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A tad@ o f  tho lato '400 through tho early '600 found in amatour storoo slidas 
MukWlllLc 

I Home Dec:r 
lides from the '50s taken in and 
around people's homes often 
include bits of interesting peri- 

od decorating and furnishings that 
can be enjoyed in the background, 
even though that was not original- 
ly intended to be the main subject 
of the view. However, the two 
images presented here both appear 
to have been made to capture ipd 
preserve such decor, making it the 
main subject rather than a part of 
the background. 

Our first view this time includes 
a wall covering that sure looks to 
my eyes like carpet. The original 
slide shows that this material does 
not cover the entire length of wall, 
but is a vertical strip about as wide 
as what is shown here, since a 
glimpse of wallpaper is visible on 
either side. In correcting the stereo 
window though, these stray edges 
have been cropped. 

I would imagine that the bowl- 
shaped container at the bottom 
may have normally contained 
some plants or greenery, but the 

kittens are a nice touch for the 
photo! This Kocachrome image 
was mounted in an old-style Kodak 
cardboard mount (gray with red 
edges), and unfortunately is 
unlabeled. 

Our next view, by a different but 
similarly unknown photographer, 
was mounted in an aluminum 
mask which was then sandwiched 
in glass. It was labeled only with 
the very appropriate title, "Pink 
Sensation". I suspect this slide was 
taken in the '60s, but don't really 
know any details about it. One 
guess is that perhaps this was the 

I scene inside some sort of model 
home at a fair or home show. I I 
suppose it could also have actually 
been the interior of the photogra- 
pher's house or that of one of his 
acquaintances, but it almost 
appears too neat and tidy for that. 

If only there had been someone 
dressed entirely in pink lounging 
on the furniture (and perhaps a lit- 
tle less ceiling and a little more 
floor shown), this slide would have 
really been a beauty! 00 

is column combines a love of stereo 
with a fondness for 1950s 

styling, design and decor by sharing amoteu 
stereo slMes shot in the "golden oge" of the 
Stereo Realist--the bte 1940s throuoh the 
mdy 1960s. from &thing cmd hai<tyles to 
nune decor to modes of tmnsptath,  
frozen moments of time show what things 
wwc MI& like in the middle of the twentieth 
century. If you've found a &ssic 50s-em  slid^ 
thot you wouM like to sham through this 
cdumn, please send it to: Fifties Flavored 
Finds, 5610 SE 71st, Portkmd, OR 97206. 

Asspoceallom, wewi l lKkcto~~uplcof  
inwges to mpduce In each issue. This is not 
a contest j u s t  a pkn to sham and mloy. 
Pleose limit p r  wbmissbn to a single slide. 
If the subject dote, locotkn, photogmpher or 
other details a n  known, pkase sen$ that 
along too, but we'// understand if it's not 
miloMe. Please include mtum postage with 
your slide. Slides will be returned within 6 to 
14 mekr, and while weW t ~ t  your slide as 
corefuI& a; w r  y n ,  Stereo World and the 
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EDITORS HEW Comments 
and Observations 
john Dennis 

An NSA Officer Shuffle 

N SA President Bill Davis 
announced in March that he 
was resigning from the office 

for personal reasons. He had 
become president at the Portland 
convention in July of 2004 after 
serving as vice president since 
2001. Lawrence Kaufman, who 
became vice president in 2004, has 
agreed to move into the office of 
president. As this issue was going 
to press, the NSA Board announced 
that former President Mary Ann 
Sell had agreed to serve as vice 
president. 

2005 Events and Tours 
The convention insert in our 

previous issue containing "Special 
Events and Tour Information" was 
supposed to be a two page form 
describing all the features of the 
Monday, July 18 Dallas and Fort 
Worth area tour. It was placed on 
the back of the Hotel information 
form as a single page in error. For 
the full story of this very special 
and packed tour, please see the 
COMPLETE form inserted with this 
issue. 

Welcome Back! 
An encouraging number of peo- 

ple whose NSA memberships had 
lapsed have renewed in recent 
weeks thanks to an expanded mail- 
ing of reminder cards. Of course 
it's best to avoid any gap in your 
Stereo World issues by responding 
to that renewal letter quickly. (Or, 

if you lost it, by finding it now 
before you finish this page!) 

