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Stereo in Stereo, Part 3 

edge screen! This Kodachrome 
slide in an old-style gray Kodak 
attdboud mount with red edges is 

The second slide, also in an 
unlabeled old-style Kodachrome 

at some stereo cardboard mount, was taken from 
end of the same 

is column combines a love of stereo 
photogmphy with a fondness for 1950s-erc r" 

rtyling, design and decor by sharing amateur 
itereo slides shot in the "golden age" of the 
i tem Realist--the late 1940s thmugh the 
mdy 1960s. from dothing and hairstyles to 
wme decor to modes of tmnsportation, thesc 
frozen moments of time show what things 
were really like in the middle of the twentieth 
century. If you've found a classic 50s-em slide 
that yar WDUM like to share thmugh this 
column, please send it to: Fiies Flavored 
Finds, 5610 P 71st, Portland, OR 97206. 

As space allows, we will select a couple of 
images to reproduce in each issue. This is no1 

I 
a contest j 'ust a place to share and enjoy. 
Please limit your submission to a single slide. 
If the subject, date, location, photogmpher 01 

other details are known, please send that 
along too, but we'll understand if it's not 
available. Please include return postage with 
your slide. Slides will be returned within 6 to 
14 weeks, and while we'll treat yaur slide as 
carefully as our own, Stereo world and the 
, NSA assume no (responsibility for its safety. 

i 
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EDITORS HE w Comments 
and Observations 
john Dennis 

A "New" 150 Year Old 
Stereo Mystery 

B rian May started out with the 
solution to one stereo mystery 
("Our Village Found at Last!" 

Vol. 30 No. 1) and has now ended 
up with an even stranger mystery 
embedded within the same 
"Scenes in Our Village" views by 
T.R. Williams. Why would a stereo- 
grapher with the skill and experi- 
ence of Williams make his views in 
the "retro" manner described in 
this issue's feature by Brian May 
and Elena Vidal? And why use the 
puzzling, nameless camera that 
evidence suggests must have been 
employed? 

Regarding those "vertical stereo 
cameras" photographed in Syden- 
ham Crystal Palace in 1854, my 
own guess is that such a camera, 
used in the vertical position, could 
have been intended for shooting 
wide base stereos (maybe about 6 
or 7 inches?) bv sliding the camera 
to the otherside of th; board on 
which it seems to rest between 
exposures. By coating a single 
plate, placing it in the camera and 
shooting the left image through 
the top lens, sliding the camera to 
the other end of the board and 
shooting the right image through 
the lower lens, a mildly hyper 
stereo pair could have been created 
with minimal time lapse between 
the exposures. But that's NOT how 
Williams used such a camera, as 
revealed by the sample views in 
the article. We invite readers to 
send in their thoughts as to how 
and/or why T.R. Williams shot 
sequential rightlleft pairs but 
simultaneous upper/lower images. 

Renew Everything! 
Many NSA members will receive 

renewal letters near the time this 
issue is mailed. The form, as usual, 
includes the opportunity to make 
an extra donation to the organiza- 
tion and its very special publica- 
tion. 

As both a nonprofit and the 
publisher of a unique example of 
the print media, the NSA is being 

hit with the dual challenges of 
stimulating growth in membership 
and trying to encourage existing 
members to renew and include 
donations at a time when so much 
is already needed by causes with 
infinitely more compelling emer- 
gency and humanitarian needs. In 
fact this year it feels sort of creepy 
to even mention donations while 
so many desperate, basic needs go 
unfilled in places like the moun- 
tain villages of Pakistan. 

I have no idea if the concept of 
"donor fatigue" applies to non- 
profit organizations that are in no 
way charities, but simply interest 
groups without corporate ties or 
financial motives. I do know that 
the world's response to disasters 
and emergency human needs 
depends heavily on media atten- 
tion and convenient donation 
venues. It's a system that works 
surprisingly well in dramatic situa- 
tions for brief time periods, but 

that needs some basic organiza- 
tional renewal for the sake of folks 
like those in Pakistan and any 
number of less publicized places. 

