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0 ur two views this issue return 
us to the Columbia River- 
the same river between Ore- 

gon and Washington near where 
last issue's image of the Astoria 
Oregon Salmon Derby weigh 
station was taken. If you navigate 
this river inland from Astoria for 
150 or so miles, to an area about 8 
miles east of the city of The Dalles, 
Oregon, you will ndt see the rapids I ud. 

what makes these images so 
precious. This area was known as 
Celilo Falls, and a little research on 
the internet reveals that genera- 
tions of Native Americans fished at 
this site for over 10,000 years. 
Wooden platforms and scaffolds 
were constructed to allow better 
access to the many Salmon passing 
through the thundering waters. 
These fish were scooped up in 
long-handled dip nets, although 
spears were sometimes also 
ern..'- +n catch the fish. 

Louis and Clark passed through 
this area in 1805 on their expedi- 
tion, and made note in their jour- 
nals of the violent waters of the 
rapids and falls there. They also 
mentioned seeing Indians fishing 
from wooden platforms around 
the falls, as well as seeing large 
quantities of fish being dried there. 

By the 1940s, several dams had 
already been constructed across 
the Columbia River, and another 
was proposed near The Dalles. 
Construction began in the 1950s, 
and on March 10,1957, the gates of 
The Dalles Dam were closed 
against the Columbia. The newly 
formed lake behind the dam com- 
pletely flooded the entire Celilo 
Falls area, forcing an end to a way 
of We for the Native Americans. 

Today, 50 years later, stereo 
images like these allow us to go 
back in time and visit the area and 
its activities before it disappeared. 
Dated August 1955, these Realist 
slides were mounted in older-style 
(gray with red edges) Kodachrome 

is column combines a love of stereo 
photography with a fondness for 1950s-em 

styling, desgn and decor by shoring amateur 1 tereo slides shot in the "galden age" of the 

tereo Realist-the late 1940s through the 
eady 1960s. From dothing and hairstyles to 
home decor to modes of tmnspottation, these 
rorm moments of time show what things 

Here MI& like in the mhldk of the twentieth 
century. If you've found a &SSK 50s-em slide 
that you wouM like to share through this 
column, please send it to: Fifties Flavored 
Finds, 561 0 SE 71st, Pottlond, OR 97206. 

As space allom, we will select a couple of 
images to reproduce in each issue. This is not 
b contest - j us t  a pkKc to share and enloy. 
'please limit your submission to a single slide. 
f the subject, date, locotion, photographer or 
~ther details are known, pleose send that 
rlong too, but we'll understand if it's not 

miloble. Phse include return postage with 
b r  slide. Slides will be returned within 6 to 
114 weeks, and while well treat your slide as 

n c  rulr nwn ttrrrpn World n d  the 
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EDITORS WEW Comments 
and Observations 
john Dennis 

The Screen 

T he Realist "Silvrscreen" (yes, 
that's how they spelled it) seen 
on our cover clearly had an 

interesting history, whatever the 
exact details. (See the article "PUS 
Show Screens 3-D Screen".) Its 
upcoming appearance during the 
2007 season of the popular PUS 
show History Detectives will clearly 
provide some national publicity 
for Portland's 3D Center of Art and 
Photography, as well as (we hope) 
Stereo World and the NSA. 

It was sheer luck that the screen 
ended up in the hands of Stereo 
World Art Director Mark Willke, 
and that he had mentioned donat- 
ing it to the 3D Center at almost 
the same time the staff of the Cen- 
ter was trying to come up with 
some 3-D related artifact associated 
with a historical mystery the 

show's "detectives" could sink 
their teeth into. I had long won- 
dered about the chance of some 
particular stereoview of a person or 
event possibly inspiring a segment 
of the show (maybe with the con- 
nivance of show co-host and for- 
mer NSA member Wes Cowan), but 
the enduring historical drama of 
the Cuban missile crises made it 
seem perfectly natural to suggest 
the screen as an interesting arti- 
fact, based largely on its claim to 
fame in a JanuaryIFebruary 1983 
Stereo World feature article. 