If you did miss some issues, 
please remember that back issues 
must now be ordered separately 
from Don Gibbs, NSA, 23575 C.R. 
77, Calhan, CO 80808, 
drg719oearthlink.net. For a back 
issue list with feature contents, see 
www.stereoview.org/swbackissue.html . 
Do You Dream in 3-D? 

As with the question of color in 
dreams, the answer for many peo- 
ple seems to be a selective yes. In 
my own dreams, I'm conscious of 
color to whatever extent it's impor- 
tant to the subject. The awareness 
of depth also seems to depend on 
just how close and important the 
details of a scene are, although it 
can be a more ephemeral impres- 
sion than color. Stan White's "IR 
Dreams: An approach to Stereo 
Card Landscapes" in this issue pre- 
sents several very dream-like land- 
scapes by manipulating infrared 
black and white hypers in Photo- 
shop. The enhanced stereo and 
intense selective color are more 
striking than in any dream I've 
ever had, but the images of invit- 
ing paths and roads leading 
through intriguing landscapes are 
prime dream material. 

Unlike the more bizarre mes- 
sages of surrealism, these images 
leave it to the imagination of the 
viewer to conjure what lies further 
down the path or to explain the 
tinted atmospherics. "Road at the 

Edge of A Field" in particular 
invites speculation. Is that green 
sky and blanched foliage the result 
of some interaction of ozone 
depletion, pollution and climate 
change? Does the thicket behind 
the tree at right (perhaps once the 
ideal trysting place) offer now even 
more vital shade and refuge along 
the way home? Whatever you 
bring to them, these latest stereos 
from Stan White draw your atten- 
tion in just as deeply as his earlier 
efforts. 

Bob Mannle 
When Bob Mannle died in 

March, 2005,the 3-D world lost 
one of its most dynamic and cre- 
ative entrepreneurs. The obituary 
in this issue covers many of his 
accomplishments, but reproduced 
below is one example of the out- 
standing work he did for the NSA- 
the logo as a Single Image Stere- 
ogram that appeared on the 1995 
Membership Directory, highlight- 
ing the international scope of the 
organization. We just wish space 
allowed reproducing the very pro- 
fessional color 3-D logos he created 
for four mid-'90s NSA conventions. 

What Eyes Really See 
"Bilateral Vision" by Dominic 

Michaelis is a more theoretical arti- 
cle than we usually publish, but 
offers an interesting look at one of 
the many ways in which human 
vision may be far more complex 
and flexible than the simple model 
of a pair of cameras feeding images 
to the brain. At the least, it should 
invite more study of the interac- 
tions involved in stereo vision that 
go beyond optics, perhaps aided by 
the author's letter assemblies 
designed to illustrate his points 
when fused. (To North Americans, 
the author's use of the term "wig- 
wam" as a way to envision the let- 
ter A in his illustrations will seem 
imprecise when "tepee" actually 
matches the shape. At least one 
dictionary has tepee as a type of 
wigwam, and that usage may be 
more common in Europe.) ne 
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Get Trapped 

Experience Ron Labbe's computer generated 3-D delight 
A Better Mousetrap on a huge IMAX screen at the world's 
first Large Format 3-D Film Festival that opens the 2005 

NSA convention July 13th in Irving, Texas. 

2$'~o: 5)' NASCAR 3 0  (SWVOI. 30 No. 2), and 
Aliens of the Deep. 

T hrill to the menacing challenges of a children's 
board game bigger than a house in this reworked, 
high res new release, now with expanded running 

time and an earthshaking six-channel sound track by 
Jon Golden. Also showing are: Ocean Wonderland 30 ,  
Bus!  (SW Vol. 29 No. 6), Space Station (SW Vol. 

lrmrran - 
I 

.......................................... 
b. ......a A frame pair from U .- -.... 

the LF3-D CCI fflm 
A Better Mousetrap 

a 

NSA 2005 Special Events & Tours 
Check this issue's envelope for the COMPLETE Events 

and T~~~~ form. 

For Illore On NSA 2005, visit 
http://ZO05.nsa3d.org @in 

by Ron Labbe. 
02003 Studio 3 0  

m n n  n 
W@h@rn m .......................................... 

