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A six day stereoscopic extrava- 
ganza with four days of 3-D 
projection and workshops, a 

day of 3-D movies, three chartered 
bus trips, a steel dnun band and 
attendees from several countries 
around the world may sound like 
the description of an ISU Congress 
in some exotic European locale. 
But in fact it's just the beginning 

. . . . . . . . . . . . . .. . . . . .. . .. . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . .. . .. . . . . .. . . . . .. . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . .. . .. . . . . . . . . 
The cover of the 44 page 2004 program featured a 4 x 5 inch lentkular donated by David 
Burder, FRPS, of 3DimweJ.co.uk in London, England. The original stereo pair of the rose 
is by Ron Krkrel of the CSC, and is the some image used in the convention logo. The 
lenticukr wvrs W e d  using custom software to cornet the stereo pair into a 24 fmme 
lentiarkr wks fw the final prints. Stem World M Dirutor Mork WIlke did the PrqQmm 
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by John Dennis 

of the story of the 30th annual 
NSA convention, July 7-12,2004, 
in Portland, Oregon. 

Held across the Columbia River 
from the more recently very active 
Mount St. Helens, the gathering 
drew 700 people to one or more 
days and events thanks to the 
efforts of the Cascade Stereoscopic 
Club and to some impressively 
good local press coverage. Memo- 
ries of the very popular 1989 NSA 
convention in Portland probably 
helped attract many members, but 
at least 90 others were attending 
their fitst convention ever, and for 
even more it was their first NSA 
convention in the Northwest. 
Extras like online registration and 
payment and Portland's new 3D 
Center of Art & Photography 
probably helped draw people as 
well. 

Any NSA convention can have 
elements of sensory overload (if 
not of a three-ring circus), but this 
one ended up with more going on 
than any of the organizers antici- 
pated-challenging eve ryone's 
energy, communications skills, 
scheduling strategies, and ideas 
regarding how to explain it all in 
print to attendees. NSA 2004 Con- 
vention Chair Diane Rulien had 
hoped to present all of the Stereo 
Theater shows twice to avoid con- 
acts with the workshops, Trade 
Fair, etc. but the overwhelming (if 
last minute) number of show sub- 
missions made only a few repeats 
possible despite a four day sched- 
ule. Most of the 12 workshops were 
presented twice, allowing people to 



2004 NSA gift reel from 
Rich Dubnow at Image 3 0  features 
the NSA 2004 logo by Ron Kriesel. .................................................................. 

attend those that interested them 
without missing many shows or 
very much Trade Fair or room hop- 
ping time. 

The Facility 
Just four floors high, The 

Jantzen Beach DoubleTree Hotel 
has two long wings of guest rooms, 
one on each side of the lobby, din- 
ing areas, convention facilities and 
meeting rooms complex. This 
meant longer walks for room hop 
ping, but fewer floors and elevator 
waits to cope with. Located on 
Hayden Island next to the Oregon 
shore of the Columbia River, the 
hotel is directly across the street 
from some fast food outlets and 
within convenient walking dis- 
tance of more restaurants, stores 
and a carousel in a mall near the 
overflow hotel. This helped allevi- 
ate some of the sense of isolation 
possible in convention hotels out- 
side city centers, even though 
downtown Portland was a 15 to 40 
minute bus or car pool ride away 
depending on traffic. A week of 
ideal Portland summer weather 
helped as well, with clear skies, 
low humidity and temperatures 
only reaching the mid 80s in the 
afternoons. 

The nade Fair, Stereo Theater 
and exhibit rooms were all adja- 
cent on the lobby level, while the 
workshop and banquet rooms were 
similarly close together on the 
lower level near the boat docks 
along the river. With the banquet 
mom opening directly onto the 
river deck, it was decided to hold 

the annual Stereoscopic Sodety of 
America Dinner right there in the 
hotel rather than at some distant 
location as been commonly done. 
The SSA invited everyone at the 
convention to attend this time, 
and treated them to the steel drum 
and guitar duo Island Breeze. They 
performed well into T h d y  
evening for the crowd of about 125 
drifting between the riverside and 
the bars inside, sometimes dancing 
and sometimes sampling the 
intense 3-D conversations among 
stereographers from all over the 
world who seemed to accrete 
around various tables inside 
and out. 

