


A taste of the late '40s through the early '60s found in amateur stereo slides 

hy-Mark- 

Gathering with Family 
and Friends w e begin this issue with a fun 

shot of a family picnic 
under a tree at the park. 

With their classic '50s cars in the 
background, this group has man- 
aged to fill the table with quite a 
spread! Actually, I wish I could see 
more of their cars, perhaps with 
some close-up stereo shots! No 
such luck though. 

This slide was with some others 
from an Oregon photographer, but 
unfortunately it is completely 
unlabeled and unidentified. It is in 
an older-style (gray with red edges) 
Kodachrome cardboard mount. 

Except for the sunny end of the 
table in the foreground, most of 
this view was drastically underex- 
posed, and one chip was darker 
than the other, but it seemed to 
have enough potential to warrant 
some extensive Photoshop work 
for reproduction here. 

Our second view shows a group 
of people enjoying themselves at 
an interesting semi-circular bar 
with a matching semi-circular for- 
mation extending down from the 
ceiling. Everyone in the scene 
seems to be smiling and in good 
spirits, but the bartender with his 
little bow tie is the one who really 
makes me laugh! He couldn't 
appear any more cheerful if he 
wanted to, and seems to be saying 
"I'm completely at your service! 
What can I get for you this 
evening?" 

Although this slide is by a differ- 
ent photographer than the first 
one, it is also in an unlabeled 
older-style (gray with red edges) 
Kodachrome cardboard mount. 
Other slides from this same pho- 
tographer show dates from 1952 
into the later '50s, and most of his 
slides were apparently shot near 
where he lived and worked, in a 
suburb of Milwaukee, 
Wisconsin. r30  

is column combines a love of stereo 
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stereo slides shot in the "golden age" of the 
Stereo Realist-the late 1940s through the 
early 1960s. From clothinq and hairstyles to 
home decor t o ,  these 
frozen moment gs 
were really like ttieth 
century. If you'\ n slide 
that you would like to share through th~s 
column, please send it to: Fifties Flavored 
Finds, 5610 SE 71st, Portland, OR 97206. 

As space allows, we will select a couple of 
images to reproduce in each issue. This is not 
a contest-just o place to share and enjoy. 
Please limit your submission to a single slide. 
If the subject, date, locotion, photographer or 
other details are known, please send that 
along too, but we71 understand if it's not 
ovailable. Please include return postage with 
your slide. Slides will be returned within 6 to 
14 weeks, ond while we'll treat your slide as 
carefully as our own, Stereo World and the 
NSA assume no responsib~lity for its safety. 
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Before t lie a croes cold.. . 
1 

Stereographers 
Victorian 

esearch that early photographer (% now!" said Norman Thorpe in 
Stereo World Vol. 24 No. 1, 

advising us all to search out infor- 
mation on early photographers 
before the information and clues 
on their work disappears. Inspired 
by this comment I set out to piece 
together a simple history of the 
first stereographers active in my 
home area-around Matlock in 
Derbyshire, England. In the 
process I not only learned about 
these early photographers, but also 
discovered much about local 
history. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
]ohn Latham, "Chee Dale. " The Peak District has two distinct zones - the White Peak 
and the Dark Peak. The White Peak is a limestone area characterized by steep sided, 
sometimes dry, old valleys such as Dovedale and Chee Dale, overlooked by craggy 

In eighteenth Century Europe 
"taking the waters" was a fashion- 
able pastime for those with money 
and time to devote to their health. 
The "spa" towns (named after Spa 
in Belgium, which was famous for 
its "curative" waters) became pop- 
ular destinations in England dur- 
ing the 17th, 18th and 19th cen- 
turies. The wealthier classes 
patronized such towns as Bath, 
Harrogate, Buxton and Chel- 
tenham, to drink and bathe in the 
local spring waters. Around this 
supposedly healthy activity 
became woven a complex web of 
socializing and travel. 

For a time a little group of ham- 
lets in Derbyshire known collec- 
tively as Matlock joined this privi- 

outcrops. 
,(IIIRIIIPll-r'...-,*-<v. -r --.-.---.. =- ' -.---. -*.. . ..e"..+ -.--.... -.-.-- .-,-- P 
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Matlock by The John Stereoscopic Bradley, Society Honorary Curator, 

leged group of favored destinations 
for the rich. This part of Der- 
byshire, in the very center of Eng- 
land, was already recognized as an 
area of great natural beauty. When 
a local gentleman decided to 
exploit the warm water, which 
gushes to the surface at several 
thermal springs, there became 
even more reason to include the 
area on a "Tour of the North". Vis- 
itors would soak themselves in the 
warm water baths, as well as drink- 
ing the spring water. The part of 
Matlock that developed as a spa 
eventually became known as Mat- 
lock Bath, and for a time was more 
popular than Ruxton-now its bet- 
tecknown neighbor 30 miles to 
the North. While Ruxton's water 