Remember, NSA ZOO5 
now starts on luly 73! . . 
And to see all of the 
Large Format 3- 0 films 
you should plan on 
arriving by at least the 
evening of the 72th. 

, . .......................................... 
.:. j,"sq@gge@E 

!%@- .- . - (t@m%% 
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ne of the more pleasant duties as President of 
the NSA is to thank all of you who have so gra- 

The 283 generous donors listed here have con- 
tributed financially to the organization. Total dona- 
tions were $7,858.00, helping the NSA continue to be George Danielczuk 
a valuable resource to the stereo community. It is 
heartwarming to see this level of interest and support Harold R. Baize 

from the membership. Thank you for your donations David Delouchery 
Don & Sandy Balmer Robert Devee 

and your continued confidence in the Association. Yoshihide Bando Huck DeVenzio 
In addition, my heartfelt thanks go out to the Thomas P. Banes Rod W. Dicks 

many volunteers among you who have contributed Vincent Barone Carl J. DiDonato 
and continue to contribute your time and energy to David Elgin Dodge 

the furtherance of NSA operations, activities and 
goals. This is truly an association of volunteers, from 
the Board of Directors to the Officers to the Stereo 
World staff and contributors, who continue to bring 
you this fine publication with such wonderful con- 
tent year after year. A. C. Erickson 

Not the least amo Marlena Fairbourne 
James W. Farrell 

convention owe Neil B. Feldman 

our gratitude and 
respect. These 
extravaganzas are 
the highlight of the 
3-D year, featuring the 
largest stereo-related trade fair, 
many hours of the best stereo 
projection programs and 
more stereo-oriented educa- 
tional workshops and social 
events than you'll find any- 
where else. Diane Rulien 
and her fine committee 
presented a beautiful 
convention in Portland. 
Eddie and Carol Bowers Arthur J. Fischer 
are setting up for a mem- William Beam Harold W. Fisher 
orable event in Texas for Lionel Bening Henry L. Fisher 
July 2005 and veteran chair Kermit Berg Robert P. Fordyce 

Graeme Birchall 
Bill Moll has stepped up to take Pauline P. Fredrickson 

Robert Bloomberg 
charge of NSA 2006 in Miami. Eddie & Carol and Bill Ron Fredrickson 

Mark Blum William E. Freisleben 
will need help, so if you can spare some time or tal- Markus Boost Richard Galbraith 
ent, contact Eddie and Carol at eddie@vmresource.com Raymond E. Boudreau Robert E. Gerrie 
or Bill Moll at WHMoll@aol.com. In this age of elec- Harvey K. Brock Mary Laura Gibbs 

Howard Bmndage 
tronic communications, being geographically close to Charles U. Buck 

David C. Glick 
Michael Gold the convention site is no longer a requirement for all Richard E. Buck Seymour Gold 

of the committee positions, so even if you don't live William Burkholder Jonathan Golden 
in Texas or Florida, drop Eddie or Bill a line. Stanley B. Burns MD Bill & Louise Goldstein 

To all who have helped in any way, my sincere Frank H. Burton Jr. Dennis Green 
John Buvinger "Thank You!" for your kind support of the Associa- Maurice Greeson 
Paul L. Cabral 

tion for the coming year. To those who haven't yet Michael Canter 
Ralph Gregg 
Andrew Griscom 

contributed, please do consider it, whether an addi- James Carbonetti Loren Gunderson 
tional $10 or $20 with your renewal, or some of your Jack E. Cavender George Gyurik 
time or talent. Your contribution will be greatly Keith C. Caylor Lawrence A. Haines 

appreciated. We look forward to hearing from you. Harry L. Chow Robert Halik 
Mrs. Peggy S. Cole Kenneth Hamilton 

Best regards, Clarence W. Cook Dale E. Hammerschmidt MD 
Lawrence Kaufman C.A. Corson Kristen Harber 
President 
kaufman3d@earthlink.net pla 
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ne mark of a book worth 
spending time with is that it 
not only tells you things you 

didn't know, but accomplishes that 
by revealing obscure and fascinat- 
ing connections-like that 
between a noted 3-D film and 
video developer and one of the 
more unique labor organizing 
efforts ever initiated. The intrigu- 
ing tidbit is revealed in Ray Zone's 
new book 3-0 Filmmakers: Conver- 
sations with Creators of Stereoscopic 
Motion Pictures when an interview 
with Lenny Lipton turns to an 
8mm 3-D film he made in the late 
1970s. 

