


A taste o f  the late '40s through the early '60s found in amateur stereo slides 

I hvMarkWillLc 1 relatives who are no  longer living, Kodak cardboard mounts stamped 
IdFER 62'1, are otherwise unlabeled, 
giving us no information about 
who the girl is or what may have 
happened to her. Some of the 
ribbons near her read "Beloved 
Niece", "Cousin" and "Daughter". 
The inside lining of the casket is 
really quite amazing, and is 
captured beautifully in stereo. 

Our second view, submitted by 
Ron Labbe of Massachusetts, was 
apparently made by a studio in 
Michigan. I suspect this might 
have been a service offered by the 
funeral home. The glass-mounted 
slide's printed label lists the name 
of the deceased woman, along 
with "Born June 14, 1877': "Died 
May 18, 1954" and the name of 
the studio. The image seems a bit 
posed, with the artist's hand 
positioned just right so it does not 
to block the deceased woman's 
face. But why would an artist be 
working on a painting with her 
back to a deceased person in a 
casket? These are memories I'd 
rather not revisit! r'rrr 

Death Remembered 

0 ne of the things that I enjoy 
so much about stereo is its 
ability to transport me to 

other places and times, allowing 
me to see and revisit locations and 
events from the past. Almost as if I 
had a time travel machine, I feel 
like I am once again there in 
person, viewing things first hand. 
Stereo images of children long 
since grown older, or of friends or 

r is column combines a love of stereo 
photography with a fondness for 1950s-era 

styling, design and decor by sharing amateur 
stereo slides shot in the "aolden aae" of the 

are especially precious to me. 
With that being said, however, 

I've personally never had the 
desire to revisit the type of scenes 
preserved in the stereo images 
below! I prefer to remember people 
who have passed away by viewing 
stereo slides of them when they 
were still living, but some people 
obviously feel differently. 

Our first slide this issue is one of 
three different shots taken of the 
same young girl. The slides, in 
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Stereo Realist-the late 1940s through the 
early 1960s. From clothing and hairstyles to 
home decor to modes of transportation, these 
frozen moments of time show what things 
were really like in the middl~ of the twentieth 
century If you've found o classic '50s-era slide 
that you would like to share through this 
column, please send it to: Fifties Flavored 
Finds, 5610 S E  71st, Portland, OR 97206. 

As space allows, we will select a couple of 
images to reproduce in each issue. This is not 
a contest-just a place to share and enjoy. 
Please limit your submission to a single slide. 
If the subject, date, location, photographer or 
other details are known, please send that 
along too, but we71 understand if it's not 
available. Please include return postage with 
your slide. Slides will be returned within 6 to 
14 weeks, and while we71 treat your slide as 
carefully as our own, Stereo World and the 
NSA assume no responsibility for its safety. 
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EDITOR'S WEW Comments 
and Observations 
john Dennis 

History Detectives Show Deepens Screen Mystery 

I suppose I should have known 
from the PBS promos that ran 
days ahead of the June 25th sea- 

son opener of History Detectives, 
that we were in for a wild ride. As 
a small image of the screen passes 
across the frame, followed by file 
footage from the 1962 Cuban Mis- 
sile Crisis, a voice-over poses the 
dramatic question, "Is this the 
secret weapon used to save Ameri- 
ca from World War Three?" (See 
SW Vol. 32 No. 5, page 8.) 

Weapon or not, the now famous 
screen did get the full investigative 
treatment from the popular PBS 
show, and host Wes Cowan's 
knowledge of stereography consid- 
erably enriched the footage shot in 
Portland's 3D Center of Art and 
Photography. But the fast-paced 

final edit by Lion Television in 
New York (the show's co-producer 
with Oregon Public Broadcasting), 
left out all references, visual or ver- 
bal, to the NSA and Stereo World, 
and may have been the reason a 
picture of the stereo strip projector 
(SW Vol 9 No. 6, page 6) appeared 
during a description of the stereo 
strip camera and its installation in 
an FlOl Voodoo jet. The actual 
camera does show up later in the 
segment, but since it is no longer 
on display at the Air Force Muse- 
um in Dayton the images found in 
the above issue of Stereo World 
flash by. 