This was my first experience at 
"pitching" an idea for a TV show, 
and the positive response of PUS in 
sending crews all over the country 
for research, photography and 
interviews makes it tempting to 
come up with some other show 
concepts. Let's say this plane crash- 

es on an uncharted island and the 
survivors have nothing around to 
maintain their sanity until several 
crates of View-Master viewers and 
reels wash up on the shore .... 
Splitting Pairs 

As with any contributed article 
about a new product, "The Ream 
Splitter" in this issue does not 
imply an endorsement by the NSA 
or Stereo World. Nevertheless, the 
new ZRlOO does address a number 
of shortcomings of previous side- 
by-side stereo attachments. (We'll 
leave the matter of whether they 
should properly be called beam 
splitters or frame splitters for 
another time.) The inherent limita- 
tions of this type of unit will 
remain, no matter how well 
designed. The vertical images hin- 
der composition for some people, 
and the center overlap of images 
creates a need to crop even more 

/ to the vertical with some lenses. 
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And of course in some situations 
(fortunately not many) horizontal 
elements can be distorted in a 
noticeable way. Despite these 
known limitations, a good attach- 
ment used on a top of the line dig- 
ital SLR could provide a more com- 
pact, flexible and reliable solution 
than paired rigs for many people. 
(For examples of several more 
existing stereo attachments like 
those mentioned in the article, see 
"Zeiss Ikon and Stereo Photogra- 
phy" by Dieter Lorenz in Vol 29 
No. 2, page 4.) 

We need You! 
The bulk of the membership of 

the NSA will have received, or will 
be receiving renewal letters shortly 
after the mailing of this issue, as 
their "issues remaining" numbers 
click down to two. There is simply 
no way I can express strongly 
enough our gratitude to those who 
respond quickly to these letters- 
and no way I can overemphasize 
the need for a response within a 
month or so. Our annual operating 
budget just covers the barebones 
of publishing, with extra pages or 

(Continrced on page 7) 



LETTERS Reader's 
Comments 
and Questions 

Gettysburg Cyclorama 
Survives 

I read with great interest the arti- 
cle in the recent Stereo World 
titled "H.H. Bennett and the Lost 

Cycloramas", and I wanted to 
point out a rather significant mis- 
take contained in the article. The 
article asserts that only two Cyclo- 
ramas have survived, and that none 
of those photographed by Rennett 
are thought to exist. This is incor- 
rect. 

The first Battle of Gettysburg 
Cyclorama that Bennett pho- 
tographed in Chicago does indeed 
survive. It is currently owned by 
Wake Forest University in Win- 
ston-Salem, North Carolina. I first 
learned of its existence in the book 
The Gettysburg Cyclorama by Dean 
S. Thomas, but it's also mentioned 
on the US Park Service webpage 
dealing with the history of the Bat- 
tle of Gettysburg Cyclorama = 
.nus.novlarchivelaett/aettcvclo.htm . 

It had been last exhibited at the 
1933 Chicago World's Fair, but 
vanished afterward. A North Car- 
olina artist, Joe King, found it 
behind a wall in a Chicago ware- 
house in 1965 and negotiated with 
the son of the owner to purchase 
it. He donated it to Wake Forest 
University after his death. The 
University exhibited parts of it in 
1998-9, but has donenothing with 
it since. According to all sources it 
is in need of restoration, and is 
currently for sale by the University. 

The book Pioneer Photographer, 
Wisconsin's H.H. Bennett also men- 
tions on page 64 that Bennett pho- 
tographed a Cyclorama of Christ's 
Crucifixion. I'm not certain, but 
that Cyclorama referenced in the 
book may be the one now on dis- 
play at Quebec's St. Anne de 
Reaupre since it was painted by the 
same artist who did the Gettysburg 
ones and I have found no other 
reference to other Cycloramas with 
the same subject. That Cyclorama 
has a small webpage at 
www.cvclorama.com . 

The Rattle of Gettysburg Cyclo- 
rama owned by the National Park 

Service is currently undergoing 
restoration. The Battle of Atlanta 
Cyclorama is on display in Grant 
Park in Atlanta, and is highly rec- 
ommended. 

Derek Gee, 
Livonia MI 

Another Holmes View 
I feel it necessary to defend the 

Board of Directors' decision to 
close and sell the collections of the 
Oliver Wendell Holmes Stereo 
Research Library. [Letters, Vol. 32 
No. 21 The library, while an asset, 
became increasingly impossible to 
maintain. The Board was aware of 
this, having taken heroic efforts to 
keep it up and running well before 
this final decision. 

