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A taste of the late '408 through the early '60s found in amateur Ptoreo slides 

I b y ~ u ~ w i u ~ c  I me and mv little brother washing 

ur first image this issue was 
submitted by David Starkman 
of Culver City, California. He 

writes, "I don't know when or 
where we got this slide, but it was 
undoubtedly in a box full of slides 
that was included along with some 
other 1950s vintage equipment 
that we were buying. The 
original is a beautifully exposed 
Kodachrome. I like it because my 
dad shot almost exactly the same 

the family's 1955 two-tone whit; 
and grey Buick, in the driveway of 
our two bedroom 1 bath 1940s 
home in west Los Angeles." 

"Here we see mom watching the 
barefoot kids washing their 1956 
(at least the license plate is 1956) 
Pontiac. The license plate is from 
California, and my guess is that 
this was shot somewhere in the 
Los Angeles area. Yeah, we even 
had the home made basketball 
hoop on the garage (and my mom 
dressed just like that)! California 
Dreamin'. . . 

Our second image was discov- 
ered in a batch of slides from 
unknown photographers, and this 
unlabeled Kodachrome slide 
appears to show some sort of out- 
door car show that included vehi- 
cles from many different decades. 
The subject of this particular view 
looks surprisingly sleek and mod- 
em for a view that, although not 
dated, appears to be from the mid 
1950s (judging by its Realist heat- 
seal-in-glass mounting, and by the 
age of other slides in the same 
assortment). 

This car strikes me as perhaps the 
type used to set land speed records 
on Utah's Bonneville Salt Flats, 
although my automotive knowl- 
edge is clearly lacking in this area! 
Perhaps some reader will recognize 
this vehicle and let us know more 
about it. It certainly has a tiny 
compartment for the driver's head! 

I notice that the ground appears 
quite white in this view, and would 
not be surprised if this car show 
itself was held right at the salt flats 
near where records are set. am 
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EDITORS VEW Comments 
and Observations 
]ohn Dennis 

World-Class Show in Boise 
hat happened in Roise in WJ uly was nothing short of 
amazing, both to experience 

and to hear described by others. 
The week long NSAIISU 2007 
convention/congress was fun, 
instructive and impressive in every 
regard. Our coverage in this issue 
allowed only the high points to be 
included. To do anything close to 
justice to all the Stereo Theater 
shows, artist's exhibits, workshops 
and Trade Fair tables would require 
at least three issues. The best 
advice I can give is simply don't 
miss the next NSA convention or 
ISU congress-both of which will 
be inspired to build on what was 
accomplished in 2007. 

The program for this joint 
convention/congress was as world- 
class as the event itself, with full 
color stereo pair samples from all 
the shows as well as stereos of all 
the presentors of shows and work- 
shops. A satellite view of down- 
town Roise made it hard to get 
lost, and the whole publication 
(thanks to Dwight Cummings) was 
helpful and easy to use. As with 
the Miami program, it resembled a 
color issue of Stc~rc~o World and set a 
high goal for the following year's 
program to reach. 

I A Surprise Honor 
One detail the event not includ- 

ed in the coverage was an unex- 
pected but very pleasant interrup- 
tion that transpired during Satur- 
day evening's Awards Banquet. 
David Starkman and Susan Pinsky 
took the platform to announce the 
2007 Rurder Achievement Award 
recipient. This isn't officially 
awarded by either the NSA or the 
ISU, but, as stipulated by founder 
David Rurder, winners are to be 
chosen solely by the previous 
recipients based on whoever they 
feel has made outstanding contri- 
butions to stereoscopy. The award 
is to be given every two years at 
the rSu congress. 

David and Susan jointly received 
the first Rurder Achievement 

Award at the 2005 ISU congress in 
Eastbourne, England. After 
explaining the award's very inde- 
pendent and clearly subjective 
nature, they proceeded to 
announce that they had picked 
another couple to be honored- 
John and Sylvia Dennis for years of 
work editing Stereo World and 
handling its circulation list. 

They went on to quote from my 
first editorial in the September/ 
October 1981 issue, including 
advice like: "While researching and 
preserving all we can of and about 
the images of the past, we need to 
encourage all aspects of contempo- 
rary stereo if the visual record of 
our own times is to be anything 
but 99%) flat. Sheer volume of pro- 
duction left thousands of vintage 
stereographs for our own study, 
but researchers and collectors of 
the future will be largely depen- 
dent on 11s to preserve and pro- 
mote the scattered stereography of 
today." With the advent of digital 
stereography, this challenge has 
only become more complex. 

