
3- D Imaging Past & Present 
November/December 2005 
Volume 31, Number 3 

I 

t A M k d k n o f  
National I .  ; stnemmpic , .I 4 

M a t i o n ,  Inc. * 

t k 

- Katrina vs DeLisle 



A taste o f  the late q 0 s  through the early '60s found 1 amateur stereo slides 
by  ark-wi~k~ unknown photographer, it is 

Groups of &IS labeled "3 Ryans, Santa Barbara". 
tographer of entirely different 
women, was part of a series of 
slides from a trip on a boat or ship 
to what I believe is Hawaii. I'm 
guessing that this particular view, 
showing three women napping in 
the sun on the deck of the ship, 
was candidly snapped by one of 
their husbands as they slept. In 
fact, I could imagine that if any of 
these women had realized they 
were being photographed as they 
relaxed in their scarves, they 
would have happily tossed the 
photographer's camera overboard, 
or at least demanded that he give 
them the film! (I am surprised to 
see that even for such a casual 
activity as this, all three women 
appear to be wearing lipstick!) 

This Kocachrome slide was 
mounted by Kodak in a white 
heat-seal mount, which was 
stamped March of 1960. It was not 
labeled by the photographer, so 
while I know that these are not the 
Ryans, I can't tell you who they 
are! era 

T hese two images don't really 
have much in common, but 
the fact that each shows a trio 

of women seemed like enough rea- 
son to run them together in this 

Standing among some large gerani- 
ums covered with blooms, the 
Ryans appear to be having a nice 
visit. Although at first glance they 
seem to be wearing their Sunday 
best dresses, people just tended to 
dress nicer in that era, so there 
may not have been a particular 
formal occasion going on at the 

issue's column. 
The first view is from a 

Kodachrome slide, whose film 
1 c h i ~ s  were attached to a Realist 

r is column combines a love of stereo 
photography with a fondness for 7950s-era 

styling, design and decor by sharing amateur 
stereo slides shot in the "golden age" of the 
Stereo Realist-the late 7940s through the 
early 7960s. From clothing and hairstyles to 
home decor to modes of transportation, these 
frozen moments of time show what things 
were really like in the middle of the twentieth 
century. If you've found a classic 50s-era slide 
that you would like to share through this 
column, please send it to: Fifties Flavored 
Finds, 5670 SE 77st, Portland, OR 97206. 

As space allows, we will select a couple of 
images to reproduce in each issue. This is not 
a contest-just a place to share and enjoy. 
Please limit your submission to a single slide. 
If the subject, date, location, photographer or 
other details ore known, please send that 
along too, but we'll understand if it's not 
avoilable. Please include return postage with 
your slide. Slides will be returned within 6 to 
74 weeks, and while we'll treat your slide as 
carefully as our own, Stereo World and the 
NSA assume no responsibility for its safety. 

paper heat-seal mask and then 
taped into a black Realist card- 
board folder. Taken by an 

tlme. 
Our second slide, taken by an 

entirely different unknown pho- 
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Comments 
and Observations 
/ohn Dennis 

2005 NSA Spotlight Auction Results 1 blocks of where he was document- 
ing the same events in color and 
stereo. The film has been shown 

Viewing Disaster 

I f Hurricane Katrina had come 
ashore a hundred years ago, 
stereographers would have 

swarmed over the rubble and 
stereoviews would have been avail- 
able almost everywhere in the fol- 
lowing weeks and months. We get 
our disaster images a lot faster on 
TV now, often accompanied by a 
sense of coverage saturation far 
sooner as well. Despite the obvious 
technical advantages of digital 
cameras and satellite video, today's 
pictures share the universal limita- 
tion of being flat. (Of course buried 
within the hours of network aerial 
videos from helicopters passing 
over the Gulf Coast and New 
Orleans, there are probably hun- 
dreds of astounding stereo and 
hyperstereo frame pairs waiting 
be extracted.) 

news events 
On amateurs with lim- 

ited time and access but 
able dedication to the concept of 
documenting history in depth. 
Our stereographs of hurricane 
damage in this issue's "Kat- 

