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beautiful 2x2 Kodachrome slide 

w ~ r r -  I the area. offered for sale bv various I These particular images were 
mounted on Realist heat-seal masks 
taped between glass. They are dated 
Sunday, August 19,1956, and 
while they are labeled "Canada" 
and "Snowmobiles on Glader", 
they do not reveal the exact loca- 
tion. However, ththere is a popular 
glader tour located between Lake 
Louise and Jasper, and I would 
guess that is where these images 
were made, especially since the 
signs on the vehicles read "Snow- 
mobile Tours, Jasper Park". 

The first image shows a nice (if 
distant) grouping of the vehicles. 
What appear to be wheelwells on 
the font of these vehicles make me 
wonder if they were adapted from 
some odd-looking wheeled vehicles 
or if they were custom-made as 
snowmobiles from the start. 

The second image was apparent- 
ly made from the open top of one 
vehicle lookinn back at another as 



Page I I Page 20 Page 24 

A P # > l > l ~  lllen 111 

lational Stereoscop~c Associatio , 

-i 
v o l u m e  53, Number  5 

MarchIApr i l  2008 - 
d of Directo 
)or, Chairman 
I Criscom 

NSA Boon 
Larry Mc 

And\ 
wi~i 

Russt 
Bran 

-. , 
I! 

iam Moll 
ell Norton 
dt Rowles 
rl S~eg . -  . . ,, 

Hlcnal 
Leona 

Rz 

ra lwlcnell 
rd A. Walle 
~y Zone 

Officers NSA 
Lawrence Kaufman, Preside 

H. Lee Pratt, Vice Presiden 
Dean Kamin, Vice President, Ac 

William Moll, Treasurer 

'n t 
t 
tivities 

2 Editor's View 4 The London Stereoscopic Company Lives! 
by Brian May and Elena \/idal Comments and 

Observations 
by john Dennis Stereo World Stafl 

Iohn Dennis, Editor 
Lawrence Kaufman, Contributin! 

Ray Zone, Contributing Edit 
Mark Wiilke, Art Director 

Sylvia Dennis, 1 
Don R. Cibbs, 

Toshi Denni! 

How to  Reach U 
NSA Membership 

(NPW memhrrrhipr. i?nrwol\ Ei odilrr'sr I 
P.O. Box 86708, Portland, OR 

14 WWll Photo Interpreters' Kit 
Fourth in a series by Robert B. Balcomb 

11 NeNiews 
Current Information 
on Stereo Today 
by David Starkmon 
& lohn Dennis 

17 Lost in Rome 
A Stereo Detective & the Case of Four Missing City Blocks 
by David A. Horine 

nager 
ioger 
ces 
- 

iubscription Ma 
Bock Issues Mor 
,, Member Sewi 

20 Discover 3D 
Black Maria Gallery Explores the World of 
Fine Art Stereography 
by Ray Zone 

29 Classified 
Buy, Sell, or 
Trade It Here Question 

Stereo Worl 
:O. Box 86708 

e-mail: stpb 

s Concernin 
d Subscripti 
, Portland, OR 
~ l r l h > ~ l ~ ~ ~ . r  

9 
ons 
97286 22 World's First 3-D Planetarium 

Cleaves Colors 
by john Dennis tereo World I 

(wrifr for 0, 

A, 23575 C.R. 

3ack Issue SI 
iniloh~lily & prtcer 1 
77, Calhan, C( 1 24 Double Vision at du Pont's Winterthur 

Stereo World Edltortal Uttlce 
(Lerrrn lo  lhr rd,lor o r r ~ ~ l ~ $  h mindor Lchnqr) 

5610 SE 71st Ave , Portland, OR 97206 
(503) 771-4440 

e-mall st&dltelepo-m 
- -  

Stereo World Advertisi 
(Clocvitid h diiplov odc) 

5610 SE 71 st Ave , Portland, OF 
(503) 771 -4440 

e-mall s ty ld l te lepor tco 
(lnren Rvrri k ntrilmo ndc) 

26 The Beowolf Epic in 3-D 
review by Ray Zone 

1 28 Balancing the Lenses 

Front Cover: 
Cosmonaut Alexei Leonov storts the World's first space walk (1 965), in the "Dawn of the Space Age" 3 -0  planetarium 
show, projected on the full dome of the 'Imiloa Astronomy Center in Hawaii using the "Dolby 3-0" interference filter- 
ing concept. Details are revealed in "World's First 3-0 Planetarium Cleoves Colors" by john Dennis. WMrage3D 2008 