We were then invited to come 
up and receive the award itself, a 
Rurder Magic Mirror which myste- 
riously projects an image of the 
Magic Lantern Society logo 
engraved in the metal backing in 
the manor of a classic Chinese 
magic mirror. The combination of 
complete surprise and an ingrained 
journalistic reluctance to become 
part of the story left me literally 
speechless, muttering "thank you" 
but failing to attempt even the 

most meager "acceptance speech" 
in what I later feared must have 
seemed a churlish lack of gratitude. 

So let it be known here that 
Sylvia and I are grateful and hon- 
ored beyond description to be the 
current recipients of the Rurder 
Achievement Award. If there is 
anything that could be seen as a 
"Noble Prize for Stereo" this is it, 
but it's even better because the 
prize is independent of any organi- 
zation or committee. It comes 
directly from people supremely 
knowledgeable and experienced in 
stereoscopy (David Rurder, Susan 
Pinsky and David Starkman), and 
by the method of its recipients' 
selection it comes not from calcu- 
lation or compromise but directly 
from the heart. An award just can't 
get any more meaningful than 
that, especially as it includes the 
obligation to help create a unique 
tradition among stereo related 
awards. And who knows, maybe 
someday it will be passed on at an 
ISU congress in Stockholm! in@ 

Correction 

T he images on the cover and 
on page 19 of our previous 

issue (Vol. 33 No. 2) were 
misidentified and miscredited. 
They are in fact from the IMAX 
film Dinosazrrs Alive 31). See 
www.damnfx.com. (The name 
stands for Digital Artists Mon- 
treal Network.) The credit 
should be: Image Property of 
Dinosaur Hunters LLC - CG 
Creatures by Damnfx. 
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[ETTERS Comments Reader's 

and Questions 

Transposed in Toronto 

A bout your question on the 
large covers set up for crossed 
eyed viewing, I have no  opin- 

ion-whether they be large images 
for crossed eyed viewing or two 
different images. However, I do 
hope that you will not adopt the 
suggestion offered by John Rup- 
kalvis (letters JulyIAugust 2007 
issue) to print all stereo views in a 
form for crossed eyed viewing. I 
think that you should continue to 
publish the images in the way they 
were originally produced. If an 
image was made for crossed eyed 
viewing, fine. Rut please do not 
mangle all the fine stereo views 
(both historic and modern) that 
were made for parallel viewing by 
transposing the images. 

no11 wi~soii 
Toronto, Oritorio, Coiiorio. 

Agonized in Anaheim 
For what it's worth, this is in 

response to the letter in the 
JulyIAugust issue suggesting you 
present pairs in the magazine as 
crosseye views. I disagree with this 
reader's opinion that everyone 
should be able to crosseye view 
pairs; there are those who find that 
technique uncomfortable as well as 

has stereoscopic features, as your 
readers weigh the evidence 
whether Magritte, the painter-pho- 
tographer whose body of work in 
the main focused on unusual jux- 
tapositions of realistically painted 
objects, purposely included stereo- 
scopic effects in these specific 
paintings. Magritte's 1950 paint- 
ing, Le Survivant (The Survivor) is 
located in Houston, Texas, in the 
Menil Collection. Perhaps because 
this painting also is not located in 
Europe explains why the European 
art experts were so certain that 
Magritte never made a stereoscopic 
painting. The cover of the Jo~rrrinl 
of the American Medical Association 
for the November 24, 1993 issue 
featured a full-page reproduction 
of Le Survivant. At the time, I 
immediately noticed the single 
image stereogram effect in the Vic- 
torian floral wallpaper that fills the 
upper half of the painting. After 
all, 1993 was the year in which 
Stereo World featured single image 
random dot stereograms (SIRDS) 
and Dan Dyckman's autostere- 
ograms (SW Vol. 19 No. 6,  p. 34). 
Soon after, Magic Eye single image 
stereograms entered upon the 
international scene for the masses 

to purchase and view. The "wallpa- 
per" single image stereogram effect 
in Le Survivant is well executed 
and viewable by either cross-eyed 
or divergent free viewing. Since 

, 1993, I have always looked for the 
"wallpaper" stereogram effect in 
the Victorian and Edwardian wall- 
papers depicted in genre classical 
studio stereograms; only occasion- 
ally is the effect present. I expect 
that the wallpaper printing 
processes of the period created the 
stereoscopic effect unintentionally. 
The question therefore remains of 
whether Magritte intentionally or 
accidentally included a single 
image stereogram in his painting. 
In favor of intentional inclusion is 
the fact that Magritte was an avid 
photographer and therefore must 
have been aware of the tremen- 

I dous interest in North America 
and Europe in personal 35mm 
color stereo photography at the 
time. 