Uncle Bill and the Dredge Dwellers 
was shot with an interlocked pair 
of Nizo cameras Lipton had assem- 
bled to demonstrate his ideas for 
optimum 3-D filming and projec- 
tion. With time and funds for 
extensive research and experi- 
ments made possible by royalties 
from having written "Puff, the 
Magic Dragon", he spent about a 

Conversations 
review by John Dennis 

year shooting in and 
around the Sausalito 
houseboat of friend and 
Buddhist teacher "Uncle 
Bill". Next to the house- 
boat was a dredge occu- 
pied by a "crazy bunch of 
hippies". A sequence in 
the film is devoted to a 
ceremony on the dredge 
presided over by none 

than Margo St. James, 

tography James Neihouse). Need- 
less to say, this would be an ideal 
book to read on the way to Texas. 

Interviews with subjects who 
worked on one or more of the 
same films are presented sequen- 
tially. The interviews with produc- 
er1Director Steve Gibson and with 
Cinematographer Arnold Herr may 
at first seem to give more attention 
to their adult 3-D films like The 
Playmates, Wildcat Women, Lollipop 
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founder of the prostitutes' rights 
movement in the U.S. and organiz- 
er of the group COYOTE (Call Off 
Your Old Tired Ethics) that evolved 
into an occupational health and 
safety organization for all sex 
workers. 

The film was a step toward Lip- 
ton's later innovative work in 3-D 
video technology through his 
Stereographics Corporation, dis- 
cussed in the second half of the 
interview. Its rare public showings 
were at the San Francisco Art Insti- 
tute and a film seminar. With luck, 
it may some day be be put on a 
DVD or shown at an NSA conven- 
tion. Some of the book's 21 inter- 
views have appeared in Stereo 
World, including those with Arch 
Oboler, James Cameron, Vince 
Pace and Simon Wincer. Along 
with producers, screenwriters, 
directors, and cinematographers, 
IMAX 3-D Space camera creator 
Martin Mueller and astronaut1 
stereographer Brian Duffy are 
interviewed-about the very spe- 
cia1 requirements of shooting Large 
Format 3-D footage for Space Sta- 
tion 3 - 0 ,  one of the films to be 
shown at NSA 2005 in Irving, 
Texas. Other LF 3-D films to be 
seen at the convention and also 
represented in the book are BUGS! 
(Cinematographer Sean Phillips) 
and NASCAR 3 0  (Director of Pho- 

Girls and Disco Dolls more atten- - 

tion than they merit. But these low 
budget productions of the 1970s 
and '80s were the first 35mm 3-D 
feature films in color anaglyph - 
many years ahead of Spy Kids 3 -0 .  
What's more, the films were shot 
directly to anaglyph using 
mirror/prism filter units in front of 
standard movie cameras loaded 
with color film. 

3 - 0  Filmmakers is a sumptuous 
collection of historical, technical 
and personal details covering the 
least documented aspect of the 
movie industry. Even many of the 
more well financed projects 
involved custom made (sometimes 
on the spot) equipment and learn 
as you go techniques. Questions 
and answers about technical mat- 
ters and stereo aesthetics are inter- 
spersed with fascinating anecdotes 
about adventures in 3-D filming 
that won't be found anywhere else. 
IMAX 3-D films get especially 
intense coverage through inter- 
views with people at various levels 
of production for many of the 
more successful films. With the last 
four interviews in the book (James 
Cameron, Vince Pace, Ben Stassen 
and Steve Schklair), digital stereog- 
raphy and projection are discussed 
in increasing detail. The general 
optimism about the 21st century 

(Continued on page 37) 



Bob Mannle 

I t is with great sadness that we 
read of the passing of Bob 
Mannle on Sunday, March 27, 

2005. Rob was a person who really 
stood out in the world of commer- 
cial 3-D photography, and he had 
a major influence on our own 
business, Reel 3-D Enterprises. 