A donation to the NSA of course 
feeds or shelters nobody. It's really 
more of an investment in your 
own historical/artistic/technologi- 
cal passions that can be so impor- 
tant to renewing the human spirit 
in distressing times. And while we 
won't take it personally if dona- 
tions lag this year, that concept of 
renewal is more vital in every 
sense. Entities from ecosystems to 
societies to the NSA depend on 
constant renewal for survival. The 
good thing about the NSA is that 
we only need it once a year! But 
that one renewal a year is essential 
to nourish all those diverse and 
wonderful stereoscopic passions- 
and to keep exposing more people 
to the astounding multi-dimen- 
sional potential of visual commu- 
nication. QQ 

Please start my one-year subscri )tion to 

- - 
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Cominq Soon to Stereo World 
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W.E. James 

M id 19th century stereograph- 
er William E. James is the 
subject of an upcoming arti- 

cle by his great grandson Randolph 
I. James. W.E. James was willing to 
travel almost anywhere in pursuit 
of his craft, from his home in 
Brooklyn to the middle east to Ari- 
zona and California. His views 
taken aboard the steamer Quaker 
City were later used as the basis for 
illustrations in Mark Twain's Inno- 
cents A brood. 

Deep Tennis 

v iews of people playing tennis 
from the 19th and early 20th 

centuries are among the very rare. 
But founding NSA member Brandt 
Rowles has assembled several such 
gems into an interesting article 
("Lawn Tennis and Stereoviews") 
that includes background about 
what was worn for the game and 

Drawing on the 3DD 

v ladimir Tamari designed his first 
three Dimensional Drawing 

machine (3DD) in 1964. Since 
then, between painting, working 
in physics, and creating Arabic 
computer font designs, he has 
improved the device many times 
but never gone into commercial 
production despite articles in Stere- 
oscopy, Camera Review and Popular 
Mechanics around 1984. A new 
Stereo World interview by Jean 
Poulot reveals the inventor's fasci- 
nating history and range of inter- 
ests along with some samples of 
mechanical 3-D drawings like this 
one done using the 3DD. 

ISU Eastbourne 

C an you name these NSA folks 
having fun at the 2005 ISU Con- 

gress in Eastbourne? A report from 

various people who were at the 
well attended event will cover the 
projection shows, exhibits, work- 
shops and tours plus the organiza- 
tional details leading up to 2007's 
joint NSAIISU world event in Boise. 

Magic Without a Mouse 

S culptor Kenneth Snelson reveals 
the pre computer graphic tech- 

niques behind his 1984 tabletop 
3-D constructions in "Analog 
Stereo Magic". Shortly after that, 
he started producing his imagina- 
tive, CGI atom stereos (SW Vol. 15 
No. 1 page 17). mm 

what it all cost in the 1890s. More 1 
can be found in his book Lawn 
Tennis as shown by 19th Centzrry GONEMADDD 
Photography, recently published by 
Lulu Press, and available from 
www.lulu.com . 

BOOK EVER MADE.' 

by AARON WARNER 
3-0 bv Rav Zone 

STEREO WORLD lonuary/February ZOO6 3 



Optic 
cca Hackema 

T he making of contemporary 
conceptual fine art begins with 
an artist's careful selection of 

the subject and ends with the 
method the artist uses to present 
the subject in a truly original way. 
While these criteria are the essence 
of what separates casual amateur 
artists from those highly innova- 
tive, trained, creative, and skilled 
in the art, it by no means guaran- 
tees their popularity or acceptance 
of their work within the art world. 
In the world of modern abstract 
art, specifically the art of stereo 
photography, selecting subjects 
and composing them in an origi- 
nal way is especially difficult. The 
following article explores the jour- 
ney of one such artist who is rein- 
venting the stereo art form in 
order to fulfill contemporary con- 
ceptual fine art criteria. 