On the other hand, the art crit- 
ics who deny that Magritte inten- 
tionally included visual stereoscop- 
ic effects in his paintings will argue 
that the effects were unintention- 
ally included in Le Survivant 
because Magritte was so highly 

difficult or impossible. Crosseye 
format should be limited to cover 
images only. 

Riclinrrf Il~Corr 
Aiinlieirn, CA 

A'yoin, mni~~yliri~q will be kept to a mini- 
mrrrn. Cro.~.~-vir,~vi~i~q will be eticolititered 
only or1 tlie occnsioiiol cover nnd iii t110 
case of poirs intc.rirl~~r1 for viewiii'q tliot 
way, 0.7 iii the coscJ of "Pr~rpI~j Plio~ita~y" 
in tliis issrre% cov~ro~yc> of tlie Art Exliihit 
in Roise. 

- Ed. 

More Magritte 3-D? 
In Stereo World, Vol. 33 No. 1, 

you asked your readers to contem- 
plate whether Magritte painted 
"Man with a Newspaper" in 1928 
with its stereoscopic features 
included unintentionally or know- 
ingly. I would suggest that consid- 
eration be given to another of 
Magritte's paintings, which also 

' GONE MADDD by AARON 3-D by Ray WARNER Zone 

5 
0 
.F 
5 
Y? 
.Y 
5 

5 : 
E 

5 
a 

$ A 
P 

1 
"FOR SOME REASON "FOR SOME REASCN 

3 - 0  PHOTOGRAPHERS ARE THE ONLY 3-DPHOTOGRAPHERSARE THEONLY 
GUYS WHO ARE INTERESTED IN ME." GUYS WHO ARE INTERESTED IN  ME." 



skilled at painting objects as he 
saw them-according to the princi- 
ples of realism. Therefore, because 
whatever Victorian wallpaper 
served as Magritte's model for the 
painting happened to accidentally 
include the stereoscopic effects (as 
printed in the Victorian era), 
Magritte's 1950 painting uninten- 
tionally contained the single stere- 
ogram effect because he painted 
the wallpaper precisely as he per- 
ceived it, viewing it only as a flat 

1 C 

~b 

' .,# 
re* ' , ,, 

Deta~l o f  Le Surv~vant, showlng poss~bly lntent~onal wallpaper effect stereo 

Magritte's 1950 painting, Le Sur. 
vivant (The Survivor). 

image. In either case, only a master Magritte't employment in a wallpaper 
painter of Magritte's stature, paint- factory Prior to /lit paint in‘^ career 

ing in the realism mode, could liave provided a special awarenets of tlie 

have produced the stereoscopic "wallpaper effect" tliat woo later faitlifirlly 
reprod~rced in tliic little known work. Tom w a l l ~ a ~ e r  effect that exists in Le 
Bacceik MaQric Eye d t \ l e  mU ,9Ot Survivant. started wlirri lie read exactly tlie 1993 

Dlrane A. Lawrence, M.D., J.D. 

I . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . I - Ed. 6363 I 
Virginia Reach, VA 

Copying - Stereo - (and - Flat)-Slides - - -  a - -  Faster I- Easier-Way - 

Stereo World article you mention and fol- 
lowed Dan Dyckman't inttructions. 

1 (Continrred frmn following pqye) 

source was one that had been cre- 
ated for using on a flatbed scanner 
that did not have a backlit lid for 
copying slides. Any small fluores- 
cent lightbox with good diffusion 
should work. Color correction, if 
needed, is easily done on the com- 
puter. 

On top of the light source we 
tape down either a 2" x 2" slide 
holder or a holder for 15/xM x 4" 
stereo slides. Both of these were 
borrowed from an old Repronar 
35mm film slide duplicator that we 
still own. See the photos to get an 
idea of the setup. Holders could 
easily be made with cardboard or 
plastic strips taped into place. 

