locomotive in
the background is the one Harding operated on the way to the Tanana Rtver ceremomes.

.

returning with an even more painful
sunburn.
Accompanying the sizeable Presidential party were House Speaker
Frederick Gillette, Commerce Secretary Hoover, Agriculture Secretary
Wallace, and a new Interior Secretary,
Hubert Work (who had recently
replaced Fall), together with their
wives and a pair of White House
physicians, Drs. Sawyer and Boone,
who had been brought along to minister to whichever of the Hardings
might require it. The long hours of
traveling were whiled away in games
of bridge or poker.
As the Presidential party stepped
aboard the u.s. Navy transport Henderson on July Sth, Harding was
ecstatic about the forthcoming Alaska visit. The President was, Hoover
recalled, like "a school boy entering
on a holiday." Whether hobnobbing
with Alaska's territorial governor,
Scott Bone, playing tourist at
Ketchikan, Fairbanks, and Sitka, or
simply enjoying the magnificent
scenery from the decks of the Henderson, the President was seemingly
in his element. There were Native
American festivities, glaciers and
sled-dog teams to inspect, and visits
to a fox fur farm and (in an attempt

....... . ..... . .

to replicate a successful practice
among Europe's Laplanders) an
experimental domesticated reindeer
herd.
Highlight of the trip was completion of the new Alaska Railroad by
Harding's ceremonial driving of a
"golden spike" at Nenana on July
15th. As had also been the case at
Promontory Point fifty-four years
earlier, a little practice for the dignitaries involved might have been in
order-it took the President three
swings just to hit his target! Nevertheless, the deed was soon done. The
ornate rail car that took the Presidential party to this event, the
"Denali," is preserved today in a
museum in Fairbanks.
Oddly enough, there was another
rail "car" of sorts, a Dodge roadster
with its wheels specially modified to
run on rails, that was brought along
at the First Lady's request. There are
a couple of stereo pairs of this bizarre
vehicle in the Keystone-Mast collection although they did not make it
into the final set.
From Seward to Nenana, the Presidential train had traveled through
some five hundred miles of the most
spectacular scenery in Alaska and
near Wasilla the President was treat-

ed to what was assuredly every small
boy's dream, actually running the
locomotive for a considerable stretch.
After visiting Fairbanks, it was back
to Seward by car, a long and unnecessarily tiring journey given the
alternative rail option. Following
final stops at Cordova and Sitka, it
was time to head back south.
Alaska had been a tonic for Harding, a breath of fresh air. But by the
time the Henderson reached Puget
Sound, the President looked worn,
even haggard. In Vancouver, he was
ceremonially greeted by Canadian
officials and driven through town in
a parade but later was unable to
complete his customary round of
golf. The following day, feeling
somewhat better, Harding addressed
a record crowd in Seattle, confidently predicting ultimate statehood for
Alaska. An uneasy Secretary Hoover
noted with some concern that the
President several times misspoke,
substituting "Nebraska" for "Alaska."
Harding stoically held to his
schedule, but by the time he
returned to his train that evening, he
was complaining of gastric pain and
nausea. The doctors rather hoped it
was indigestion, even food poisoning
from tainted seafood. In fact, the
President had suffered a serious heart
attack. A stop in Portland was cancelled and the train proceeded to San

Francisco where Harding was
installed in the Palace Hotel. By now,
he had also developed pneumonia. A
major speech on American membership in the World Court had to be
handled by Secretary Hoover.
Again the President seemed to rally.
The doctors were encouraged and
plans were discussed for a lengthy
convalescence. But it was not to be.
Shortly after seven in the evening of
August 2nd, while Florence read to
him a favorable review of his Administration in the Saturday Evening Post,
Harding slipped away. The official
cause of death was listed as a
stroke-there was no autopsy.
Oddly, none of the Presidential
doctors had been in attendance at
the time. The First Lady had excluded them from the room so that her
husband might rest. In time, this
would lead to some nasty rumors.
Far to the east, in the little farming
town of Plymouth Notch, Vermont,
Calvin and Grace Coolidge were visiting with his father at the old family home. They had just retired for
the night when the telegram arrived.
By the light of a flickering oil lamp
and with a tearful Grace at his side,
Calvin Coolidge was sworn in as the
nation's 30th President in the family
parlor by his father, a simple notary
public.

Keystone No. 18549, " President's Train in Alaska- Work, Hoover, Wallace, Steese, Bone,
Mrs. jennings, President Harding, Gillette, and Mrs. Harding." The Presidential Observation
Car "Denali" is still preserved in Fairbanks today. Keystone's photographer took this view
from the flat-car carrying Mrs. Harding's steel-wheeled Dodge roadster. (Individuals listed
from the right: james Steese was President of the Alaska Railroad.)

The nation was stunned. As the
train bearing what was now the President's coffin headed east, thousands
lined the right-of-way, aging Civil
War veterans saluted, and crowds
sang the President's favorite hymn,
"Nearer My God to Thee" (the same
one that had allegedly been played
during Titanic's last hour). It was an
astonishing display of grief not seen
in the nation since Lincoln's funeral
pilgrimage sixty years before-and
the like of which would not be seen
again until FOR's final homecoming
from Warm Springs in the waning
days of World War II. Clearly Harding had tapped the nation's soul.

The Keystone "Harding" Set
It was in this prevailing mood that
the Keystone stereographs of Harding appeared-a set of 100 views,
with negative numbers primarily in
the 18,500's, and consisting largely
of images of the President's western
trip, Alaska visit, and subsequent
funeral. Although a fair number of
views of Taft had been produced in
the final days before the home stereograph had lost its luster, and at
least a few were issued of each President from Woodrow Wilson to
Franklin Roosevelt for incorporation
in the more educationally-oriented
"World Tour" and "Primary" sets, this
enlarged treatment of Harding was
exceptional and recalls that accorded
to the "martyred" McKinley upon
his death in 1901. There was a certain amount of serendipity here as
well, for the Western tour had prom-
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ised to have widespread popular
appeal, and Keystone had arranged
for an official stereographer to go
along on the train as well as to
accompany the President aboard the
Henderson for the voyage to Alaska.
Now, such foresight had been
rewarded, although in a way none
could have predicted. The Harding
trip and subsequent funeral, together
with the B & 0 Railroad Centennial,
the famed "Fair of the Iron Horse,"

Keystone No. 78547, "President and Mrs. Harding and Official Party Before Great Alaskan
Totem Pole at Sitka." The Presidential party included House Speaker Frederick Gillette and
three Cabinet members, most notably Commerce Secretary Herbert Hoover, seen here in
the left foreground. This was only one of numerous encounters with Native American
culture during the trip, ranging from a meeting with Umatilla Indians in Oregon to
receiving a ceremonial canoe paddle from the Metlakatlan tribe in Alaska.

some four years later, provided perhaps the last major events of.a purely historical nature upon which Keystone was to base major sets of views.
The numbering of the Harding set
presents something of a conun-

Keystone No. 78584, "Secretary Herbert Hoover Caught Fish at Seward, Alaska."
Described by Harding as "the smartest geek I know," the Commerce Secretary (shown here
at left, on the Henderson) was the most popular member of the President's Cabinet and
among the most frequently photographed individuals in the Keystone set. A dedicated
angler, Hoover saw the sport as a humbling exercise, once commenting that "before fish,
all men are equal. "

8
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drum-a full 97 of the views are
sequential (18,503 to 18,599) while
the remaining three (28,000, 28,001,
and 28,002) fit the sequence except
for the first and third digits. One
might suspect that these three views
were already intended for use in
more general sets (such as the "United States" and "World Tour") and
were not renumbered for the Harding set. But such is not the case, for

one of these views was taken in Alaska, the remaining two in Vancouver.
Then there are the Harding funeral
views (which make up just under a
quarter of the set). These were taken
in Chicago, Washington, D.C., and
the President's final resting place and
hometown of Marion, Ohio. One
would presume these would come at
the end of the set. Not so. Instead
they comprise numbers 18,551 to
18,574 and as such represent the
third quarter of the set. There is no
easy answer for this one!
Perhaps the most surprising feature of the Keystone Harding set is
its complete lack of organization;
indeed the whole thing seems like it
was assembled after one of those
infamous all-night poker and alcohol
binges at the White House.
The bizarre placement of the
funeral views has already been noted.
Yet even the trip views themselves
exhibit a startling lack of continuity.
For example, views taken at
Hutchinson, Kansas, one of the first
stops on the tour, include No.
18,503 (which seems natural
enough), yet also 18,534-35 and 53738, the latter two pairs being separated by a single Alaska view (which
seems singularly ill-placed). President
Harding enjoys Yellowstone Park in
views 18,506-07 and again in 516-17
and 576-77. The same Presidential
golf outing in Salt Lake City appears
in No. 18,508 and later in 515.
Views taken at ceremonies in
Meachem, Oregon, make up views
18,512-13, 521-22, and finally 539.

The Alaska views exhibit the same
shotgun effect. And so on. Even the
funeral views leapfrog repeatedly
back and forth between Washington
and Marion. Clearly, the Harding set
was a rush job, assembled in haste to
take utmost advantage of the public's initial grieving response to the
President's death. Yet the extreme
rarity of the set suggests that the
ploy was not entirely successful.
Hidden amid this seeming chaos is
one small group that may provide
part of the answer. The first twelve
views of the sequential grouping do
display a temporal and logical cohesiveness that suggests they were
planned as part of a smaller group
and may even have been available
before the President's death. They
begin (numbers 18,503-04) with
Harding's departure from the White
House and one of his first speeches,
at Martinsburg (given as Maryland,
but likely West Virginia), the only
pre-Kansas images in the entire set,
followed in order by views in Kansas,
Yellowstone Park, Utah, Montana,
Idaho, and Oregon, and ending with
a single view taken at Metlakatla, the
first stop in Alaska, on July 7th. They
thus end nearly a month before the
President's death and suggest that
Keystone was planning a smaller set
of the trip (likely eighteen to thirtysix views), with the Alaska events,

Vancouver, West Coast, Panama, and
Puerto Rico supplying the remaining
images in the proper sequence. All of
which changed with the President's
untimely demise.
Another possible indication of the
rapid evolution of the Harding stereographs is the fact that the same
images exist on cards with two variants, exhibiting both a plain back
and one with extensive printed commentary. The latter style appears to
be less common but whether this
reflects a later edition is unclear,
although complete sets do exist with
a mix of types.
Another interesting feature of the
set is the inconsistency of coverage
Keystone provided of the trip, particularly the relatively few images of
the early stages. Other than that one
early view at Martinsburg, there are
only those few views (not counting
images likely taken but omitted from
the final set) of that one stop at
Hutchinson, Kansas, to represent the
first five days (pre-Yellowstone portion) of the entire trip. Whether this
was due to limitations imposed by
lighting (there are no night time or
interior views in the entire set),
weather conditions (ditto rainwhich may have contributed to the
accident at Golden), press of events
of the President's busy schedule, or
simply a reflection of what Keystone

Keystone No. 78593, "Presideflt Harding Meets Representatives of the Dominion Government at Vancouver, B.C." The only international stop on the Presidential tour came just
before the end. Already showing signs of the illness that would claim him, the President
receives Canadian and provincial officials on the pier. The naval transport Henderson is
docked at right.
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Keyst~ne_ N,?· 185 61, "Funer~l :rain Bearing B~dy of President Harding Coming into Chicago, 11/moJs. Thousands of gnevmg Amencans lmed the tracks in towns and cities across
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thought would appeal most to the
public is unclear. Nevertheless, the
remainder of the Western swing,
though a bit uneven, is well-covered
and the Alaska trip, in addition to
the numerous views on the Henderson, has more than a dozen separate
venues being represented-at Metlakatla, Ketchikan, Juneau, Seward,
Tanana River, Fairbanks, Cordova,
Valdez, Sitka, and elsewhere. Of the
return, only the initial stages of the
Vancouver stop are represented,
understandable given the status of
the President's health.
Nevertheless, despite its apparent
flaws, in terms of its content, the
Harding set is downright spectacular,
at least from a historical perspective.
There is just no other way to
describe it. With all the public attention focused on the Alaska visit, it is
not surprising that fully 35 views
relate to this portion of the trip; Oregon is a distant second with eight
views, while Yellowstone Park, Vancouver, B.C., Utah, and Kansas follow close behind. There are a number of views taken on board the Henderson, as well as several of the Presidential train, although the Harding
train view most commonly encountered from the set, one of the President in the cab of an electric locomotive in Idaho, is not of the Presidential special, which was of necessity steam-powered, electrification