So Photogra!hy: much as been done, 
it is difficult to produce 
unique original work 

Similar to modern day photogra- 
phy, stereo photography hasn't 
changed much over the years. 
Stereo imagery has been observed 
using some variation of the initial 
Holmes style pedestal stereoscope 
for years with some relatively 
recent digital format exceptions 
that require a computer to display. 

In the same way that a frame is 
carefully chosen to present a paint- 
ing in the best possible manner, an 
optical sculpture can be equally as 
important in presenting stereo 
images. The Holmes style viewer 

Stereographic Art 
by Bruce Bahlmann 

sported a clip for a card which 
held the two images, a visor that 
trained the viewer's eyes on the 
stereo images by manipulating the 
distance between the images and 
the lenses, as well as a stand (or 
pedestal) or a handle that allowed 
the viewer to optimally view the 
image. Some Holmes style viewers 
attempted to emulate the look and 
feel of fine furniture or sleek lines 
that might prompt their owners to 
proudly display them while others 
were more compact to the point 
where the viewer could store the 
apparatus in their pocket for porta- 
bility. 

The benefit of the Holmes style 
viewer was that it maintained the 
correct distance between image 
and the lenses; it could be viewed 
anywhere, it required only light 
(no wires, electronics, or batteries 
necessary), while allowing viewers 
to easily change the stereo photo- 
graphs by simply replacing the 
card being viewed. However the 
idea of this apparatus never 
remotely resembled something 
people wanted to proudly dis- 
play-let alone hang on the wall. 
Similarly the idea of a portable 
stereo viewing device is a nice tool 
for stereo photographers but since 
it required viewers to have one 
handy as well as constantly adjust 
the correct viewing distance, such 
an apparatus also had its limita- 
tions. 

While there is always the art 
(the stereo images) which speaks 
for itself in terms of the creativity 
of the photographer and the reac- 

tion the viewer has to the art, the 
delivery of stereo art or more 
specifically the viewing mecha- 
nism has always been either obtru- 
sive, inconvenient, or unwielding 
in its technical or display require- 
ments. 

Reinventing the Delivery 
of Stereo Imagery 

Rebecca Hackemann 
(wwwrebecca-h.net) is an emerging 
contemporary artistlphotographer 
but unlike many other black and 
white photographers, she has 
brought about a modern day rein- 
vention of older stereo photo- 
graphic presentation and content 
that begins with the evolution of 
her own stereo image delivery 
device she calls an optical 
sculpture. 

Rebecca's first attempt at treat- 
ing an optical sculpture was the 
cardboard box shown here which 
was complete with viewing lenses, 
an internal battery operated light 
source activated by a switch on the 
side, and a compartment that was 
filled with slides of stereo images 
that when placed into the slot just 
between the lenses produced a per- 
fect stereo image for the viewer. 

The cardboard box was covered 
with tea-stained Japanese paper 
and included many different 
instructions all around the box to 
show the viewer how to operate 
the viewing mechanism. While 
this initial attempt at creating an 
esthetically pleasing stereo viewer 
with many of the same advantages 
of the initial Holmes style viewer 



Flea Dream no. 11: "The 
Dream Inspector", 

200 7 "She wondered if 
she had changed at all 

during the night. " 
Stereo pinhole photo. .......................................... 
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was a success, the requirement of 
batteries (or anything other than 
light) was unsatisfactory. Further 
refinement was deemed necessary 
to produce a desired sculptural 
quality in the image delivery 
device. 

Rebecca's next attempt at refin- 
ing her optical sculpture was to 
build on her lessons learned to cre- 
ate a viewing device that did not 
require batteries. This creation was 
made of wood joined by nails and 
glue. Holes were drilled in the 
wood to house the viewing lenses 
and two stereo images affixed to 
the inside the encl&ure opposite 
the lenses at the proper distance 
and viewing angle for the viewer. 
On top the enclosure (near the 
images) was velum paper which 
permitted diffused natural light to 
enter the optical sculpture allow- 
ing the stereo image to be viewed 
without the need for batteries. 