Ieffrey Kraus 
PO Box 99, Modena, NY 12541 

I O A C \  1 C <  701 2 
1 , , - 1 7  1 J 

aus@hvc rr con 
- Back Cover: 

The London Stereoscopic Compony premises at 108 Regent Street in 1898. In this issue, the newly revived Compony 
shares an exclusive preview of the long-awaited complete, on-line gallery of the "Scenes in Our Village" series. See 
"The London Stereoscopic Cornpany Reborn!" by Brion May and Nena Vidal. Photo, City of Westminster Archives 

N S A  
'lease contact ). 
.. .-L -.-.. .- 

Regions 
,our re ~onai D ., _... 9.-., -. . F 

fur ~ i i ~ u r r ~ i d ~ ~ u i ~  ~ U U U L  IULOI ~ V I  

NSA actlvltles. See current 11. 
t worgjaboutns 

l I I L>  UI 

,t at' 
ahtmi  

The National Stereoscopic Association is a non-profit organization whose goals are: to promote research, 
collection and use of vintage and contemporary stereoviews, stereo cameras and equipment, and related 

materials; to promote the practice of stereo photography; to encourage the use of stereoscopy in the fields 
of visual arts and technology; to foster the appreciation of the stereograph as a visual historical record. 

St iociety of A I  
(Ahliioao w ~ i n  rir noiio!lol Ifcrcocopa A 

I lembersh~p Sec 
37 , Fort Colllns, C 

I 282-9899 
sggehman-og 

ereoscopic ! 
, , ~ .  , ., ., .,-. 

merica 
~~ .. .., 

l\<l<iliiiC,il, 

retary 
0 80525 

.es Cehman, tv 
36 Rochdale Dr. 

(970) 
e-ma~l. le 

Stereo World (ISSN 0191-4030) is published bimonthly by the National Stereoscop~c 1 Annual membership dues: $32 th~rd [la$$ IJS, $44 first class US, $44 all 
Asroc~at~on Inc.. PO Box 86708. Portland. OR 97286 Entire contents C2008. all r~alltr ~nternat~onal memhfrrh~os. Annual memberrh~ps lntludf slx Issues ol Stereo World on the Web 

www stereovle_w_og 
rrw-r I h ' l i r  r I n 1'. < p .. -31 on m!, no. 1F lF3'00 .c~o n l v r l  ' n.'..n ~ C - T  ... \.PC,, .'. , 3 11 q 5 *  , >r .nrl.,, . \ c ,  in.] I ~ ~ r r n i v , ~ ~  
c i 'oc * , \ A  ,, P, !I.\ . 0 ( . ~  1 5 0s.t  71 ??to <'.-:- ,', , : 1 ,r- c t  %. 3 '!, r t i ~ r  I 2 Member lolprnnli~n~l It~r~nrcopfr Un,nn 



EDITOR'S WEW Comments 
and Observations 
john Dennis 

Renewal is 
More Than A Word 

M y computer's thesaurus con- 
tains exactly 66 synonyms 

J for renew. I was going to try 
to make myself look surpassingly 
erudite by picking a couple of the 
most obscure ones to use here, but 
since I couldn't even pronounce 
them, I thought better of it. 

The point is, about two-thirds of 
the NSA membership recently 
received their annual renewal let- 
ter when they arrived at the point 
of having two issues remaining in 
their membership. The Post Office 
Box has been filled daily with the 
heartening response to these 
notices for a couple of weeks now, 
but some members who received 
letters have yet to renew. While it 
is technically true that you would- 
n't miss any priceless issues of 
Stereo World if you put off renew- 

ing for another three months or 
so, you run the risk losing the 
renewal slip and return envelope 
in the meantime, and/or of forget- 
ting about it completely until you 
notice an eerie emptiness in your 
mailbox! 

Worse yet, we can't really plan a 
budget without a better idea of the 
renewal rate. With expenses from 
mail to ink growing steadily, this is 
a bad time for uncertainty. YOU 
can make a difference in the main- 
tenance of the quality and growth 
of the magazine (to say nothing of 
the sanity of the staff) by renewing 
sooner rather than later, or at least 
as soon as you get that little yellow 
reminder card a couple of months 
after the unanswered letter. 