J0
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then being a feature of only a few
miles of the nation's trackage.
All sorts of Presidential activities
are documented in the set. Among
the more unusual of the Yellowstone
views is one of the President handfeeding a young bear, a common
enough practice at the time but
strictly forbidden today. In a curious
parallel, among the unpublished Keystone views of the trip is another of
Lou Hoover, wife of the Commerce
Secretary and future First Lady, similarly engaged in feeding a bear cub
during the Alaska phase of the trip.
One of the most popular aspects of
the Western trip was the encounters
with native Americans and the set
contains seven such Indian-related
views, perhaps the most impressive
being an image of the Presidential
party posed in front of a giant totem
pole in Sitka, just before the end of
the Alaska visit. Clearly visible in
this view is the public darling of the
Cabinet, Commerce Secretary Herbert Hoover, who appears in over a
half dozen of the views and (with
the possible exception of Gov. Bone)
is easily the most widely photographed person in the set after the
President and First Lady.
Curiously, the Commerce Secretary
had relatives in Alaska. Orphaned at
a young age, Hoover had for a time
been raised in Oregon by his uncle,
an Indian agent, who had later

transferred to Alaska and married a
woman from Metlakatla, the first
Alaskan town visited by the Presidential party.
The set contains numerous other
personalities as well, from Gov. Bone
to Yellowstone Park Superintendent
Horace Albright to the President's
long-term private secretary, George
Christian. 1 There is famed Western
artist Charles M. Russell, whose cowboy paintings and sculptures are
among the most iconic images of the
vanishing West. Ironically, Russell
was photographed greeting the President close-up but from behind, so
that his face is not visible. Then
there is veteran "Pony Express rider"
Charlie Parker who supposedly
brought the news of Lincoln's election to Portland. There must be
some confusion here for, although
the Pony Express only operated from
1860 to 1861 (the proper time
frame), it stretched from St. Joseph,
Mo., to Sacramento and went
nowhere near Oregon. Likely the
term is meant in a more generic
sense to refer to any "express mail
rider" and not strictly to those
employed by the famous firm of Russell, Majors, and Waddell.
By far the most stunning of the
personality views is an image of
three of America's industrial giants,
automaker Henry Ford, rubber magnate Harvey Firestone, and megainventor Thomas Edison all gathered
for the President's Marion, Ohio,
burial. Yet the most poignant image
of all has to be that of former Presi-

dent Woodrow Wilson, who would
himself die within six months, sitting in a car with his wife and doctor
at Harding's White House funeral;
with Wilson already too frail to venture inside, the former First Couple,
dressed in formal mourning attire,
remained in the car throughout the
ceremonies. It was Edith Galt Wilson
who allegedly had secretly run the
country for several weeks after her
husband's debilitating stroke in 1919.
Curiously, the Harding box itself
represents a rather intriguing
improvisation on the part of the
company. Although the box is of the
classic faux twin-volume "bookcase"
variety, the company may have
decided that it was not cost effective
to produce a separate box for a set
that would probably have limited
sales and/or duration of marketing
(or perhaps this is just another sign
of hasty production). The box is
therefore "recycled" from the first
100 cards (ie., Vol. 1-2) of the
"World War" set, with a small strip
label entitled simply "President
Harding" pasted over the original
title. I have encountered a similar
phenomenon in the 300-card
"World War" set in which the final
box (Vol. S-6) is actually that of a
"World Tour" set similarly recycled.
Keystone, which had already done
a few Harding views, both close-up

portraits and distant views of the
1921 inauguration, for inclusion in
their "United States" and other sets,
now pulled out all the stops, one
commentary on the back of a card
characterizing the President as "a
plain man, modest, unassuming and
calm, ... devoted to his wife who has,
since their marriage, been his constant companion both at home and
abroad .. .In his home-making
instinct, in his clean and devoted
home life, the President may well
stand as an example." It was an
image of domestic bliss that was not
destined to last.
After the state funeral in Washington, Florence, who would survive
her husband by little more than a
year, supervised the return to Ohio,
where Harding was buried in the little town where his career began. Yet
Warren Harding was no sooner cold
and in the ground than his Administration began to unravel.

The Breath of Scandal:
"Teapot Dome" and All That
One of the first scandals to break
was that at the Veterans' Bureau, an
agency that had been set up by
Harding to more efficiently care for
the needs of soldiers who had been
wounded during the World War.
Heading the Bureau was Charles
Forbes, a decorated war veteran

Keystone No. 78567 , " President Harding's Body Leaving the White House, Washington,
D.C. " Harding's unexpected death in San Francisco on August 2nd was the occasion for a
great outpouring of national grief like those that followed the deaths of Lincoln and FORit was only later, when the full extent of the scandals became known, that the public view
of Harding began to change.

whom Harding had first met when,
as a Senator-elect, he and Florence
had traveled to Hawaii in early 1915.
Forbes at the time was engaged in
setting up for the Navy a new base at
a lonely inlet on Oahu called Pearl
Harbor.
Now it seemed that Forbes had
been liberally helping himself to the
funds, selling medical supplies on
the black market, and accepting
kickbacks from contractors engaged
in the building of several veterans'
hospitals. Harding had called Forbes
on the carpet and demanded an
explanation. The director lied and
supplied the President with falsified
data. Yet Harding remained suspicious-and one shocked White
House visitor allegedly saw the President shaking Forbes by the throat
and calling him a "double-crossing
bastard." Yet there were no formal
charges against Forbes and, when he
pleaded to travel to Europe on family business, Harding had no real
grounds to prevent him from doing
so. Forbes resignation followed- as
soon as he was safely overseas. A
Senate committee soon began investigating the charges against Forbes
and eventually, after the President's
death, the truth came out. Forbes'
assistant shot himself. Worse was to
come.
It was perhaps unfortunate the
place had such a mellifluous name as
"Teapot Dome"-it was hard to forget
and a political cartoonist's dream!
(Continued on page 32)
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New Light on the Diableries

Stereoscopic
Adventures in Hell!
by Denis Pellerin, Brian May and Paula Fleming

A

various times in these pages
we have seen examples of those
remarkable French stereo cards
from the nineteenth century known
as Diableries-the French word
coined to characterise a stunning
collection of ancient devilish
tableaux. They feature skeletons,
devils and other ghouls engaged in a
variety of activities ... some serious,
some humorous.
The tableaux, fanciful depictions
of everyday life in Hell, were skilfully
fashioned out of clay and other
materials in the 1860s-the sculptures so lifelike in some cases that
some writers imagined they were real
actors, but in fact the scenes were
only tabletop size, and the figures
just a few inches tall. Each diorama
thus created was photographed in
stereo, printed as a pair, and made
into that very special kind of stereo

card ... a French Tissue. Collectors
encountering these cards for the first
time always marvel at their ingenious construction, and the amazing
work in the hand-finishing. To make
them, the images were printed on
thin albumenized paper, so they
could be illuminated from the front
or the back for viewing, and then
hand-tinted with water colours, not
on the front surface, but on the
back; the colours can only be seen
when the card is held up against the
light. The pairs of prints were
mounted in cards with twin "windows" cut out to enable backlighting,
with a layer of plain tissue paper
added to the reverse of the prints to
cover up the "works". This completes the magical impression these
cards make when handled "in the

flesh", and gave rise to the name
they are usually given-French
Tissues. In addition, for these particular tissues-the Diableries-the eyes
of the skeletons were pricked out
with a sharp point, and the resulting
holes covered on the back with tiny
pieces of coloured gel-mostly redso when the view is seen in transmitted light the eyes leap out, glowing
in a most sinister way! In many cases
other features such as jewels or
lanterns were similarly pricked or
scratched, and the overall effect of a
well preserved Diableries card viewed
in transmitted light is truly stunning.
Some twenty years after Daguerre
presented his invention of photography to the world, the Diableries were
created by a handful of Frenchmen
who originated the thematic ideas,

M. Hennetier; "ENFER", a non-tissue view with no number is possibly the first ever

Diablerie stereo, using an elaborate but single sculpture rather than a full stage set.
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sculpted the models, photographed
them in 3-D, and published them
very successfully as stereo cards.
They might have been very much
surprised had anybody told them
that the stereoscopic scenes they
made, replete with horny devils,
grinning skeletons and luscious
womanly figures, would cause such
excitement in collectors all over the
world a hundred and fifty years later,
inspiring them to bid fiercely in auctions and on the Internet in order to

Louis Alfred Habert A 55, "CONFERENCE PAR MLLE SATAN" (Conference by the Devil's
daughter") makes several comments on the early women's movement in France. The title
figure here appears in the photo with Habert himself in his studio, where its size can be
closely estimated.

add these treasures to their collections. And we feel the Frenchmen
might have been pleased to know
that their work would also be the
subject of a scholarly but accessible
book in the twenty-first century,
documenting their work and faithfully reproducing nearly one-hundred and eighty Diableries, meticu-

Louis Alfred Habert A 55, "CONFERENCE PAR MLLE SATAN" (Conference by the Devil's
daughter") illuminated from the rear to reveal a good assortment of pierced eyes and
light fixtures.

lously restored-a definitive study
created by an international group of
long-term enthusiasts.
Stereo World has in the past published two substantial articles dedicated to the Diableries-an appreciation by the late, sadly missed, Paul
Wing ("The BK Diableries" Stereo
World Vol. 11 No. 1, 1984, page 22),
and later a serious attempt at classification of the sets by Bob Schreiber
("Classification of Diableries" Stereo
World Vol. 30 No. 4, 2004, page 10).
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Two inspired sculptors were the main
creators of the scenes in the "A" Series
and some others: Pierre Adolph Hennetier (7 828 -7 888), and Louis Alfred
Habert (7 824 - 7893). We know of
only this picture of Habert with one of
his creations (by kind permission of the
Brunetti family-Habert's descendants), but it is enough to clearly
establish the scale of the dioramas
which he made. Here we see Habert
with his model of Mile Satan (the
Devils Daughter), which we can
compare directly with the way she
appears in A 55.

The new authorship team comprises a Frenchman, an Englishman, and
an American lady, with a common
passion for these pictures, who
decided to pool their respective skills,
and have immersed themselves for
the past three years in the study of
hundreds of images and a wealth of
archival material, on a quest for the
best possible samples of the pictures,
and for the truth behind these amaz-
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ing scenes, that were created and
published in the second half of the
nineteenth century. The results of
their labours-our labours-are now
close to readiness to be shared with
the photographic community.
Why is there still such an interest
in these photographs made so long
ago? Is it because they offer a vision
of Hell somewhat less frightening
than the Church's or Dante's? Or is
it due to the mystery of their origin,
and a suspicion that there may be a
wealth of hidden meaning in the
scenes? Indeed these views do contain many long-lost stories and scandals and satires (not to mention
satyrs!) which have lain dormant
since those turbulent days prior to
the French Revolution.
Yes, on a deeper level the Diableries are elaborate parodies of life in
the 1860s in France, and many cross
the line into cleverly disguised satirical comment aimed at the current
royals and political leaders of the
time. The full story of how the
tableaux came into being, who made
them, and how their creators, who
were subtly attacking the regime of
Emperor Napoleon III in many of
their compositions, managed to
elude the censors, has never been
told until now. Many hints and references contained in the images that

were crystal clear in the 1860s have
become opaque over the years, making researching the Diableries a challenging but very rewarding task. We
believe we have finally been able to
find the essential keys needed to
decipher those embedded clues, and
truly understand the Diableries in
the context of their time. 1
We have pursued this quest with
the help of stereoscopic collectors
and scholars from all over the world,
to whom we owe many thanks. The
result is a book which, for the very
first time, brings all the known Diableries into one book, in glorious 3-D,
along with a full analysis of their
contents. We have been particularly
fortunate to have had the help of
the descendants of Louis Alfred
Habert, one of the original sculptors
of the tableaux, who have kindly
provided us with exclusive access to
their extensive archives.
Many of you will be familiar with
Brian May and Elena Vidal's recent
book A Village Lost and Found based
on T. R. Williams' 1850s stereoscopic
series Scenes in Our Village. The
accessibility and opulence of this
work, coupled with the depth of the
research that went into it, will signal
some idea of what to expect in our
forthcoming book. With the working
title DIABLERIES-Stereoscopic

Pierre Adolph Hennetier, A 74 "POUVOIRS DE SATAN" With Hennetier, we are a little less
fortunate. We have just one glimpse of his hand, thanks to the Bibliotheque Nationale de
France (BNF). This version of the picture is an "artist's impression" of the way a tissue card
version of this particular view would look, if we ever found one. It can be viewed in stereo,
giving an idea of the true perspective of the artist's hand, relative to the devilish scene
Hennetier has created on a tabletop. He almost certainly created the very first Diableries,
including a few variations of this view, and "EN FER", featured on the front cover of this issue.