The show's concluding negative 
verdict on the possible use of the 
screen in JFK's Oval Office was of 
course known to all of us who 
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were involved with the production 
and shooting sessions at the 3D 
Center, but we remained "sworn to 
secrecy" in the interest of promot- 
ing some serious research into a 
historic use of stereo imaging. His- 
tory Detectives researchers looked 
carefully into a number of sources 
and arranged interviews with the 
most knowledgeable of the avail- 
able experts, including NSA mem- 
ber Robert Balcomb. (See his well- 
timed article "The Cuban Missile 
Crisis and Continuous Strip 
Stereo" in this issue.) The verdict 
they reached seems perfectly logi- 
cal, given the questions they asked 
and the answers they got. 

Unfortunately, the letter from 
the late Bob O'Brien that accompa- 
nied the screen was written nearly 
10 years after his 1983 SW article 
in which he first revealed its possi- 
ble historic use in a single short 
paragraph. In the letter he indi- 
cates that the screen was used far 
earlier in the crisis than the timing 
he specified in the article, written 
closer to the actual events. Profes- 
sional researchers studying an arti- 
fact that comes with a letter from 
the original owner will under- 
standably look first into claims 
made in such a letter. That may 
have led to a sort of "red herring" 
effect on the research, resulting in 
time and effort being spent reveal- 
ing that the stereo strip camera (if 
not the screen) became involved 
only after the height of the crisis- 
a point already made clear in the 
original 1983 Stereo World article. 

As to the central question about 
the claimed White House use of 
the screen, we find it hard to imag- 
ine that Bob O'Brien would have 
made up the whole story. (It was, 
after all, only a tiny part of his 
article about the stereo strip cam- 
era, and he gave the screen away 
rather than attempting to profit on 
any claim to fame.) Here the mys- 
tery truly deepens. 

(Continued on next page) 



Reader's 
Comments 
and Questions 

May/June Cover(s) 

C ongratulations on your first 
transposed (crossview) color 
stereo cover. It works superbly! 

In the past, on several occasions, 
I had seriously considered can- 
celling my subscription due to the 
difficulties in freeviewing the par- 
allel images. The necessity for 
using a viewer to view them was a 
nuisance, to put it mildly. Walleye 
freeviewing is very unnatural. 
When viewing parallel, the eyes 
normally focus at or near infinity. 
Converged freeviewing of closer 
objects is normal. Anyone who can 

read a book, which requires close 
focus as well as converged eyes, 
should be able to crossview. 

Stereo cards and slides are nor- 
mally available only in parallel 
form. Since they are being re-print- 
ed anyway, what better opportuni- . . 

ty to offer them in an eaiily free- 
viewable form? You should really 
consider printing all of the stereo 
images in crossview form, rather 
than parallel. Looking forward to 
seeing more transposed covers! 

- John A. Rupkalvis, 
Stereoscopic Imaging Consultant, 
Stereoscope International 
Rurbank, CA 

I just received the latest Stereo 
World-The wrap around stereo 
cover is a great idea. I'm so glad 
that it's cross-eyed (considering all 
the other stereo pairs in the maga- 
zine are usually wall-eyed. ;-) 

-Andrew  wood.^, 
Centre for Marine Science 
and Technology 
Perth, A~rstralia 

That's two votes for cross-viewed 3-0 
covers. We await more feedack, and 
another cover ima<ye that invites this 
"Lar'ye Format" treatment. 

-Ed. mm 

In an interview with Wes 
Cowan, former photo interpreter 
Dino Brugioni, a White House 
insider in 1962, was asked if it was 
possible the screen had been used 
by President Kennedy to view the 
missiles at the height of the crisis. 
His simple answer was, "No, not at 
the height of the crisis." Might the 
question have been different had it 
been based on the Stereo World arti- 
cle rather than a later note from 
the same writer? Part of Mr. 
O'Brien's lead-in to his paragraph 
in SW about the ~ h i t e ~ o u s e  use 
of the screen is perhaps crucial 
here, perhaps just an accident of 
wording. After mentioning that 
the worst of the crisis had relaxed 
by October 29, he wrote: "The 
need existed to continue photogra- 
phy of Cuba to assure the agreed 
disarmament was proceeding." 
That would have clearly placed 
any use of the screen long after the 
"height of the crisis" but of course 
proves nothing beyond that. 

