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A taste of the late '40s through the early '60s tound in amateur stereo slides 
hy MarkWillkc 

Going to the Dogs in Stereo 

A batch of stereo slides from the 
1950s included a group of a 
dozen or so that were appar- 

ently taken during some sort of 
meeting of dog enthusiasts. Most 
of the slides show proud dog own- 
ers posing with their pets, and I've 
selected a couple of the better ones 
for reproduction here. 

All of the views were taken out- 
doors at what looks to be some 

sort of fairgrounds in the off-sea- 
son, with roller coaster tracks and 
other idle rides visible in the back- 
ground. Buildings captured in 
some slides appear to be exhibition 
halls, food stands, and perhaps 
even an arena or stadium, but all 
of them are closed and not in use 
at the time. 

This whole group of slides was 
shot on Kodachrome film, and all 
were mounted in white Kodak 
heat-seal mounts. I had always 

thought that the switch from the 
earlier gray (with red edges) Kodak 
heat-seal mounts to these white 
ones occurred around 1960, but I 
was surprised to see that these 
white mounts are stamped by 
Kodak "NOV 1958". Unfortunately, 
these slides are otherwise com- 
pletely unmarked, so there are no 
clues about where and exactly 
when they were taken. 

The first view includes a woman 
wearing a fun '50s era dress as she 
proudly displays her dog. She is 
even holding the dog's tiny tail in 
just the right position! An interest- 
ing vehicle appears in the back- 
ground, and beyond that can be 
seen part of the roller coaster 
tracks. 

The second slide shows another 
proud dog owner with his pet, 
who is receiving a little help with 
the exact position of his head! I 
enjoyed the man's hairstyle, his 
cool sunglasses, and the wild pat- 
tern and style of his shirt. Once 
again, a nice period motor vehicle 
can be seen in the background. am 
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duce in each issue. This is not 
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EDITORS WE w Comments 
and Observations 
john Dennis 

CORRECTION !! 
he correct dates for the NSA 
2006 convention in Miami are T, uly 11-17, as shown on the 

registration forms and 
http://2006.nsa3d.org but not at the 
top of the inside back cover of the 
previous issue Uan./Feb. '06). The 
typo crept into the headline long 
after Convention chair Bill Moll 
had sent in the main text, and I 
failed to notice it when checking 
the proofs for spelling, etc. 

Renewal Return Envelo es B OK to Use-And Please o! 
The Mailing service printed the 

wrong "plus-4" ZIP code numbers 
on the return envelopes included 
with the most recent round of NSA 
renewal letters, but not to worry. 
They get to our PO Box just fine 
without the correct "0708" code 
since the clerks at our Post Office 
know us well! 

The most important thing is to 
MAIL IN your renewal before it set- 
tles to some hopelessly impenetra- 
ble stratum of stuff on your desk, 
assuming your desk is anything 
like mine! 

The Editorial Zone 
Frequent SW contributor, world 

class 3-D conversion artist and tal- 
ented researchertwriter Ray Zone 
has agreed to join the magazine's 
staff as a Contributing Editor. His 
expertise in 3-D art, photography, 
film and history will be a valued 
aid to contributors as well as a wel- 
come enhancement to our small 
but dedicated staff. 

Thanks, Dave 
For many years now, Dave 

Wheeler has served as NSA treasur- 
er. As Ril l  Moll moves into that 
position, the responsibilities of the 
job in dealing with volunteers, 
banks and service providers all 
across the country are being trans- 
ferred a bit at a time. We thought 
this would be a good opportunity 
to thank Dave for his dedicated 
service to the organization and 
especially his patience in coping 
with all of the above. 

Please start my one-year subscri ~ t i o n  to 

- - member of the - National - Stereoscopic Association. - 
I Stereo World magazine and enrol me as a 

U.S. membership mailed third class ($32). 