Adventures in Hell, it will
be similar in format to

A Village Lost and Found,
and incorporate a new
edition of the patented
Brian May stereoscope,
the OWL, which is on
its way to becoming the
standard modern instrument for viewing classic
and modern Brewsterformat stereos. Dr. May
is one of the Diableries
team, his dedication to
collecting and restoring
providing the visual
core of the book. He is
joined by American
photographic scholar
Paula Fleming, late of
the Smithsonian Institution, and the partnership is completed by
Parisian photo historian
Denis Pellerin, whom
readers may remember
for his award-winning
series of papers published in this magazine
under the title European
Gems between 1996 and
2000. Pellerin, for this
new venture, has
opened many a creaking door, and travelled
many a dark corridor, to
track down the
denizens of this particular lair-in the depths
of a Dark Empire. 2

A 58, "LES REGATES A SATANVILLE- EN FER" is shown here as both the full view (below) and an enlargement (above)
of the left image for the "magic" of back lighting. To reveal the tissue color effect, the piercing has been mimicked
by leaving the eyes blank to allow colors printed on the next page to bleed through when this page is held up to a
bright light. The same rustic bridge and pond were used for the set of A 53, "LES PATINEURS DE L'ENFER" which
reveals what happens when Hell freezes over-the Devil goes ice skating!
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"skeleton" of the book.
In addition to the "A"
series of seventy-two
views compiled by
Block, we now identify
six other series of
images. Our working
titles for these sets are
"B", 11 C", "D", "E", "E. H".,

and "F". We may be
adding more informative titles for most of
these in due course, but
in the meantime we
hope that these new
simple labels will provide a useful standard
way of identifying Diableries for collectors from
now on. In some series
the views are already
numbered in the cards
themselves, but in the
case of series "B" and
"C", we have added arbitrary numbers, to provide unique references.
For the "E" series we
have used the numbers
that were assigned to
the views when they
were registered for
copyright. 3
Please note that these
galleries do not include
"theatrical" tissue sets,
such as Satyres TheatriThe paint and colored gels of a Diablerie tissue (A 58) reproduced here in ink. View from the other side of this page
cales,
which include
agamst a bnght fight.
skeletons, or related sets
like Sabbat Rouge, which
blerie A49? What did the very first
Readers are in for many surprises
definitely
feature
some Saturnine
Diableries look like when they were
and new insights into the creation of
goings-on, though these will be refcopyrighted and published as nonthe best-known numbered "A" series
erenced in the book. There are also a
which is revealed to be a compendi- '
tissues? To whom do Hennetier and
couple of odd Danse Macabre scenes
Habert refer in Le Boudoir de Madame
urn of views, many of which had
which perhaps we will have to find a
Satan (A63)? Which other works did
been published previously, and is
place for. But we very much hope
only one of a number sets of Diabthese brilliant sculptors produce
that collectors will enjoy this first
leries made in the 19th century. All
before and after the Diableries? What
attempt at a visual catalogue of all
the series are fully covered in the
is the truth of the whole story which
the known true Diableries. 4 It is still
began in the Second Empire and
book.
a work in progress and there are a
ended a few years after the FrancoHow was the creation of the Diabcouple of tantalising missing views,
Prussian war, in the bloody afterleries connected with Napoleon III's
which we are hoping Stereo World
coup, a fashionable French seaside
math of the Parisian Commune?
readers may be able to help us to
The answers to these questions
resort, the death of a sixteen-year-old
find before the book is finalized. We
in the Black Sea, and a group of phowill be revealed on the release of this
will be very grateful for information,
book by Denis Pellerin, Brian May
tographers specialising in risque
or access to scan any relevant stereo
scenes? Why were some numbers
and Paula Fleming, which will
view, and if you get the feeling that
include full stereo images of the sevscratched into the negatives while
you have better quality material
enty-two views of the "main" series
some were printed alongside the
than we do, please get in touch. We
and all other known Diableries, as
titles of the compositions? Whose
can
offer you a nice credit in the
well as background documentation
faces are to be found in Habert's pribook, and some good OWL-based
of the stories and characters depicted.
vate photo album? Who were the
material rewards!
But in the meantime, Stereo World
real Clodoche and the three other
We are contactable at
members of his quadrille, and how
is pleased to offer here a preview of
www.londonstereo.com.
did they come to be depicted in Diathe galleries which will provide the
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The top of a box of B.K. Diablerie tissue views.

Notes:
1. In 1978, a Frenchman, Jac Remise, produced a book called Diableries, published by Balland, based on reproductions of the seventy-two "A" series
images only. The illustrations were
crudely culled from glass lantern slides
of the series, and of course the stereoscopic content of the images was missing. The book did, however, provide a
way for collectors to confirm the elements of this series in the days when
little was known about the Diableries.

2. Our book will be published by the 21st
Century London Stereoscopic Company,

a permanent definitive resource for collectors of these fascinating views.
and work is already in progress on a
Diableries section on the LSC website at www.LondonStereo.com. Here you will
find many fine examples of the tissue
cards, witness the effect on them of
changing the illumination from front
to back, and gain access to more information than we were able to squeeze
into this article. Eventually we plan to
complete the galleries to provide a parallel experience to the book, and create

3. Our thanks to Elena Vidal, the Brunetti
family, Pierre Tavlitzki and Thomas
Weynants, Ken Rosen, James Symonds,
Sara Bricusse, Sue Foxford, Jennifer
Tunney, and the many collectors and
friends who are helping us with this
project, and will be credited in full in
the book.
4. Digital image restoration by
Brian May. GG

Careful backlighting of A 12, "FONDERIES DE SATAN" reveals the quality and intensity of the
coloring thanks to many hours of restoration work, especially around the eyes. Those who
toured the Art Castings of Colorado foundry during the 2011 NSA convention in Loveland,
Colorado may find this scene of unique interest.
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DIABLERIES

'A' Series

As published and numbered by A. Block
between 1868 and 1873.
(O)L'ENFER
(unnumbered)

2 LE JUGEMENT
DERNIER

3 LE PARADIS

4 LE PURGATOIRE

5 SATAN CHASSE DU
PARADIS

6 LE CHATEAU DU
DIABLE

7 LES CU ISINES DE
SATAN

8 MARIAGE DE SATAN

9 LES FEMMES DE
SATAN AU BAIN

10 LES ODALISQUES DE
SATAN

11 REVUE DE LA GARDE
INFERNALE

12 FONDERIES DE
SATAN

13 CABINET D'ETUDE
DE SATAN

14 POUVOIRS DE SATAN

IS LE SABBAT ou le
rendez-vous des sorciers

16 LES FARFADETS

17 FETE DE SATAN

18 BAL CHEZ SATAN

19 LA FETE DES
LANTERNES CHEZ
SATAN

20 CONCERT INFERNAL

21 LA LOTERIE
INFERNALE

22 LA BOURSE AUX
ENFERS

23 LA PHOTOGRAPH IE
DE SATAN

24 UNE EXPOSITlON
INFERNALE

LES SEPT PECHES
CAPITAUX

0

..",.,

N

0.

E
0

u

<.>

'5.

..

§
0

1\\tlll""'

~

1\I\IIM

25 LA MO!SSON EN
EN FER

26 LA RECOLTE DU
DIABLE

27 LES VENDANGES EN
ENFER

28 CAFE CHEZ SATAN

29 UN ELDORADO AUX
ENFERS

B

30 THEATRE DE SATAN

"'"
0

"'>-l"
0

"'

.c
f-<

,;;;

.!!!'

;;,

0.
0

<.>

.."'"'

00

.§

<
31 LE CARNAVAL AUX
ENFERS
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32 SATAN MALADE
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33 LE COURONNEMENT
D'UNE ROS!ERE CHEZ
SATAN

34 UN REVEILLON CHEZ
SATAN

35 UNE COURSE A
SATANVILLE

36 RENDEZVOUS de
CHASSE de SATAN

DIABLERIES

'A' Series

Most of the tableaux sculpted by Hennetier and Habert.

37 CHEMIN DE FER
INFERNAL

38 UN SOUPER CHEZ
SATAN

39 ENTREE D'ORPHEE
AUXENFERS

40 ORPHEE A LACOUR
DE PLUTON

41 ORPHEE CHASSE DES
ENFERS

42 TENTATION DE St.
ANTOINE

43 MISERES DE St.
ANTOINE

44 RESURRECTION

45 LE TRIBUNAL DE
SATAN

46 LA CHAUDIERE DU
DIABLE

47 COURSEDE
VELOCIPEDES, ENFER

48 VI SITE DU SOLEIL A
SATAN

49 LES CLODOCHES DE
L'ENFER

50 SALLE DE JEU CHEZ
SATAN

51 LE LABORATOIRE DE
SATAN

52 UN SQUARE EN
EN FER

53 LES PATINEURS DE
L'ENFER

54 LES POMPIERS DE
L' ENFER

i

,; .

'

,.., -·. - .~ .
~:~. ~ ~ \,d.,,.

.

'

.

JC".;: >· ·,

~ .~~~·.·--i~~

.