For many years the library was 
generously maintained at Eastern 
College in a dedicated room free of 
charge, with NSA members (the 
Holsteins) to care for it. Under- 
standably the College eventually 
needed the space for its own pur- 
poses. Realizing that this would 
eventually happen, the Board, 
myself included, had already 
undertaken the task of contacting 
major museums and universities 
around the U.S. in advance of East- 
ern College asking NSA to take 
back its library. Many major reposi- 

tories were approached including 
various universities as well as 
KodakIRochester and the Smith- 
sonian Institution. While several 
were very willing to accept the 
library as a donation, none could 
also provide a room dedicated to 
maintaining the OWHSRL as a sepa- 
rate library. The collections would 
have been divided into physical 
objects, books, and views, and 
then disbursed within the reposito- 
ry. Although individual elements 
would have been safe in a public 
collection, the OWHSRL would 
cease to exist. 

The Board wanted to preserve 
the repository as its own stand 
alone resource as long as possible. 
When Eastern College finally made 
their removal request, Mary Ann 
and Wolfgang Sell came to the res- 
cue. Driving to Pennsylvania, they 
packed up the library, and very 
generously set it up in Wolfgang's 
shop. Rent free. Further they creat- 
ed wonderful exhibit and research 
areas and initiated several collect- 
ing & copying activities plus field- 
ing research questions and visitors. 

The Board realized, however, 
that their heroic act only post- 
poned the inevitable and so it con- 
tinued to plan for the future. 

(Continrred an page 16) 
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The Beam Splitter 
Problems and Solutions 

by Anatoly Zaya-Ruzo 

T he enthusiast wishing to take 
stereo photographs learns early 
on that there is more than one 

way to skin a cat. He or she may, 
for instance, slide one camera from 
side to side, making two shots. Or, 
two cameras synchronically con- 
nected may be used, to capture 
one moment twice. Avoiding this 
complicated setup involves pur- 
chasing a specially designed stereo 
camera-an expensive and limiting 
purchase. Finally, there is the pos- 
sibility of using a stereo beam 
splitter (or stereo attachment) with 
a favorite but alas, non-stereo cam- 
era. 

The stereo attachment, which 
has been around (in some form) 
since the 19th century, remains 
one of the best options. It offers a 
synchronized double image, lower 
price, and the possibility of using a 
better quality of camera-all 
unconditional privileges. Unfortu- 
nately, most models (actually, prac- 
tically all of them-and there are 
not many to chose from) have seri- 
ous design drawbacks, which have 
kept them from gaining wider cur- 
rency. 

The collection of beam splitters 
presented in this article is not big. 
However, it is complete enough to 
show off the typical shortcomings 
of this class of stereo equipment. 

Zenit 
The Stereo attachment for Zenit 

cameras (Figure 1) is a Soviet-made 
beam splitter of the 1960s. It is 
made of black plastic, has fixed 
side-mirrors, and a mirror prism. 
The prism is the smallest in size 
(33H x 23.5W), and therefore the 
"septum" (non-information strip 
between left and right images) is 
too wide 16-26 mm (with aperture 
4.5-1 1 accordingly) and the view- 

Fig. I .  Stereo attachment for Soviet 
Zenit cameras of the 1960s. 

angle is narrow. The weight is aver- 
age-220 grams (8 oz), but too 
heavy, keeping in mind that the 
splitter is attached to the delicate 
lens. 

As with all lens-attached split- 
ters, the Zenit model does not 
react well to the radial movement 
of the lens during zooming and/or 
focusing. The result is that the 
position of the splitter needs to be 
corrected after even smallest move- 
ment of the lens to have beam 
splitter in the needed horizontal 
position. 

Ingento 
The Ingento Stereographic 

Attachment by Burke &James, 
Chicago is a vintage attachment 
from the beginning of the 20th 
century. Made of wood and cov- 
ered with artificial leather, it has 
nickel-plated thumbscrews and 
looks impressive (Fig. 2). Signifi- 
cantly, this splitter has a system for 
synchronizing the angles of the 
side-mirrors. This allows a decrease 
in the minimum distance from the 
camera to the object by centering 
the object in both sides of the 
stereo card. However, the adjusting 
screw is not convenient-it takes 
too much time and effort to regu- 
late the mirror angles. 

This splitter also has a sophisti- 
cated lens attachment system, but 

Fig. 2. The lngento Stereographic 
Attachment by Burke & lames. . . . . . . . . . . . . . , . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

it is not reliable, and again is too 
heavy at 280g (10 oz). 