............................ .. .............................. " .................................................................................................... 
Not quite a completely assimlbted Stembog, but to eitize any tag& outside the 
C&~rm217ha7tuonhyonedthccomcntionisStne HomnndthMspaidNikon 
~ 4 5 0 0 a w m m s .  T h s s p l # ~ ~ a f t h c 4 m c g c r p i x c l w m r m ~ c l H o m t h c  
opticdnkwikrdastok,podtioncdkbwthr4Xroomknsuin thhmtherscorykdcing 
configwcrdkn. T m ,  syndKoninramlwhg~sdwkcd~thchondgr@akff .  Steve 
m c w k c b ~ p r i n b t h r o l c g h h k T ~ ~ 3 D P i a :  m. 



The 3D Center Center of ~ r t  8 Photography (SW 
This convention really amount- Vol. 30 No. 1, page 20), where an 

ed to a seven day event, as those exhibit of his renowned 3-D con- 
version work was opening. The 

wishing to lttend the 3-D movies reception packed the 3D Center, on Wednesday, July 7, needed to 
arrive sometime Tuesday in order with those spilling out onto the 
to be ready to catch the 8:30 am universally the 
bus from the hotel to the theater. successful efforts of Cascade Stereo- 
At 6 pm Tuesday, those already in scopic 'lub members in creating 
to- could attend an amst's r a p  and Operating such a unique 

ty (the Center is open Friday, Sat- for &' 'One at the new 3D urday and Sunday 1-5 pm and the 
.................................................................................................................................................................. 
Gary Schacker (L) and SheMon Ammvitz discuss their show "Unseen Ellis Island" prior to 
its pn?jection Friday morning. The presentation wvn the Stereo Theater's Paul Wing Award, 
and their Stereo W adck of the same name wwr the Lou Smaus Award for Best 

first Thursday of each month 6-9 
pm, 1928 NW Lovejoy, Portland OR 
97209, www.3dcenter.us ). 

The fact that the CSC member- 
ship took on the sponsorship of an 
NSA convention simultaneously 
with the establishment of the 3D 
Center clearly proved that they are 
energized and dedicated to stere- 
oscopy--Or utterly mad or both. 
Combining the functions of a 
museum, a gallery, a 3-D theater, a 
library and a gift shop, the 3D 
Center provided one of the more 
enticing extra features at this con- 
vention. Thanks to out of town 

M K ~ O ~  M o d m , s t ~ .  (( lu~~/dnamnbur~mothawlvnotcd) I NSA and CSC rnernhem navid Stark- I 

I teedig to staff it, the Center was 
able to remain open throughout 
the convention, including days on 
which it would normallv have 
been closed. 

A Day of 3-D Movies 
Wednesday, July 7 was the con- 

vention's first day, dominated by 
four 3-D films shown at Cinema 
21, an independent theater in 
Northwest Portland just a few 
blocks from the 3D Center. (Cine- 
ma 21 has shown 3-D films as part 
of their regular schedule on occa- 
sion, doing an excellent job and 

What was once a 
W e r i a  in the 
BoWose and 
Dam,itory BuiMing is 
vow an indoor forest 
due to long bmken 
rkylights. From the 
Stereo Theater show 
"Unseen Ellis IslandN, 
114th stereos by Gary 
I Schacker & Sheldon 

.......................................................... 
F m  the Stereo Theater show 
"The Burning Man Festival 2002 
and 2003 " by Franklin Flocks, 
this is "The Man" at night in 
2003 on top of an Aztec Temple 
mpduction. Multi-colored fluo- 
rescent tubes line his wooden 
limbs while green iaser beams 
fhsh overhead. A pair of Nikon 
N70 camems with 16mm fish- 
eye lenses at 6 inch separation 
were used for this 10 second 
exposure on Kodak E l  OOC film. .......................................................... 



including dual strip films.) Buses 
brought the audience from the 
hotel to the theater that morning, 
and people were free to attend all 
or some of the showings, explore 
Northwest Portland, visit the 3D 
Center, etc. 

Friday the 13th Part HZ, Space- 
hunter, Little Magican and Sea 
Dream were shown in that order 
between 9:30 am and 430 pm. All 
the films were overlunder single 
strip format, with much of the 
credit for finding them, obtaining 
permission to show them, and 
later setting up the projection sys- 
tem at the theater going to Steve 
and Suzanne Hughes. With the 
help of the theater's regular projec- 
tionist along with Bob Aldridge 
and Greg Marshall, several differ- 
ent lenses were tried before finding 
one that worked, the screen was 
masked off, and the projector shift- 
ed slightly. With a lot of attention 
and constant tweaking, the images 
were kept in tight register and 
sharp focus, if a bit darker on 
screen than the ideal. (See 7bo 
Eyes-One Film by Ray Zone about 
these four films in this issue.) 