Although this approach was 
popular, the mixture of wood and 
velum paper construction wasn't 
durable, and it lacked the sculptur- 
al qualities needed by viewers to 
proudly display such wall hung 
art. Cleaner lines were needed in 
the optical sculpture. 

Rebecca next attempted moving 
to a molded transparent optical 
sculpture to illuminate her artwork 
within a more smooth, durable, 
and pleasing enclosure. She created 
a plastic mold that allowed a semi 
clear rubber to be poured into it 

Whitney Museum ISP installation, 2007. .......................................................................................................................................................... 

yielding the open box shown here. 
Once complete, holes were drilled 
into the mold for lenses which 
were inserted as well as properly 
aligned stereo images. The top was 
covered with cream colored canvas 
that was covered with an acrylic 
clear gel that made it look like skin 
or parchment. While this transpar- 
ent box was much more aestheti- 
cally pleasing, the time required to 
construct the box and prepare it 
for display of the stereo images 
was overwhelming. 

Through the years, Rebecca has 
fine tuned her own delivery device 
to an art. The latest optical sculp- 
ture approaches fine art in its own 
right and features a poplar wood 
enclosure that is resistant to 
expansion and contraction with 
age. The wooden enclosure has 
holes drilled into it in preparation 
for lenses added later and is nailed 
and glued together and primed 
with all-natural rabbit skin glue 
and then covered in homemade 
gesso (the white undercoating of 
oil paintings). The gesso is from a 
16th century recipe that is used for 
its archival qualities (meaning that 

1 it won't decay over the years) and 
its thick application. Gesso consists 
of rabbit skin glue and marble dust 
that can be easily sanded to a very 
smooth finish. Once sanded, the 
optical sculpture is coated with 
conservators' mirco-crystalline wax 
to produce a sheen that makes it 
look like marble. 

Atop this optical sculpture is a 
small rectangular hole that allows 
images and a 1/16 inch thick visual 
divide to be affixed down the cen- 
ter of the enclosure. The images 
are 3 x 3 inches and sit 8 inches 
away from the lenses which are 
affixed to the outside of the optical 
sculpture. The lenses are optical 
grade glass bi-convex lenses with a 
4x magnification, a focal length of 
300 mm, and a diameter of 38 
mm. The rough dimensions of the 
optical sculpture are 8 inches wide, 
5 inches high and 9 inches deep. 
The rectangular hole is then cov- 
ered with light diffusing Plexiglas 
and some meaningful aspect of the 
image housed inside the box is 
hand written on the outside of the 
optical sculpture with archival 
quality paint. 

Rebecca has gone to great 
lengths so that her optical sculp- 



"The First Aid Kit ", 
2003. 

"The Protection", 
2003. 

tures will stand the test of time 
and don't require any electricity, 
batteries, or a computer. Similar to 
a painting on the wall that only 
requires natural light, so long as 
there is light of any kind (incident 
light), one can forever enjoy the 
personal experience of viewing her 
art through these hand crafted and 
esthetically pleasing optical sculp- 
tures. 

The art inside resents a 

! ersonal visua P experience 
etween the medium and 

the viewer 
Rebecca spends a lot of time 

thinking about each shot and her 
art form spans many humorous 
contemporary political and societal 
issues as well as language and how 
its meaning is constructed. Rebec- 

ca's stereo art represents a world 
that reflects images that have been 
carefully planned out and matched 
with representative text during a 
lengthy idealcreativity stage. Sets 
or subjects are then constructed or 
made up within a studio, pho- 
tographed using a Sputnik 120 
stereo twin-lens reflex 2 camera or 
dual Rolleicord 120 twin-lens 
reflex cameras or two homemade 
pinhole cameras (made from con- 
verted Holga 120 cameras), and 
then (if necessary) any other 
desired effects are constructed in 
the dark room prior to final image 
printing (the most common effect 
is the addition of the text to the 
photograph). The resulting prints 
are stereoscopic black and white 
constructed photographs (silver 
gelatin prints) of a fictional world 
with text. 