Was the screen at some point 
used for a dramatic presentation of 
intelligence images anywhere in the 
White House? Anywhere in Wash- 
ington D.C.? Actual photo inter- 
preters would of course have used 
sophisticated viewers (not the one 
shown, for lack of access to the 

real thing, on the show) to study 
the overtunder stereo strip films. 
Big 3-D images projected on a 
screen would have been the icing 
on the cake to show off the stereo 
strip system to someone in author- 
ity somewhere, after the crisis had 
passed. Assuming that personnel 
from Wright Patterson Air Base 
really borrowed the screen, we may 
never know if they were exaggerat- 

ing when they later told Mr. 
O'Brien and the Dayton Stereo 
Club about its use "in the Oval 
Office." Whatever additional infor- 
mation eventually becomes avail- 
able will certainly appear in these 
pages. mm 

GONE MADDD by AARON WARNER 
3-0 bv Rav Zone 

WHEN 30 ENTHUSIASTS O F  EBAY WHEN 30 ENTHUSIASTS O F  EBAY 
ACTUALLY MEET. ACTUALLY MEET. 



Rene Magritte's 
1928 Masterpiece of 
Stereoscopic 

Painting 
by Andrew Griscom 

Reigniting A Tantalizing Controversy 

pecially w 

? different 

D id Rene Magritte intentionally create a work of stereoscopic art in "Man 
With A Newspaper" or is the effect seen by 3-D enthusiasts the result of 

multiple accidents when the same room was painted four times? Not wanti- 
n b the stirrir !o controversy solely to internet discussion 
9 I found th astic, fresh look at the famous painting by NSA 
B iber Andr m an inviting opportunity for readers to view 
the painting either again or tor the first time. 

As the author makes clear, the "art community" seems intent on den 
even the possibility that a stereoscopic work was intended. When Sterec 
World Contributing Editor Ray Zone asked the curator of the Magritte h . . - 
um in Belgium about Magritte's stereo painting (at a recent Magritte exhibit 
at Los Angeles County Museum), he was told flatly there was no such work. 
Likewise, two Magritte experts from France told him "they were unaware of 
any stereo paintings by the artist." (As the painting in question reside. in a 

London museum, there may be some element of nationalism combin 
with the intrinsic conservatism of the academic art world.) 

So, is there a vast surrealist-wing conspiracy operating here, or are 
people literally seeing things? We invite readers to fuse the images an 
what they think--or think about what they see. Personally, I find the I 

effect a little crude but intriguingly consistent in all four possible pair 
nations. Most accidental stereo effects in repeated images suffer from 
doscopic elements or extreme exaggeration somewhere within the fused 
image. But while not everything fuses into the perfect plane here, at least 
nothing flies off in a completely wrong direction. The floor and the window 
sill work es le the window is lefl 
pletely flat. 

Were thc nto the painting in1 
to combine ultra realism with the artist's surrealistic vision? If so, were ., ,, 
panels ever intended to be fused as stereo pairs? Did Magritte slyly intend to 
create just such a debate about his painting? We may never know, but we 
can certainly have fun viewing it and talking about it. 
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I n January of 2005 I visited the 
Tate Modern (Museum) in Lon- 
don and was startled by an extra- 

ordinary painting, "Man with a 
Newspaper", done in 1927-1928 by 
Rene Magritte, one of the great 
European painters of the 20th 
Century. This work depicting four 
nearly identical rooms aroused my 
routine habit of stereoscopically 
fusing any matched pair of images 
that I come across. Recause the 
painting is large (115.6 x 81.3 cm) 
and because my ability to look 
wall-eyed is limited, I had to use 
cross-eyed stereo to fuse the top 
pair of rooms together. Ringo! It 
was a "eureka" moment for me 
when Magritte's rooms suddenly 
jumped into three dimensions 
with the seated man as a disturb- 
ing ghostly image, both present 
and not present in the room. 

This pair of images with a man, 
who is both present and absent, is 
like some of the many stereoscopic 
views taken with single-image 
cameras in the mid 19th century, 
surreal views with which Magritte 
was surely familiar. A similar 3-D 
result for the room then appeared 
when I also fused the lower pair of 
images. Upon further thought, I 
with some difficulty tipped my 
head sideways 90 degrees (a right 
angle), causing other people and 
my wife to stare uneasily at me, 
and verified that each vertical pair 
of rooms also formed 3-D images 
when using cross-eyed stereo. 
Although the stereo effects are in 
general excellent, the stereo posi- 
tioning of the stools and table, as 
shown in the second figure, seems 
less accurate because they float 
slightly above the stereo window. 
However we should keep in mind 
both that Magritte clearly knew 
very well what he was doing here 
and also that many of his non- 
stereo works show objects and peo- 
ple floating oddly in spaces. The 
seated man is the center of our 
attention so why not float him a 
bit towards us out of the room and 
create further mystery? The read- 
er's skill at cross-eyed stereo can be 
tested using the paired images in 
the full painting. The four images 
are thus somewhat reminiscent of 
the mid 19th century cameras with 
four lenses that produced four 
images simultaneously on one 