181 60 
182 70 
183 40 
184 100 
1x5 20 
186 20 
187 20 
188 10 
189 12 
189A 45 
190 40 
191 16 
192 5 
193 110 
194 65 
195 10 
196 35 
197 30 
AA 55 

donat~on 

BB 50 
donation 

on several PRS stations recently, 
but DVD sales seem limited to on- 
line retailers in Australia and New 
Zealand. r'r8 

( film's shots were taken within 

rina vs DeLisle" are presented not 
in any attempt to match the cover- 
age of mainstream magazines, but 
as a reminder of the impact stereo 
can have in stories like this, reflect- 
ing what happened in a small 
place not seen or mentioned in TV 

For some historical perspective, 
see SW Vol. 6 No. 2 for the feature 
on the 1900 Galveston hurricane- 
or see the Library of Congress col- 
lection at htt : lcweb2.loc. v stereoouenrht~ilby l o o k i n ~ ~ ~ ~ ~ j  
"Disasters-Texas-Galveston- 
1900" in the Subject Index. 

NSA Board Changes 
At the 2005 convention Awards 

Banquet, NSA president Lawrence 
Kaufman announced that former 
NSA President Larry Moor had 
joined the Board of Directors and 
that more recent President Mary 
Ann Sell had agreed to fill the vice 
presidential position left vacant 
when Lawrence became president. 
Then in September, it was learned 
that NSA ~~~~d chairman  ill C. 
Walton was stepping down from 
the chairmanship due to some 
health problems, although he will 

Lawrance~ufman. . - -  

(Continumi porn p a p  3 )  

As President of NSA, Lawrence is 
proud to be part of the volunteer 
effort that makes the NSA work. He 
hopes to continue leading NSA in 
its goals to help educate and 
spread the word about stereo pho- 
tography; empowering all NSA 
members to do the same. With this 
team of a couple thousand, NSA's 
membership will grow and its 
goals will continue to be realized. 

88 

remain on the Board. The directors 
then selected Larry Moor as the 
new Chairman of the Roard. 

war in color 
In the boxed introduction to last 

issue's feature "Paris 1944: Libera- 
tion in Color & Stereo" I men- 
tiOned the numerous pieces 

Wwrr that 
had been located and restored in 
recent years. *t the time, I was 
unaware of one particular color 
documentary that includes consid- 
erable coverage of the Liberation of 
Paris. They Filmed the War in Color: 
France is Free (2002) by French 
filmmaker Rene-Jean Rouyer is a 90 
minute documentary made up of 
color footage from French, Ger- 
man and U.S. sources both ama- 
teur and professional that blatantly 
erases any black & white historical 
distancing effect from the some- 
times gruesome images. 

Much of the footage had long 
been lost, forgotten or locked away 
by government censors, and the 
surviving pieces are artfully edited 
into a riveting narrative. In some 
of the Paris scenes I looked closely 
for Marcel Lecoufle and his Veras- 
cope in the crowd. Some of the 
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awrence Kaufman's interest in L 3-D and stereo photography 
has spanned five decades. 

Lawrence is the current President 
of the National Stereoscopic Asso- 
ciation (NSA) and contributing edi- 
tor to Stereo World magazine. 
Lawrence chaired the 2002 River- 
side NSA Convention and Trade 
Fair. He is also currently Secretary, 
Librarian and Past President of the 
Stereo Club of Southern California 
(SCSC); Competitions Director of 
the San Diego Stereo Camera Club 
(SDSCC); an NSA Regional Director 
covering the Southwest (So.) 
region, which includes Southern 
California. Southern Nevada. Ari- 
zona and ~ a w a i i  and also wiites a I 

Lawrence Kaufman (Stereo by Cory Schocker) 

Society of America) stereo exhibi- 
tions. He has judged numerous 
exhibitions and has chaired several 
Hollywood exhibitions, a View- 
Master exhibition and co-chaired 
four 3-D movielvideo competi- 
tions. 