Assembly and presentation 
Once these individual piece(s) 

have been assembled and mounted 
on a wall, they become part of the 
wall, thus allowing potential view- 
ers to observe other viewers inter- 
acting with the visual sculpture 
without knowing what they are 
viewing or seeing. Similarly, when 
the viewer is looking in to the 
image within the box, they may 
realize that others could be observ- 
ing them, however their primary 
focus is their experience of viewing 
the image within the box. 

Experiencing Rebecca's art is 
about looking and seeing. The con- 
tent of photography in general is 
about how we see the world. Just 
as two human eyes see in 3-Dl so 
do the lenses on a stereo camera 

(Continued on page 1 I )  



Disrobing in the 
Library of Congress 
Stereo Detective Researches A k u  Risque 
by David A. Horine 

I doubt that I will ever recall the 
source of my stereoview "Disrob- 
ing" from the series "My Lady's 

Bath" by William H. Rau. I proba- 
bly bought it at a stereoview show, 
but I don't remember. After a 
while, and after looking through 
thousands of views, I become so 
mesmerized that I stop paying 
much attention to the details of 
what I am buying. I know that I 
had already owned a number of 
Rau stereoviews, and I remember 
the reason why this one caught 
my eye. Below the photos, there is 
handwriting in black ink that 
states, "X2714 My Lady's Bath - 
Disrobing (1) Copyrighted 1900 by 
William H. Rau." Was this an origi- 
nal signature by the famous pho- 
tographer? It would be interesting 
to find out. Some months after my 
purchase, I finally took the time to 
attempt to verify the signature 
using data and images on the Web. 
On reexamination, I noticed ink 
stamps on the reverse side. A blue 
stamp contained the phrases 
"Library of Congress" and "Not to 
be taken from the Library." A black 
stamp informed me "TWO COPIES 
RECEIVED, Library of Congress, 
Office of the Register of Copy- 
rights. JAN 12 1900." Was I holding 
stolen property? I doubted it, as 
the copyright had surely expired 
decades ago, and there was no 
longer a need to retain samples as 
proof of copyright. A pencil note 
on the card indicated that I had 
paid only $2.50 for the view. 

William H. Rau (1855-1920) was 
a professional photographer for at 
least 46 years of his life. He mar- 
ried the photographer Louise Bell, 
who was the daughter of another 
photographer, William Bell. In 
1874, when Rau was only 19, 

William Bell secured a position for 
his son-in-law as a photographer 
on a US Government expedition to 
the South Seas to observe the tran- 
sit of the planet Venus. Subse- 
quently, Rau's life was filled with 
travel and projects based upon his 
photographic talents. He made an 
extensive set of stereoviews in 
Egypt and worked for a time in the 
Southwestern United States with 
the photographer William Henry 
Jackson. He was the official pho- 
tographer for the Pennsylvania 
and Lehigh Valley Railroads as well 
as for exhibitions celebrating the 
Louisiana Purchase and the Lewis 
& Clark Expedition. In 1885, he 
opened a photographic studio in 
Philadelphia where he became a 
successful portrait photographer. 
Today, his work can be found in 
many museum collections, includ- 
ing the Smithsonian, the New York 
City Museum of Modern Art, the 
Getty Museum, the George East- 
man House, and the Library of 
Congress. In addition to his studio 
portrait work, Rau made stereo- 
views of ladies wearing bloomers 
and corsets. This was considered to 
be risque photography during the 
Victorian era, and the series, "My 
Lady's Bath", is from that time. 