Military? 
A Military (?) stereo attachment 

with no marks is quite an interest- 
ing model (Fig.3). Its most impor- 
tant features are a very sturdy steel 
design and an angle-regulated sys- 
tem for one of its two side mirrors. 
It is quite heavy--400 grams (14 
oz). But its weight does not harm 
the lens thread, since the beam 
splitter is attached independently, 
to an outside console (now lost). 

The bigger mirrors (56x52 mm) 
provide a wide view angle and a 
bigger stereo effect, as the distance 
between the centers of its two win- 
dows is as much as 115 mm. A sin- 
gle regulated mirror is much better 
than none at all, but when the 
object is placed close to the cam- 
era, considerably perspective dis- 
tortion appears. 

Lee Cha 
The Lee Cha Stereo Photo split- 

ter is a contemporary mass pro- 
duced product, inexpensive and 
simple (Fig.4). Its one-step regulat- 
ed (toggle) side mirrors are big 
(50x50 side mirrors and 50x36 
prism mirrors), which is a definite 



advantage of this model. Made of 
plastic with minimum parts (even 
without protecting glass screens), 
the splitter is remarkably light (160 
grams16 oz), which does not 
threaten the lens. But a lack of 
horizontal stability is still exists. 
Also, the mirrors themselves are far 
from perfect: these are not first-sur- 
face mirrors and will make 
unwanted reflections. The prism 
has no thin sharp edge, guarantee- 
ing a wide septum. 

Fig.3. Military (?) stereo attachment. 

Loreo 
The Loreo Lens-in-a-Cap splitter 

is a widely known attachment, and 
a new line of these beam splitters 
has recently been made especially 
for digital cameras (Fig.5). Unfortu- 
nately, the quality of the pictures 
made with this attachment is far 
from the quality a high-quality 
camera can provide. The problem 
is obvious: to install the Loreo to 
your camera, you have first to take 
off your preferred and expensive 
lens with its multiple features (AF, 
2.8132 aperture, zoom, etc.), and 
attach this splitter with its small 
compromised lenses and their 
rather limited possibilities. The 
two of these I have worked with 
have both taken pictures resulting 
in an off-center septum-another 
potential problem. 

Summing up the results pro- 
duces a list of typical beam splitter 
design flaws. These include: 

Fig. 6 The ZR 100 on its 
console shaft, ready for 
attachmnet to camera. 

threat posed by splitters to deli- 
cate lens threading 
lack of the horizontal stability 
during zooming and/or focusing 
relatively long time needed to 
connect/disconnect splitter and 
camera 
relatively big, non-adjustable dis- 
tance from camera to object 
risk of off-center septum without 
the potential for adjustment 

Fig. 4. The Lee Cha Stereo Photo 
splitter. 

restrictions on the use of some 
features of the camerallens 
small mirrors (lower view angle), 
second surface mirrors (reflec- 
tions), and non sharp-edged 
prism mirrors (wider septum) 
After searching the market, I 

wanted to design a "perfect" beam 
splitter, which would have all of 
the major advantages and a mini- 
mum of compromises. As a result 
the model ZRlOO was created 
(Fig.6). 

An important initial decision 
was not to attach the splitter to 
the camera lens. All of the weight 
of the ZRlOO lies on the console 
shaft, allowing the ZRlOO to move 
freely along the main optic line of 
the camera together with camera's 
own lens, guided by a precision 
linear ball bearing. This decision 

allowed the beam splitter to have 
all of the necessary features with- 
out being limited by weight. Plus, 
it eliminated the horizontal stabili- 
ty problem found in many other 
models. 

The ZRlOO is made of aluminum 
and steel, and it is very sturdy and 
reliable. It has large front surface 
mirrors (50x50 side mirrors and 
50x36 prism mirrors), and distance 
of 80mm between the centers of its 

The Loreo Fig.5. Cap. 
(See SW Vol. 29 No. 5 page 29.) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

windows. All this provides a wider 
view angle and bigger stereo effect. 

Another extremely important 
feature is its unique one-thumb- 
screw regulated side mirror angle. 
Due to this system, the minimum 
distance to the object being pho- 
tographed is now as short as one 
foot. So, you can make a stereo 
picture of that frog even without 
zoom. 

But with the Z R l O O  you can use 
zoom as well. The attachment 
works perfectly with a focal length 
from 40-45 mm to 100 mm or 
even more. You can also use any 
other valuable features of digital 
and film, SRL and other cameras, 
such as Auto Focus, Manual Focus, 
Aperture and Speed Priority, Auto 
Flash, and so on. 