was hotter than Matlock's, there 
was general agreement that Mat- 
lock offered the more beautiful sur- 
roundings. Sadly, although there 
was considerable development 
over the years, Matlock Bath was 
overtaken by Buxton, particularly 
after the Duke of Devonshire fund- 
ed an ambitious building program, 
which saw Buxton rebuilt with 
great style and expense. Matlock 
moved "downmarket" attracting 
the middle rather than upper class- 
es, and subsequently with the 
arrival of the railway in 1849, it 
also became a destination for the 
"day-tripper". 

]ohn Latham No 171, "Haddon Hall. " A few miles outside of Matlock, Haddon Hall 
has always been part of the local tourist route. The simple bare medieval building is a 
stark contrast to the ornate decoration of its neighbor Chatsworth House. 
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Much remains of Georgian and 
Victorian Matlock Bath. The river 
Derwent cuts a steep narrow gorge 
through the local limestone and 
creates a dramatic and beautiful 
landscapel which was rather fami- 

and 
Mary Shelley to that of Switzer- 
land. Here for about two miles, 
where the road joins the river, a 

and 
grew with large 
able homes being built on the hill- 
sides behind. The surrounding area 

john Latham No 578, "View in Dovedale. " The River dove is famous for its fly-hshing, 
and was immortalized in lzaak Walton and Charles Cotton's book The Compleat 
Angler - or The Contemplative Man's Recreation published in 1676. Enthusiastic 
anglers could stock up in the shop of photographer john Clark, who also sold fishing 
rods and permits. 
.......................................................................................................................................................... 

is one of exceptional natural beau- 
ty. The picturesque valleys- 
Dovedale, Lathkill Dale; numerous 
spectacular caves; and the famous 
stately homes of Chatsworth 
House and Haddon Hall are within 
a few miles, and the whole area is 
now part of the peak ~ i ~ ~ ~ i ~ ~  
~ ~ ~ i ~ ~ ~ l  park. one small part of 

.......................................................................................................................................................... 
john Latham No 612, "High Tor Matlock." Looking back towards Matlock Bath and 
the steep crags of High Tor. Today the visitor has the choice of scaling the local cliffs 
on foot, by cable car, or for the really adventurous - straight up the rock face with 
crampons and ropes. 

the industry that grew up to meet 
the needs of 19th century visitors 
was that of the professional pho- 
tographer. The first recorded pho- 
tographer in Matlock was James 
McMunn, a traveling portrait artist 
who erected a tent in a field by the 
river in 1856. Over the following 
years Matlock supported a number 
of commercial studios, including 
four resident stereographers. 

Although not originally a stereo- 
card collector, I had always picked 



john Latham, "The Woodland Beau- 
ty. " This was one of a series of artis- 
tic still life images that Latham sub- 
mitted to the British journal of Pho- 
tography and The Art Review in 
7 866. 

up local stereoviews when I saw 
them, and at the start of my inves- 
tigations ten years ago I had a few 
shoeboxes full of Derbyshire views. 
When I consulted Darrah I was 
surprised to see that of the 100 
English "local photographers" 
whom Darrah praises with the 
accolade "produced work of excel- 
lent artistic and technical quality", 
two of these were resident in   at- 
lock and a third stereographer 
mentioned by him was based only 
a few miles away. For what is now 
a little market town this seemed 
quite an achievement. 

In addition to the information 
yielded up by the photographs 
themselves, a number of sources 
are available for the amateur 
photo-historian. Census returns, 
trade directories, old newspapers 
and contemporary photographic 
journals-all but the last of these 
being easily available in the local 
library. I also discovered the exis- 
tence of the Photo Historical 
Group of the Royal Photographic 
Society, and benefited from the 
help of some of their members. 
Naturally the late Tex Treadwell 
shared his information as gener- 
ously as ever, and in England col- 
lectors Brian Noble and Gwyn 
Nicholls helped me in my work. 