Other samples of Rau's risque 
stereo work can be found on the 
web site, http://victoriana.com/ 
librarv/doors/stereoviews. htm 

The site's illustrations demon- 
strate that Rau pursued a number 
of risque themes besides bathing. 
However, the common thread in 
all of those views was that they 
exclusively depicted women wear- 
ing just their undergarments. By 
today's standards, these pictures 
seem modest and even a little 
prudish. However, I wondered how 

they might have been seen in their 
time. One opinion can be found in 
a perceptive essay by Heather 
Palmer at the web page 
http://victoriana.corn/librarv/doors/ 
TheStandardhtm . She analyzes a 
risqui. 1890s magazine, Tlie Stan- 
dard, and points out that "the 
sight of a woman's legs were [sic] 
considered to be so aphrodisiac to 
men that women sometimes made 
'skirts' for their furniture." Palmer's 
thesis is that Victorian risqu6 pic- 
tures were perceived then as we 
now perceive pornography. 

By definition, "a copyright" is 
the exclusive right to copy a work. 
The first copyright protection laws 
were prompted by the invention of 
the printing press, which made it 
very easy to copy books. Creators 
andlor owners of written materials 
needed protection from copy theft. 
A prototype for U.S. copyright law 
was the 1710 legislation in Eng- 
land known as the Statute of Anne. 
That act established some limited 
protection for an author's owner- 
ship of copyright for a period of 14 
years, with optional renewal for an 
addition 14 years. Clearly, copy- 
right protection was an important 
issue in the United States from the 
outset. In 1787, Article 1 of our 
Constitution stated that "the Con- 
gress shall have power - To pro- 
mote the Progress of Science and 
useful Arts, by securing for limited 
Times to Authors and Inventors 
the exclusive Right to their respec- 
tive Writings and Discoveries." 

In 1790, the First Congress of 
the United States implemented 
this Constitutional provision with 
our country's first copyright act. As 
with the Statute of Anne, it provid- 
ed for two 14 year protection inter- 
vals. The original act only covered 



maps, charts, and books. Congress Front and back of "Disrobing" from the series "My Lady's Bath" by William H. Rau. 1 ~ u t h o r f  col/ection. extended the first protection inter- .......................................................................................................................................................... 
val to 28 years in i831 to give 
American authors the same protec- 
tion as those in Europe. Photogra- 
phy had not even existed when 
the first copyright laws appeared, 
but the importance of photo- 
graphic copy protection was con- 
sidered very early on. The Civil 
War photographs (and stereo- 
graphs) of Mathew Rrady were 
largely instrumental in making our 
Congress aware of the need to pro- 
tect photographic ownership. 
Thus, on March 3, 1865, President 
Lincoln signed the legislation 
which added photographs to the 

list of copyrightable works. For 
many years, copyright recording 
and enforcement was the responsi- 
bility of all of the U.S. District 
Courts, but, in 1870, a law central- 
ized U.S. copyright functions in 
the Library of Congress (LOC). 
That same law required that two 
copies of a copyrighted work be 
deposited within the Library. 
Though the deposit provisions 
were not always enforced, those 
deposits have helped to make the 
LOC the largest and most compre- 
hensive library in the world. Con- 

sidering stereoviews alone, the 
Library's web site http://IcwebZ.loc 
.~ov/~~/stereohtml/stereoabt.htm~ 
reported in July of 2005 that its 
holdings in the Prints and Photo- 
graphs Division totaled over 
52,000 views. My short history 
covers U.S. law up through the 
copyrighting of Rau's 1900 stere- 
oview, "Disrobing." Many changes 
to U.S. copyright laws have taken 
place since that time. 

I planned a vacation in Wash- 
ington, D.C., in June of 2003, and I 
allocated a portion of my visit to 



A Library of Congress library card. 

learning, first hand, the workings 
of our Copyright Office. My ratio- 
nale for approaching the LOC 
would be the mysterious Rau view. 
My friends told me that I was 
crazy to investigate potentially 
stolen property. However, I was 
willing to return the view if it were 
proven to be stolen. 