(Continued on page 24) 



THE SOCIETY News from the 
Stereoscopic Society of America 
Ray Zone 

Alpha Folio Report 

'I t has been some time since a 
report was included in Stereo 
World regarding the Alpha Folio 

subgroup of the Stereoscopic Soci- 
ety of America," writes Alpha Folio 
secretary Ken Luker (SSA member 
#1017). "I thought it would be 
good to send in a report on the 
Alpha group, including a brief 
summary of the slides that have 
been traveling the circuit during 
the past year. 
"Alpha currently has seven folios 
circulating domestically, that is, 
throughout North America. Three 
of the folios have no specialized 
theme, while the other four have 
emphases on Transportation, 
Favorites, Whatzit, and Moods. In 
addition, five international folios 
circulate to our own Alpha mem- 
bership and to affiliated members 
in New Zealand, Australia and the 
United Kingdom. These interna- 
tional folios take from two to three 
years to make a full circuit, where- 
as the domestic boxes usually 
return within less than a year. 
There are today 167 separate views 
in the circulating boxes. 
"These boxes circulate among the 
current Alpha membership, con- 
sisting of only fifteen people 
throughout the United States. 
Unfortunately, we recently (tem- 
porarily?) lost our last member in 

, a member 
ich of the er 
s or her owr 

circuit and . , 

)pic Society of America is a Tgroup or currently active stereo photogra- 
phers who circulate their work by means of 
postal folios. Both print and transparency for- 
mats are used, and several groups are oper- 
ating folio circuits to met the needs in each 
format. When a folio arrives views 
and makes comments on ec I tries 
of the other participants. Hi I 

view, which has traveled tht has 
been examined and commenreo upon oy the 
other members, is removed and replaced with 
o new entry. The folio then continues its end- 
less travels around the circuit. Many long dis- 
tance friendships have formed among the 
participants in this manner over the years. 

Stereo photographers who may be interest- 
ed in Society membership should contact the 
Membership Secretary, Les Gehman, 3736 
Rochdale Dr., Fc '70) 
282-9899, I$s-@! 

~ r t  Collins, Ci 
3ehmon.ora 

.. 

Canada, partly due to reaction to 
the loss of one folio while it was in 
the custody of Canada Post. There 
is ample room for more partici- 
pants. One can expect about one 
box per month, although they 
sometimes get bunched up, much 
to the consternation of the secre- 
tary! 

"If any Stereo World readers 
would like to join the Alpha folio 
circuit, please join the Stereoscopic 
Society of America through Les 
Gehman, the membership secre- 
tary, and then contact me, Ken 
Luker, Alpha Folio secretary, e-mail 
klukel@sisna.com. I'll be glad to add 
new members to the routing. 

"27 stereoviews were retired 
from the Alpha circuit folios in the 
year 2006 after receiving at least 
eight points in the voting. Among 
the highest scoring stereoviews 
were "The Blackout" by Paul Milli- 
gan (#612), "Fisherman with Red 
Pipe" by John Dukes (#812), and 
"Reflection Pond on the Maple 
Grove Trail" by Bert Noel (#1107). 
1'11 be distributing to members of 
the Alpha circuit a more complete 
report of all the voting." 

12th International SSA 
Stereo Card Exhibition 

Stereographers are invited by 
Co-chairs David and Linda 
Thompson (#926 and #1012) to 
submit their work to the 12th 
International SSA Stereo Card Exhi- 
bition. Judges will be looking for 
original and artistic interpretations 
in a variety of subject matter. Con- 
sideration will also be given to the 
accuracy of stereo mounting and 
the appearance of the card mount. 
The Exhibition will be conducted 
in accordance with the standards 
required and practices recommend- 
ed by the Photographic Society of 
America (PSA). 

This Exhibition is open to any 
living stereo photographer. New- 
comers to stereography and inter- 
national exhibitors are especially 
invited to submit their work. Each 
entrant may submit up to 4 views 
in the Holmes format, 3.5" x 7" 

stereo card only. Entries previously 
accepted in the SSA Exhibition are 
not eligible. The original image 
must be made by the entrant on 
photographic emulsion or acquired 
digitally. All images must be origi- 
nal and may not incorporate ele- 
ments produced by anyone else. 