........................................ 
judges for the Portland 
3-0 Slide Competition 
cultivated the conven- 
tion's rose image 
theme in selecting 
"Portland Rose Car- 
den" by Don Parks as 
First Place Winner. .......................................... I 

Among stops on Wednesday 
evening's "Oddities of Port- 
land" kur was the famous 
Will Vinton Studios. Here an 
animator, standing behind a 
video monitw, explains the 
stop motion animation 
process and complex lighting 
used on the small set sur- 
mnded by a crowd of 3-0 
tourists. A number of 3-0 pro- 

The Odd Tow great stops with plenty of gawking, 

After the films, busses arrived talking and photo opportunities 

from the hotel to pick up those including the famous Will Vinton 
animation studios. (See SW Vol. 16 P p l e  tam the "Odd- No. 2) A box dinner was served on ities of Portland" evening tour. the bus, with dessert at a Pearl Dis- ms blend histO~, qulrIdness trict cafe feanuing a pear brandy and Portland vignettes offered 

From /im Long's Stereo Theater show "Art in Depth: Paintings Converted to 3-0: this is a 
conversion of Fmgomrd's 1766 painting "The Swing". The show won the Stereo Theater 
Third P k e  Awwd, and the images can be seen on www.iim3dlona.com . 

! jects, including comme~ial 
' Vw-Master reels, were under- 
, taken at the studio in the 
I recent past. (stem b y j a n  poukt) 
/ ....................................................... 



"The Amazing Human in 3-0 Experience" system was demonstrated by its developer Jaap 
Boon at his table. .The paired dgital cameras on the tabk are used to take 3-D pictures of 
visitors which are direct& pmcessed by a laptop computer and a dedicated printer. The 
resulting pair is inserted in a foMng Amazing Car# mailable stereo print viewer 
--I. The system w m  First Ploce in the Product of the Year competition. ...................... "...".." ................................................ .. ............................................................................... 

This phantogmm of a ship model "standing" beside the original object was part of Steve 
Hughes' exhibit "Phantograms" which won First Place in the Competitive Exhibits "Other" 
Catwry. 

tasting for the approximately 100 title (Canyon Coolade by John Hart) 
people on the tour. It's hoped that and the same images, but one pro- 
organizers of future conventions jected as a slide show using four 
will keep in mind the concept of Ektagraphic projectors and one as 
evening tours to non-touristy but a dual computer digital projection. 
interesting destinations that reveal The digital version included 
more of the character of a city. more images within the same 

The Stereo Theater 
This year's Stereo Theater fea- 

tured at least 52 presentations 
(more if you count the multi-title 
shows) spread over four days. (This 
made selecting shows for awards 
especially hard, leading to several 
special awards to try and recognize 
so much talent among so many 
presenters. More than ever before, 
digital projection was integrated 
into the program with little more 
break than between the various 
slide formats. In one case, this 
allowed a direct comparison 
between two shows with the same 

show time, using several examples 
of zoom and pan effects within the 
existing 3-D stills to give dramatic 
motion impressions and show off 
the potential of digital projection. 
The show won a special Stereo 
Theater award for Innovative Tech- 
nology and impressed most in the 
audience with its "near slide quali- 
ty" resolution. The only general 
criticism heard from some atten- 
dees regarding various slide and 
digital.shows again emphasized 
the need for tighter editing to pro- 
duce shorter, faster moving presen- 
tations. 

try nrs tame, laap m n  naa a rack or 
Amazing Card'" mailable stereo print 
viewers. The cardboard folding/ 
focusing viewers can be printed in 
any color or design on the outside 
for promotional or educational 
purposes. The same viewer is used 
for "The Amazing Human in 3-0 
Experience" system. .................................................................. 

Throughout the four days of 
shows, audience impressions were 
generally of seamless, smooth run- 
ning shows with a minimum of 
glitches. That perception was 
thanks to the tireless skills, experi- 
ence, patience and resilience of 
Stereo Theater volunteers John 
Roll, Rich Dubnow, Shab Levy, Jon 
Golden, Ron Labbe and Dave 
Allen. They faced a wild array of 
different stereo formats, projectors, 
lenses, synchronizers and sound 
tracks as well as two large screens 
and two different sets of projectors 
for the medium format shows. (A 
move toward standardization of 
slide projection, synch and sound 
formats and equipment has been 
initiated for future conventions.) 
Combined with the usual mechan- 
ical and electrical failures, all of 
this made the experience behind 
the projectors far different from 
that in front of them. Further 
enhancing the general ambience 
was award winning Stereo Theater 
presenter Phyllis Maslin, who 
introduced the shows and many of 
the presenters to the audience. 
YELLOWSTONE by John Roll compares 

summer and winter from similar van- 
tage points throughout Yellowstone 
Park featuring scenery, wildlife and 
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Former View-Master artist /oe Liptak 
signs the recently released View- 
Master 65th Anniversary gift set 
during the View-Master meeting 
attended by several former 
employees. This set features eight 
reels showing images from the 1930s 
to the 2000s including many rare 
shots from vintage View-Master 
reels. (Photo by /eon Poulot) 

geological formations. 60-70 images, 
RRT projectors. 