r,

'

~~~:~~r.
55 CONFERENCE PAR
Mile SATAN

56 SATAN JOURNAL!STE

57 LA TORTURE EN
EN FER

58 LES REGATES A
SATANVILLE- ENFER

59 LA CAVALERIE
INFERNALE

60 RETOUR DES
COURSES EN ENFER

0

"'c;>,

"'0.

E
0

u
0

·g.
:se
0

61 LAGUERRE, DEPART
DE L'ENFER

62 LAGUERRE, RETOUR
ENENFER

63 LE BOUDOIR DE Mme
SATAN

64 ENTREE DE L'ENFER

65 UNE NUIT EN ENFER

66 UN BANQUET
INFERNAL

B
c

VJ

.,c
0
0

..:1

"

-"
f-

.J:
.!!!'

~

0
0

~

~

"'
.§

<
67 LE JOUR DE L'AN EN
ENFER

68 MADAME ANGOT
AUXENFERS

69 LA VALLEE DES
LUTINS (EN FER)

70 LA BIBLIOTHEQUE
INFERNAL£

71 UNETENTATION

72 LES COCOTTES, CHEZ
SATAN
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DIABLERIES

'B' Series

('Baroque•)

l POUVOIR DU DIABLE

2 DESCENTE DE
CRINOLINE AUX ENFERS

3 DIABLE D'ARGENT

4 LA FILLE DU DIABLE

5 LE DIABLE A L'OPERA

6 LE DIABLE ENLEVANT
LES INFIDELES

7 LES OEUVRES DU
DIABLE

8 CUISINE DU DIABLE

9 REVOLTE AUX ENFERS

10 AMUSEMENTS DU
DIABLE

II FETE AUX ENFERS

l2LEDIABLE
AMOUREUX

13 GALOP INFERNAL

14LESNOCESDU
DIABLE

15 OBSERVATOIRE DU
DIABLE

'C' Series

DIABLERIES
('Creves·)

~··· ~ -.

'.
"

'

.

···.···.'
• •

..

j

l
~

,. '>J./ ; :'
·."r:':<Iti

I LES PETITS CREVES

2 LE DECAPITE PARLANT

7 LES JEUX DIABLE
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3 PRISONS DU DIABLE

8 LES MEDECINES DU
DIABLE

4 LE TRIBUNAL DE
SATAN

9 LES AMANTS SURPRIS

5 ARRIVEE DES PETITES
DANAIDES AUX ENFERS

10 LE PAS DU SERPENT

6 TONNEAU DES
DANAIDES

II LE SORCIER DU
DIABLE

DIABLERIES

'D' Series

('Tiny White Titles')

13 LA ROSIER£ D'ENFER

14 LE SORT SATANNIQUE

15UNEPECHE
FANTASTIQUE

16 UNE NUIT INFERNAL£

17 LES HALLES DE
LUCIFER

18 L'ENFER SUR PARIS

19 UN BANQUET
INFERNAL

20 UN CHOC INFERNAL

21 LES CUISI NES DE
SATAN

22 LES CAVES DE SATAN

23 LES FILLES DE Mme
AN GOT

24 LE COUP DE SATAN
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25TORTUREINFERNALE

26 DEMON DU JEU

27 LES BIBELOTS DU
DIABLE

28 L'ANTRE DU DIABLE

29 LES PILULES DU
DIABLE

30 UNE MACHINE
INFERNAL£
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31 COLIN-MAILLARD

32 LES FOLIES
HUMAINES

33 UNE DESCENT£ AUX
ENFERS

34 CHARLATANISM£ DU
DIABLE

35 LE MARCHE AUX
AMOURS

STEREOWORID

36 LA FORTUNE
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DIABLERIES

'E' Series

('Entree')

1727 BAL CHEZ SATAN

1728 LE DlABLE EN
EN FER

1729 ENTREE DE L'ENFER

1730 COURSE A LA
COCOTTE

1731 DiNER DE SATAN

1732 VISITE CHEZ SATAN

1733 JARDIN DU DIABLE

1734 FERME DE SATAN

1735 DESCENTE DE
MAYEUX EN ENFER

1736 LE DUEL DE SATAN

1737 MARIAGE DU
DIABLE

1738 MARIAGE DU
DIABLE (kneeling)

DIABLERIES

22

1 COURONNEMENT de
MmeSATAN

2 SATAN ASTRONOME

7 LE CARILLON
DIABOLIQUE

8 SATAN EN VOYAGE

january/February 2012 .frnREOWORW

'E. H.' Series

3 LA NECROPOLE
FANTASTIQUE

4 SATAN AERONAUTE

9SATANALAMER

10 AU PAYS DE SATAN

5 LES LOIS IRS de M.
SATAN

6LESJOUTES
MACABRES

I 1 SATAN AU PYRENEES

12 SATAN BARBIER

'F' Series

DIABLERIES
('Final')
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... . ' ~~·~
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I L'OUVERTURE de Ia
PECHE

2 30 DEGRES H'OMBRE

3 LES VIGNES du
SEIGNEUR

4 PARIS-ENFER

5 LE PRESSOIR

6 LES COLTINEURS

sA LABROCHE

9 POULES

10 St. LUND!

II L'INSTANTANE

12UNREVE

13 LE MAT de COCAGNE

14 CASTEL de SATAN

15 SUR LA MONTAGNE

16 SURLES BOROS de
L'OHIO

17 LE SAUT de MOUTON

18 MAT de BEAUPRE

19AUMOULIN

20 LA LUNEill METRE

21 LE MARECHAL
FERRANT

22 LA BONNE PIPE

23 LE CHALAND

24 DANSE SERPENTINE a
CHEVAL

7

A ROBINSON
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0

u
(,)

·c..
§
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25 LA FETE des FLEURS

26 SUR LA CASCADE

27 LA FARANDOLE

28LE MARCHE

29 GARE de L'ENFER

30 AU BON COIN
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31 LES PYRENEES

32 LES FEUX de L'ENFER

33 UNE SOIREE
DANSANTE
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~

Oil
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3-1 LA DANSE du VENTRE

35 LE MOULIN
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A Stereoscopic Valentine
to Cinema History
Martin Scorsese's Hugo in 3D Celebrates a Film Pioneer
by Ray Zone

O

pening Thanksgiving Day,
November 24, in a limited
release on 1277 screens, Martin
Scorsese's Hugo in 3D is a cinematic
delight that uses stereoscopic imaging to celebrate the discoveries of
childhood and the magic of early
cinema. Adapted from the Caldecott
Medal Award-winning and massive
534 page illustrated children's book
Hugo Cabret written by Brian Selznick,
the 3-D film version was produced
by a crackerjack team assembled by
Scorsese to bring a mythical version
of Paris in 1931 to vivid life on the
stereoscopic screen.
Hugo (Asa Butterfield) haunts a
massive train station where he keeps
all the clocks in the station wound, a
task of some importance given all
the trains that must run on time.
Mourning his deceased father Oude
Law in a cameo), Hugo maintains an
emotional connection to his father
by attempting to repair a child-sized
automaton that his father had rescued from a defunct museum. Of
necessity, Hugo resorts to pilferage to
survive, whether he is filching stray
croissants or miscellaneous mechanical parts. In his single-minded search

Hugo lives in a vast train station in the heart of a mythical Paris.
Copyright 2011 Paramount Pictures

for missing parts, Hugo crosses paths
with a cranky and mysterious old
man (Ben Kingsley) who is the proprietor of a toy shop at the train station and who frustrates Hugo at
every turn in his attempt to restore
the automaton.

A backlit autostereoscopic lenticular 3-D poster for Hugo in 30 at the Arclight Cinemas in
Hollywood. (Stereo by Ray Zone)
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Isabelle (Chloe Moretz), a young
girl the same age as Hugo, is the
adopted child of the old man. High
spirited and adventurous, she joins
Hugo in his quest to revive the
automaton after Hugo first swears
her to secrecy. Their comradeship
eventually leads to a stunning
revelation and a glorious visual
finale to the film as it culminates in
a triumph for the stereographic
imagination.
The film opens with a bravura
bird's eye view of Paris from the air
and, after introducing Hugo's world
within the train station, it reenacts
one of the most dramatic train disasters that ever occurred, which also
features in Selznick's original novel.
The actual event took place on October 22, 1895 at the Gare Montparnasse railway station when the
Granville-Paris Express overran the
buffer stop. The engine crashed
through a two-foot thick wall, across
a terrace and broke through to plummet thirty feet down on to the Place
de Rennes to stand on its nose. Two
of the 131 passengers were injured

The mysterious automaton that Hugo tries to
restore (which contains
a hidden message from
his father) is shown in a
glass case at the Arclight
Cinemas in Hollywood.
(Stereo by Ray Zone)

along with the firemen and two conductors. A female news vendor on
the square below was killed by
falling masonry. A faulty Westinghouse brake was to blame along with
two engine drivers attempting to
make up for lost time. The engineers
and conductor were fined, SO and 25
francs respectively, for their mistakes.
To recreate the train crash, a
detailed quarter-scale model was
built by Scorsese's technicians at
New Deal Studios. It's obvious that
Scorsese and his director of photography Robert Richardson embraced
the challenge of stereoscopic storytelling with their use of 3-D. There is
a continuously dynamic visual space
in the use of the z-axis, real depth
elapsing and contracting as point of
view is adroitly used to place the
viewer within the spectacle that
unfolds. Ben Grossman, VFX Supervisor on Hugo 3D, infonp.ed me that
A classic photo of the historic train disaster that took place on October 22,
7895 at the Care Montparnasse and is
re-created in the film, set in 79 3 7.

every principle on the film, from the
costume designer to prop manager,
had a Fuji W3 3D camera with them
at all times to aid in the stereoscopic
visualization of the story.
After making Hugo in 3D, Scorsese
observed that "3D takes movies into
the future by looking back to the origin of cinema and beyond to sculpture and painting and the desire to
do justice to the world by rendering
it in motion and in three dimensions." He has used 3-D to bring the
world of Georges Melies and his
filmmaking to vivid life. Working
from Melies's original architectural
drawings, a full size replica of the
filmmaker's glass-enclosed motion
picture studio was constructed.
Behind the scenes glimpses of
Melies's films in production have
been reenacted with the filmmaker
in his glory as the top cinematic
magician of the day. It was a time
when his epic film A Trip to the Moon
(1902) was the blockbuster of its day
(and widely pirated). We see handcolored clips of Melies's magical
films converted gloriously to 3-D by
the Legend company. The toy shop
in the train station is a meticulous
re-creation of the actual kiosk where
Melies was rediscovered by a new
generation of cineastes in France in
the 1930s.
The acting, too, is enlarged by
stereoscopic storytelling. The 3-D
process, stated Scorsese, "also
enhances the emotion and the
drama, particularly the work of the
actors, and it's going to lead to some
wonderful innovations." Ben Kingsley is pitch-perfect as Georges Melies
in 3-D. For Kingsley "the 3-D camera
is like an X-ray camera. It will see
the thought before it rises on our

face. It will see the gesture before
your hand makes it. It anticipates
everything. So it forced upon us a
wonderful economy of voice, gesture
and action."
Opening in a very crowded yearend theatrical market, the strategy
for release of Hugo in 3D by producer/financier Graham King and Paramount Pictures was to open in a
smaller number of theaters and then
gradually expand to a greater number as word of mouth about the film
creates groundswell. After 29 days
in release Hugo had grossed $42
Million towards recouping its $100
million budget. Box office dollars
notwithstanding, Hugo in 3D is a
triumph for the stereoscopic cinema
and the very definition of what
we mean when we say "instant
classic." GO
Georges Melies, the magician of early
cinema, is celebrated in Hugo in 30.
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A Mysterious Stereoview Card

O

nly recently extricated from
deep in the archives of the
Stereoscopic Society of America,
originally donated to the NSA
Holmes Research Library, is one of
the most beautiful, baffling and tantalizing stereoview cards ever made.
It is titled "The Doctor" and was produced by SSA member R.W. Caldwell
(#246) of Cleveland, Ohio, circa
1935 and last made the rounds of

the Alpha postal folio in 1986 and
1987 via an "encore" submission by
Bill Patterson. In the 1930s and
1940s Caldwell was a stereo photographer for the Keystone View Company when it was based in Meadville,
Pennsylvania.

The back of "The Doctor" stereoview card is signed and titled by
Caldwell, who also appended his SSA
number. Typewritten notes are glued
to the back of the card, quite possibly made by Bill Patterson after the
view had been given to him by Cald-

A mysterious stereoview card by R. W Caldwell titled "The Doctor" has been the subject of
much speculation. The view was reproduced in the first Stereo World color issue (Vol. 15
No.I page 39) but this is a much better scan.

More Research
by John Dennis

A

pamphlet found on the University of Chicago
Library website confirms the notes on the back of
the Caldwell view, except that the queen said to have
provided the doctor was Victoria. The pamphlet is from
the Petrolagar laxitive company exhibit in the Hall of
Science, A Century of Progress, Chicago, 1933-34,
http:/ /century.lib. uchicago.edu/images/century0273.pdf.

Inside, the exhibit based on a painting (from the Tate
Gallery) by Sir Luke Fildes is reproduced in color along
with details about the sculpture and promotional material for the Petrolagar product. (Other stories about the
origins of the painting exist, but Petrolagar clearly went
with the most dramatic and housed the exhibit in a
romanticized imitation of a 19th century forester's cottage.) The life-size sculpture of the scene was by John
Paulding, with the "Sculpticolor" process applied by
artist Rudolph Ingerle. The pamphlet's color reproduction of the painting may have served as a guide to tinting the stereoview of the exhibit's sculpture. A view of
the exhibit is included in a list of views in the special