The judges are Sheldon 
Aronowitz, International Judge 
and Stereo Exhibitor from Teaneck, 
New Jersey, Gary Shacker, Interna- 
tional Judge and Stereo Exhibitor 
from San Diego, California and Ted 
Welker, International Judge and 
Stereo Exhibitor from Portland, 
Oregon. Serving as alternate judge 
is Ernie Rairdin, International 
Judge and Stereo Exhibitor from 
Cedar Rapids, Iowa. 

The closing date for the exhibi- 
tion is July 6, 2007. The cards will 
be judged on July 12, 2007 at the 
NSA Convention in Boise with the 
Awards and Acceptances going on 
display at the Convention from 
July 12 to 15. A second exhibition 
will take place at the Cascade 3-D 
Center in Portland, Oregon on July 
24, 2007. Cards not accepted for 
the exhibition will be returned July 
27, 2007. The catalog, awards and 
all other returns will be mailed 
September 6, 2007. 

Entry fee is USD $8.00 which 
includes return of entries by 1st 
Class Mail to US and Canada, and 
Small Packet Air elsewhere. All 
entries are to be sent to David and 
Linda Thompson, 8132 Pudding 
Creek Dr. SE, Salem, Oregon 
97301. 

A PDF Entry Form for the 12th 
SSA Exhibition is at the PSA website 
and is also downloadable at 
www.ra)r3dzone.comlSSA12entryvpdf. 

The 2007 SSA Dinner 
The 2007 SSA Dinner will take 

place during the NSA Convention 
at Boise on Thursday July 12th 
from 6:00 pm to 8:00 pm. Cost is 
$20.00. If you are a member of the 
Stereoscopic Society of America, 
are interested in joining, or just 
want to socialize, this is the place 
for you. It will be a western style 
BBQ outside in Julia Davis Park. 



The park is about three blocks Interior of the D. Appleton store in New York City in 1859, home of the N. L: 

1 Stereoscopic Co  Digital restoration by Brandf Rowles. from the convention hotel and an . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
easy walk or about a 1.5 mile drive 
due to the one-way streets. 

The meal will consist of R R Q  
baby back pork ribs; teriyaki 
broiled chicken breast; a salad bar 
with American potato salad, alpine 
coleslaw, and fresh fruit salad; 
steamed bouquitiere of vegetables 
(broccoli, cauliflower, carrots, sum- 
mer squash, zucchini, and snow 
pea pods); oven roasted rosemary 
potatoes; dinner rolls and butter; 
ice carved watermelon and fresh 
strawberry shortcake chantilly; and 
iced tea, lemonade, and bottled 
water. Unfortunately no alcoholic 
beverages will be served, but you 
are free to bring your own as long 
as it is not in a glass container 
(glass is not allowed in the park). 

Vintage Views 
in the SSA Folios 

In addition to creating their own 
original stereographs, SSA members 
occasionally send around digital 
restorations of vintage stereoview 
cards in the folios. Recently, SSA 
Life Member Rrandt Rowles (#693) 
sent around a very rare stereograph 
that he had digitally restored. The 
stereoview card, originally hand- 
tinted, depicts the interior of the 
D. Appleton store in New York 
City in 1859. 

The D. Appleton store was locat- 
ed at 346 Broadway in New York 
City and it also manufactured 
stereographs and stereoscopes 

under the company name "N.Y. 
Stereoscopic Co." Founded in 
1851, D. Appleton was one of the 
first business concerns to import 
and distribute stereoview cards and 
stereoscopes in America in what 
historian Paul Wing has character- 
ized as their "first decade of distrib- 
ution." 

Wing depicts two stereoviews of 
the D. Appleton store in Chapter 
Three of his book Stereoscopes, the 
First Hundred Years (Transition Pub- 
lishing: 1996) and notes that "In 
the late 1850s, D. Appleton & Co. 
promoted an interesting series of 
lithographed views bound with 
ribbons in a three-part cardboard 
assembly which opened out to 
become 'The Stereoscope for the 
Millions."' 

How to Contact the SSA 
General Secretary 

Ray Zone (#984) is the General 
Secretary of the Stereoscopic Soci- 
ety and in that position is respon- 
sible for production of this column 
in Stereo World magazine and, 
according to the Membership 
Rules of the Society, is also 
"responsible for trying to keep the 
Society functioning effectively and 
harmoniously." Folio secretaries 
and any member of the NSA inter- 
ested in the SSA is encouraged to 
contact Ray via email at: 
r3dzonewearthlink.net. 