plate. Again I am sure that 
Magritte was aware of these cam- 
eras and their multiple images, 
especially because he was an 
enthusiastic photographer. 

Rene Magritte (1898-1967) was a 
member of the Belgian surrealist 
group but was not very interested 
in the distorted imaginary forms 
(representing the Freudian uncon- 
scious) used in France and else- 
where by other surrealists such as 
Dali, Ernst, Arp, Ray, Miro, and 
Tanguy. Magritte joined with the 
surrealists during his stay in Paris 
from 1927 to 1930, where he 
developed his personal surrealist 
style which instead used what can 
be called magical realism, accom- 
plished by placing common realis- 
tic scenes and ordinary objects or 
subjects together in confusing 
mysterious juxtapositions. Disap- 
pointed with the Paris surrealists, 
he returned to Belgium in 1930 
and lived there the rest of his life. 
While in Paris he had an amazing 
burst of activity, painting several 
hundred canvases each year, 
including "Man with a Newspa- 
per". These paintings also included 
a number of important double por- 
traits and multiple image canvases 
that may have been influenced by 
stereoscopic views (Roegiers, pp. 
35, 39, 41). 

However, so far as I have found 
out (examination of eight double 
portraits and three multiple 
images), none of these works illus- 
trated by Roegiers and others have 
sufficiently similar images or back- 
grounds such that fusing them 
produces a 3-D effect. Clearly 
Magritte was not, at least in these 
other examples, attempting to pro- 
duce stereographic art. 

A man in a black overcoat is pre- 
sent in many of Magritte's works 
and usually wears a black bowler 
hat. This man is the artist, who 
himself regularly wore a dark 
three-piece suit, often even while 
painting. Perhaps his ordinary 
bourgeois uniform became for him 
juxtaposed with his surrealistic 
visions and thus he was living in 
his own magical realism like the 
man in his paintings. In our pic- 
ture the seated man is indeed 
wearing a black overcoat. Note also 
that the artist, an expert in shad- 
ing, deliberately painted some 

( ~ ~ n t ~ n g ,  -Man wrtn a , spaper- (rnomme au loumav oy nene Magntte, 
1 : collection of the Tatc dem, London. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

shadows on the floor that are in 
stereo but do not seem logically 
oriented or consistent with each 
other, presumably for the purpose 
of adding mystery to the work. 

It is surprising to me that the 
fundamental stereoscopic nature of 
this painting appears to have been 
little noticed during the past 80 
years. Part of the reason for this 
omission is that Magritte had a 
firm policy of never really explain- 
ing his paintings to anyone. In 
January of 2005, the Tate Modern 
label for the painting only pointed 
out (correctly) that the perspective 
of the lower two images was from 
a higher point than that of the 

upper two. I then wrote to the 
Museum explaining my stereo- 
scopic observations but received 
no reply. However, the latest dis- 
play caption (as of January, 2007)) 
dated December, 2005, says, in 
part, " There are slight changes in 
perspective between the four pan- 
els, which add to the disquieting 
effect, and may relate to the dis- 
placement of images in early 3-D 
viewing devices." This tentative 
final statement is not really mean- 
ingful, but may have been trig- 
gered by my letter. Published 
explanations of the painting taken 
from two important books on 
Magritte also shed little light. Gab- 