"Keystone Junior" folding viewer set of the fair.
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The photo of the sculpture in the Petrolagar pamphlet reveals the
full width of the scene, cropped a bit in the stereoview. While
amateur photographic prints still had to rely mainly on tinting for
color (unlike color transparencies like autochromes), photomechanical reproduction of color separation photos in ink was by
1933 a fine art.

L.G. Miller of Chicago, Illinois poses with his vintage stereoscope in the 7930s.

News from the Stereoscopic Society of
by Ray Zone

well. In the notes parenthetical
thanks are given to John Waldsmith
for providing information about the
painting and sculpture upon which
the view is based.

The notes
read as follows:
The grieving
mother in this
Scottish
forester's cottage had been
America
an old and
favorite servant
of Queen
Alexandra who, learning of the
child's illness, telegraphed London
to have her personal physician come

by special train. The child recovered
and the Queen commissioned Sir
Luke Fildes to commemorate the
event with a painting upon which
this 11 x 9 x 15 ft. sculpture was
based. The Petrolagar Company had
it built for their exhibit at the 1933
'Century of Progress' Fair in Chicago."
The view is quite delicately colored
and has distinct but subtle depth.
The notes would suggest that a
stereo photograph of the large sculpture was made and subsequently
hand tinted, quite possibly by

Ladis Lisy and Lloyd Dunning display their camera collections before a moose head mounted on the wall behind them.
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Annette Karg, one of the expert colorists who worked at the Keystone
View Company in Meadville, PA. The
view may well have been hand tinted since color photography, even
with autochromes, was not widely
prevalent with stereo, in 1935. But, if
that is the case, it is one of the most
subtle and intricate jobs of hand
tinting ever done. Or, in fact, it may
very well be an autochrome but the
presence of a high degree of silver in
the printing paper seems to disprove
that.
The exact nature of the image
itself is also quite baffling. It looks
like a painting in every respect but
real depth is evident. Could it be a
large bas relief sculpture bringing the
painting to life quite accurately as a
form of z-space rendering or conversion? Some parts of the image, as
with the child's hand, seem to have

NSA Microsoft
Tag Test
Got a smartphone?
Take a photo of this image
in your Microsoft Tag App
(it should automatically
open the NSA home page).

jim McFee, a ~etired electrical engineer, processed his own stereoview negatives and prints
m color for th1s 1987 Alpha folio self-portrait.

a drop shadow, and other parts of
the picture seem quite flat but realistically rendered in the style of a
painting.
Alpha folio members who commented on this view in 1986 and
1987 were also baffled and amazed.
"This is incredible!!" wrote John
Waldsmith. "I have sat here for nearly 15 minutes and just cannot
believe it. This is a masterpiece. If
this view is ever offered for sale I
want to buy it." Craig Daniels found
the view "Amazing-sure could use
some details! I'm also amazed that
this view isn't in a plastic sleeve!Am supplying one. Please be careful
with this one, folks!!!"
Stereo World magazine's estimable
editor John Dennis wrote "Certainly
a potential subject for research!" and

....
....
Get the free mobile app at

http:/ I gettag.mobi

Quentin Burke proclaimed
"Absolutely the finest stereoview card
I ever saw." "I believe this to be a
drawing and not a photograph!"
wrote Paul Fisher. "It is excellent!"
To add to the confusion Bill Walton
wrote "I think this is an autochrome
copy of a tinted stereoview that had
a bit of image-enhancing retouching
done to it when it was tinted. How
about that?"
Similar enthusiastic and diverse
speculations about the nature of the
stereo image were offered by many
others in the Alpha folio . It remains
a mystery to this day.

Stereoscopic Self Portraits
Self-portrait stereophotography by
SSA members showing their stereoscopes and stereo collections is a
tradition in the society going back to
the earliest days of its formation. A
very nice stereoview of this type is
that of L.G. Miller of Chicago, Illinois which dates back to the 1930s .
Another amusing 1930s stereoview
depicts Ladis Lisy (left) and Lloyd
Dunning (right), of Cleveland, Ohio
with their camera collection, with
both 2-D and 3-D devices spread out
on a table before them as a large
moose head mounted on the wall
behind them overlooks the proceedings. And for a more recent stereo
self-portrait in color, dating from
1987, we have an Alpha folio view
by Jim McFee which shows the
(Continued on page 37)
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Giant Space Walnut in 3-D!

T

he massive asteroid Vesta is currently being mapped by NASA's
Dawn spacecraft at altitudes
that will reach as low as 130 miles. A
3-D anaglyphic video from a much
higher orbit (about 1,700 miles) can
be found at www.jpl.nasa
.gov/video/index.cfm?id=1041. The
video's images were obtained as
Dawn approached Vesta and circled

The effect is one of gliding over a
lumpy and cratered surface in hyperstereo, with some less than sharp
moments and jumpiness, but nevertheless an amazing first look at the
second most massive object in the
asteroid belt between Mars and
Jupiter. The video, created by Dawn
team member Ralf Jaumann of the
German Aerospace Center, begins
with a global view of
Vesta from the plane of
its equator, where a
mysterious band of linear ridges and troughs
can be seen. It cuts to a
flyover of young craters
Current Information on Stereo Today
in the northern hemiby David Starkman & John Dennis
sphere, whose peculiar
alignment has led some
scientists to refer to them as the
the giant asteroid during the
mission's survey orbit phase, taken
"snowman." Then this virtual tour of
Vesta takes the viewer around a masby the framing camera instrument
sive mountain at the south pole of
aboard the craft from July to
Vesta that is about 16 miles high,
August 2011.

more than twice the height of
Mt. Everest.
Dawn launched in September 2007
and arrived at Vesta on July 15, 2011.
Following a year at Vesta, the spacecraft will depart in July 2012 for the
dwarf planet Ceres, where it will
arrive in 2015. For more information
about the Dawn mission, visit:
www.nasa.gov/dawn and http:/ /dawn
.jpl.nasa.gov or www.nasa.gov/mission
pages/dawn/news/dawn20111201.html.

New OWL Lands
version of the OWL stereoAnew
scope designed by Brian May will
be included with his upcoming book

Diableries-Stereoscopic Adventures in
Hell. Originally designed for viewing
the 3-D illustrations in the book A

Village Lost and Found, The OWL has
proved to be widely popular among
collectors and photographers as a
convenient and high quality folding
viewer for original card, glass, and
tissue views as well
as for viewing stereos printed in books
or magazines.
The latest version
shown here has
one more trick up
its sleeve that
might not be obvious at first glance.
Thanks to a larger
aperture in the
back plate, the new
OWL is now perfect for viewing
Keystone format
views reproduced
full size in books or

magazines like Stereo World. (The
original back opening was designed
to accommodate the slightly smaller
image pairs in views like those by T.R.
Williams, as reproduced in A Village
Lost and Found.) With an aperture
just over six inches wide, the new
back plate of the OWL makes viewing full size stereoview reproductions
as a "stand on the page" viewer just
as easy as viewing original cards that

you insert in the guides on the front
side of the plate.
The design update was suggested
by John Dennis, and all future OWL
stereoscopes emerging from Sunbury-on-Thames, England, will have
this new feature. A limited edition,
produced in bright gold, is being
produced especially for inclusion in
the Diableries book.
(Continued on page 37)
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Digital Darkroom in Depth
by Ray Zone

O

pening November 17, 2011 the
Digital Darkroom exhibit at the
Annenberg Space for Photography in Los Angeles, showcasing the
photographic work of 17 artists from
Great Britain, France and the United
States, marks a watershed for both
digital photography as well as stereoscopic imaging. This is the first
exhibit at the Annenberg to be
devoted to digital technology and
it's a natural fit to incorporate stereography into that contemporary
technique. It's about time. For
decades, stereography has been neglected by photographic historians,
gallerists and curators of photographic art who, in their haste to
ensconce photography within the
bastions of fine art, dismissed stereography as an outmoded relic of
visual history. Preeminent photographic historian Beaumont Newhall,
for example, in his "definitive" biography of Matthew Brady neglected to

mention the fact that the famed
Civil War photographer produced his
most famous work, including his
portraits of Abraham Lincoln, in 3-D.
Happily, all that neglect seems to
be now turning a corner, as the digital toolsets drive a rediscovery of
image-making itself and how we
experience those images created or
captured, including the use of both
eyes. Curatorial Advisor for the
exhibit was Russell Brown, senior
executive director at Adobe Systems
where he has been instrumental in
the development of Adobe Photoshop, the primary tool of choice in
digital image manipulation. Photoshop is the magic wand that drives
the assembly or conjunction of multiple images in a thousand new ways,
giving them a look as real as life. It is
a tool that has driven all of realism
into the realms of the surreal.
In tribute to a grand master of this
tradition who created surreal con-

junctions with strictly photographic
and "analogue" photo-optical techniques in the darkroom, Jerry Uelsmann is included in the exhibit.
Uelsmann characterizes his art as
"B.C." or "before computers" and
when people think his work is digital
he points out that he began producing it in 1969. When Uelsmann saw
the work of the surrealists, he was
inspired. Now, because of the digital
toolsets, a new wave of surrealism
seems to be cresting with sophisticated whimsy and elaboration.
Among the most humorous and
engaging of the digital conjunctions
are the portraits of Martine Roch
depicting animal heads atop vintage
portraits, images which have swept
the Internet. French artist Jean-Francais Rauzier combines hundreds of
images into a single composite, as
with his work titled "Versailles"
which you can look at for hours.
Brooke Shaden's cinematic self-por-

·.

A neon sign marks the
entrance to a hallway of
anaglyphic 3·0.

Ted Grudowski's surreal
portrait of Taylor Swift in
an otherworldly setting
is included in the exhibit
as anaglyphic wall art
and in the high defini·
tion 3-0 video documen·
tary.
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Standing in front of a large anaglyph from Claudia Kunin's "Ghost Stories" series, Lawrence
Kaufman and Eric Kurland use the custom anaglyphoscopes to view artwork at the Digital Darkroom exhibit. More stereos at www.annenbergspaceforphotography.org.
The large color anaglyph print " Impossible Possible" by Claudia Kunin greets
visitors to the 3-D section of the
exhibit.
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traits are laden with a dreamlike
gothic atmosphere.
There are 80 images on the walls
and many hundreds more in the
Annenberg Digital Gallery housing
two high-resolution video screens
that are 14 feet wide and 7 feet high.
A small theater in the back of the

space screens a high definition 3-D
video featuring the work of the
artists and interviews with 3-D historians and experts. Among the stereoscopic artists represented in the
exhibit are Claudia Kunin, showing
large color anaglyph prints from her
"Ghost Stories" series, Chris
Schneberger with his 19th centuryinflected narratives, Ted Grudowski
displaying popular culture icons in
unlikely settings and Mike Pucher

unfolding gorgeous floral life with
bold simplicity.
Running until May 28, 2012,
Digital Darkroom is a "must see" for
anyone with the slightest interest in
photography or digital imaging.
Great fun for the inner child of
any age. GG

All Aboard for the

NSA 2012 Convention
July 25-30 in Costa Mesa, California
Six action packed days! Cutting-edge stereo theatre, workshops, art gallery,
image competitions, room hopping, auction, trade fair, technical exhibits, excursions.
Come and pick some oranges. Info and registration at http://www.stereoworld.org/2012