Speaking of those reminder 
cards, please simply ignore it if you 
get one after you've already 
responded to your renewal letter. 

The cards are sent automatically to 
members reaching one or zero 
remaining issues by the mailing 
service. If your membership wasn't 
updated in time for the list they 
mail from, the cards and your 
renewal can easily cross in the sys- 
tem. 

To those inspired to renew on 
reading this, let me offer the gentle 
suggestion of an added donation 
with your renewal. Donations in 
any amount are appreciated, 
prized, cherished and simply more 
important than ever. They literally 
help make these pages possible. (If 
this is starting to sound like an 
NPR Pledge Break, well, you're the 
one still reading ...) 

A Web View & A Rail Link 
for Your Stereo Date in 2008 

Having seen some sneak pre- 
views of the variety of images and 
equipment to be found at this , - 

NSA convention in Grand 
Rapids, I can easily say that this is 
NOT one to let yourself miss. Those 
who initially thought that Boise 
was miles from nowhere should 
note that Grand Rapids is close to 
the center of everywhere, with the 

Please start my one-year subscri tion to 
Stereo World magazine and enrol me as a 
-- 

I' 
member of the National Stereoscopic Association. 

U.S. membership mailed third class ($32). 

U.S. membership mailed first class for faster delivery ($44). 

All international memberships ($44). 

Send a sample copy (U.S. $6.00, all other $7.50). 

Please make checks payable to the National Stereoscopic Association. 
Foreign members please remit in U.S. dollars with a Canadian Po5tal Money 
order, an International Money Order, or a foreign bank draft on a U.S. bank. 

Name 

Address 

City State Zip 

convention again located in a con- 
venient and lively downtown area. 

And, if you look up Grand 
Rapids on Wikipedia, you'll notice 
that the illustration above the text 
is a great 1885 Baldwin stere- 
oview of Pearl Street in 
downtown Grand hL1?) 
Rapids! The full view ' " 

" ,R ' A  d 
with mount is repro- .> - - 
duced, the only city list- 
ing example like it I've found 
there. (Clearly a sign from cyber- 
space that Grand Rapids is THE 
place for stereo this year!) 

Grand Rapids is served by 
Amtrak from Chicago via the daily 
Pere Marquette. If flying or driving 
have become too hectic and 
expensive, consider taking the 
time to relax with leg room and 1 National Stereoscopic Association . 1 walking iet. B U ~  make space reservations better than a soon private 

I I PO Box 86708, Portland, OR 97286 (www.amtrak.com) as this year 
The Onlv National Organization Devoted Exclus~velv To Stereo Photographv, Stereoviews, and 3-D lmafing Techniques. I 1 '  many trains are filling up faster 



John B. Cameron 
Pl~otohistorian jolln B. Cameron, 

Professor of Art History a t  Oakland 
University in Michigan and NSA member, 
died jan~rary 11, 2008, a t  76 followinl: a 
heart attack. His wife and colleaglre, \an 
Sclzimmelman, was a t  his bedside. Read- 
ers will remember l ~ i s  scliolarly and com- 
prehensive feature "The Early Paper Stere- 
o'yrophs of Clalufe-Marie Fem'er 1851 - 
1861" in Stereo World Vol. 31 No. 3. W e  
had looked forward to more slrch contribu- 
tions from Ilim. 

The remembrance below appears with 
the kind permission of  the alrtllor. It was 
posted on the janlrary 12th Pl~otoHistory 
disclrssion ,yrolrp (Digest nlrmber 21  401, 
by William Recker, who worked with john 
Cameron on tile exqlrisitely illustrated and 
printed book Pl~oto,graplzy's Reginnings: A 
Vislral History (University of  New Mexico 
Press. 1990). 

- Ed. 

J ohn's zest for life, his giddy defi- 
ance of conformity, and his sub- 

versive sense of humor combined 
to make him a favorite of students. 
Their comments on a website for 
rating professors show just how 
much he was appreciated: some 
students confess that they took 
John's Art History classes feeling 
quite certain about their distaste 
for the subject, only to be swayed 
by John's enthusiasm and charm. 
He was still teaching a full sched- 
ule of classes at the time of his 
passing, having shown no interest 
in retirement. 