Lawrence has been in retail 
management for over thirty years. 
He and Cassie try to get away from 
home on vacation several times a 
year; often this is to NSA or ISU 
(International Stereoscopic Union) 
conventions for relaxation and 

stereo photography. They shoot 
stereo photos at home and on trips 
to try to find unusual and interest- 
ing slides that they can enter into 
local stereo club competitions and 
PSA stereo exhibitions. Lawrence 
produced the "Welcome to River- 
side" stereo slide show and a 
"Hawaii" stereo slide show that 
was shown at the 2005 Irving NSA 
Convention. When Lawrence 
donated his car last year, he had 
the proceeds sent to his favorite 
charity, the NSA. 

I (Continued on previous page) I 

Lawrence now lives in Corona, 
California with his wife Cassie, not 
far from their son and two grand- 
children. Lawrence became fasci- 
nated with 3-D when as a very 
young child he noticed the "filmed 
in Natural Vision" credit on a tele- 
vision broadcast of Hoztse of Wax 
(1953). Lawrence's passion blos- 
somed into collecting and viewing 
anything 3-D. Even though he 
bought his first prism stereo cam- 
era attachment in 1973, he didn't 
seriously shoot 3-D images until he 
was asked to be the Vice President 
of SCSC two decades later. He 
decided as an officer in the local 
club that he should support the 
bimonthly club stereo slide compe- 
titions, at which time he also 
began entering PSA (Photographic 

monthly column for SCSC's 

THE FIRST STEREOV I EWS WERE THE FIRST STEREOV I EWS WERE 
NOT AN IMMEDIATE SUCCESS. NOT AN IMMEDIATE SUCCESS. 

newsletter 3 0  News. 
Born and raised in Dallas, Texas, GONE MADDO by AARON WARNER 

3-0 by Ray Zone 



SOUTH AFRICA 
by Ray Zone 

A fter making significant break- 
throughs in the large format 
industry with 3-D computer 

animated films such as Encounter in 
the Third Dimension, Alien Adventure 
and The Hazrnted Castle, nWave Pic- 
tures has produced its second 
motion picture on a theme of con- 
servation. SOS Planet, produced in 
partnership with the World Wide 
Fund for Nature-The Netherlands 
(WWF) was nWave Pictures' first 
environmentally themed 3-D film. 
Now with Wild Safari 30,  pro- 
duced in partnership with the 
South African Board of Tourism, 
writer and director Ren Stassen has 
created the world's first wildlife 
adventure in three dimensions. 
Wild Safari is also playing in dome 
and giant screen 2-D theaters 
worldwide. 

senger seat of an open-air vehicle 
going on a game drive in South 
Africa. "I wanted to take a game 
drive to a very literal level," says 
Stassen, "and actually position the 
audience in the back seat of the 
jeep." Taking the audience on the 
tour is ranger Liesl Eichenberger, a 
highly knowledgeable young 
woman with several years experi- 
ence at the Shamwari Game 
Reserve in South Africa. 

"The first time we encounter 
Liesl," says Stassen, "we see her 
from the back of an open-air vehi- 
cle. She says 'Welcome, I'm going 
to take you on a game drive 
through South Africa."' "When 
people come as tourists to the 
game reserves," says Eichenberger, 
"they are guided by one ranger for 
their entire stay. You have to be 

satellite to make a 3-D flyover." 
To build the 3-D technology to 

film the wildlife, Stassen called on 
award-winning stereoscopic cine- 
matographer Sean Phillips. "It was 
a great challenge to expand large 
format 3-D into wildlife photogra- 
phy," says Phillips, "Rut, in many 
ways, I think we succeeded." To 
film the wildlife in 3-D, Phillips 
assembled rigs using two 35mm 
cameras. "I've done a bit of 
wildlife filming, but by far most of 
what I've shot with animals has 
been under controlled conditions 
with trainers or wranglers. In 
South Africa the rangers and track- 
ers led us to the Rig Five, but we 
had to be able to instantly film 
them on their own terms, and at a 
wide range of focal lengths and 
distances." 