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The Man Who "Looked Like a President"
(Continued from page 11)

After all, who would remember a
scandal named "Smith's Hill" or
"Pine Rock"? Anyway, over at the
Interior Department, Harding's old
Senate colleague and poker buddy
Secretary Fall had both an expensive
lifestyle and custody of the nation's
petroleum reserves-known oil fields
on government land that were earmarked for future use by the Navy in
wartime. Big oil companies wanted
access to those lands. It was a situation scripted for disaster.
Fall first convinced Navy Secretary
Edwin Denby that transferring control of the reserves to the Interior
Department would make for more
efficient management, an argument
that made sense given Interior's
supervision of most other public
lands. 2 Fall then lost no time in leasing development rights for the Elk
Hills reserve in California to Edward
Doheny's Pan-American Petroleum
and the Teapot Dome reserve in
Wyoming to another oil mogul,
Harry Sinclair. Fair enough so far.
What made it illegal was that it
had all been done in secret, without
open bidding, and that Fall had
received $100,000 in cash as a "loan"
from Doheny (who was a personal
friend with ties going back to the
wild, gun-toting territorial days of
the 1880s) while Sinclair had turned
over $233,000 in Liberty Bonds and
$70,000 in cash. Fall had overplayed
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his hand, even going so far as to
"send in the Marines" (in reality only
a few of them) to oust the "squatters"
from a rival oil company that was
drilling on one small section of
"Teapot" land-and had a legitimate
government lease to do so! There
had long been allegations of questionable dealings at Interior and,
when Fall had asked to resign in January of 1923, Harding had approved.
Yet not until after the Presidents
death would the full truth come out
and "Teapot Dome" explode into the
headlines. Eventually, Fall would
take the Fifth before the Senate
Committee investigating the scandal,
to no avail; he would go on to be
the first Cabinet official in history
sentenced to prison for wrongdoing.
He served nine months, went bellyup financially from all the fines, and
lived out his remaining years on a
small military pension from his
Rough-Rider days, dying in 1944.
Denby escaped implication by the
unique defense that, as one Senator
put it, "Stupidity is not an impeachable offense," yet he too soon
resigned. Doheny's son, who had
served as his father's "bagman" in
transferring funds, committed suicide or was murdered, no one was

quite sure which. Sinclair did serve
several months in jail for contempt
and jury-tampering, yet despite
repeated grilling by the Senate committees, the oil tycoons, who had
done the bribing, for the most part
got off lightly.
Meanwhile, over at Justice, Harry
Daugherty and the "Ohio Gang" had
been up to no good. Here almost
everything had been for sale, from
federal judgeships and favorable
legal rulings to the disposition of
enemy property confiscated during
the war. When Sen. Burton Wheeler's committee began to take an
interest in the charges of wrongdoing, Daugherty hired a private detective to investigate the investigators.
In the midst of it all, ]esse Smith,
Daugherty's middleman and onetime roommate turned up dead, an
alleged suicide, having shot himself
in his hotel room-although, once
again, there was some question as to
just how a right-handed man came
to shoot himself in the left side of
the head, leading Alice Longworth to
quip that he had suffered from
"Harding of the arteries." Yet, in the
end, although several colleagues and
underlings went to jail, Harry
Daugherty was never convicted of

Keystone No. 78565 "Ex-President and Mrs. Wilson, Washington, D.C." The frail Wilson,
who had less than six months to live, was too weak to leave the automobile for Harding's
White House funeral and remained in the car with wife Edith and his personal physician,
N avy Lieutenant Cary Grayson (in dress whites).

·.

anything. There was plenty of suspicion though, and Coolidge lost no
time in squeezing him out of the
Cabinet.
To what extent, if at all, was Harding personally involved in any
wrongdoing? It's hard to say. It is
generally conceded that Ulysses
Grant, whose Administration is often
compared to Harding's as "most corrupt," was personally an honest man,
easily manipulated by those around

Keystone No. 18555 "President Harding Funeral Precession Proceeding Down East Center
St. on Way to Cemetery, Marion, Ohio." Harding's sale of the Marion Star on the eve of
the Western trip has suggested to some that he had a premonition of his own death.
Florence inadvertently contributed to the demise of her late husband's reputation by
attempting to destroy his papers. Even today, those that survive are underused by
historians.

him. In Harding's case, the facts are
less clear-cut. His Presidential campaign was largely financed by big oil
interests, sharp predatory businessmen with whom the President and
his Interior Secretary maintained a

Keystone No. 18551 , " Ford, Edison, and Firestone at the King Residence, Marion, Ohio President Harding 's Funeral." (Actually, from left, Firestone, Ford, and Edison-perhaps yet
another sign of the haste with which the set was assembled.) In its two and a half years,
the Harding Administration had come to symbolize the Republican Party's affinity for big
business and tycoons like these were eager to pay their respects .

cordial social relationship. It is also
clear that Harding, who supported
"privatizing" the reserves as a matter
of policy, pretty much gave Fall freerein over Interior oil policies.
Nevertheless, there is no doubt
that, even if they didn't hasten his
death as popularly believed, Warren
Harding was deeply troubled by the
impending scandals. Nathan Miller's
damning indictment in Star-Spangled
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Men that Harding "drifted lazily over
this bubbling mass of corruption like
a hot-air balloon in Macy's Thanksgiving Day Parade" is much overstated. Yet even he shrinks from implicating Harding in any wrongdoing.
So, was he involved? Or was he simply ill-served by some of those
whom he had raised to high office?
And to what extent should Harding
be excoriated for those "bad"
appointments? Forbes, after all, was
a highly decorated war veteran with
proven ability, and a non-political
choice at that, having served previously under the Democrat Wilson as
well-who could have predicted that
he, of all people, would wind up
stealing from disabled veterans?
At best, Harding let himself be
manipulated by Daugherty, Fall, and
the oilmen; at worst, he was a largely
passive participant in only a very
small part of the malfeasance. Then
too, when Fall had made a grab for
the National Forests, conservationist
Gifford Pinchot and Agriculture Secretary Wallace had objected and
Harding stepped in to nix the transfer. Evidently, even with Fall, Harding would allow himself to be
pushed only so far.

Blame it on the Dead Guy
Had Harding not died in 1923, is it
likely that he would have survived
the political fallout from the scandals? Who can say? Given the magnitude of Calvin Coolidge's impressive victory in the 1924 election, it is
even possible that he might well
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Navy Secretary Edwin Denby. One of the pivotal figures in the most infamous of the Hard·
ing scandals, Denby approved the transfer of the Navy's petroleum reserves at Wyoming's
Teapot Dome and California's Elk Hills to Albert Fall's Interior Department, thus setting in
motion Fall's illicit dealings with oilmen Sinclair and Doheny. In the aftermath, Denby
escaped cupability on the grounds that, as one Senator observed, "Stupidity is not an
impeachable offense. "

have been elected to a second term,
had he chosen to run.
For those who, like Coolidge,
wanted (or needed) to distance
themselves as much as possible from
the scandals, it would not do to lay
blame on the administration as a
whole, or on the Republican Party,
or on a political system that encouraged such acts. It was far easier to
shift the blame to a dead president
and his few "bad apple" cronies of
the Ohio Gang. The Senate, too, had
no desire to be reminded of the fact
that it had approved Harding's entire
Cabinet, by a single voice vote, in
just ten minutes! And so the Harding
myth was born, of an "accidental"
President, of a decent but hopelessly
inept man, easily led, a crowd-pleaser who was long on wind but short
on intellect and judgment.
The legal wrangling and revelations went on for years. And, in the
midst of it all, there appeared Nan
Britton. Britton was an attractive
young woman from the President's
home town of Marion, Ohio, thirty
years Harding's junior, and she had a
story to tell. She told it in 1927, in a
book entitled The President's Daughter.
In it she alleged that years earlier,
when she was an impoverished
teenager with nowhere to turn, thenSenator Harding had helped her out

financially. An affair eventually took
place, which continued for years and
resulted in 1919 in an illegitimate
daughter whom Harding had never
met. Britton was she of the famed
White House closet tryst.
After the President's death, Britton
had gone to Harding's family to hit
them up for money with the threat
to publish her story if they didn't
come across. What they thought of
her claim can best be judged by the
subsequent rapid appearance of the
book in print, a book which,
although shunned by all the legitimate publishing houses, was eventually self-published with monetary
support from various Harding foes
and well-meaning individuals
shocked by her story. Yet her book
was initially ignored for what it was
until it received a favorable review
from one critic (Mencken of course)
and sales took off.
So was there any truth to Britton's
claim? There is no doubt that as a
young girl Nan had a powerful crush
on the handsome Senator and that
he may have helped her out. Years
later she desperately wanted Harding
acknowledged as the father of her
child. But was it for real-or was the
wish father to the claim? Her book
was riddled with inconsistencies and
flaws that clashed with known facts.

·.

And she had known Carrie Phillips,
Harding's earlier paramour, whom
she may have pumped for information. Most damningly, Harding, who
genuinely loved children, had apparently told several close friends that
he greatly regretted his inability to
have any of his own-it seems the
President was sterile. The most that
can be said at this late date is that
Nan Britton's story is unlikely to be
true. Perhaps, since descendants of
both Elizabeth Ann Britton (the titular daughter in question) and Harding's siblings still survive, DNA testing may one day lay this historic
ghost to rest.
As if all this wasn't bad enough, a
very minor Administration official,
opportunist, and con man named
Gaston Means authored another
"tell-all" book alleging his own role in
the Administration scandals. His
most astonishing charge was that the
First Lady had actually poisoned her
husband in revenge for his adultery
and that the attending doctors had
hushed the whole thing up. The
charge was ludicrous and the book
itself was later repudiated by Means'
own ghostwriter-yet somehow the
rumor still persists.

Warren Harding was the victim of
a conspiracy-although it occurred
after his death, and was an unwitting one at that! Harding's character
and Presidency suffered at the hands
of friends and foes alike, along with
the various fools, felons, and opportunists. The late President may even
have had a hand in it himself. Harding's long habit of self-effacing
humility gave apparent credence to
Mencken's characterization of him as
a political and intellectual lightweight. In Harding's case, the meek
certainly did not inherit the earth.
There is also no doubt that much
of what Harding tried to do turned
out badly in the long run. His successful revitalization of the economy
proved to be too much of a good
thing (particularly Mellon's tax cut
for the rich!) and paved the way for
the unrestrained growth and wild
speculation that ended in the Crash
of 1929 (an uncomfortably close parallel to the events preceding the economic meltdown of 2008). And the
Washington Naval Treaties, Harding's alternative to the League of
Nations, that were so confidently
believed to have ushered in an era of
peace and reduced international tensions-in the end were only a con-

Keystone No. 26303, " President Calvin Coolidge and His New Cabinet in White House