How to Join the SSA 
To join the SSA one must first, of 

course, be a member of the NSA. 
For placement in a stereocard, 
transparency or digital folio of 
their choice the new SSA member 
must send $10 to Treasurer Les 
Gehman at the following address: 
Les Gehman, 3736 Rochdale Dr., 
Fort Collins, CO 80525, (970) 282- 
9899. Les can be reached via email 
at: les(?gehman.org. eirr 

Editor's View 
(Continued from paxe 2) 

color sections metered out 
carefully. 

The quality and expansion of 
this magazine depends completely 
on an enthusiastic readership 
renewing at its usual exceptionally 
high rate, contributing both extra 
funding and/or articles whenever 
possible, and actively looking out 
for potential new members in any 
and all likely situations. Packets of 
the current version of the NSA 
membership brochure are available 
from NSA, PO Box 86708, Portland 
OR 97286. ei@ 



by John Dennis c ~ e n  
ans of the PRS television show F History Detectives will see a seg- 
ment in the show's upcoming 

season that investigates a question 
originally brought up by a Stereo 
World article. "The Forgotten 
Stereo Strip Camera" by the late 
Robert T. O'Rrien of Dayton, Ohio 

UanuaryIFebruary 1983)) describes 
in illustrated detail the story of a 
little known World War I1 aerial 
reconnaissance camera concept 
designed to record continuous 
strips of overtunder stereo images 
during low level, high speed 
flights. 

This self portrait was made by Robert T: O'Brien (author of the 1983 SW article) using a 
Stereo Realist camera with a Power's Trick Stereo Adaptor. This unit provides a means of 
blocking off portions of the Realist's image area so that multiple exposures can be made on 
a single pair of film chips. This image was made in two exposures4ne with Mr. O'Brien 
leaning on the fence (upper section) and one without (lower section). 

The final version of the camera 
(used during the Korean war) was 
brought out of retirement at the 
conclusion of the 1962 Cuban mis- 
sile crisis in order to obtain the 
sharpest possible stereoscopic con- 
firmation that all the ballistic mis- 
siles had in fact been removed as 
agreed in last-minute negotiations 
that backed the U.S. and the USSR 
away from the edge of nuclear 
conflict. Near the end of the arti- 
cle, Mr. O'Brien mentions almost 
casually that a 6x6 foot Realist 3-D 
screen (Realist used the name "Sil- 
vrscreen") belonging to the Day- 
ton Stereo Camera Club had been 
borrowed by the nearby Wright- 
Patterson Air Force Rase. "It was 
weeks later that club members 
were to learn of its use in 
Kennedy's Oval Office to stereo 
project the Cuban overflight films. 
It seems the Air Force no longer 
had adequate stereo screens for 
such projection." 

The screen later ended up in 
OIBrien's attic, and in 1991, when 
he was preparing to move, he 
offered the screen free of charge to 
a fellow Realist collector, Stereo 
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6. The view shows the 
ruins of Frankfurt, Ger- 
many m 1945 and also 
appeared as one of 
Stereo World's cross- 
viewing cover experi- 
ments, with the left 
image on the front cover 
and the right image on 
the back cover. ............................................ 



World Art Director Mark Willke. 
Letters arranging shipment of the 
seven foot tube containing the 
screen from Ohio to Oregon 
included more details from Mr. 
O'Brien about its claimed place in 
history. "When I started volunteer- 
ing at the A.F. Museum, I learned 
that in '62 the A.F. possessed a 9ft. 
size Silvrscreen that was too large 
for use in the Oval Office. Appar- 
ently Realist apprised them of our 
club's owning the medium size 
screen. Incidentally they awarded 
us a dozen rolls of Kodachrome for 
the use of it." 

With its large metal frame and 
legs, the screen was too tall for use 
in Mark's home and it remained 
unassembled in a closet until late 
2006, when Mark asked me if I 
thought Portland's 3D Center of 
Art and Photography 
(www.3Dcenter.d would accept it 
as a donation. Then, just weeks 
later in October, we learned that 
the 3D Center was in contact with 
Oregon Public Broadcasting (co- 
producer of History Detectives) 
regarding a possible 3-D related 
artifact whose place in history the 
show could investigate. 