:tion 
al llLlt.  he 2007 

Stereoscopic Display Confc 
ence", (Vol. 33 No. I), the 
photo on page 26 was labe 
inaccurately. It identifies 
Michael Weisman with an 
unidentified participant. In fact 
it was Ed Lazarus of the Rr'-"- 
cone Corporation at the dc 
stration session showing 
Michael Weisman their (th 
patented technology Retroupsis 
with a Kaps Stereoscopic Micro- 
scope equipped with a Zeiss 
Splitter and two specially 
equipped , being v 
on a DTI This pat 
technology ~~DSequently v 

l cameras 
Monitor. 

John Cameron was born into a 
well-to-do family in Chattanooga, 
Tennessee. His mother died when 
he was young and John was raised 
by his Aunt Teti. His father packed 
him off to military school, then to 
Princeton. Despite being schooled 
in the Ivy League (his Ph.D. was 
from Yale) and living in France for 
more than a decade, John never 
lost his affection for his home 
town-or  his Southern drawl. 

John's collecting interests were 
as eclectic as his personality: 
daguerreotypes shared shelf space 
with cast-iron windmill weights, 
architectural fragments, full-plate 
tintypes and antique bronze 
medallions. His academic research 
centered on Romanesque and 
Gothic church architecture in 
France, but he also published on 
photo-history topics. Most recent- 
ly, he was working on a compre- 
hensive catalogue of the glass 
stereoscopic photographs pub- 

Jack Naylor 
N oted photographica collector 

Thurman "Jack" Naylor died 
November 26, 2007, at age 88. Mr. 
Naylor amassed one of the world's 
largest ~r ivate  collections of cam- 

acquired 
firm. 

~ ~ 

by Michi 

lished by Ferrier and Soulier, bas- 
ing much of this work on his 
extensive personal collection. 

John also instigated and co- 
curated an exhibition marking the 
150th anniversary of photography 
in 1989, drawn from my collec- 
tion. He edited the accompanying 
book, Photoffraphy!~ Re~innin,ps: A 
Visual History. It was my privilege 
to have him as a friend and 
confidant. 

I'm certain that a great many 
others will agree that the sadness 
of his loss is tempered by the 
memories of his quirky fondness 
for finely-tailored cotton shirts res- 
cued from the Salvation Army, his 
cheerful insistence that "Socialism" 
would save us from moralizing 
politicians and bureaucratic 
administrators, his incomparable 
knowledge, and his ready laugh. 
John Cameron seemed ageless, and 
one for the ages. 

- Rill Recker FP8 

er; an2 related photographic 
equipment, housing it in a unique 
museum in his home in Chestnut 
Hill, MA. He was the only NSA 
member to have his collection fea- 
tured in Smithsonian Magazine, a 
collection so large that after selling 
9,000 items (to form the nucleus 
of another photography museum!) 
he continued collecting and soon 
had enough to refill his own muse- 
um. 

His keynote speech to the 1990 
NSA convention in Manchester, 
NH, related the stories behind the 
acquisition of some of the most 
rare items in his collection and 
included slides of stereo cameras 
and viewers not to be found in any 
other collections or museums in 
the world. (Busses took NSA mem- 
bers to tour his museum on two 
days during the convention.) One 
item pictured was a gold plated 
Leica Luxus from the early 1930s 

with red lizard skin covering and a 
gold plated stereo attachment. Mr. 
Naylor later contributed an article 
detailing the one-of-a-kind cam- 
era's survival through World War 
Two's fire-bombingand the Cold 
War years in Dresden, and its even- 
tual sale in 1990 after many years 
of concealment in an unused 
chimney. (SW Vol. 19 No. 3, 
page 16.) 

Jack Naylor was a leading mem- 
ber of the Photographic Historical 
Society of New England and 
helped interest people around the 
world in photographic history. His 
flair for promotion and his vast 
collection of unique photographic 
items earned the attention of the 
mainstream media on several occa- 
sions. Following a large auction in 
New York last October, the remain- 
ing Naylor collection was recently 
purchased by the WestLicht Photo- 
graphica Auction of Vienna, 
according to the PHSNE snap shots 
newsletter. There is no word yet on 
how or when the items may be 
offered to the public. 