" TI 
c.oll1po"t 
in full b 
L..-1- - 

1 0 0 1  
By Jol 

le JVioodl~lt(l Beu t ( t y  fonnc; n splc t of v n t ,  
ion, consi<tine of n profi~sion of f i  v-il(1 flow 
Loom, intrrtrrnletl Tntll ivy l~cnrcs, ' 011 n n ~ ( i  

uaul~,  \I hich here and there pccln  out-:^^^ I I I . L L I I I  :11 ()(I wit 
hrcndth of effect, crispness of o~dlinc,  nntl ~ninutc~ilc~ss or  (h.1 
wlrllich would mnl;~ n l~rc-Rnl)llr,clitc~ sic11 lor t 1 1 ~  ~11111 
I-ontrivances of his art."-- Vide L'rifl'hh JIJIO.IZNZ ?f' l'/iotoyr~1, 
I"rhrldnr!/ 9 th, 1861- 

Most importantly my enquiries 
brought me in contact with local 
historians, with whom the aspiring 
~hoto-historian can establish a 

The back label to john Latham's 
"The Woodland Beauty", quoting a 
very favorable review by the editor of 
the British journal of Photography. 

x 

The earliest resident commercial 
photographer recorded in Matlock 
is John Latham, whose address is 
given as Taghill Cottage in 1862. 
Establishing himself in Matlock 
was probably a sound commercial 
move. Until his arrival the popula- 
tion of residents and numerous 
visitors were dependent on itiner- 
ant photographers, and he appears 
to have been without competition 
for his first two years. 

Latham produced an extensive 
series of stereoviews (numbers run 
beyond 1100) depicting Dovedale, 
Matlock and Matlock Bath, 
Chatsworth House and Haddon 
Hall. He also traveled further 
afield, and photographed a series 
of views of Scarborough, Whitby, 

kutually beneficial relationship. 

John Latham and his 
Brain Developer 

rapher of some stature, whose 
work was widely praised by his 
contemporaries, and whose stereo- 
scopic views are today regarded as 
fine examples of the period. He 
was compared by a reviewer in the 
British {ournal of PIioto,prtlphy in 
1866 to the celebrated George 
Washington Wilson: "It is we hope 
a compliment rather than other- 
wise to Mr. Latham to say that, 
had we not known these photo- 
graphs to be his productions, we 
should at once have credited them 
to Mr. Wilson, so much do they 
resemble the works of the latter 
artist, in their soft gradations of 
tone, their finely contrasted light- 
ing, their composition, their deli- 
cate manipulation, and careful 

Lincoln, Lichfield, and Alton Tow- 
ers (in the days before it became a 
Theme Park). Latham is a photog- 
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printing." Certainly Latham seems 
to have been happy enough with 
the comparison, since he later 
quoted it in his advertising. In 
another review in the same year 
the editor of the RIP described his 
image "The Woodland Beauty" 
with such enthusiasm-"would 
make a pre-Raphaelite sigh for the 
clumsy contrivances of his art," 
that this review was subsequently 
printed in full on the back of the 
card. 

john Clark, "Matlock Bath." This viewpoint has been one of the most popular for 
stereographers of Matlock. The buildings in the center of the scene are tourist shops 
and "museums" which sold carved Derbyshire Blue john (fluorspar). Both john Clark 
and john Latham had studios on this street, which was the busiest tourist part of 
town. .......................................................................................................................................................... 

In an 1868 advertisement Lath- 
am "begs to inform the Nobility, 
Clergy, Gentry, and the Public" of 
the opening of his new portrait 
studio at Derwent Terrace over- 
looking the river , from where he 
provided a wide range of photo- 
graphic services. Like many of the 
better provincial photographers, 

.......................................................................................................................................................... 
Alfred Seaman, "Matlock Bath. " This is a typical Alfred Seaman stereo - a bustling 
street scene full of life and movement. It also has the characteristic jagged black line 

Latham supplied his stereoviews to 
A. Marion and Son of London, 
from where they were sold across 
England. His work also appears 
with the imprint of local sta- 
tionery wholesalers W. Remrose (of 
Matlock and Derby), L. B. Twells 
(of Ashbourne), and W. Robins (of 
Buxton). 

Latham took part in an amusing 
exchange of correspondence in the 
British ]ozrrnol of PIlotqmphy in 

from transposition, and a negative number at bottom right. 
&*S%wI" --i--ii4rr---r*.E-. -- -,. , 



Alfred Seaman, "Butts Pastures, Ashover. " A stereoview taken in the fields opposite 
the author's house. In the absence of other people Alfred has sent his wife and two 
children to provide some depth. As far as I know, Alfred Seaman and I are the only 
people ever to have taken stereo photos in our little village a few miles outside of 
Matlock. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1866. There had been a long run- 
ning discussion on the importance 
of contrast, density and tonal qual- 
ity in photographs, and the best 
developing techniques to achieve 
these. Jabez Hughes, a prominent 
early London photographer joined 
in and, (paraphrasing the painter 
JWN Turner) finished his contribu- 
tion by stating that the most 
important organic element to mix 
the developer with is "with brains 

stereos for review with a covering 
letter: 

