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Space Gear for Christmas 

I t's not often that both images in 
this column are of the same sub- 
ject, taken within moments of 

each other, but this pair just 
seemed too good not to share 
them both! 

These slides were found in an 
accumulation of images that 
appear to have been taken in the 
1950s, although these particular 
ones contain no notes or informa- 
tion as to when or where they 

ed in the old st);le gray Kodak 
heat-seal mounts with red edges. 

These two brothers apparently 
got up CMstmas morning and 
found space helmets (complete 
with inflatable shoulder pads) and 
weapons waiting for them under 
the tree. Since this was a bit before 
my time, I don't know if these out- 
fits were offidal replicas based on 
some TV show or comic book 
series, or if they were just generic 
space toys. Personally, I grew up 

watching the adventures of the 
Robinson family in Lost in Space, 
which I'm sure had numerous tie- 
in products that made their way to 
CMstmas wish lists, but that was 
probably nearly a decade after 
these guys became space explorers. 

The photographer must have 
been using a rather slow exposure 
setting and moved the camera 
when taking these photos, since 
flames from the fireplace can be 
seen through the one boy's pants, 
and I'm sure he's not on fire! 

Fortunately for the boys, these 
bubble-style helmets appear to 
have had large rectangular open- 
ings in front of their faces, which 
would not be so useful in space, 
but would have kept young explor- 
ers on earth supplied with enough 
oxygen to avoid problems. Each 
helmet does have some kind of 
symbol or logo over the forehead 
area which appears to include a 
yellow triangle, but I was not able 
to make out anything else there 
(such as the name of a character, 
movie, show, etc.) am 
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iome decor to modas of tmnspwtatbn, these 
ozen moments of time show what things 
ere real& like In the middle of the twentieth 
entuy I f  you've tinuhi a dosic SOs-em slide 
bat you wouM like to shore thmugh this 

-olumn, piease send it to: Fifties Flawmd 
Finds, 5610 SE 71st, Portland, OR 97206. 
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EDITORS HEW Comments 
and Observations 
john Dennis 

Ways the "Depth" of A Recession Could Affect 3-D 

D espite fears of the effects of 
high fuel prices and air fares, 
the 2008 NSA convention in 

Grand Rapids, MI, drew an enthu- 
siastic audience that exceeded the 
expectations of many. Of course 
most of those flying would have 
reserved tickets ahead of the worst 
fare increases, and others took 
advantage of the Amtrak connec- 
tion from Chicago, which provid- 
ed a close look at southwest Michi- 
gan scenery in the bargain. 

Will the current decline in gas 
prices (and perhaps eventually in 
air fares) last long enough tb help 
members get to next year's big 
show in Mesa? Only time will tell, 
and only time will let us know 
what the effects of the internation- 
al economic crisis will be on all of 
us and on stereoscopic imaging 
technology over the next few 
years. Collectors may have a dis- 
tinct advantage, as collectibles of 
various types often become a safe 
area of investment in bad econom- 
ic times. Whether this effect will 
improve the relative value of 
stereoviews or related equipment is 
uncertain, but this may not be a 
bad time to invest not in just rare 
views and sets, but also in both 
amateur and published glass views 
in the smaller formats and even in 
later 35mm slides featuring unusu- 
al subjects. Stereographica may 
never be the most sought-after col- 
lectible material in the world, but 
it will always be among the most 
interesting and fun. 

The crisis could easily delay the 
introduction of equipment like the 
FUJIFILM FinePix Real 3D System 
(see Newviews in this issue), but 
some companies could conceivably 
see 3-D as just the gimmick to grab 
attention in a slumping market. 

I f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) in the pages of Stereo 
World, please write to /ohn Dennis, Stereo 
World Editorial Office, 5610 SE 71 st Ave., 
Portland, OR 9; 

The effect on specialty firms like 
3D-World, Loreo, Horseman, etc. is 
hard to predict, as they are accus- 
tomed to low volume sales and 
small workforces. The availability 
of loans, when new ones are need- 
ed, may determine their fate. 