Bob originally contacted us as a 
customer. At that time he was a 
commercial Audio Visual (AV) pro- 
ducer in the Denver area. In the 
days before computer Powerpoint 
presentations, multi-projector, 
sound-synched slide shows were in 
full swing as a staple for trade- 
show and corporate presentations 
of all descriptions. We don't know 
how Bob got his start in 3-Dl but 
he was already a superbly accom- 
plished photographer and multi- 
projector AV producer when he 
added the 3-D component to these 
skills. He felt that 3-D was the next 
"wow" factor that would set his 
shows apart from other AV produc- 
ers, and bring in more business. 
And it apparently did, as he con- 
tinued to produce multi-projector 
3-D slide shows for many years. 

By the time he first contacted us 
it was to purchase low-cost twin 
35mm viewers to be able to send 
full-frame 35mm slide pairs to cus- 
tomers, and also for his customers 
to be able to send pairs with a 
viewer to THEIR customers. He had 
perfected his own stereo slide dup- 
ing to a high degree, and sent us 
some impressive samples of his 
stereo dupes. They looked like vir- 
tual originals. 

Next he told us he had perfected 
a way of duping any slide format 
to a View-Master Personal Reel 
compatible format. We were skep- 
tical, as many people had tried 
this, but, until Bob, we had not 
known anyone to succeed in a 
commercially viable way. We sent 
Bob some sample stereo slides, 
and, as promised, he duped them 
into a View-Master Personal reel. 
This put him in a position to be 
able to offer short-run View-Master 
reels to customers. Custom factory- 

made reels took months to pro- 
duce, and required a 1,000 reel 
minimum order. Over the years 
Bob ordered thousands of Personal 
Reel Mounts for the jobs he pro- 
duced in this format to fulfill the 
many orders he received from his 
own clients. 

Around 1994, at a time when we 
had barely just learned how to do 
e-mail on the Internet, Bob con- 
tacted us saying that he wanted to 
produce a "3-D Yellow Pages" site, 
and get anyone who was offering 
3-D products and services to be 
listed on the site (for a fee, of 
course). He invited us to be his 
first customer, and to put our 
entire 3-D Catalog on 
www.3D-web.com. 

We knew nothing about web 
sites, or how to create them. Bob 
said he would take care of every- 
thing, if we could supply him with 
photos and text for the products. 
Bob created our web site from 
scratch, and, over the course of a 
year we got about 113 of our cata- 
log online. 

By then Bob had become busier 
and busier with his own commer- 

cial 3-D work. He had discovered 
lenticular 3-D, and rapidly became 
one of the masters at doing com- 
puter conversion to create lenticu- 
lar 3-D images. There was a lot of 
interaction between Bob and other 
significant creators in this field 
such as Steve Aubrey, David Burder 
and Ron Labbe. 

After a few years making 
www.3D-web.com into a 3-D Yellow 
Pages for others, in 1999 Bob made 
it into a site for his own business 
New Vision Technology, to pro- 
mote his 3-D Image services, and 
3-D software products that he had 
created. (Reel 3-D moved to 
www.stereoscopv.com which has 
become the 3-D resource site for 
the Internet.) 

When the NSA had it's 1993 con- 
vention in San Diego, Bob, who 
had moved to a location not far 
from there, took charge of all of 
the technical and equipment relat- 
ed details for that convention. For 
those of you who attended, this 
may have been the first conven- 
tion where you saw more than just 
a TDC projector and a pair of 

(Continued on page 16) 

Bob Mannle at the 1993 NSA convention in San Diego, where he was the hands-on 
Director of the Stereo Theater and designer of the convention's 3-D logo. (He also created 
logos for the 1994, '95 and '96 NSA conventions.) His New Vision Technology company 
brought European style (featuring luminescent green ink) anaglyphic printing to the U.S. 
and spread the mass circulation use of folding transparency vlewers for 3-0 advertising. 
His precise single image stereogram work enl~vened the 1995 NSA Membership 
Directory cover. 
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A fter being stationed at a U.S. 
Naval base on Newfoundland 
in 1962 and photographing 

more of the island during subse- 
quent visits, Chuck Holzner got 
into 3-D photography in 1999. In 
2004 he returned to spend a 
month stereographing the island's 
fishing villages, lighthouses, sea 
birds, historical sites, wildlife, geol- 
ogy, icebergs, shipwrecks, rivers, 
etc. 