Grounds, Washington, D.C. " A non-set view by Keystone. Seated third from left is Harding 's able Secretary of State, Charles Evans Hughes, architect of the Washington Naval
Treaties; also seated next to the new President and third from right is Treasury Secretary
Mellon, who Jed America out of its postwar slump. In the back row (left to right) are all
Harding appointees: Labor Secretary james Davis, himself an immigrant, Agriculture
Secretary Wallace, Commerce Secretary Hoover, and Interior's Hubert Work, who had
replaced Fall-the last three accompanied Harding on his Alaska trip.

tributing factor in bringing about
World War II in the Pacific and
America's unpreparedness for it.
Yet, had it not been for the scandals, Harding might well have gone
down in history as an average President. What with the economic crisis,
rancor over the League of Nations,
and Wilson's debilitating stroke, he
had inherited a nation essentially
adrift and leaderless, yet, within two
years, had largely restored confidence in government and to some
extent modernized the Presidency in
the process. The scandals, real and
imagined, undid all that.
By the mid-1930s, the trashing of
Harding's reputation was complete.
A host of popular works by such talented writers as William Allen White
served to perpetuate the Harding
myths and to underscore the late
President's fallibility. Prominent
among them was Frederick Lewis
Allen's delightful and engagingly
written Only Yesterday, which was
billed as an informal history of the
postwar decade. The sheer literary
quality of such works only increased
their impact.
Florence also played a part. In her
zeal to protect her late husband's
reputation, she attempted to collect
and destroy his papers-an act that
had exactly the opposite effect from
what she intended. And, although in
reality she destroyed relatively little,
the bulk of the Harding documents
remained uncataloged and inaccessible until they were acquired by the
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Ohio Historical Society and opened
to the public in 1964.
Harding may also have been a victim of the American character. Perhaps because of our pioneer heritage
and the long challenge of the frontier, we Americans have more often
seen ourselves as doers rather than
thinkers. Accordingly, we tend to
seek simplified, even simplistic,
explanations in our history. We also
love the sensational and the shocking-it is reflected in our journalism,
from the "yellow press" of the 1890s
to today's supermarket tabloids.
There is an old (or perhaps not so
old) adage that states, "When the
legend becomes more interesting
than the facts, print the legend." It
sounds suspiciously like something
Twain might have said. I have heard
it attributed to newspaper magnate
William Randolph Hearst, that master of the "yellow press." And yet it
may be simply pure Hollywood,
derived from a line in the classic
John Wayne-Jimmy Stewart western,
The Man Who Shot Liberty Valence.
Perhaps it is doubly appropriate. Like
Harding, so too with the adage itself:
the myth has become so inextricably
blended with reality that it is hard to
differentiate between the two.
And that is precisely what became
of our 29th president. Harding was
neither the completely abysmal
speaker nor the intellectual Neanderthal of legend. Admittedly, he
wasn't any rocket scientist or great
orator either. He was just an average
man with average abilities thrust
into one of the most demanding
jobs on Earth. In the final analysis,
Harding was the victim of America's
penchant for what in our day might
best be termed "sound bite history."
And that was the real tragedy of Warren Harding, a tragedy from which
his much-sullied reputation is only
now beginning to re-emerge.
As to the president's sexual dalliances, many of Harding's lengthy
erotically-charged letters to Carrie
Phillips do still exist, although by
court order they are to remain sealed
in the Library of Congress until 2014.
It's a safe bet that at that time Warren Harding will certainly be once
again in the news, although what
effect these new revelations will have
on his reputation remains to be seen.
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Further Reading
A beautifully written and highly
entertaining period piece that places
Harding squarely in the context of
his times is Frederick Lewis Allen,
Only Yesterday: An Informal History of
the Nineteen-Twenties (New York:
Harper & Row, 1957), originally published in 1931. A short, accessible
life of Harding which paints his
Administration in a more favorable
light is John W. Dean, Warren G.
Harding (New York: Times Books,
2004), a volume in the highly
acclaimed American Presidents
Series; yes that John Dean, President
Nixon's former White House counsel
of Watergate fame; who better to
analyze a Presidency noted for its
scandals?

Notes
1. By decade's end, Albright would go on

to become Director of the National
Park Service, while in just two years,
Gov. Bone would order the risky and
unprecedented delivery by dogsled of
life-saving serum to Nome during a terrifying diphtheria epidemic- the event

now commemorated by the annual Iditarod race. In another sign of the
undue haste with which the Harding
set was assembled, in one view allegedly showing Bone with the President
and First Lady (No. 18,524), the Governor is not the individual seen with Florence at the right but is almost entirely
cropped out of the left hand side of the
image.
2. Acting as go-between in the negotiations with Denby was the son of Fall's
old Rough-Rider boss and now Assistant Naval Secretary, Theodore Roosevelt, Jr., the third member of the
family to hold the number two post in
the Navy Department-Theodore Sr.
under McKinley, Franklin Delano
under Wilson, and now Ted., Jr. Like
his father, young Ted would shift from
the Navy to the Army, rise to the rank
of General and ultimately earn the
Medal of Honor for his actions on
Utah Beach, in Normandy, on D-Day,
June 6, 1944. His father, President
Theodore, would also gain the Medal
of Honor, posthumously and a century
after the fact, for his actions at San
Juan Hill, Cuba, in 1898. Clearly a
family of over-achievers! 00
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The Society

ARCHIVAL SLEEVES: clear 2.5-mil Polypropylene
NEW CDV (2 3/4" X 4 3/8")
CDV POLVESTER 3-mil 3 3/8" X 4 3/8"
POSTCARD (3 3/4" X 5 3/4")
4" X 5"
STEREO I #6 3/4 COVER (3 3/4" x 7")
STEREO POLVESTER (3-mil)
CABINET I CONTINENTAL (4 318" X 7")
#10 COVER I BROCHURE (4 316" x 9 5/8")
5" X 7"
BOUDOIR (5 1/2" X 8 1/2")
8" X 10"
10" x 14" MUSEUM BOX SIZE
11"x14"
16" X 20"

per
per
per
per
per
per
per
per
per
per
per
per
per
per

100:
100:
100:
100:
100:
100:
100:
50:
50:
25:
25:
10:
10:
10:

$9
$15
$10
$11
$11
$24
$12
$12
$10
$9
$10
$11
$10
$24

case of 1000:
case of 1000:
case of 1000:
caseof1000:
caseof1000:
case of 1000:
case of 1000:
case of 500:
case of 200:
case of 500:
case of 200:
caseof 100:
case of 100:
case of 100:

$85
$140
$90
$90
$100
$23)

$110
$110
$35
$110

$65
$85
$70
$160

Russell Norton, PO Bx 1070, New Haven, CT 06504-1070
US SHIPPING (46 States): $4 per order. Institutional billing. (2009)
Connecticut orde111 add 6% tax on entire total including shipping.

(Continued from page 28)

stereo shooter with his collection as
he extends a stereoscope out through
the "stereo window" of the card. Jim
was a retired electrical engineer at
the time and was collecting vintage
stereo images and equipment. He
also did his own processing. In his
notes on the view sleeve Jim wrote
that "Film and paper developers
[were] mixed from basic chemicals in
modified Zone V formula. Both film
& paper processed at 85 degrees."

How to Contact the SSA
General Secretary
www.dianerulien.com
email: drulien@comcast.net
cell: 503-307-1531
RE/MAX equitygroup, inc., Portland, OR

Cellifled

Resldenllal Specialist

Call me for all your
real estate needs,
because your home is
more than just a house.

Hope to see you at the next
stereoscopic event or at the
3D Center in Portland.

The -PIIh ii>SUa:eu

Ray Zone is the General Secretary
of the Stereoscopic Society and in
that position is responsible for production of this column in Stereo
World magazine and, according to
the Membership Rules of the Society,
is also "responsible for trying to keep
the Society functioning effectively
and harmoniously." Folio secretaries
and any member of the NSA interested in the SSA are encouraged to
contact Ray via email at:
r3dzone@earthlink.net.

How to Join the SSA

NewViews (Continued from page 29)
3D Center Closes
T,'ollowing months of reduced
thanks to the work of members of
r income and a recent major rent
the Cascade Stereoscopic Camera
increase, the board of directors of
the 3D Center of Art and Photography made the very difficult decision
to close the store front museum and
gallery on NW Lovejoy in Portland,
Oregon in December, 2011. The 3D
Center first opened in February 2004

Club. It has been supported by 3-D
photographers and enthusiasts from
around the world.
The Center will continue to operate as a registered 501(3)c non-profit
and plans to continue to fundraise
to eventually move to a new, more
affordable, and hopefully better location in Portland. An online 3D Center presence will be maintained with
the gift store, featuring unique 3-D
books, cards, prints and other
stereo imaging equipment at
www.3dcenterusa.com .The 3D Center
collections of historic cameras,
equipment, media and memorabilia
will currently be housed in storage. GG

T:

his column depends on readers for
information. (We don't know everything!) Please send information or
questions to David Starkman, NewViews
Editor, P.O. Box 2368, Culver City, CA
90231.

To join the SSA one must first, of
course, be a member of the NSA. For
placement in a stereocard, transparency or digital folio of their choice
the new SSA member must notify
Treasurer Les Gehman at the following address: Les Gehman, 3736
Rochdale Dr., Fort Collins, co 80525
(970) 282-9899. Les can be reached
via email at: les@gehman.org. GG

T:

he Stereoscopic Society of America
is a group of currently active stereo
photographers who circulate their work
by means of postal folios. Both print and
transparency formats are used, and
several groups are operating folio circuits
to met the needs in each format. When a
folio arrives, a member views and makes
comments on each of the entries of the
other participants. His or her own view,
which has traveled the circuit and has
been examined and commented upon by
the other members, is removed and
replaced with a new entry. The folio then
continues its endless travels around the
circuit. Many long distance friendships
have formed among the participants in
this manner over the years.
Stereo photographers who may be
interested in Society membership should
contact the Membership Secretary, Les
Gehman, 3736 Rochdale Dr:, Fort Collins,
co 80525, (970) 282-9899,
les@gehman.org
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Wanted
ANY IMAGES of Nevada City or Grass Valley,
California. Mautz, 329 Bridge Way, Nevada City,
CA 95959, cmautz@nccn.net.

~

Buy, Sell or Trade it Here

For Sale

For Sale

ARCHITECTURE and Design Classics in ViewMaster® 30 including Frank Gehry's Walt
Disney Concert Hall in Los Angeles. For details,
visit viewproductions.com.

STEREOVIEW AUCTION PRICES. Only $10.00 in
CD format!! Great for people buying from auctions and for collectors who want to know the
latest realized auction values. Only numbered
views over $50 are listed. Doc Boehme, PO Box
326, Osakis, MN 56360.

CENTRAL PACIFIC RAILROAD Photographic
History Museum. Stereographs of the first
transcontinental railroad are now on display at:
http://CPRR.org
FREE FUJI MPO CONVERSIONS (also Aiptek
anamorphic format) to lab, kiosk, or Macintosh
ready JPEGs. Get left-tight pairs on 4x6 prints
(perhaps "ready to view" or "trim and mount").
Contact viewster@charter.net, or your SASE to:
Daniels, PMB-123, 3696 Broadway, North Bend,
OR 97459.
JOIN THE INTERNET'S fastest growing, most
active and progressive 30 forum, at
www.3dphoto.net/forum. Learn, share and
expand tour 30 knowledge, keep abreast of new
developments and join talented enthusiasts
from around the world.
Q-VU FOLDOVER MOUNTS simplify mounting
your print stereo views. Sample kit $8. Med. format mounts, white or (new!) black. Beginner's
stereo kits: camera, viewer, views, etc., $89.99
up. Q-VU, Box 55, Holtville, CA 92250-0055.
REAL-TIME CONVERSION of NTSC video 20 to
anaglyph 30: Diana 30. A free trial version is
available on our website