The picture may be different for 
equipment like Alan Lewis' Saturn- 
scope viewers or Larry Heyda's 3D 
Advantage camera rigs. Home 
workshop producers of specialized 
equipment often finance their own 
efforts and operate without large 
inventories of parts and material. If 
many skilled optical or electrical 
engineers are laid off in a long 
recession, more may be inspired to 
stay busy making who-knows-what 
stereo imaging gizmos in their 
basements-gizmos that would 

never have existed in better eco- 
nomic times. 

One thing often repeated in the 
press at the brink of any recession 
is the story that movies did well 
during the 1930s depression as a 
much needed escape. A closer look 
at the figures indicates that by 
1932, when hard times were hit- 
ting everywhere, ticket sales 
plunged only to recover in 1940. 
Movie attendance went up during 
five of the last seven recessions, 
but digital downloads and better 
home screens may make a differ- 
ence this time. This year, movie 
attendance is down about 4Yn from 
2007. The one key to good (or at 
least reliable) box office profits in a 

(Cont inued o n  nex t  page) 
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New NSA Board Member Phyllis Maslin 
A s a native 

North west- 
erner, nature 

and adventure 
have deeply 
shaped who I am 
as an artist and 
photographer. I 
was raised in an 
artistic environ- 
ment in Seattle's 
University District. 
My father was a 
philosopher and 
picture framer 
whose frame shop 
provided a center 
for artistic 
exchange. My 
photographic 
career started as an 
x-ray technologist 
and evolved through dance, pho- 
tography and video into fine art 
and stereography. My sculptor hus- 
band and I have created an artistic 
lifestyle in the Cascade foothills 
where we designed and built our 
home and studios as an extension 
of our creative energies. We are 
pleased to live in and be the stew- 
ards of this system of beaver ponds 
and streams we affectionately refer 
to as "The Swamp". 

I was introduced to stereography 
in 1987 and immediately fell in 
love with it. I tried cha chas until I 
finally got my first Stereo Vivid in 
1989. I was privileged to have War- 
ren Callahan as a mentor and 
teacher for many years. I enjoy all 
aspects of stereography, from mak- 
ing stereo cards to producing mul- 
timedia shows and a little collect- 
ing, as well. I shoot with an RBT S1 
and Sony H5 Digitals along with a 
slide bar for a medium format 

pher and have completed many 
jobs requiring 3-D imagery, includ- 
ing one for EXPO '98 in Portugal. 1 
am represented by the Benham 
Gallery in Seattle and have shown 
Stereo fine art as well as traditional 
photography there since 1990. 

I am excited about being on the 
NSA Board and hope to bring new 
ideas, energy and dedication to the 
association. I treasure the many 
great friends I have made all over 
the world who are also involved in 

i camera (used for black & white). I 1 stereo and look forward to meeting. / 

, . , ., , 1 GONEMADDD by AARON WARNER 1 coming recession may in fact be 3-0 by Ray Zone 

Editor's View 
- - - - -  - 

(Continued from arevious naae) 

3-D. very few 3-D ready home 
screens are likely to sell in bad 
times, so the unique "escape" from 
a messy reality offered by 3-D 
effects floating off the big screen 
could save Hollywood from disaster. 

Much could depend on whether 
or not the recently finalized bil- 
lion-dollar digital upgrade deal 
among several studios survives the 
economic downturn. Disney, Para- 
mount Pictures, Twentieth Century 
Fox, Universal Pictures, and Lions 
Gate Entertainment reportedly got 
Blackstone Group and JPMorgan 
Chase to finance the conversion 
of 20,000 North American theaters 
to digital projection capable of 
showing 3-D films, starting in 
2009 and taking up to three and 

work prbfessionally as a photogra- / new members. nn - 1  

S T E R E O - P L A Y S  NEVER REALLY S T E R E O - P L A Y S  NEVER REALLY 

I a half years. FP; CAUGHT ON. CAUGHT ON.  



News from the 
Stereoscopic Society of America 
Ray Zone 

Annals of the SSA 

I n the SSA Archives are some real 
treasures of stereoscopic history. 
A stereoview card, for example, 

by Dr. Philip Batchelder (SSA mem- 
ber no. 323) from 1942 originally 
made the rounds of the O A l  folio, 
traveling between the US and 
Britain, in 1947. This card depicts 
a portion of Dr. Batchelder's large 
collection of stereoscopes and 
accessories on display in shelves at 
his home. 