- john Dennis 99 
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Stereoscopic 
Company In 

by Brian May and Elena Vidnl 

premises at 54 Cheapside. Their 
business was selling stereo views 
and viewers to the public, and 
they were leaders in a boom-a 
craze-which swept England, 
Europe, and eventually the United 
States too, of stereo photographs of 
every conceivable subject. These 
images, viewed by means of a 
stereoscope, presented scenes in 
lifelike three dimensions; in a 
world which had never experi- 
enced television, the movies, or 

W e are happy to announce 
the launch of a new website 
entirely dedicated to Victori- 

an stereo images, created by Brian 
May and Elena Vidal. The site, at 
www.LondonStereo.com, aims to be 
an enjoyable resource and research 
tool, centered on the output of the 
1850s London Stereoscopic Com- 
pany (I,SC), and, in particular, the 
work of T. R. Williams. Many read- 
ers of Stereo World will be familiar 
with the name "London Stereo- 

A Brief History of 
The London Stereoscopic 
company 

Some time in 1854, at 313 
Oxford Street, the "London Stereo- 

Company" (note: Istere0- 
scope') was born, and by 1856, 
under the leadership of Managing 
Partner Swan Nottagel the 
company had changed its name 
"The London Stereoscopic Compa- 
ny", and was also operating from 

scopic Company"; here is a brief 
r65urn6 of the company's history. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
The London Stereoscopic Company premises at 7 08 Regent Street, 1898. 
Clty of Westm~nster Archrves 

w- - - 
*L - * - ?  T T7z5 /a 





slides, mainly landscapes, and, fol- "A Chui clt the Gate" by T: R. Williams, from the "Scenes in Our Villagt dies. 

lowing T. R. Williams' example, I h M y E d ~ .  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
some fine 'sentimentals'. ~oday's 
collections of stereo cards from the 
middle to late 1850s, by photogra- 
phers such as James Elliott, Alfred 
Silvester, Mark Anthony, Charles 
Goodman, and many others, 
always contain examples bearing 
the familiar blindstamps of the 
LSC. In May 1859 the Lsc assumed 
the name it was to retain for years 
to come: "The London Stereoscop- 
ic and Photographic Company", 
reflecting the wider range of prod- 
ucts that the company was now 
embracing. During this prosperous 
period, a new outlet was opened at 
110 Regent Street, later occupying 
108 and 106 too. 

In the 1860s, one of the LSC's 
notable publications of stereo cards 
was a long series, photographed by 
William England, depicting the 
interior of the 1862 International 
Exhibition, in what is now Exhibi- 
tion Road, South Kensington. The 
Company, in fact, had the exclu- 
sive rights to photograph the Exhi- 
bition. But the full range of sub- 
jects offered was enormous, and 
landscapes, 'sentimentals' and por- 
traits of famous people were all 
very popular. 

When the stereo card craze 
faded during the late 1860s, the 
company appears to have contin- 
ued to do a healthy business, cater- 
ing for $he newer (and, for us, 
much less interesting) fashion for 
Cartes de Visite. The company sub- 
sequently diversified into many 

areas, including catering for the 
spread of the art of photography to 
the general public-the LSC sold 
materials and photography lessons 
for amateurs, and rented the use of 
studios to them. They also ran 
extensive printing works at New 
Southgate, supplying prints of all 
kinds for the trade, and for their 
amateur customers. Getty Images, 
who much later bought much of 
the surviving archives of the LSC, 
say, "At its peak, LSC was one of the 
Lugest and most divme businesses, 
with a global network of offices and 
staff photogaphers, selling and 
licensing images, cameras, equipment, 
papers and plates." 

It is a little-known fact that the 
LSC also became involved in the 
recorded music business! In May 
1878, the London Stereoscopic 
Company "gains full rights in Edi- 
son Phonograph and any future 
developments. " They evidently 
sold "tin foil" phonographs until 
1891, at which point there was a 
dispute with Edison Phonograph 
over the LSC's rights to sell a new 
machine, and the relationship 
ended in a damaging court case, in 
which the LSC eventually lost their 
rights to retail phonographs. 