I began my search at the LOC's 
Jefferson Building. This imposing 
1897 structure is the place that 
most tourists identify as the LOC. 
Located next to both the U.S. 
Capitol and the Supreme Court, it 
is easy to find. Notable among its 
famous collections on display is a 
Gutenberg Bible, the first book 
printed with movable type. At the 
information desk, I learned that 
the Copyright Office is in the 
James Madison Building, located 
across the street to the south. All 
of my subsequent research was in 
the Madison Building. 

After going through the 
omnipresent Washington metal 
detectors and bag searches, I went 
to the Copyright Public Informa- 
tion Office on the fourth floor. I 
explained the uncertain origins of 
my Rau view to a staffer and was 
happy to find that he was also a 
collector of stereoviews. This help- 
ful man gave me a list of offices to 
visit for my search. First, he told 
me that I would need official per- 
mission to use the collections, and 
this could be accomplished by get- 
ting a library card. 

1'0 me, a library card from the 
LOC was the ultimate Washington 
keepsake! Apparently, other people 
had had the same idea. There was 
a sign in front of the first floor 
office announcing that such cards 
were "NOT AVAILABLE AS SOU- 
VENIRS." After waiting in line, I 
filled out a computerized form and 
was photographed. Another short 
wait and I received my full color 
Reader Identification Card. It has 
no expiration date. 

Returning to the fourth floor, I 
was told to go to the "Certificates 
and Documents" section. There, I 
stood in another line only to learn 
that no records existed for the year 
1909. No reasons for that omission 
were offered. 

In another room on the fourth 
floor, I searched through a portion 
of the Copyright Office's card cata- 
log that dealt exclusively with 
photography. Because of the vast 
number of copyrights, and also 
because of the changes over time 
in techniques for recording regis- 
trations, records are divided into 
nine time periods. The "Graphic 
Arts Index for 1898 - 1937" was 
housed in rooms that reminded 
me of the huge government ware- 
house at the end of Raiders of the 
Lost Ark. The rooms were filled 
with cabinets of file cards orga- 
nized primarily by claimant. It was 
here that I found my first hard 
information, the original registra- 
tion card for the series, "My Lady's 
Bath." While individual views in 
the series were not identified by 
name, I matched the two hand- 
written numbers on my view with 
an entry on the file card. The file 
card indicated that there were nine 
different stereoviews in the series. 
Unfortunately, there was nothing 
on the file card to indicate what 
had happened to any of the pairs 
of copies that Rau had submitted. 
The library staff obligingly allowed 

me to photograph the card and 
one staff person even removed it 
from the tray to make my job easi- 
er. 

My next stop was on the third 
floor at the Prints and Photographs 
Reading Room. There, I found a 
block of cabinets holding thou- 
sands of stereoviews. Each view 
was in an archival plastic sleeve, so 
gloves were not required for view- 
ing. Currently, these cabinets hold 
virtually all of the LOC collection 
that has been cataloged and is 
readily available for inspection. 

The views were filed by author 
or by subject. The subjects were 
arranged alphabetically, but there 
was no master sheet listing all sub- 
jects. Thus, a search by subject 
could entail reading through hun- 
dreds of subject cards in various 
drawers. Many views had custodial 
stamps on their backs, indicating 
that they had come from the copy- 
right collection. However, I noted 
that other views had no such 
stamps, and my guess is that they 
had come from other sources. I 
found five copyright collection 
views from the Rau "My Lady's 
Bath" series filed under the subject 
of "Bathing," but I didn't find the 
other copy of my particular view. 

I was able to locate a Rau stere- 
oview from a different copyright 
series, and its copyright registra- 
tion handwriting was very differ- 
ent from the handwriting on my 

A section of the LOC card catalog room for copyright registrations from 7898 to 
7 937. 
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