The card itself, on black paste- 
board, was produced with a Kodak 
#1 camera, a floodlight, shot at f16 
with a 15 second exposure and a 
80mm separation on Verichrome 
plate, developed with Agfa F.G. 
chemistry and printed on Azo paper. 

The comments on the original 
SSA sleeve containing the view are 
illustrative. "How I would like to 
visit with you and see your collec- 
tion!" wrote RG Wilson, who then 
noted, "Well photographed but 
separation too wide for comfort." 

"After looking at this slide, I feel 
rather poverty stricken with my 
three stereoscopes," wrote Lloyd 
W. Dunning. "My fingers fairly 
itched with envy when I first saw 
this." 

"!!!??!!**;;!!! - No wonder there's 
a shortage in Britain!" wrote W.R. 
Whitehead. 

"A very interesting collection," 
observed Ken C. Symons, "who 
does the dusting in your house?" 
K.C.M. Symons (as his pen name 
was spelled) of London was an 
important member of the Stereo- 
scopic Society who first joined 
sometime after 1938. Symons was 
the author of "Stereo Photography 
- The Technique of the Third 
Dimension," published by Focal 
Press London in 1957. 

In 1978 the Stereoscopic Society 
of Great Britain published 
Symons's 41-page stapled list titled 
"Stereoscopic Cameras" which Sam 
Smith observes is "a must have for 
anyone who collects stereo cam- 
eras." More germane to this col- 
umn is Symons's "Time Exposure: 
The History of the Stereoscopic 
Society" published by the U.K. 
Society first in 1979 and reprinted 
in successive reprint editions with 
the 3rd edition appearing in 1985. 

In the SSA archives, courtesy of 
former SSA General Secretary Bill 
Patterson, along with a 3rd edition 

' of Symons's history are copies of 
correspondence between SSA Life 
Member Paul Wing and Symons 
from 1979. Publication of 
Symons's history "in the National 
Stereoscopic Association bulletin" 
was discussed between the corre- 
spondents along with what 
"should be done in order to 
achieve a proper liaison with the 
'home' society in the U.K." 

In his landmark book "Stereo- 
scopes: The First One Hundred 
Years" (Transition Publishing: 1996), 
Wing reveals his feelings upon first 
visiting Dr. Batchelder in the 1940s 
and seeing his collection of stereo- 
scopes. "After a visit to his home," 
Wing writes, "I couldn't sleep all 
night. His collection of views and 
viewers, neatly presented in a spe- 
cial room, overwhelmed me." 

When Dr. Batchelder passed 
away, Wing acquired his collection 
of stereoscopes. "I suddenly real- 
ized that I had a truly unique and 
comprehensive group of stereo- 
scopes," he observes. Visitors who 
came to see Wing's collection of 
stereoscopes "thinking that an 
hour or so is all they will need to 

A 1942 stereoview by Dr. Philip Batchelder - a portion of his col/ection of stereoscopes 
and accessories. 



Meske, Cilman & Rawson, Magnesia Spring at Sharon 
Springs, N Y - then. ............................................................................................................. ............................................................................................................. 

Maqnesia Sprinq in October, 1985, by Brandt Rowles. 

look things over" were, like Paul 
before them at Dr. Batchelder's 
house, overwhelmed. 

In 1991, Bill Patterson sent 
Batchelder's stereoview card 
around the GT-2 print folio circuit 
for an encore viewing. On the new 
sleeve, he noted about the card 
"Not a technical gem - but does 
show the old time members were 
just as avid at collecting stereo 
stuff as our current troupe. Dr. B. 
made stereo x-ray views in 1930- 
40s which he made use of in his 
medical practice." 

"R.G. Wilson was still pointing 
out wide separation when I joined 
the Society in 1978," wrote Bill 
Walton. "Great Encore." 

"Interesting photo, but I think 
the comments are the great thing," 
wrote Joel Matus. "Comments are 
more revealing than the image," 
inscribed Brandt Rowles. "Fascinat- 
ing!" 