I was asked if I could recom- 
mend likely items such as early 
View-Master viewers etc., and the 
Realist screen immediately came to 
mind as a 3-D item with the most 
dramatic possible historical con- 
nection. After seeing the original 
Stereo World article and Bob 
OPBrien's letters, History Detectives 
researcher Carol Sherman at OPB 
became enthusiastic about having 
the show look into the question of 
the screen's possible use at the 
White House for the projection of 
3-D surveillance images. Sherman 
and other researchers checked out 
leads in Dayton and the Washing- 
ton, DC area, and by early January, 
2007, the official news came that 
"the story is a go" and two sessions 
of filming at the 3D Center were 
scheduled. 

The above required actually set- 
ting up the screen for the first time 
in many years, and with the first 
attempt to snap it to the square 
metal frame it became clear that 
the material had shrunk. Careful 
stretching eventually got three 
sides snapped, and Cascade Stereo- 
scopic Club President and profes- 
sional conservator J. Claire Dean 

D c t ~ W e s C o r m n t o M c C c n t a f ~ / m h ~ a e a l n o n e o f m n y t o k c s l ~ u d n g  
PBS viewers to the unique Portland attmction. Later takes inqmmted a Hdmes stereo- 
scope and a View-master as props, all recorded by Director of Photogmphy Greg Bond (left 
r m )  and Sound Mixer Randy Layton (right rear). 

tory of the screen while Greg Bond captures it on tape fiwn a dtUmcrt~ angle s h l y  
before the screen itself was set up on its four spindly leqs fw pmiection. 

I - I 
Mark W e ,  Annk DuMnsky and W a  Cowon go thnngh the mo&s of maping the 
screen moterial to the fmme for a possible filler sequence in the final edit. In faa, the 
screen was already as stretched as safely possibl& lengthy process involving careful 
pulling and adjusting weoring cotton gloves. 



History Detective Wes Cowan stands in front of the Realist screen to record background 
and introductory material for later interview and museum footage shot across the U.5. 
At the rear is the Center's wider permanent screen. (stereo st106 levy.) 

The projector designed for polarized 3-0 projection or me over/under, continuous strip film 
from stereo strip cameras like the one used over Cuba in 1962 and featured in Robefi 
O'Brien's "The Forgotten Stereo Strip Camera" Stereo World Vol. 9 No. 6. Top cranks on 
either side could scroll through miles of terrain in sharp, stereoscopic relief on screens up to 
nine feet square. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . , . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

decided to leave the last side loose I to avoid tearing the already deli- 
cate rubberized black surround 
material holding the screen snaps. 
The loose side had been wrinkled 
in storage, but the screen looked 
generally impressive and free of 
flaws for its initial day of filming 

The model of Stereo Strip camera 
(KA- 18A) used to confirm removal of 
ballistic missiles from Cuba in 1962, 
shown installed in a plane, from 
Stereo World Vol. 9 No. 6, page 13. 

by the History Detectives crew. 
The following week, show host 

Wes Cowan (a former NSA member 
and stereoview dealer) arrived to 
do the interviews with 3D Center 
Assistant Director Annie Dubinsky. 
Again, the screen's frame had to be 
unfolded and its fabric snapped in 
place, but cold, dry weather had 
caused even more shrinkage, mak- 
ing it difficult to snap even two 
sides in place. Over an hour of 

Wearing cardboard glasses for the 
"classic 3-D look", Annie Dubinskv 
and History ~etective Wes cowan 
watch slides from Simon Bell's 
"Classic American Cars of Cuba" 
projected on the Realist screen by 
the Center's RBT projector. 

testing and cautious pulling paid 
off, and the screen was again tight- 
ly snapped to three sides of the 
frame for its starring TV appear- 
ance. 

Following a brief tour and 
description of the 3D Center of Art 
and Photography, Wes and Annie, 
with camera and sound crew close 
behind, entered the projection area 
where they read aloud from Bob 
OfBrien's letter explaining the 
screen's claim to fame. They then 
set the preassembled screen 
upright on its four snap-in legs 
and watched as the polarized light 
of stereo slides again brought its 
bright surface to life after so many 
years of darkness. Fittingly, the 
show selected was Simon Bell's 
"Classic American Cars of Cuba" 
first shown at the 2002 NSA con- 
vention (Vol. 29 No. 1, page 27). 

Finally, Wes Cowen was shot 
alone with the screen, musing to 
the camera about military surveil- 
lance uses of stereo imaging and 
the claim that the Air Force had 
needed to borrow a screen from a 
stereo camera club. This would 
provide a lead-in to interview 
footage shot in Dayton and the 
Washington D.C. area and to the 
eventual revelation of the answer 
uncovered by the show's well trav- 
eled detectives. 
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