From the 600+ stereos he took 
on that visit, he selected 39 to 
publish in 3-0 Newfoundland, a spi- 
ral bound book of full size stereo- 
views that can be flipped to insert 
in a standard Holmes scope or 
viewed with the included Loreo 
Lite viewer. 

North America's 
Upper Right 
Corner in 3-D 
review by John Dennis 

at 300 ppi (Fuji Frontier color out- 
some other efforts at put), which surpasses any afford- 

regional stereo albums, not one of 
these images could be called a dud. 
Every one reveals a bit of New- 
foundland most of us have never 
seen with the exception of some 
fishing villages featured on calen- 
dars or in travel magazines, which 
Mr. Holzner's skills at 3-D composi- 
tion make far more interesting. His 
attention to alignment and win- 
dow placement is impeccable. The 
color remains balanced and rich 
even in shots taken under gray 
skies along the rugged coast, espe- 
cially when viewed in good light. 

Using a format that should be 
seriously considered by others 
thinking about self published stere- 
oview books, 3-0 Newfoundland's 
pages consist of four by seven inch 
Kodak Royal Paper with holes 
punched at the top for a large spi- 
ral binding. The images are printed 

. .. 
able offset ink brinting i; resolu- 
tion and overall color quality. 
Above each left image is its title, 
and below each right image is the 
date and time of day it was taken, 
as well as the location's GPS coordi- 
nates and an identification code. 
Information this detailed is a first 
for stereoviews, far surpassing the 
Latitude and Longitude numbers 
found on some Keystone views. 

A paragraph describing each 
view is printed on a large sticker 
affixed to the back of the previous 
view-a labor intensive step that 
will probably limit the ultimate 
production runs of this particular 
format. (Printing directly on the 
backs of the prints could lead to 
bleed-through, and would need to 
be bold enough to overcome the 
Kodak logos all over the back sur- 
face.) a m  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
"Viking Ladies" No. NFM16-5 from 3-0 Newfoundland. Dressed as Vikings who lived 
here 500 years before Columbus, these women greet visitors to the sod "Long 
House", recreated at L'aux Meadows. 

I 
O Charles E Holzner 

Vikinq Ladies 
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THE UNKNOWNS Can You Identify the 
Subjects of These Views? 
Neal Bullington 

T he Unknown this time is from 
your Unknowns editor, because 
we have used up all of the 

material submitted by our mem- 
bers. This would be a good time 
for you to send us those unidenti- 
fied views lurking at the back of 
your file cabinet. 

This view is a gray card, perhaps 
produced by an amateur photogra- 
pher. It shows a portly white-suited 
gentleman in the foreground and 
numerous workers in the back- 
ground, surrounded on two sides 
by towering concrete walls. It cer- 
tainly resembles a ship lock, per- 
haps at the construction of the 
Panama Canal. Can any of our 
viewers definitely identify the 
scene? e m  

C oing crazy guessing the who, what or 
where of unidentified views in your col- 

lection? Get help from the entire NSA mem- 
bership by sending views to The Unknowns, 
5880 London Dr., Traverse City, MI 49684 
with return postage. Even views with printed 
titles from major publishers can sometimes 
fail to identify some aspect of  the subject. 
(Unusual subjects or interesting street scenes 
are more likely to be printed here than gener- 
ic houses or postures.) Send information on 
subjects you recognize to the same address. 

- - ~  -- ~- - ~ - ~  

Please start my one-year subscri tion to P Stereo World magazine and enrol me as a 
member of the National Stereoscopic - Association. -- - 

U.S. membership mailed third class ($32). 

U.S. membership mailed first class for faster delivery ($44). 

All international memberships ($44). 

Send a sample copy (U.S. $6.00, all other $7.50). 

Please make checks payable to the National Stereoscopic Ascociation. 
Foreign members please remit in U.S. dollars with a Canadian Poctal Money 
order, an International Money Order, or a foreign bank draft on a U.S. bank. 

I City State Zip I 
National ~ i c  As: 

I PO Box 86708, Portland, OR 97286 

social 
( The Only National Organization Devoted Exclusively To Stereo Photography, Stereoviews, and 3-D Imaging Techniques. ) 
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ü he Peace 
Jubilees 

by Del Phillips 
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0 ccasionally I will find a stereo- 
graph that haunt me and 
a view of the construction of 

the Boston Coliseum was one of 
these. A visit to the Library of Con- 
gress with searches of microfilmed 
newspapers and a couple of old 
books provided the details. 