In the late 1880s and 1890s the 
company appears to still have been 
active, producing photographs, 
portraits, equipment, etc., and in 
May 1898 they "opened extra ware- 
house space and a new darkroom in 

Glasshouse Street." Yet it seems that 
at some point in the continued life 
of the LSC, it fell on leaner times, 
and we have not seen any evi- 
dence to indicate that the compa- 
ny was able to benefit from the 
second great stereoscopic boom, at 
the turn of the century, dominated 
by Keystone, and Underwood and 
Underwood. In 1913, the company 
name was changed back to "The 
London Stereoscopic Company", 
but the company was finally dis- 
solved in 1922. Much later, in the 
1 9 7 0 ~ ~  the deeds of the LSC were 
bought in partnership by Jonathan 
Steele, one of the earliest serious 
collectors and researchers of this 
material, and himself the writer of 
some important articles on LSC 
publications in "The Photographic 
Collectorn at that time. But again, 
by the 1980s, The London Stereo- 
scopic Company had vanished 
from public view. 

London Stereoscopic 
Compan in the B Present ay 

Brian May and Elena Vidal have 
brought the LSC to life once more 
in the 21st century, and hope that 
one day the company will publish 
stereo cards once more. In the 
meantime, the immediate aim of 
the new company is to build a 
London Stereoscopic Company 
website, soon to be 'live' at 
www.londonStereo.com, as a 



resource of information for all 
those interested in this area. 

Though it is hoped that the site 
will expand to include many 1850s 
photographers and groups of 
stereo images, first priority in 2008 
is the work of Thomas Richard 
Williams, photographer of great 
renown, whose work was among 
the first to be published by the 
original London Stereoscopic Com- 
pany from 1856. There is some rea- 
son to suppose that the relation- 
ship between the LSC and TRW was 
not always a happy one, and if the 
original LSC behaved at times with 
less than proper respect and con- 
sideration, the new owners hope 
to make amends in the 21st Centu- 
ry! The other aim of the new web- 
site is to promote interest in classic 
stereography in general, making its 
magic available to a wider 
audience. 

Within the T. R. Williams 
domain on the new site, there are 
three thumbnail image galleries, 
corresponding to his three major 
series of stereo cards and 
daguerreotypes--the "First Series", 
"Scenes in Our Village", and views 
in "The Crystal Palace, Syden- 
ham". These galleries are a visual 
index, a quick resource for identi- 
fying almost any T. R. Williams 
view. As time goes on, information 

Various identifying mark- -'the LSC. 

will be added for each of these 
views individually, and clicking on 
a thumbnail will access scans of 
the images and explanatory text. 
This is the first time such a 
resource has been published, and 
certainly the first attempt, ever, to 
document the entire series of 
TRW's most famous oeuvre, 
"Scenes in Our Village" (SIOV). 

This site represents, particularly 
in the case of "Scenes in Our Vil- 
lage", the result of 30 years of 
study. It also intends to provide 
links to other sites and organiza- 
tions relating to Stereo Photogra- 
phy, as well as offering informa- 
tion on the care and conservation 
of stereoscopic material, and hints 
on how to view in 3-D, for new 
converts. 

May and Vidal are hoping for 
feedback, to improve the resource, 
and will be providing a channel on 
the site for this to happen. 

The London Stereoscopic Com- 
pany is proud, through Stereo 
World, to share a preview of the 
long-awaited complete recognition 
gallery of "Scenes in Our Village". 

This gallery includes all  current- 
ly known stereo cards in the 
"Scenes in Our Village" series, by 
T. R. Williams. Where the captions 
are in CAPITALS, they are the exact 
title given by TRW himself as it 

appears on the back of the card. 
We have adhered to the original, 
sometimes unusual, but never care- 
less, spelling of the originals (eg 
"To-Day", "Potatoe". ..), and the 
punctuation, too, is preserved, 
including TRW's meticulous use of 
a full stop at the end of every title 
line. Any title or addition in lower 
case text, in the list or the gallery, 
is our own (LSC 2008) invention, 
added to assist identification. This 
gallery will appear in a similar 
form on the new LSC website, but 
there, clicking on a thumbnail 
image, or a title in the view list, 
will access the relevant 'detail 
page', showing the whole stereo 
card life-size, its back, an enlarged 
'half', the appropriate verse, and, 
where available, information on 
various aspects of the view. An 
alternative perspective on the SIOV 
series is provided in the extended 
list of titles here. 