Then and Now - 
History in the Folios 

The Speedy Keystone folio, with 
David Thompson serving as Circuit 

Secretary, features stereoview print 
cards in black-and-white. Fine 
work produced with both digital 
and photographic printing tech- 
niques by folio members Terry Wil- 
son, Stan White, Harry Richards, 
Phyllis Maslin, David Kuntz, 
Harold Jacobsohn, Peter Jacob- 
sohn, Brandt Rowles, Bill Patterson 
and David Thompson is show- 
cased. Speedy folio members are 
limited to twelve members so that 
each box of views can make a 
rapid circuit. 

(Continued on page 32) 



Fly Me to the Moon 
review by Ray Zone 

F or a decade Ben Stassen has 
been I'enfant terrible in the 
world of Large Format (LF) 3-D 

cinema. The Relgium-based 3-D 
filmmaker is nothing if not clever 
in the way that he has assembled a 
stereoscopic film library at nWave 
Pictures, building from a "ride 
film" base with the initial market 
for his movies in theme parks as 
3-D attractions. A 3-D ride film 
component is in every one of the 
nWave productions from Alien 
Adventrrre (1999) to Harrnted Castle 
(2001) and even with the live 
action 15170mm documentary 
Wild Safari 3-0. The IMAX 
15170mm 3-D format has always 
been a specialized platform and 
market for Stassen, whose comput- 
er rendering farm in Belgium has 
cost-effectively generated nWave 
productions for a variety of stereo- 
scopic exhibition formats. 

The term "cross-over" could be 
Stassen's middle name as he cre- 

ates films that play in theme parks, 
institutional and museum theaters 
and commercial multiplexes on 
the IMAX platform. Now with Fly 
Me to the Moon, Stassen has "gone 
Hollywood" with a 3-D feature 
film that is playing in 3D digital 
cinemas on Real D and Dolby Digi- 
tal 3-D as well as select IMAX 3-D 
theaters. Producing a feature 
length story about three flies that 
stowaway on the Apollo 11 flight 
to the moon in 1969, Stassen has 
capitalized on the current interest 
in CG 3-D animated features as 
well as giving his vehicle an "air 
and space" slant for potential play 
in the museum market. The real 
Buzz Aldrin puts in an appearance 
at the conclusion of the film to 
explain that the events depicted 
never actually happened. 

Scripted by Domonic Paris and 
deftly computer-rendered with 
chromatic playfulness, Fly Me to the 
Moon has quite a bit of charm. It's 

likely the average moviegoer is 
unaware of the rich emotional life 
led by musca domestica, the 

(Continued on page 32) 

Ben Stass~n at an /MAX prrvtew of 
Fly Me to the Moon. 
(Photo by Lawrence Kaufrnan) 

The three intrepid flies 
who stowaway on the 
Apollo 1 1 flight to 
the moon. 
02008 nWave Pictures 

One of the astronauts 
on the Apollo 1 1 
mission. 
02008  nWave Pictures 



Who are these people and what are they looking at? 

To find out join us at the 2009 National Stereoscopic Association 
convention in Mesa, AZ July 8 - 13,2009 

You won't want to miss this year. 

For more information contact Tom Dory, 2009 convention chair, at 
tdory@cox.net 



Opening the Other 
The Stereo Paintings of Abc 

be Fagemon is an artistic 
anomaly in the world of stere- 

hy. He is one of very few L 
painters in the world who creates 
work by hand, using aayfics, that 
is made to be viewed with aoss- 
eye binocular -on. Each can- 
vas includes both left and dght-eye 
images, horizontally reversed, as a 
unified work of art. 

I first encountered Abe's work in 

fhefQ??wvl&*rR'p!@?! b U ,, 

I * ==................ 
"Leuves. " (All images 
here m presented in 
standard parallel 
viewing fonnot.) .......................................... 

Abe PerbMn had photographed 
fnnn the cantrases, isolating the 
left and right imaecJ in a single 
m. These images were projected 
in 3-D with dual Carousels for 
years with proeplurms at Los Angela 
Public Idbnrles and schools where 
they always anwed the young 
audiences. When I finally got the 
opportunity to see Fagenson's 
paintings with my naked eyes, it 
was a further revelation. 