The Last 3-D Film Camera? 
Two rumor-filled concerns loom- 

ing over today's stereographers are 
the slow but steady vanishing of 
film choices and labs while no 

U.S. membership mailed first class for faster delivery ($44). 

stereo camera from Hangzhou 3D 
World Photographic Equipment 
Company in China. A prototype of 
the camera was seen next to the 
company's streamlined, coin-oper- 

I All international memberships ($44). I - 

hint of a consumer level dig- ated rotary transparency viewer 

ital stereo camera (much at the NSA 2004 convention 

less a convenient display in Portland. For details, see 

system) from a major man- 4 ' http://www.3dworld.cn The 

ufacturer has been camera will be available 

seen. "about April of 2006", but 

There had been 
some speculation , ' no U.S. import 

3 arrangements are 

that the various h- known yet. 

models of point- ' For now, many 

and-shoot cameras stereographers will 

offered by Snap 3D rely on customized 

www.snap3d.com for rigs for either film 

lenticular prints would - or digital shooting. 

prove to be the last new 3-D Much of the evi- 

cameras introduced to the general dent R&D seems con- 

consumer market to use film. Rut centrated on high-end movie tech- 

film lives on, including medium nology, like the 3DVX3 camera cov- 

format, with the announced intro- ered in NewViews, or specialized 

duction of the 3D World 120 medical, industrial or promotional 
display systems. @FS 

Send a sample copy (U.S. $6.00, all other $7.50). 

Please make checks payable to the National Stereoscopic Astociation. 
Foreign members pleat? remit in U.S. dollars with a Canadian I'ottal Money 
order, an International Money Order, or a foreign bank draft on a U.S. hank. 
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Reader's 
Comments 
and Questions 

T.R. Williams Mystery 

I thoroughly enjoyed the article 
by Rrian May and Elena Vidal 
concerning the additional mys- 

tery of "Scenes in our Village." 
The following is my amateurish 
attempt at an explanation for the 
technique used by T. R. Williams. 

In view of the popularity of stat- 
uary at the time and the inability 
to print daguerreotypes, the verti- 
cal cameras used for the daguerreo- 
types of the statues in Guildhall 
may have been used to increase 
the efficiency of fulfilling a sub- 
scription or popular series for such 
photographs. Although the shoot- 
ing of the daguerreotypes is not 
the rate limiting step in making 
the stereographs, the ability to 
obtain two daguerreotypes per shot 
would have nevertheless increased 
the efficiency of the day's shooting. 

For Williams, there may have 
been a somewhat related issue of 
efficiency. Perhaps he produced 
cards for two markets. By obtain- 
ing two negatives per shot with 
the vertical camera, he would have 
eliminated the need to make a sec- 
ond negative from the first. This 
may have been useful if he had 
arranged for two different groups 
to print and tint the stereographs. 
The second negative could have 

camera, he decided to take advan- 
tage of the possibility of two 
simultaneous negatives. 

lohn Yochem 
Minneapolis, MN 

Thanks Yochem, for the speedy 
response. We like the idea of a two-tier 
printing system! The diferences in print 
quality may not be significant, since the 
cards probably b e l o n ~  to sets issued at 
widely diferent times. However this may 
be sometl~in~q for further scrutiny, to deter- 
mine whether both versions of a particular 
view ever occur in the same set. Certainly 
there is a relationship between TRW and 
the London Stereoscopic Company which 
has never been clear. Perhaps they were 
his "mass-producer" and he kept a set of 
ori'yinal negatives for himself! Actually 
this shouldn't be too difficult a theory to 
test. As for TRW getting a good deal on 
Daguerreotype cameras .... well, he wasn't 
short of a bob or two ... his domestic staff 
alone was a big pay-roll! 

We would love to receive more com- 
ments, and any info on TR. Williams 
work in collections will be gratefully 
received and acknowled'yed. And credited 
of course. Please write to Stereo World or 
to www.Brianmav.com (where you will 
also, incidentally, find info on the up- 
coming Qlreen/l'aul Rodgers tour of the 
USA!) I f  john Dennis hasn't already 
applied the blue pencil to this note, just 
one more appeal .... does anyone have 
no. 45 of the TRW Crystal Palace series, 
and has anyone seen "Mr Lovejoy"?!!! 

- Rrian May and Elena Vidal. 