Scenes in our Village 
Titles List 
Ola THE CHURCH. (Winter) 
Olb THE CHURCH. (Summer) 
Olc THE CHURCH. (with wheelbarrow) 
0% THE SQUIRE'S HOUSE. (front drive) 
02b THE SQUIRE'S HOUSE. (with Squire) 
02c THE SQUIRE'S HOUSE. (with sickle) 
03 THE FISH FOND. 
04 THE PARK BRIDGE. 

(Wa - MY SUMMER HAUNT. (Bride) 



Olb THE CHURCH. IE SQUIRE\ nuUSE. O2c THE SQUIRE'C Unll 
:with Squire) (with sick1 

04c The Mbge - 
closa vim) 

07r THE DAME AND H 
SPINNING WHEEL. 8a JOHN SIMS AT HIS 

(lady in doorway)  PIGS^. (with lady) H 
( HE ROAD THROUGH AND HER 

..,am .a.n am.- 5. . .ING WHEEL. w n  v ~ u n u r  mpty doorway) 

SHOP. VRW original) NOP. (Gr~t%dy 920) SHOP. (Grumly 940) GRIND-STONE. 

THE 
T. 

RICK MAN 



16 L ~ A E ~ ~ N G  THE 0L.u 
CART. 

)IVC 55 THEWCTORTWE 5Sa MEWCTOR'SON 56 LllTLE POLLY GONE 
COW DAIRY COW DAIRY (with broom., F A 9  AUEEP 



04b MY SUMMER H A W .  (leaf collecting) 
04c me Bridge - dose view) 
05 THE CHURCH SEEN THROUGH THE 

TREES. 
05 THE CHURCH SEEN THROUGH THE 

TREES. ("Mr. Simmons") 

"The Pilot House and Shakespeare's Cliff: Dover" by William Russell Sedgfiehi. This 
very stereoscopic, and quintessentially English view, ffeaturing the 'White Cliffs of 
Dover; bean the same LSC blindstomp, but this time the stamp has been applied on 
top of a previous imprint, that of its author, the fine English photogmpher William 
Russell Sedgtiehl. The photographer's stamp is pretty much oblitemted, and it Mwld 
be interesting to know if this was deliberate. sue SUC colleakn ... ......................... ................................ .... .... . .... ........ ..... .... . .... .......... ...... ........... . ....... ...... . . ....... . . . ..... . 

06 THE ROAD THROUGH OUR VILLAGE. 
07a THE DAME AND HER SPINNING WHEEL. 

11 THE BLACKSMITHS SHOP. (original) 

( emw doornay) 1 la THE BLACKSMITHS SHOP. (Gmndy 920) 
- - .  - - 

07b THE DAME AND HER SPINNING WHEEL. 1 la THE BLACKSMITH'S SHOP. ( G ~ d y  940) 

(lady in doornay) 12 OLD GILES'S GRIND-STONE. 
08 JOHN SlMS AT HIS PIGSTYE. (normal) 13 THECO'ITAGE. 

08a JOHN SlMS AT HIS PIGSTYE. (with lady) 14 TURNING BARLEY. 

09 MARIA CARSON'S WASHINGDAY. 15 REAPING. 

10 A GOSSIP BY THE WAY. 16 REAPERS AT DIN'NER IN THE FIELD. 

"Doveholes, Dovedale" by Willliam Russell Sedgfield. This card shorn another LSC 
blindstamp design; elliptical, and very similar to the "Stereoscope" stamp. The view 
is known to be by Sedgfeld, but there is no identification on the card except the sell- 
er, the LSC, illustmting how hard it can be to identif) individual photogmphen' wwk, 
at this distance in time. sue sur~orkwd o ~ k  

17 LOADING THE WHEAT CART. 
18 RICK MAKING. 
19 GOING TO SCHOOL. 
20 THE LAST LOAD - GLEANERS WAITING AT 

THE GATE. 

20a (Gleaners and children ?) 
21 GLEANERSRETIRMG. 
22 DICK CARTER'S POTATOE HARVEST. 
23 LAZY JOE BENNETT'S HUT. 
24 TAKING CORN INTO THE GRANARY. 
25a THE STRAW YARD. (with tree) 
25a THE STRAW YARD. (no tree) 

(Cartlnucd on page 13) 
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