The tqrW ponds f m  "Man with a Newspaper, * tmnsposed here for normal M n g .  
While strno line drawings predate photogmphy it& thanks to Wheotstone, stem pint-  
ing uskrg dl or watemhu and including fuI& mnded and detailed surfaces w s  a more 
dauntkrg chulknge accepted by fcw artists. ................................................................................................................................................................ ., 

lik @. 56) writes that Magritte's use text published in 1899. These cited 
of multiple images in this painting explanations on the museum 
"distinctly suggests labels and in two 
the frames of a well-researched 
motion picture film" We should books lead me to 
and adds that it conclude that the 
"seems to foreshad-  redi if and honor logical stereoscopic 
ow Warhol's serial explanation demon- 
imagery". Roegiers Rme Magritte strated h m  not 
@. 99) writes, 
"Magritte repaints for this creative - "Oficed and 

has been a p t l y  
his scene three times technical m~tten b~ the art 
without varying a c o ~ u n i ~ f o r 8 0  
jot, like a photogra- achievement -. ,ha , 
pher who, to ensure US we// US been as completely 
one good exposure, for his art. overlooked by the 
snaps the shutter medical and stereo- 
three times in a scopic communities. 
row." Roegiers also See The Journal of 
more usefully @. 155) locates the the American Medical Association, 
original drawing for the painting June 24, 1992, the British Stereo- 
as taken from a plate in a medical scopic Society Bulktin, June, 1976, 

.......................................... I Fney3y*,* 
and tmnsposed, 
demonstmte that, for 
whatever reason, the 
artist mther precisely 
shifted wrious ele- 
ments of the painting 
which can result in a 
stereo effect when 
fused in either the 
vertical or horizontal 
orientation. .......................................... 

and Stereo World Vol. 19 No. 5, 
page 3. 

Even though this painted room 
is relatively simple, there are nev- 
ertheless a table, two stools, a 
room heater, plus the window wall 
which all had to be correctly posi- 
tioned very accurately in four sig- 
nificantly different preliminary 
drawings (do these still exist?) so 
that the final careful painting 
would display four 3-D stereoscop- 
ic pairs of the room. In addition, 
Magritte's use of cross-eyed stereo 
shows that he expected a knowl- 
edgeable viewer to free-view the 
stereo effects. At a time in the 
1920s when little information was 
available on stereoscopic matters, 
Magritte conducted a thoughtful 
and impressive analysis in order to 
construct this remarkable painting. 
So far as I am aware, it is the earli- 
est stereoscopic painting by a 
major artist before the beginnings 
of the computer age. (Earlier, for 
instance, than the stereo paintings 
of Dali, Fischiiger, Best or Lic- 
cione-see SW Vol. 3 No. 5 page 
12 and Vol. 15 No. 1 page 42.) We 
should credit and honor Rene 
Magritte for this creative technical 
achievement as well as for his art. 

Sources 
Gablik, Suzi, Magritte, Thames & 

Hudson, 1970, reprinted 2003. 
Roegiers, Patrick, Magrifte and Pho- 

tography, translated by Mark 
Polizzotti, Ludion and D.A.P., 
2005. am 



Queenslan d's 
Far North 
review by John Dennis 

-- 
As part of that effort,they have 

H ans Van Veluwen and Diana published C3D# ~ 0 s - h  of 
Orvan run a business called Not13 Queensland, a collection of 
C3D in Far North Queensland, 46 stereo pain with text 

Australia, specializing in stereo below each view explaining the 
I photography as well as digital subject's place in the history, -1- 

images for books, cards and ogy or economy of the area. 
posters. They also conduct tours The book is wirebound, with 
and charters concentrating on the One view per page for fusion 
unique natural and historic attrac- with the ~ncluded L~reo fdd- 
tions in the area. "Our Mission is ing viewer. To take full m t a g e  
to foster understanding and appre- the c a ~ d t y  of the the 
ciation of our natural environ- pairs are 6.5 inches wide w d ,  
ments so they may be preserved centered on white with no 
for generaGn-- o ccmS." printed border. This size may make 

freeviewing a challenge for some, 

- 1 
but the effect through the Lmea 
viewer is impressive. 

The images range from creatures 
of the Great Barrier Reef to the 
amazing trees and ferns of the 
tropical rain forests, the savanna 
lands of Cape York, and the dries 
of Port Douglas and Caims. The 
first two images of the book offer a I close-up welcome from two indige- 

C3 D, Postcards of 
Far North Queensland 

by Hans Van Veluwen and Diana Orvan, 
C3D 2007. Wirebound, 8 x 6 ,  

49 pages, 46 color stereos plus text. 
Loreo Lite folding viewer included. 

ivailable from C3D for $30 AUD plus $5 
AUD shipping, wwwc3d.net.a~ emaii 

Mossman 4873, Queensland, Australia. 