.......................................... I Abe Fagenson, 
"Landscape." .......................................... 



Eve 
In January 2007 I included four 

of Abe's stereo paintings in a joint 
art show at the Black Maria Gallery 
in Los Angeles with an exhibit 
titled "Discover 3-D." (SW Vol. 33 
No. 5, page 20.) And in July 2008, 
at the NSA Annual Convention in 
Grand Rapids, Michigan, a large 
display of Abe's stereo paintings 
were on view at the Stereo Art 
Gallery. A 3-D slide program in the 
NSA Stereo Theater also showcased 
Abe's work. Fittingly, Abe's 
crossview paintings were displayed 
in the Stereo Art Gallery adjacent 
to Jerry Oldaker's crossview digital 
fractal images. When Abe and Jerry 
met it was a definite meeting of 
the minds. 

Interview 
Before shipping off Abe's paint- 

ings to the NSA Convention, I 
spent some time with him dis- 
cussing how he began to make 
paintings in such an unusual 
modality. 

Zone: What was your first 
experience of 3-D? 

Fagenson: It was in art school. I 
was a GI and went there after 
World War I1 on the GI Bill. 
While in the Air Force, I had 
spent a year up in Iceland. And 
there was nothing to do in Ice- 
land. I was always interested in 
drawing and so I started making 
sketches at night, drawing other 
guys in the Quonset hut. 

I started making sketches and 
I realized that you sketch with 
one eye open and one eye 
closed. If you sketched with the 
wrong eye open, you would 
move one way. If you opened 
the other eye, it was off. It was 
very confusing doing a drawing 
with one eye. I hadn't even 
thought of stereo and it was the 
basis for trying to draw. Anyway, 
I did make a lot of sketches 

Abe Fagenson by some of his paintings in the Art Gallery of the 2008 NSA convention in 
Cmnd Rapids, MI. ................................................................................................................................................................ - 

when there was a break in com- 
bat. I was very interested in 
drawing and in art. 

After the war, I applied to the 
Art Institute of Chicago and got 
in. Not that my drawings were 
any good but Uncle Sam was 
paying the tuition. Whoever 
applied was accepted. I took 
some courses in drawing. I still 
remember the first day in draw- 
ing. I was back to that one eye. 
Stereo was something I thought 
about and I couldn't dismiss it. 
But it wasn't what other people 
were doing. 

Anyway, after a couple of 
years in art school, with courses 
in contemporary art with Picasso 
and Braque, I began to realize 
that they were trying to project 
3-D images on the space of a 
two-dimensional canvas, a flat 
surface. There were all kinds of 
tricks that Picasso was doing 
with flat planes, overlapping sur- 
faces, protruding and receding 
colors. Still, there was something 
in the back of my mind. There 
was more to it than people were 
talking about. 



nand01 Valley and started raising 
a family. Montgomery Ward had I I a big sale on 3-D cameras. It was 
the Stereo-Realist. I was just 
beginning to see 3-D in movies. 
"Wow!" I said. "This is real. It's 
fantastic!" All these artists, Picas- 
so and Braque, were trying to get 
3-D space. And all they had to 
do was open up the other eye! 
The 3-D cameras were a couple 
hundred dollars when they first 
came out. That was a bit of I money at the time. But they had 
a pile of cameras on sale at 
Montgomery Ward and they 
were selling for $35 each. I 
couldn't pass it up. I had to get 
the camera. I tried it. It was fan- 
tastic and from that moment on 
everything had to be stereo for 
me. 

Zone: So, you started shooting 
stereo transparencies? 

Fagenson: Yes. And I have hun- 
Abe Fagenson, "Cc " 

j ...................................... dreds of them. Which is also .......................................................................................................................... 
why I've got the Apple computer 
and the scanner, because I want 
to save my film. Now, of course, I I'm talking about 40 to 50 years 
later. 

Abe Fagenson, "Cides. " .................................................................................................... 
You can talk all you want 

about three dimensions but with 
a two-dimensional space you 
just don't have it. You don't get 
stereo by closing one eye. You've 
got to have both eyes. Eventual- 
ly, I got out of art school. I 
couldn't make a living as an 
artist. As a technical artist, how- 
ever, creating exploded views, 
with nuts and bolts, showing 
how things are put together for 

Zone: Did you shoot on 
Kodachrome? Because 1 I Kodachrome is archival. 