-~ ~ 

"This film will work very well in 
3-D and 2-D," says Ren Stassen, 
"because it's very dynamic. There 
are more moving shots in it than 
any other large format film I've 
seen. Going on a game drive with 
a park ranger as a guide is a narra- 
tive concept that works very well." 

Viewers as Passengers 
Uniquely formatted, Wild Safari 

3-0 places the viewer in the pas- 

entertaining and act as a host." 

The 3-D Point of View 
State-of-the-art satellite 3-D 

imaging is used to locate the real 
life settings. "The opening of the 
film uses a new generation of satel- 
lite imaging," says Stassen. "It 
incorporates three satellites to cre- 
ate the 3-D information with a tex- 
ture map. On top of that, we use a 
really high resolution weather 

The Big Five 
The central idea of Wild Safari 

3-0  was to concentrate on filming 
of the Rig Five. "The term 'Rig 
Five' came from the hunting days 
of the 19th century," says Stassen. 
"The Rig Five were the most fear- 
some animals to hunt when peo- 
ple were coming to Africa to kill 
them for trophies." The Rig Five 
consists of the elephant, the buffa- 
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Ranqer Liesl Eichen- 
berger of South Africa's 
Shamwari Came r m  kw---- : 5.3-, e w  Q&p- '2 .?9 1) 

I 
Reserve takes the audi- . /  4 

ence on a back-seat 

.......................................... 
A herd in Addo Ele- 
phant National Park in 
South Africa. O n Wave 
Pictures 2005 .......................................... 
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lib- 

says Stassen. "So that's the idea for 
the film." 

Filming the Big Five, however, 
can still be a dangerous proposi- 
tion. "One time a lion got upset at 
our presence and jumped at us," 
reports Stassen. "We all sat down 
calmly. When we moved close to 
the lion a second time, he jumped 
again. Liesl put the vehicle in gear 
and we were gone. The first time a 

lo, the rhino, the leopard and the 
lion. "When tourists in the present 
day go to Africa, the challenge 
with a photo safari or a tour is to 
see all the animals on one trip," 

Touring Game Reserves 
From mid-May to the end of 

June 2004, Stassen and his team 
visited six National Parks in South 
Africa, concentrating on one ani- 
mal for each of the game reserves 
visited. The rainy season, from 
February to April, had just con- 
cluded. "There was water every- 
where," says Stassen "so it made it 

started in Shamwari and Addo 
which are two game reserves with- 
in ten miles of each other," says 
Stassen. "Addo Elephant National 
Park has the largest elephant herds 
in South Africa." 

The team then flew north to 
Hluhluwe-Umfolozi, the oldest 
National Park in Africa. Located on 
the east coast of Africa, it was 
founded in 1895 and preserves 

lion roars, he is warning you. The 
second time, he will attack. That 
lion could have grabbed any of us 
out of the open-air vehicle. So, it 
was tricky." 
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buffaloes and rhinos. "In 1920, 
there less than 120 white rhinos 
left in the world," notes Stassen. 
"All of them were in Hluhluwe- 
Umfolozi. Every white rhino in the 
world today originated there." 

With stops at Madikwe and and 
Kalahari Gemsbok National Park, 
the team concluded the tour by 
filming lions and giraffes. "We got 
some good lion sequences in the 
Kalahari where we came upon a 
pride of twelve lions," says Stassen. 
"The lions of the Kalahari are the 
most beautiful and the strongest 
because the conditions there are 
extreme. It's very hot and food is 
scarce so the lions are strong." 

The Conservation Message 
To make Wild Safari 3-D, nWave 

Pictures worked with the South 
Africa Tourism Board. Producer 
Charlotte Huggins sees conserva- 
tion and life-long education as an 
important part of the nWave phi- 
losophy. "With our second conser- 
vation film," says Huggins, "we are 
demonstrating the nWave commit- 

One of the custom 35mm camera rigs designed for filming wildlif~ for later enlarging 
to Large Format prints. O n Wave Pictures 2005 

T n case anyone needed an exam- 
ple of a book about as complete 
a polar opposite to Greg Mar- 

shall's The Classic Nude in 3-0 (SW 
Vol. 30 No. 5, page 30) as could 
exist, 30 and Naughty! easily quali- 

ment to science, education and the 
environment." 