Diableries on the Rock 
Any Stereo World reader who has 

an interest in Diablo "devil" stere- 
ocards [diableries] may want to 
head to Spring Green, Wisconsin 
and an attraction called The House 
on the Rock. This place is filled with 
antiques, automated musical 
instruments and an area called The 
Street of Yesteryear where there is a 
stereo viewing machine filled with 
more than 20 original Diablo 
cards. The sign on the front of the 
machine said "French Postcards" 
and I was expecting something 
else when I saw the Diablos. Even 
though travel season is over, it's a 
place to see next summer. 

Kent Redford, 
Canton, OH 
Italics following 

For more about The Horise on the Rock, 
see SW Vol. 21 No. 3, page I I .  r , ~  

been sent off i&mediately to the I L 
second group. Although the Sam- [ 

I f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) in the pages of Stereo 
World, please write to /ohn Dennis, Stereo 
World Editorial Office, 5610 SE 71st Ave., 

ple size is small and one has to 
worry about variations in preserva- 
tion, the variant cards of both sets 
discussed in the article differ in 
quality, so perhaps one set was 
tinted more carefully by Williams' 
studio, but another set was mass 
produced by a "subcontractor." 

Another possibility is that 
Williams got a good deal on a 
strange vertical camera, because 
such cameras were no longer in 
much demand, especially if sub- 
scriptions to daguerreotype series 
were starting to decline in popular- 
ity. He may have also been 
intrigued by the sliding box or 
hinge assembly of such cameras 
and obtained one for that reason. 
In any case, having obtained the 

Portland, Of 

GONE MAbbb VIEW-MASTERS FOR GIANTS by AARON WARNER 
3-0 bv Rav Zone 
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Text and views from 
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Earthquake Days, 
Faultline Rooks, 2005 
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Underwood & Underwood No. 
8244, "Rurns of Scott Van Arsdale 
Bldg. and St. Patrrck's Church - west 
on Mns~on St., San Francrsco. " Built 
n 1872, St. Patrrck's sewed the 
needs of the crty's working-class 
Irrsh. The church would be reburlt. 
The Grand Opera House (where 
Caruso had sung the night of April 
17 - partly v~srble as the three-story 
shell at the right edge of thrs vrew) 
would have no such encore. 
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0 n April 18, 1906, at 5:12 a.m., 
San Francisco shook itself like 
a wet dog. It was a terremoto 

-as Caruso would have called it- 
of biblical proportions. George W. 
Brooks, founder (in 1905) of the 
reorganized California Insurance 
Company, wrote of that frightful 
dawn: 

In common with the other half million 
citizens of San Francisco on that fateful 
morning, I was awakened from a sound 
sleep by a continuous and violent shak- 
ing and oscillation of my bed. I was 
bewildered, dazed, and only awakened 
fully when my wife suddenly screamed, 
"Earthquake!" It was a whopper, bring- 
ing with it a ghastly sensation of utter 
and absolute helplessness and an invol- 
untary prayer that the vibrations might 
cease. Short as was the period of the 
earth's rocking, it seemed interminable, 
and the fear that the end would never 
come dominated the prayer and brought 
home with tremendous import the real- 
ization of our insignificance. 

The first natural impulse of a human 
being in an earthquake is to get out into 
the open, and as I and those who were 
with me were at that particular moment 

decidedly human in both mould and 
temperament, we dressed hastily and 
joined the group of excited neighbors 
gathered on the street. Pale faced, ner- 
vous and excited, we chattered like daws 
until the next happening intervened, 
which was the approach of a man on 
horseback who shouted as he "Revere-d" 
past us the startling news that numerous 
fires had started in various parts of the 
city, that the Spring Valley Water Compa- 
ny's feed main had been broken by the 
quake, that there was no water and that 
the city was doomed. 