fan Palms, page 30, 
Postcards of Far North 
Queensland. The 
fronds can be two 
meters a c m  in the 
lowland Dointree min 
forests, where this 
palm tree (kwh mm- 
sayi) can dominate 
and shade the under- 
growth of whole pock- 
ets of forest. This one k 
at gmnd  level 
because they must 
reach maximum base 
diameter W e  grow- 
ing up to just below 
the top of the krest 
canopy. Taller speci- 
mens can be hundreds 

nous Australians representing, as 
the text puts it, a "rich culture that 
goes back in an unbroken chain 
for possibly many thousands of 
years .... The interest shown in their 
culture by visitors from all over 
Australia and the world has 
allowed us to rediscover the rich- 
ness of the Artworks, Music, 
Dances and Wisdom of our Aborig- 
inal Peoples." 

The rusted remains of a boiler 
from a piece of mining machinery 
in the Palmer river area illustrate 
what's left of the 1870s gold rush 
that stripped bare the area's aborig- 
inal homelands. A shot of a 
dinosaur-size sugar cane harvester 
illustrates the agricultural economy 
that followed, eventually clearing 
three quarters of the area's rain for- 
est. The majority of the views in 
the book explore the remaining 
tropical rain forests, now protected 
by their World Heritage listing and 

(Continued on page 22) 
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The Cuban Missile 
and Continuous Strip 

second in a series by Robert B. Balcomb 

). 

I became fasanarea with the rich- 
ness of my Dad's 3-D history as I 
delved into his material. I soon 

realized that I had enough about 
Carl B. Balcomb's 3-D career for 
several articles1. I had originally 
planned to take subjects chrono- 
logically, and the 1962 Cuban Mis- 
sile Crisis would have been the 
topic for the seventh article in the 
series. 

The possibility of a tie-in with 
the airing of the PBS "History 
Detectives" episode (June 25, 
2007), almost concurrent with this 
Stereo World article, became a 
strong possibility [see SW vol. 32 
No. 6, page 21. Therefore, I intensi- 
fied my re& on the Cuban 
Missile Crisis to move things up. 
Fortunately, the event is very well 
documented. 

You were introduced to my Dad, 
Carl B. Balcomb in the previous 
issue of Stereo World, Vol. 32 No. 6, 

................... ...".'... ........................... .. ............................................................ ... .................... .. ....... " ........ ,. 
Thc KA-18A on dspkV at the Wright-Pattefson Air hwce MUM in Ohio in the 
1980s. Lkb the comem is a rdl of its 9.5 inch wide film hr mtinuousI over/under -- 

page 14, and in the March/April 
issue you saw some "behind the 
scenes" action at the 3-D Center of 
Art and Photography, in the pro- 
duction of the "History Detectives" 
segment about a 6'x 6' Stereo Real- 
ist screen purportedly used at the 
White House to show President 
Kennedy stereo views of the mis- 
sile sites during the Cuban Missile 
Crisis. 

"History,Detectives" Researcher 
Carol Sherman set out, with oth- 
ers, to verify or disprove the claim. 
Because of the 3-D aspects, one of 
the first persons she contacted was 
Stereo World editor John Dennis, 
who suggested that she contact 
me. He knew that I was doing 
research about 3-D and the Cuban 
Missile Crisis. 

The screen had belonged to The 
Dayton Stereo Club, in the custody 
of Robert T. O'BrienZ, a good Mend 
of our family. Dad told me the 
commonly accepted Wright Photo 
Lab's "Cuban Missile Crisis" legend 
about the "White House incident." 

Several times I helped Dad 
assemble his much larger screen, 
for his lectures, at such places as 
The Dayton Art Institute. When I 
described our assembly of the 
screen, Carol Sherman knew it was 
of the same design as the screen in 
question. I also let her know that I 
had been intimately involved with 
Photo Interpretation in WWI13. 

Although my Dad retired in 
1959, Col. George W. Goddard 
asked him to become part of the 
Photo Lab's response to General 
Curtis LeMay's4 urgent request. 
Goddard had the Stereo Strip pro- 
jector, but he needed a stereo 



tereo 
screen, suitable for briefing the 
Presidcat~.ttKWMteHouse. "-, 

LaMEap.~aat!@AirPrrZreClrdef 
0fStzffd~mOaPontssdEsd. 

partoithestr4U 
ing the fort. ...................... " .... 
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