Stassen is in agreement. "I felt 
that if I could bring the audience 

I rying 
for Nau 

close enough to the wild life, and 
in 3-D, they would gain a greater 
appreciation for them." em 

review by John Dennis 

fies. Plugged on the cover as 
"Pin-Up Photography", its col- 
lection of black & white nude 
snapshots (all of the young 

roman on the cover) captured 
with a Loreo 3-D camera makes no 
pretense of artistic intent or any 
quest for a pivotal photographic 
statement. 

But these are "naughty" pictures 
only in a retro 1950s wink-and-a- 
smirk sort of way, in effect if not 
intent an homage to those now so 
collectible nudie stereo slides of 
the '50s. In a world of brutally 
hard core imagery saturating the 
internet, 30 and Naughty! flashes 
its exploitation of women and 3-D 
on a plane somewhere between 
coy and silly, without a hint of 
erotic content. The playful attitude 

of both model and photographer 
are evident in shots like those 
involving underwear being tossed 
at the camera or "mooning" the 
camera after a pie baking sequence 
in an implausibly clean kitchen. 

No text, captions or photo cred- 
its are included, and the Loreo 
pairs are reproduced as-is, without 
cropping for window or septum, 
which leaves the occasional win- 
dow violation by legs, beds, etc. 
(That, in fact, may be the most 
"naughty" thing about the book.) 
According to the publisher, this 
was their first, experimental foray 
into 3-D publishing, and more 3-D 
books are planned for both the 
adult and family markets, perhaps 
using "more sophisticated" photo- 
graphic equipment. am 

6 Novernber/Decernber 2005 STEREO WORLD 



Current Information 
on Stereo Today 
David Starkman & john Dennis 

Chicken Little as Digital Crusader 
B arely four months before its 

opening in November of 2005, 
Walt Disney Studios convinced 

George Lucas' Industrial Light & 
Magic Company to convert their 
digital animation Chicken Little to 
3-D for a selected group of about 
100 theaters. The effort required 
more than just silver screens. It 
required the conversion of theaters 
to digital projection that studios 
have been interested in for some 
time. 

Only recently have technical 
standards for the digital conver- 
sion of theaters been agreed on 

fact that Polar Express made ten 
times as much in 3-D as it did in 
2-D has probably not been lost on 
theater owners already worried 
about shrinking profits. (See SW 
Vol. 30 No. 5, page 5.) 

Digital projection removes most 
of the headaches theaters associate 
with 3-D, like the need for syn- 
chronization systems, polarizers, 
special lenses or complex mirror 
boxes. A single projector throws 
both left and right images on the 
screen, splitting the 144 per sec- 
ond frame rate with alternating 
polarization. As a further encour- 

agement to theaters, Disney has 
hinted the studio may release all 
future animated films in 3-D if 
Chicken Little 3-0  does well at the 
box office. 

With filmmakers like James 
Cameron promising to shoot only 
in 3-D from now on and 3-D films 
like Monster Hollse by Robert 
Zemeckis coming up, there should 
be enough content to make the 
expensive digital conversions 
tempting to more and more the- 
aters or chains as long as 3-D prof- 
its pile up like the snow in Polar 
Express and the sky doesn't fall. 

1 Harold Lloyd DVD Set Includes 3-D Images 1 
A three-volume, seven-DVD set 

The Harold Lloyd Comedy Collec- 
tion (released Nov. 15, 2005) fea- 
tures 15 feature films and 13 
shorts. All the films are digitally 
remastered, restored and rescored, 
with optional original organ scores 
for three of the silent features that 
have never been heard. Much, if 
not most, of the material has never 
been seen on TV, let alone released 
on home video. 