There were actually two Peace 
Jubilees. The National Peace 
Jubilee was held in June, 18691 and 
the World Peace Jubilee was held 
in June, 1872. A Universal Peace 
Jubilee for 1875 was proposed but 
not held. 

The National Peace Jubilee 
The concept was the brainchild 

of patrick sarsfield ~~l~~~~ of 
Boston, a business man, music 
lover and greatest band leader of 
his day. ~~l~~~~ was the first to 
come up with the idea of large 
scale performances of popular 
music for the general public. John 
Philip Sousa said that he was 
inspired by Gilmore's example. He 
was a Union supporter and 
made repeated recommendations 
about the value to morale of mili- 
tary bands and music to Lincoln 

and other officials. He was the 
band master of the 24th Mass. 
Infantry during the Civil War. 
Under the pseudonym of Louis 
Lambert, Gilmore wrote the popu- 
lar civil war song "When Johnny 
Comes Marching Home" among 
other musical works. 

Gilmore's intent was to present a 
grand musical festival. He was 
soon to recognize that in order to 
accomplish his dream he needed 
to interest more than music lovers 
in the project. By involvement of 
Civil War veterans in the project 
and renaming it from the Grand 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1. Gurney & Son, PS. Gilmore. 

National Reunion to the National 

- .. . - -.. . ,. . -., e., - -.-- ' ----.-- -.. - .-*=-..7=F, - .,,.. . - .- .... .... -.---,- >-.. * .-.* 7 w-. 
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two tunes; one of them is Yankee 
Doodle and the other isn't." Our 
own Oliver Wendell Holmes was 
also in attendance. The chorus was 
made up of 20,000 children from 
across the country. There were 
thousands of choral groups that 
volunteered. Participants had to 
pay their own expenses. The band 
contained 1,000 instruments. Ole 
Bull, the great violinist also served 
as Concertmaster and Gilmore, 
called the "Jubileader" conducted 
most of the events. The events last- 
ed five days and the coliseum was 
at its capacity of 50,000 for each 
performance. It was noted in one 
article "Nothing like it was ever 
seen on this continent; the view 
embraced 3% acres of faces." Single 
admission for one performance 
was $5 for a reserved seat or $2 for 
general admission, an amount not 
easily parted with in those days. 
Papers reported capacity atten- 
dance at all events. 

All Boston cleaned up for the 
Jubilee in anticipation of record 
breaking business. Hotels were 
packed. The Committee on 
Accommodations made arrange- 
ments with home owners to house 
visitors. Excursion trains from 
other cities brought thousands and 
tracks were laid nearly to the 
entrances. The city was decorated 
in holiday attire and it was report- 
ed that the streets in the business 
district were elbow to elbow with 

.......................................................................................................................................................... 
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A CDV photo of a concept drawing of the coliseum, 1869. 

Peace Jubilee he was able to com- 
plete his plan. It was advertised 
that the profits would be distrib- 
uted to widows and orphans of the 
war, which made it even more 
popular. 

The Jubilee was to be on a grand 
scale, one that would be almost 
impossible to duplicate today. It 
was seven months from the first 
public announcement to the end 
of the National Peace Jubilee, in 
which time the project was orga- 
nized, financed, constructed and 
presented. 

The logistics of the Jubilee were 
a challenge and individual aspects 
of it were administered through a 
volunteer committee. Committee 

.......................................................................................................................................................... 

influential people in Boston. It was 
proposed to build the coliseum on 
the Boston Common but a public 
outcry soon changed the location 
to nearby St. James Park, the area 
today known as Copley Square. 
The cost of the project was at first 
estimated at $50,000 dollars which 
wasn't even close to the final cost 
of $283,000. The coliseum alone 
cost $121,000. 

The event opened June 15, 1869 
and boasted attendance by the 
most distinguished in the country. 
President Grant attended but reluc- 
tantly. He was quoted as saying "I 
have no ear for music. I only know 

members were some of the most 

..-. ... 

E C. Bowler, "Coliseum,-(peace lubilee.)" The 1 869 Coliseum. The smaller building on 
the right is the Norris Brothers new Opera House. 
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