With the camera set in position 
to focus on a backlit slide we 
found that it would focus properly 
on full automatic in the Super 

1 Macro mode. We frame the slide so 
that a little bit of black is seen at 
the top and bottom edge. It is easi- 

1 er to crop this away on the com- 
puter than to try to crop tightly 
when making the actual copy. 
Once the slide is in position, and 
framed at the proper distance from 
the camera, it is a simple matter of 
partially depressing the shutter 
button to get the camera to focus, 
and then to depress the shutter 
button all the way to take a pic- 
ture. Once set up one can shoot 
about as fast as one can place the 
slide, frame it, and then fire. And 
one can copy one slide or 100, 
whatever you choose. 

We have been very happy with 
the copy quality once the images 
are uploaded to a computer. Crop- 
ping and framing is done with the 

Stereophoto Maker program. This 
requires two steps. First, a rough 
cropping of the images to remove 
as much of area around the image 
as possible, Then AUTO ADJUST- 
MENT, to tweak for better align- 
ment and rotation corrections. 
And then a final tighter cropping 
(and manual window adjustment, 
if needed). Color and brightness 
adjustments can be made with 
Photoshop or similar programs. We 
have projected the digital copies 
with twin DLP projectors and the 
quality is excellent. If you've been 
put off about copying your film 
slides to digital format, perhaps 
this will show you that there is an 
easier way. Give it a try! ce 



Copying Stereo (and Flat) Slides 
a Faster, Easier Way 

by David Starkman with help porn Susan Pinsky 

I 've always thought that the only 
way to get a good digital copy of 
a slide was to use a dedicated 

slide scanner. These tend to be 
more expensive than flatbed scan- 
ners, and have holders that are 
usually designed for 2"x2" (50mm 
x 50mm) 35mm slides or 35mm 
filmstrips (positive or negative). 
For Realist format 3-D slides the 
slide or negative holder has to be 
modified to hold the lVxR" x 4" 
(41mm x 10lmm) mount. 

A few years ago one of our local 
stereo club members showed us an 
Epson Perfection 4870 Photo 
flatbed scanner, which had the 
capability of making both high 
quality scans from reflective mate- 
rials, and also scans from trans- 
parencies and negatives in many 
sizes up to 6" x 9". With this scan- 
ner we were able to put 8 2"x2" 
slides, or 5 stereo slides, onto the 
scanner, for scanning all at once. 
While the results were very good, 
the scanning process was very time , consuming, taking at least 15 min- 

copy lens (which we did not get 
around to pricing). 

This inspired us to take a similar, 
but different tactic. Susan saw a 
digital SLR-style camera at Costco 
for $369.00. This model did not 
have interchangeable lenses, but it 
did have both Macro and Super 
Macro (very close focus) capability. 
Knowing that we could return the 
camera without any problems if it 
didn't work, we bought the camera 
(an Olympus SP-55OUZ). 

We mounted this camera on a 
copy stand, which we have had for 
almost 30 years, and which we 
used mainly for copying stereo 
view cards, using flexible-arm 
lights and a 35mm SLR. 

We removed the lights, and 
using a small cardboard box of a 
suitable size and shape, made a 
holder for a fluorescent light 
source to sit perfectly flat on the 
bottom of the stand. The light 

(Continued on previorrs page) 

Utes just to complete the scanning 1 Slide copying rig with O lymp~r  SP-5.SOUI digital SlR attached. 
~rocess for 5 stereo slides. ............ .......... ................ ... ... ... ... ....................................................... ... ..................................................... . 

Recently our friend David Burder 
(UK) mentioned that he had come 
up with a virtually point-and- 
shoot method for duping slides 
with a digital SLR camera. After a 
few emails on the subject he sent 
us some photos of his rig. This 
involved using a digital SLR that 
has interchangeable lenses. Using a 
lens designed to give a flat field 
copy (no pincushion or barrel dis- 
tortion) he mounted a custom 
made tube of the exact length to 
give proper focus on the slide 
inserted into the holder at the 
other end. 

We decided that we didn't quite 
have the skills to make the tube 
assembly properly, and the digital 
SLR camera was quite expensive 
(close to $1000), not counting the Cat macrostereo bv Howard Frazee, co~ied usina the Olympus SP-550UZ diqital camera. 
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