Lloyd's granddaughter Suzanne 
Lloyd worked with several produc- 
ers on the bonus features, which 
include Lloyd's home movies and a 
bonus photo disc with about 100 
3-D photos taken by Lloyd of Mari- 

Lobby card from Kid Brother ( 1  927). 
Harold Lloyd and lobyna Ralston 
view stereo cards. 

lyn Monroe, landscapes and shots 
of Lloyd on the Eiffel Tower and 

Golden Gate Bridge. (A pair of 3-D 
glasses with Lloyd-like frames is 
included with the collection.) The 
anaglyph conversion was done by 
Ray Zone. There are also numerous 
featurettes co-produced by Lloyd 
and Chuck Johnson of Harold Lloyd 
Entertainment, some of which take 
viewers on tours of locations in 
Los Angeles, where Lloyd shot his 
movies, as well as his famous 
Greenacres home and estate. 

The set is priced at $89.95 and 
each each volume is priced sepa- 
rately at $29.95. The Bonus Disc 
that includes the 3-D gallery is 
available in the Collector's Set 
only. mm 





Awarded Best of Show 
in the SSA 7 0th Stereo 
Card Exhibition in Irv- 
ing was "Silverback" 
by Robert Bloomberg. 

Gamma Folio Changes 
Two Gamma folios, G4 and G5 

were recently lost in the mail. 
"Because of the last two losses I am 
going to have to institute a new 
mandatory rule," writes Dave 
Kesner, Gamma Folio Secretary. 
"All folios must be shipped by a 
method that allows full tracking. 
That will mean UPS, FedEx, DHL, or 
USPS with tracking (not just deliv- 
ery confirmation). Please send the 
tracking number to me as soon as 
you have it. 

"I know we do not have control 
over the postal/shipping sytem, 
but I do think this new rule is a 

step in the right direction to help 
prevent the loss of personally valu- 
able images that we all have." 

SSA Annual Meeting 
at NSA Convention 

There was a healthy turnout of 
SSA members at the July 14,2005 
Annual meeting of the SSA at the 
NSA Convention. 2005 SSA mem- 
bership dues notices were mailed 
at the end of June. To date 102 
members have paid for 2005. Cur- 
rently, TreasurerIMembership Sec- 
retary Les Gehman projects 140 
members for 2005. 13 SSA Life 
members are included in this 
membership number. The medium 

format folio, which has been dis- 
banded, has been removed from 
the membership application. 

' How to Join the SSA 
To join the SSA one must first, of 

course, be a member of the NSA. 
For placement in a stereocard, 
transparency or digital folio of 
their choice the new SSA member 
must send $10 to Treasurer Les 
Gehman at the following address: 

Les Gehman 
3736 Rochdale Dr. 
Fort Collins, CO 80525 
(970) 282-9899 
Les can be reached via email at: 
les@gehman.org 00 

Library of Congress Views Online 
T he Library of Congress has 

recently improved the online 
access to its collection of stere- 

ographic photographs. More than 
5,600 stereographs can now be 
viewed via the Internet. The online 
images feature cities and towns 
around the world, expeditions and 
expositions, industries, disasters, 
and portraits of presidents, celebri- 
ties, and Native Americans. They 
include views from nearly all of 
the fifty states and the District of 
Columbia, as well as more than 
twenty foreign countries. Particu- 
larly well represented are views of 
the American West; images relating 
to President McKinley; scenes of 
the aftermath of the 1906 San 
Francisco earthquake; views of 
Italy, Mexico, and Panama; humor- 

ously posed subjects, and views 
made by members of the Amateur 
Photographic Exchange Club. 

The majority of the Library's col- 
lection of stereographs are pub- 
lished and copyrighted by Ameri- 
can publishers. Although the col- 
lection contains thousands of 
stereographs by major firms such 
as Keystone View Company and 
Underwood & Underwood, it also 
contains many stereographs by 
dozens of small publishers, includ- 
ing William J. Portser's views of the 
Pennsylvania Oil region, C. 
Duhem and Bros. views of the 
Rocky Mountains, and C. L. 
Hamilton's stereographs of Sioux 
Falls, South Dakota. 