Fagenson: Some were beginning to 
fade. I've scanned them all in 
3-D, at large size. I've still got 
the film. But now I have all the 
3-D stuff on a disk. 

As time went by, I remember 
being in an airplane. It was in 

1 I the early 1990s. I was looking at 
a magazine and saw this random 
dot stereogram and it turned out 
to be an airplane. I stared at it a 
while and it came to me and I 
saw it. I almost jumped out of 

I the seat. You could almost touch 

............................................................. - 
assembly catalogues, 1 did all 
right. I was getting close to 3-D 
with isometric drawings. That 
was for aircraft. The real money 
was in design, in drawing the 
thing and putting dimensions 
on it. I made good money as a 
technical illustrator and did that 
for years and years, making iso- 
metic drawirigs. 

- 

In the early fifties, around 
1952, we moved to the [San Fer- 

it. I said "I've got to learn how 
to do this." I started buying 
books on the random dot tech- 
nique, anaglyphic images, any- 
thing I could find. 

So I started with anaglyphic 
drawings. If you separate them 
and use a cross-eyed technique 
you've got stereo. I started with 
little sketches and sure enough, 
they were 3-D. 

Zone: When did you make the first 
stereo painting? 



Fagenson: It must have been 1992. 

Zone: When you're making the 
work, how do you keep it precise 
and make the stereo correct? 

Fagenson: Everything has to stay 
horizontal with the variation. 
So, I go from a centerline to a 
centerline with the spacing. It's a 
variation of centerlines. I finally 
realized that I could make a 
drawing, that it could be the 
right hand drawing and it could 
be just plain two dimensions. 
Then, I put some tracing paper 
on it and would trace, but move 
things maybe an eighth of an 
inch left or right. There was a 
limit that was at about an inch. 

Zone: Was that an overall variation 
or just in one direction? 

Fagenson: It would be two inches 
overall. And that was a strain. If 
you stand back eight to twelve 
feet it would be out of range, if 
you go beyond an inch on either 
side. So I tried to stay within the 
comfort range by going only an 
inch to the left and an inch to 
the right. Actually about 314 of 
an inch is what I really use. 

There are many early paint- 
ings I made that went beyond 
what is comfortable. I just grew 
as I did this. After one painting, 
I would do another and started 
to even use variation within the 
colors so that there was a little 
shimmering between the pair of 
paintings. 

Zone: Retinal rivalry? 

Fagenson: Yes. I found that it 
could be very pleasant. And you 
can get colors that you just can't 
get out of a tube, or by mixing 
colors. It was subtle but the 
effect was there. And I built on 
these things. I've got thirty or 
forty paintings with this and no 
two are alike. I would build and 
stretch my techniques a little 
more. 

Zone:So, have you used a tracing 
paper technique for all of your 
stereo paintings? 

Fagenson: Yes. That's the easiest 
way. It makes it fairly simple. 

Zone: Do you make the right eye 
image first? 

Fagenson: Yes. 

Abe Fagenson, ""fliht. " .." ................ .. .......................................................................................................................................... - 

F~~ That's right. In fact I 
can use tracing paper to make 
the right hand side and on the 
left hand side I make little marks 
on top and bottom and move 
the tracing paper the little extra 
distance. Usually an eighth of an 
inch to the left or the right. I 
like to go in those increments. 
Itls really quite simple. 
Zone: You have really pro- 

nounced 3-D in some of your 
paintings. Many are very compli- 

Zone: And then you use tracing 
paper to make the left eye 
image? 

Fagenson: Some of the early paint- 
ings have flat planes. Then, I 
made a mistake and, after look- 
ing closely at the image asked, 
"What did I do wrong?" But I 
used that mistake. Once you've 
made an image in space, you 
can add to it with slight varia- 
tions and curves. You can just 
add an ink spot and the edges 
can be in a different place in 
space. 

cated. The butterfly wings in one 
painting, for example, are curving 
out at the tips. 
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