www.smartcart.com/diana3d. The trial version is
limited to 3 minutes. To remove the constraint,
buy the registration software for $79.95.
STEREO VIEWCARD book boxes. Now accepting
orders for handmade, fully personalized boxes.
Fit sleeved viewcards. Send SASE for full details
to Boxcrafters, PO Box 55, Holtville, CA 92250
or call (760) 356-4102.
STEREO VIEWS FOR SALE on our website at:
www.daves-stereos.com email:
cdwood@ptd.net or contact us by writing to
Dave or Cyndi Wood, PO Box 838, Milford, PA
18337, Phone: (570) 296-6176. Also wanted:
views by L. Hensel of NY and PA.

THE DETROIT Stereographic Society invites you
to attend our monthly meetings at the Livonia
Senior Center, on the second Wednesdays,
September through June. Visit our website
www.Detroit3D.org or call Dennis Green at
(248) 398-3591.

Wanted
ALABAMA STEREOVIEWS. Michael McEachern,
711 South 3rd St., Hamilton, MT 59840. (406)
363-7507. cave3D@msn.com.
ALASKA & KLONDIKE stereos needed, especially
Muybridge; Maynard; Brodeck; Hunt; Winter &
Brown; Continent Stereoscopic. Also buying
old Alaska photographs, books, postcards,
ephemera, etc. Wood, PO Box 22165,
Juneau, AK 99802, (907) 789-8450,
dick@AiaskaWanted.com.

Cyclopital3D
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CORTE-SCOPE VIEWS or sets, any subject or
condition. No viewers unless with views. John
Waldsmith, 302 Granger Rd., Medina, OH
44256.
DAKOTA VIEWS by Angell, Justus Fey, Hamilton,
F.J. Haynes, Howard, V.U. Leonard, G.B.
Manville, D.S. Mitchell, S.J. Morrow, Ben
Oppenheimer, Pollock (and partners), Rodocker
& Blanchard, C.W. Stiff and others. Need for
book on Gold Rush. Kolbe, 1301 So. Duluth,
Sioux Falls SO 57105, bobkolbe@gmail.com.
FLORIDA Anthony, Field, Wood & Bickle, Mangold and small towns. Also, pre1900 Florida
cabinet, boudoir, pre 1920 Real Photo postcards. High prices paid. Douglas Hendriksen,
1590 S Tropical Trail, Merritt Island FL 32952,
flacollector@bellsouth.net.
HARDESTY & ARMSTRONG, "Scenes in Southern California." Irene Suuess, (949) 248-2680,
email isuess@cox.net.

Lighted Print Viewer

"'t,\fJ\

Detachable

The first 30 Print Viewer with
Perfect LED lighting!

print holder
for viewing of

Experience crisp, bright, ghost free

4 x 6 prints or

immersive

photo books

stereoscope that anyone can easily

Includes

use. Efficient white LED lamps provide

template for

bright, uniform illumination, and the

easy print

stunningly wide 47" field of view

making

makes you feel like you're really

*

Focus
adjustment

there. Get yours today!

*

Collapsible
eye-cups

*

*

A

s one of the benefits of membership,
NSA members are offered free use of
classified advertising. Members may use
700 words per year, divided into three ads
with a maximum of 35 words per ad.
Additional words or additional ads may be
inserted at the rate of 20~ per word.
Please include payments with ads. We
cannot provide billings. Ads will be placed
in the issue being assembled at the time of
their arrival unless a specific later issue is
requested.
Send all ads, with payment, to:
STEREO WORlD Classifieds,
5670 Sf 11st, Portland, OR 97206.
(A rate sheet for display ads is available
from the same address. Please send SASE.)

COLLECT, TRADE, BUY & SELL: 19th Century
images (cased, stereo, Cdv, cabinet & large
paper) Bill Lee, 8658 Galdiator Way, Sandy, UT
84094. billleetle@juno.com. Specialties: Western, Locomotives, Photographers, Indians,
Mining, J. Garbutt, Expeditions, Ships, Utah and
occupational

3D

viewing

with

a

* Large, fullycoated
achromatic
lenses

"No more searching for the right light!"
www.cyclopital3d.com · 970-221-3923
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Wanted
HECKLE & JECKLE 3-D comics, Foreign language
3-D comics, rare 3-D comics and original 3-D
comic artwork. Email Lawrence Kaufman kaufman3d@earthlink.net or call 951-736-8918.
I BUY ARIZONA PHOTOGRAPHS! Stereoviews,
cabinet cards, mounted photographs, RP post
cards, albums and photographs taken before
1920. Also interested in Xeroxes of Arizona
stereographs and photos for research. Will pay
postage and copy costs. Jeremy Rowe, 2120 S.
Las Palmas Cir., Mesa, AZ 85202.

Girlie Magazines have never
seemed so real as this collection
of hipEJ lips and comic strips!
Shht features sexy, playful, nude pin-up photography in the vein of vintage men's
magazines, with full page comics, and adutt humor peppered throughout the entire
36 pages of nude photos and erotic art, all of which is viewed in amazing 3-0,
allowing you a sneaky peek around every naked nook and curvy cranny to see
details and realism missed in traditional ..flat~ magazines! Also, see vintage 3-0
photos from the 1950's and 60's featuring topless tarts and nudie cuties.
IIJii~~!!I:"...,:Pius, amateur 3-0 photos sent in from readers!

Order yours today from
www.Shh3D.com or send a check
or money order for only $20 to:

Shh! Productions
P.O. Box 621
Battle Creek, Ml49016

MOUNTING SERVICE for old-style Realist cardboard mounts from processed uncut rolls of 3D
stereo slide film. My 87 year old fingers can't
manage anymore. Occasional, family stuff,
weddings, grandkids. Email
verdoys29w@socal.rr.com FAX (818) 363-8891.
Have stereo slides since 1953.
MUYBRIDGE VIEWS- Top prices paid. Also
Michigan and Mining - the 3Ms. Many views
available for trade. Leonard Walle, 47530 Ed inborough Lane, Novi, Ml 48374.
O.S. LEELAND. Writer seeks images and information on South Dakota photographer O.S. Leeland. He produced stereos mainly in 1904. The
mounts read "Leeland Art & Mfg. Co, Publishers, Mitchell, South Dakota." Cynthia Elyce
Rubin, 8507 Giovana Court, Orlando, FL 32836,
cynthiaelyce@earthlink.net.
PARK CITY, UTAH stereo view wanted by
enthusiastic collector. I also collect other Park
City related items. Thank you, Linda Roberts,
1088 Rubio St., Altadena, CA 91001-2025.
RESEARCHER SEEKING views of anatomical wax
models by the 18th century woman anatomist
Anna Morandi Manzolini from Bologna, Italy.
Contact Robert Ruben at robert. ruben@
Einstein.yu.edu or Robert Ruben, 1025 Fifth
Ave., New Vary, NY 10028.
SINGLE VIEWS, or complete sets of "Longfellow's Wayside Inn" done by D. C. Osborn, Artist,
Assabet, Mass., Lawrence M. Rochette, 169
Woodland Drive, Marlborough, MA 01752.

Berezin Stereo
Photography Products
Mounting Supplies
Head mounted display for
3D Visualization. $1195.95

NuVIew Camcorder Adapter
Shoot 3D Video with your
Camcorder $199.95

~~ 3D Lens in a Cap
~~ Convert your SLR camera

to 3D. $59.95 (109.95
for Digital).

3D Shutter Glasses
From $15

THE DETROIT Stereographic Society invites you
to attend our monthly meetings at the Livonia
Senior Center, on the second Wednesdays, September through June. Visit our website
www.Detroit3D.org or call Dennis Green at
(248) 398-3591 .
WHITE MOUNTAINS: Early photographic views
and stereoviews of new Hampshire White
Mountain and northern NH regions, 1850s1890s wanted for my collection. Town views,
main streets, bridges, homes, occupational,
coaches, railroads, etc. E-mail images to
dsundman@LittletonCoin.com, or send photocopies to David Sundman, President, Littleton
Coin Company, 1309 Mt. Eustis Rd., Littleton,
NH 03561-3735.
WILLIAM C. DARRAH: World of Stereographs:
Who knows about a fully annotated copy? G.
Eastman House, Penn. State Univ. and Hargrett
Library don't have it. Please contact Gerlind
Lorch at: william.england@web.de

Slip-In
Gepe G lass Mounts
RBI Mounts
Heat seal Mounts (RMM
and Others)
Q-Vue Mounts
Tabs
Instructional books
Mounting Guide

3D Slide Viewers
Realist
2x2x2
Achromatic
Lighted
Halogen Bulbs

3D Print Viewers

3D Glasses
Polarized, anaglyph...

Loreo 3D Camera
Shoot 3D, develop
anywhere $59.95

3D Books•••Many titles

Monitor Viewers
Viewmagic
Pokescope
Screenscope
Lorgnettes
Holmes Stereoscopes
Cardboard Viewers

Huge selection of New
Vlewmaster Reels!

BEREZIN STEREO PHOTOGRAPHY PRODUCTS,

21686 ABEDUL, MISSION VIEJO, CA 92691 USA
~(949)215-1554,EAx(949)581-3982

WEB SiTE: WWW.BEREZIN.COM/3D EMAIL: INFO@BEREZIN.COM
WE TAKE ALL MAJOR CREDIT CARDS. lfiSIT OUR ONLINE WEB STORE, WRITE OR
CALL FOR CATALOG
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Carl's Clean & Clear Archival Sleeves
Polypropolene Acid Free
Cdv (2-3/4 x 4 3/8)
Snapshot (3-1/4 x 4-3/8)
Postcard (3-3/4 x 5-3/4)
4x5
Stereo (3-3/4 x 7)
Cabinet (4-3/8 x 7)
5x7
#10 Cover (4-38 x 9-5/8)
Boudoir (5-1/2 x 8-1 /2
8 X 10
8-I/2 X lJ
lJ X 14
16 X 20

100 for
100 for
100 for
100 for
100 for
100 for
50 for
50 for
25 for
25 for
20 for
10 for
10 for

$9
$9
$10
$11
$11
$12
$10
$ll
$ 9
$10
$10
$10
$24

1000 for
1000 for
1000 for
1000 for
1000 for
1000for
200 for
200 for
200 for
200 for
200 for
100 for
100 for

$80
$ 85
$ 90
$ 90
$100
$110
$ 35
$ 35
$ 60
$ 70
$ 85
$ 75
$200

19th and
Early 20th
Century
Stereoviews
For Sale
Over 10,000
all illustrated, graded

Total

& priced,(including glass

Grand Total - -

views), work by Bedford,
England, Sedgfield etc.
Especially strong on UK
and European views.

Priority U.S. Shipping- $4.90 per order
California Residents add 8.9% sales tax

Carl Mautz
329 Bridge Way
Nevada City, California 95959
530-478-1610 Fax 530-478-0466
cmautz@nccn.net

Only online at:

• Order Sleeves or Books online at www.carlmautz.com

www.worldofstereoviews.com

Explore
the World

The winter 2011 issue of

PhotoEd Magazine
The Magic of 3-D
is now available

BUY ONLINE:

of

To purchase via
Pay Pal/credit card, contact:
felix@photoed.ca

3-D Imaging,
Past & Present,
in

BY POST:
Send your contact information
along with a cheque or
international money order to:
PhotoEd Magazine
2100 Bloor St. west, Suite 6218
Toronto, ON M6S 5A5
CANADA

Only

$32 a year
from

USA :$13US
International: $18 US
Canada: $8 CAN

www.photoed.ca
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Portland, OR 97286

This unique new line of Fuji 30 Camera accessories significantly expands the potential of
your 30 photography! 3 adapter models provide the flexibility to enable your special
interest, whether its wide-angle, hypo-stereo (macro) or hyper-stereo (wide-base)
photography.
Stereo base is an important parameter in 30 photography. Two of these adapters are
used to effectively change the stereo base (lens separation) of your camera. Additionally,
similar to the flexibility provided by OSLR interchangeable lenses, you can now add
auxiliary lenses to your Fuji 30 camera.

Close-u

Stereo Base Extender

OVER A BILLION ERVED!
WELCOME TO
AMERICAN PAPER OPTICS -

MAY I TAKE
YouR ORDER,
PLEASE?

'

Thafs no short order! After manufacturing over 1,000,000,000 paper 30 glasses, we
know we can satisfy your taste for 30. American paper Optics, the world's leading
manufacturer and marketer of 30 glasses and 30 prodUCt$, is your one stop source
for anything 30. A variety offrame styles, specialty optics. full color printing, and
intricate diecutting capability make it easy for you to "Have It your way.•
Our"""" oi3D ..-lnducfe:
• ~~ · -·tOIIIJeen)
•l'tllariled(l'rleat-~
• I'IMI> DaMJeat~&Wieol

llldy lulgryfor,.. 3M Ame<fcall ~'ape< Oilli:s i!
lhom.sM~cl;

·~30~t.. ........-"'!:ll-loiiCoi>rl
• ~~n.geslaoliogan~cll!,tll)

• Maclioo·--(31)"-''I$J

•luf'llle30(01tr""""lntolpa!ICI!edSII!O!O~

• lll!oodonl{l!ldO<IIIuolor'*'denmweges)

• CobCodo:w"'~NewDIIisll30~

Satisfied custom en have in<luded National Geographic: for 20,000.000 anaglyphic gla~ and
Discovery Channel for 6.000.000 puHtic:h glasses for SJ>(Jr• Week ill JO. Talk about lresh 'seefood~
Ov..- 5.000.000 Radio City Mu<k Hall patrons have li!Md up to mar ou< polooi>ed glasses to Yiew
the Chrisanos Speccaculor in 30. We produced 30 delldous delights for .the March 2005 -2008
issues Of Nickelodeon ~~zlne in 30. We turned the NBC show Medium into eye e4ndy with
more than 10,000.000 30 inserts distributed via TV Guide. Nea~y 7.000.000 readers went
"Swlmming"in )0 with our glaS*s in the 2007 Sports Illustrated Swimsuit edition in 30.
W~ spiced up the 30 OVO market. cooking up 2.0.000.000 30 glesses lot Sl>reUO, 16,000.000for
/JorlJie Pegasus JD, and 40,000,000 for Honnoh Monrono 30. Recently, we have served up the best
30 effects <>n DVD for such titles os Joumey to tht Cenrer of the Eorch JO, Polor Express 30, and
Fly Me to the Moon 30, os well as over 125.000,000glasses fer 30 commercials during
Super Bowl XLIII. Our drink menu has included 30 projects lor Van Gogh Vodka, Zima, Budweiser,
Coca·Ce>la, and Coors Light. 'lhlrstyfor m.,.l Cllllustmd-wNIHIWyou,.uhotof301

2995 ,6j)ping Roo.d, Suite 106 • Bartlett, TN 38133
901·381·1515 •800.767-&127 • FAX 901·3B1·1S11
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