The online Stereograph Cards 
category http://lcweb2.loc.gov/ppl 

stereohtml/stereoabt.html is limited 
to individual stereographs that 
have been cataloged online, gener- 
ally because they have associated 
copy negatives, transparencies, or 
digital files. In some cases the digi- 
tal image shows the full stereo, in 
other cases, only half of the stereo 
displays, depending upon how the 
image was copied. Roughly 10 per- 
cent of the 52,000 stereos in the 
Prints & Photographs Division's 
organized holdings have received 
this individual treatment. (Records 
describing groups of stereographs 
from the organized collection can 
be searched in the Groups in High 
Demand category http://lcweb2.loc 
.~ov/pp/collauery.html .) 

(continired on pa'ye 47) 
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A Stereo View 
into North Korea 

by Rose George 

lying to North Korea, travelers 
are indoctrinated before the 

JL plane takes off. As an introduc- 
tion, this quote should recreate the 
mood: 

1 "Olrr Socialist system is a genuinely 
democratic system w l~ ich  grarantees in 
prnctice the political ri<yht.s and liberties of 

, tlic workcrs, peosn~it.s n ~ i d  other workin'? 
people. " 

- Kim I1 Slrng 

Korea is now the only divided 
country in the world, and if it used 
to be known as the hermit king- 
dom, that remains true for its 
northern part, the Democratic Peo- 
ple's Republic of Korea, one of the 
last communist bastions in the 
world. 

Sixty years ago exactly on the 
day of this writing, on August 
15th, 1945, Korea gained her inde- 
pendence after thirty-five years of 
brutal Japanese colonialism. Fol- 
lowing the Yalta conference at the 
end of World War 11, the Soviet 
Union and the United States 
divided the country in half at the 
38th parallel. After a period of 
political turmoil, each country set 
up its own government, the Demo- 
cratic People's Republic of Korea 
(DPRK) in the north and the 
Republic of Korea (ROK) in the 
South. The Korean War, started by 
the North with backing from 
Moscow and later from Beijing, 
ended with an armistice signed in 

promoted to The ing, inside and 
Great Leader). 'I.. . they do report outside build- 

1953, leaving the two Koreas still 
separated to this day. No peace 
treaty has been signed, thus the 
two countries remain technically 
at war. Since 1948, the DPRK has 
been under authoritarian Stalinist 
rule headed by Kim I1 Sung (The 
Great Leader) who created the 
Juche (self-reliance) ideology. After 
his death in 1994 he was replaced 
by his son Kim Jong I1 (formerly 
known as The 

Since the fall of abnOrma/ behbvior, ings. Kim I1 
communism in Sung statues are 
Eastern Europe such as Q westerner found in man" 

DPRK makes the news daily regard- 
ing its nuclear weapons and its 
volatile declarations at the six- 
party talks. 

The personality cult towards 
Kim I1 Sung (and Kim Jong I1 to a 
smaller degree) takes the place of a 
religion where he is regarded as a 
god (his motto was "The People 
are my God.") His portraits are 
hung everywhere, either beaming 

and fatherly or 

in 1989, the 
country has been 

walking around with place" ran@ng 
from larger- 

in a dire eco- stranae-lookina than-life to 

Dear Leader, now stern and impos- 

nomic situation 
and a severe 

J J 

camera. " colossal, and 
each town or 

state of famine, village has a 
with first-hand 
defectors' stories of starvation and 
people in the provinces eating 
bark, grass and roots. In 2000, the 
break-through meeting between 
Kim Dae Jung, then president of 
the Republic of Korea and Kim 
Jong I1 brought hope for reunifica- 
tion and led to the six-party talks 
with South Korea, China, the 
U.S.A, Japan and the Russian Fed- 
eration. Undiplomatically referred 
to as "The Axis of Evil" and "One 
of the outposts of tyranny", the 

monument to 
the Juche idea. Everyone wears a 
"patchi", a small pin on his or her 
heart with the portrait of the Great 
Leader. Everywhere, there are huge 
posters or boards praising his 
memory and legacy: "The Great 
Leader Comrade Kim I1 Sung will 
stay with us forever" and "Long 
live the Glorious DPRK Worker's 
Party". Other billboards are opti- 
mistic, such as "We are Happy" 
and some more belligerent, "The 
Worst Enemy of the DPRK is the US 