"Ell of a place! 
I never come back here." 
-Enrico Caruso, April 18,1906 
On April 24, Caruso arrived in 

New York by train from San 
Francisco. He still carried the 
autographed picture of Teddy 
Roosevelt, which he had used as 
"a passport to get around." His 
reminiscences: 

You ask me to say what I saw and 
what I did during the terrible days which 
witnessed the destruction of San Francis- 
co? Well, there have been many 
accounts of my so-called adventures 

Siegel, Cooper & Co. (litho) No. 25, "Dead Cattle on Mission Street." From a photo- 
graphic stereoview by Tom M. Phillips (who published several interesting quake views 
under his own name). On Mission, only a few blocks from the Grand Opera House, 
where the "Toreador Song" had been sung the night before, "lay a dozen steers, in a 
neat row stretching across the street, just as they had been struck down by the flying 
ruins of the earthquake. The fire had passed through afterward and roasted them. " - 
lack London, Collier's, May 5, 1906 

published in the American papers, and 
most of them have not been quite cor- 
rect. Some of the papers said that I was 
terribly frightened, that I went half crazy 
with fear, that I dragged my valise out of 
the hotel into the square and sat upon it 
and wept; but all this is untrue. I was 
frightened, as many others were, but I 
did not lose my head. I was stopping 
[staying] at the St. Francis [actually, the 
Palace] Hotel, where many of my fellow- 
artists were staying, and very comfort- 
able I was. I had a room on the fifth 
floor, and on Tuesday evening, the night 
before the great catastrophe, I went to 
bed feeling very contented. I had sung in 
"Carmen" that night, and the opera had 
gone with fine klat. We were all pleased, 
and, as I said before, I went to bed that 
night feeling happy and contented. 

But what an awakening! You must 
know that I am not a very heavy sleeper 
--I always wake early, and when I feel 
restless I get up and go for a walk. So on 
the Wednesday morning early I wake up 
about five o-clock, feeling my bed rock- 
ing as though I am in a ship on the 
ocean, and for the moment I think I am 
dreaming that I am crossing the water 
on my way to my beautiful country. And 
so I take no notice for the moment, and 
then, as the rockinq continues, I qet up 
and go to the window, raise the shade 
and look out. And what I see makes me 
tremble with fear. I see the buildings top- 
pling over, big pieces of masonry falling, 
and from the street below I hear the cries 
and screams of men and women and 
children. 
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International Stereograph Co. (C. L. Wasson) No. 20635, "Soldiers at Mess. Company 
D, 20th U.S. Regulars, stationed in burned district, San Francisco, Col. Disaster." [On 
the morning of April 18th, San Francisco Mayor E. E. Schmitz issued a Proclamation, 
authorizing federal troops and local police to shoot to kill anyone caught looting or 
committing other crimes. His official but illegal edict convinced citizens that the city 
was under martial law.] . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

think the building will fall to the ground 
and crush us. And all the time we hear 
the sound of crashing masonry and the 
cries of frightened people. 

Then we run down the stairs and into 
the street, and my valet, brave fellow 
that he is, goes back and bundles all my 
things into trunks and drags them down 
six flights of stairs and out into the open 
one by one. While he is gone back for 
another and another, I watch those that 

have already arrived, and presently some 
one comes and tries to take my trunks, 
saying they are his. I say, "No, they are 
mine"; but he does not go away. Then a 
soldier comes up to me; I tell him that 
this man wants to take my trunks, and 
that I am Caruso, the artist who sang in 

"Carmen" the night before. He remem- 
bers me and makes the man who takes 
an interest in my baggage "skiddoo," as 
Americans say. 

Then I make my way to Union Square, 
where I see some of my friends, and one 
of them tells me that he has lost every- 
thing except his voice, but he is thankful 
that he has still got that. And they tell 
me to come to a house which is still 
standing; but I say houses are not safe, 
nothing is safe but the open square, and 
I prefer to remain in a place where there 
is no fear of being buried by falling 

Co-Operative View Company (W.S. Smith) No. 82, "Pacific Mutual Building and the 
Italian-American Bank Building, San Francisco, Wrecked by Earthquake. " Corner of 
Montgomery and Sacramento streets. [One of the relatively few views taken directly 
beneath the dangerous ruins of towering downtown buildings.] 



buildings. So I lie down in the square for 
a little rest, while my valet goes and 
looks after the luggage, and soon I begin 
to see the flames and all the city seems 
to be on fire. All the day I wander about, 
and I tell my valet we must try and get 
away, but the soldiers will not let us pass. 
We can find no vehicle to take our lug- 
gage, and this night we are forced to 
sleep on the hard ground in the open. 
MY limbs ache yet from so rough a bed. 