AUSTRALIAN OUTBACK & KIMRERLEY 
by Nancy &i Ray Moxom is a fast 
moving show featuring dramatic 
images and music from the Aus- 
tralian Outback. RRT projectors. 

ANCIENT TIMES by David Stuckey 
examines the mysterious statues of 
Easter Island and the volcanic sur- 
roundings that were their source. 20 
images, RUT projectors 

PHOTOGRAPHING DARKNESS by David 
Stuckey is a glimpse of the real 
underworld, caves where the sun 
never shines. 42 images, RRT projec- 
tors. 

FIREWORKS by Takashi Sekitani & Shiki 
Saitama launches hyperstereo fire- 
works resembling passion flowers 
with multiple examples of images 
that many stereographers have only 
dreamed about when watching dis- 
plays. 45 images, RRT projectors. 

THE FOUR SEASONS by Stephen O'Neil 
explores the full 3-D potential of the 
seasons, mainly in Switzerland and 
England. 80 images, RUT projectors. 

3D METAMORPHOSES 2004 by Jon 
Golden is yet another incarnation of 
an imaginative and wild collection of 
stereo imagery involving everything 

The "holy grail" of stereo projection, 3 - 0  without glasses! Ron Labbe introduced his break- 
through process for glasses-free 3 - 0  projection in the Stereo Theater on Thursday. Like any 
new technology, there were o few glitches in the first public demonstration-like a brief fall 
from the table by the astoundingly realistic image of Mr. Labbe, dancing to rap music 
promoting 3-0  while the lyrics flashed above on the screen. 

Stereo Theater slide projection volunteers lohn Roll (L) and Shab Levy adjust two of the six 
medium format projectors used during NSA 2004. These two required positioning much 
closer to the screen than the regular projection platform due to their shorter focal length 
lenses. 

from industrial leftovers to moody 
scenics. 

PROVENCE by Albert L. Sieg serves 
vignettes of Provence, France, not 
only of places but graphical images as 
well as Provencal music. 98 images. 

VIRTUAL IMAGES by Shab Levy dis- 
penses playful computer generated 
and other hybrid images. 20-25 
images, RBT projectors. 

A FEW OF MY FAVORITE THINGS by 
David W. Kesner with music selection 
and programing by Shab Levy pep- 
pers the screen with a fast paced vari- 
ety of high impact 3-D shots. 100 
images, RRT projectors. 

LIFE UNDER THE SEA by Hideyuki 
Asakura & Takashi Sekitani treats the 
audience to an astoundingly sharp 
under water 3-D video taken near 
Saipan Island. Dual DVD digital slide 
show. (Winner, Stereo Theater Special 
Recognition Award.) 

THREE D VIDEO PREVIEWS by Thomas 
Rieder includes Africa, Alaska, Moun- 
tain Climbing, Fishing, etc. The 3-D 
videographer, producer and inventor 
has developed camera systems rugged 
and portable enough to use on 
20,000 foot mountains, in the 
Serengeti, and under the ocean. 
Stereo video. 
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3-D VIDEO GLIMPSES OF PORTLAND 
PAST ORGAN GRINDER PIZZA AND 
VIEW-MASTER FACTORY by David 
Starkman & Susan Pinsky was Shot in 
1989 with a standard Toshiba 3-D 
Camcorder. Supplemental lenses 
allowed fascinating close-ups of the 
reel mounting machines in the View- 
Master plant, which was toured as 
part of that year's Portland NSA con- 
vention. Roth the plant and the pizza 
joint with its massive theater organ 
are now long gone, making this 
video a rare historical document. 
Stereo video. 