Imperialists we have to destroy 
them." Two hybrid flowers have 
been created, the Kimilsungia and 
the kimjongilia. After his death, 
Kim I1 Sung was named eternal 
president. North Korea has two cal- 
endars, the Gregorian and the 
Juche, with year 1 corresponding 
to 1912, the year of Kim I1 Sung's 
birth. Thus, 2005 is Juche 94. 

The DPRK is not a prime vaca- 
tion spot, with only a few hundred 
visitors each year. Most places of 
interest on the official guided tours 
are heavily politicized, reflecting 
the Juche idea peppered with bla- 
tant indoctrination. It is impossi- 
ble to walk by oneself, always 
being accompanied by a couple of 
guides employed by the govern- 
ment. The guides are actually 
guards or minders and their pur- 
pose is to make sure tourists will 
see only what they are supposed 
to, or to stop them from striking 
up a conversation with locals 
(Most foreigners do not speak 
Korean and most North Koreans 
do not speak English anyway.) 

.......................................... 
The 170 meter hiah 1 
luche Tower, staniing 
on the east bank of the 
Taedong River, is the 
symbol of North Kore- 
an ideology. It was 
given as a present to 
Kim I1 Sung on his 
70th birthdq 
Pyvngyang is the ideal 
city to take hyperstere- 
os like this (1 0 meter 
separation), as there 
are pradicallv no cars 

Everyone is a watcher, suspicious 
of everyone, locals and foreigners 
alike, and they do report abnormal 
behavior, such as a Westerner walk- 
ing around with a strange-looking 
camera. 

One of the most reclusive states 
in the world, North Korea allows 
2,500 tourist visas a year, but in 
reality issues only a quarter of that 
number. These visas are difficult to 
get and are not granted to citizens 
of South Korea or the U.S. (Since 
October 1, 2005, 3day tourist visas 
have been issued to U.S. citizens.) 
Journalists and nuclear inspectors 
are not allowed at this time. Diplo- 
mats, Food Aid and Red Cross 
workers, as well as business people, 
are the most common visitors. The 
only way to enter the country on a 
tourist visa is through a specialized 
tour company from the U.K., Swe- 
den, Canada or China. Applying 
for a visa requires a lot of paper- 
work and takes four weeks for pro- 
cessing; it is issued (or denied) the 
day before the departure date. The 
visa is stamped on a loose-leaf 

Xeroxed sheet of blue paper to be 
taken on departure, thus leaving 
no trace of entry and exit on the 
passport. Most people enter and 
leave the country through Beijing, 
either by plane or by rail. Traveling 
to the DPRK is very expensive as 
visitors are required to stay in five- 
star hotels, eat in the best restau- 
rants, and pay for the luxury of 
having two guides and one driver. 

North Korean people have no 
contact with the outside world and 
the information they get is filtered 
and skewed through government- 
censored newspapers, radios and 
three television channels. Before 
being sold, television sets and 
radios are tuned by the authorities 
to receive only the official chan- 
nels. There is no internet access, 
no foreign films and no mobile 
phones except for high-level offi- 
cials. The DPRK has one of the 
worst human rights records in the 
world. Criticizing the government, 
even mildly, to a friend or family 
member can bring denunciation 
that leads to extradition out of 

or pedestrians moving. .......................................... 

The largest Kim 11 Sung 
statue in the DPRK is 
30 meters high and 
points the way to the 
luche Tower OUOSS the 
river. It's seen here 
through the Grand 
Monument on Mansu- 
due, with larger-than- 
life statues representing 
the Korean Wor. 
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