Then my valet succeeds in getting a 
man with a cart, who says that he will 

Underwood & Underwood No. 8297, "A crude post-office - reorganizing the mail ser- 
vice after the earthquake San Francisco, Cal. " "The Post Office would handle every- 
thing, stamped or unstamped, as long as it had an address to which it could be 

.... sent Bits of cardboard, cuffs, pieces of wrapping paper, bits of newspaper with an 
address on the margin, pages of books and sticks of wood all served as a means to 
let somebody in the outside world know that friends were alive and in need among 
the ruins. " - William F. Burke, The Argonaut, December 7 8, 7 926. 
(View courtesy of lone & Lorry Rosen) 
.......................................................................................................................................................... 

take us to the Oakland Ferry [the Ferry 
Building was and still is at the foot of San 
Francisco's Market Street] for a certain 
sum, and we agree to his terms. We pile 

.......................................................................................................................................................... 
H.C. White No. 8706, "Post St., once a busy shopping district, now a scene of desola- 
tion, San Francisco Disaster, U.S.A. " William and Frank Shea's steel-frame Whittell 
Building [left], at 736 Ceary Street, was under construction before April 78. [Burkhart 
notes that this view's stunning 3-0 effect has made it one of the book's most popular 
views.] 

the luggage in the cart and climb in after 
it, and the man whips up his horse and 
we start. We pass terrible scenes on the 
way: buildings in ruins, and everywhere 
there seems to be smoke and dust. The 
driver seems in no hurry, which makes 
me impatient at times, for I am longing 
to return to New York, where I know I 
shall find a ship to take me to my beauti- 
ful Italy and my wife and my little boys. 
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80627 Pathetb ,evidence of misery wrought by earthauaka and 
l'tre+pep air reltef kitchen foot of Dewey Monumt?nt 
a n  WI-SUCMCQ.-C~I.  ~ o d g h t '  1% by C. L. ~ a ~ o n :  

International Stereograph Co. (C. L. Wasson) No. 20627, "Pathetic evidence of misery 
wrought by earthquake and fire - Open air relief kitchen, foot of Dewey Monument, 
San Francisco, Cal. " The remains of the Sutter Street Synagogue, a survivor of the 
1865 and 1868 quakes, loom large above Union Square. [Images from views of fami- 
lies valiantly cookinq on sidewalks have been reproduced in several books and articles, 
but most lack the $tty ambience of this wassdn view.] . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

When we arrive at Oakland we find a -Enrico Caruso, The Theatre Magazine 
train there which is about t o  start, and 1 (from The Sketch, London), 1906 

tedious, and I sleep very little, for I can 
still feel the terrible rocking which made 
me sick. Even now I can only sleep an 
hour at a time, for the experience was a 
terrible one. 

the stereograph to reprorilrce with 
absolute fidelity the thing itself, 
Presenting the an imita- 
t1On1 so that the mind receives the 
same impression as in the bodily 
presence of the object-an imprint 
that is never effaced." 

-H. C. White Co., Catalo.~ of Stereo- 
the officials are very polite, take charge 
of my luggage, and tell me t o  get on 
board, which I am very glad t o  do. The 
trip t o  New York seems very long and 

H.C. White no. 8707, "A fire engine caught and crushed by a falling wall, post St., 
San Francisco Disaster, U. S. A. " "...it was always Chief Sullivan's aim to be prepared 
for any exigency that might arise in fire protection matters, and as far back as 12 or 
75 years ago, he earnestly advocated the establishment of an auxiliary high pressure 
salt water supply for this city, which undoubtedly would have proven of inestimable 
value durinq the conflaqration of April. 7 906. " -Son Francisco Municipal Reports, 7908 

Walking the Ruins 
"Books describe places, scenes, 

subiects-but it is the mission of 

graphs and Lantern ~l;he i ,  1907 

Hawley C. White was born in 
Bennington, Vermont, in 1848. 
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