DRIVING WITH ADHD, A BETTER 
MOUSETRAP, HOW TO BREAK THE 
STEREO WINDOW, THE NEW MAID by 
Ron Labbe are all polished video pro- 
ductions by a professional master of 
about every aspect of 3-D. Driving 
Wit11 ADHD was produced for a drug 
company to dramatize (it was shot 
inside a moving car) the case for drug 
treatment. A Better Mousetrap takes 
you into the world of a classic chil- 
dren's board game as you travel 
through an array of colorful contrap- 
tions to a surprising end. After Ray 
Zone saw the original version at 
video resolution (720 by 480), he 
decided to produce it as a 15/70 
Large Format 3-D film. When 
informed of this, Ron Labbe thought 
Zone had lost his mind. Nevertheless, 
after two years, the film has been 
reworked in high resolution for the 
giant screen (3k by 4k), given an 
earthshaking six-channel sound track 
by Jon Golden and expanded to a 
total running time of 90 seconds for 
use as a cartoon trailer with Large 
Format 3-D films. 4 short stereo 
videos. 

DAD'S OLD 3-D CAMERA by David W. 
Allen is a video about Obie, who is 
given his Dad's old Realist, learns to 
take 3-D pictures and finds success in 
the venture. Cast members from the 
Cascade Stereoscopic Club are fol- 
lowed around Portland as the 3-D 
learning curve progresses, offering 
numerous helpful tips on the basics 

of stereography, if not on acting. 
interlaced NTSC video. 

MONTREAL DAY AND NIGHT by Dale 
Walsh explores the city in various 
lighting conditions through medium 
format stereos. 19 images, medium 
format projectors. 

PLAYING WITH THE RIG BOYS by Bob 
Aldridge is a hybrid show with RBT 
mounted 35mm images followed by 
medium-format images. The monu- 
mental statues looming over Egypt- 
ian ruins have rarely looked so 
impressive, and truly personify in 
depth the "Big Boys". 30 images, RRT 
and medium-format projectors. 

MEDIUM FORMAT MISCELLANY by Rob 
Aldridge is a selection of medium-for- 
mat mounted slides, including 
images from Rolleidoscop, twin Has- 
selblad, Sputnik and twinned 
Widelux panoramic cameras. 30 
images, medium-format projectors. 

BUG'S WORLD by Hideyuki Asakura 
gets intimate with numerous bugs via 
some very sharp digital macro stereo 
photography. Digital slide show. 

3D MUSEUM by Makoto Sugiyama 
builds on his now classic book of the 
same name, with amazing 3-D con- 
versions of well known western 
paintings and Japanese pictures. 
Digital slide show. 

UNSEEN ELLIS ISLAND by Gary Schack- 
er & Sheldon Aronowitz was clearly 
one of the most widely and deserved- 
ly anticipated shows this year. It goes 
far beyond the Stereo World article 
(Vol. 30 No. 2) of the same name, 
with many more vintage views (cour- 
tesy of Louise Goldstein) of immi- 
grants at the facility plus more of the 
haunting 2003 stereos of the aban- 
doned buildings just prior to a stabi- 
lization project. Too few Stereo The- 
ater presentations take advantage of 
vintage views and the impressive 
impact they can have when seen on 
a large screen. Even fewer are so skill- 
fully combined with modern stereos 
of the same subjects. The addition of 
folk singer Eric Anderson's evocative 

ode to immigrants at the opening 
made it clear to everyone in the 
room that they were seeing a mile- 
stone in the art of stereo documen- 
tary. 100 images, RUT projectors. 
(Winner, Paul Wing Award for best 
Stereo Theater presentation.) 

WATERWORLD by Allan Griffin is a 
water sports show by this interna- 
tional master of action stereos, most- 
ly shot with a twin Konica SI,R rig 
with good synch and 135mm lenses, 

Elliott Swanson talks about the pair- 
ing of two Sony DSC-F717 digital 
cameras in an expandable rack as 
part of the workshop "The Art and 
Science of Homemade Digital Cam- 
eras" presented by Rob Crockett, 
Larry Heyday, and Elliott Swanson. 
On top of the homemade unit is a 
LANC Shepherd remote controller/ 
synchronizer, available commercially 
from sources like ~ . 0 0 k e S ~ O ~ e . ~ O m  
or www.berezin.com/3d. Other digital 
camera combinations like the Stereo 
Breeze and more informal hand 
crafted rigs were displayed and 
discussed at length. 

~ - - - = v  
-L 
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. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Vladimir Solmon 's unique 
workshop "Lucifugia Thig- 
motaxis" drew enthusiastic 
audiences to both the Sat- 
urday and Sunday ses- 
sions. The sight and sound 
of so many View-Masters 
in orchestrated use (only 
about half the room is 
seen here) was a delightful 
and memorable experi- 
ence. For more informa- 
tion, see her website: 
www.vladrnaster.com . 
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