I Gentlemen I have taken the liberty of 

Alfred Seaman, "The Fishpond Matlock Bath. " Turn of the century tourists peer in to 
the fishpond. On the railings we can just see two coin operated machines hanging 
over the pond. For a penny visitors could release a portion of fish food in to the pond 
and bring the occupants up to the surface to feed. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
sir!" This prompted a spoof reply 
from a reader who signed himself "* Zummerset Likenez Taker" ask- 
ing where was the best place to 

a this new photo- 
graphic ingredient. John Latham 
joined in when he sent some of his 

SZEREOWDRZD Volume 

forwarding you a few specimens 
obtained by the "brain developer" as 
recomm~nded by Mr. Hughes. The 
brains were added ... in search ... of that 
just representation of nature which can 
only be obtained by the reproduction on 
a flat surface of those nice gradations of 
light and shade, not black and white, to 
which the surfaces of things are indebted 
for their solidity of effect. 

I 
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The addition of brains to the develop- 
ing solution I fear will only be successful 
in the hands of the few; for the necessary 
weight and quality of the indispensable 
ingredient, being rarely to be met with, 
renders it unobtainable by the many. 
Unfortunately it is a substance not to be 
compounded by the manufacturing 
chemists, and consequently if a man can- 
not contain within his cranium the real 
genuine article why alas the developer 
must be mixed without it. But as 
amongst photographers density is the 
order of the day, I think the case is utter- 
ly hopeless, for heads filled with brains of 

Alfred Seaman, "Petrifying Well Matlock. " Published by Fortescue Mann from a Sea- 
man negative. Matlock boasted a number of "petrifying wells" such as this, where 
the local calcium bearing water was sprayed over a variety of objects to "petrify" 
them with a calcareous coating. In this well we can see bowler hats, deer skulls and 
antlers, a birdcage and other trinkets. .......................................................................................................................................................... 

that quality are to be met with by the I John Clark- .... 
million. 

lf you think the photographs fair sam- studio Portraits, Stereo- 
ples of the capabilities of a brain devel- graphst and Fishing Supplies 
bper (which l.have had in use for some 
years) I shall be happy to submit more of 
the same quality for your critical notice. 

Matlock Jan 30th. 1866. 
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In 1864 we find the first refer- 
ence to John Clark, who was to be 
active in the area for the next 25 
years. Clark was born in South 
Witham in Lincolnshire in 1814. 

.......................................................................................................................................................... 
Alfred Seaman, "The Ferry Matlock Bath. " Published by the Fine Art Photographers 
Publishing Company. In addition to a footbridge, visitors could cross the River Der- 
went from the busy commercial side to the quieter "Lovers Walk" side by ferry. The 

and worked during 1863 as a pho- 
tographer in nearby Bakewell 
before moving to Matlock Bath. He 

card includes instructions for using the company's "Realisticscope". 
. . . - . .  , - .  -- .... - .................................. -*-. . . . .  ...-.............. . . - . . . . . . - . . . . . . . . .  

-. .. -- -.-. .. ...... . .  ,-- - -. - - -- - ..- -. 
-'\ 



Alfred Seaman, self portrait. Taken in the mirror in the hallway of Smedley's Hydro- 
pathic Establishment Matlock. Alfred had one of his studios adjacent to Smedley's 
Hydro, and was resident in Smedley's establishment on the night of the 1907 census. 

seems to have shared his efforts 
between the production of stereo- 
views of the local area, and studio 
portraiture. He described himself 
in his advertising as "photographic 
artist and publisher of Derbyshire 
views" and claimed to be "under 
the patronage of their Royal High- 
nesses the Prince and Princess of 
Wales, His Imperial Majesty the 
Emperor of Brazil etc." This last 
accolade, improbable as it seems, 
turns out to be true since Clark 
photographed the Emperor when 
he stayed at the New Bath Hotel in 
Matlock in 1871. 

Clark worked from South 
Parade, Matlock Bath, at premises 
where his wife Ann also ran a lodg- 
ing house. We must judge him to 
be one of the more successful of 
local photographers, on the basis 
of his long established business, 
but perhaps it was his wife's "bed 
and breakfast" trade that kept 
them going through difficult 
times. As we know, the role of 
women in photography at this 
time is considerably underestimat- 
ed. In the 1881 census 256 women 
in England gave "photographer" as 
their profession , but we can be 
sure that most of these small 
provincial studios were in fact fam- 
ily enterprises, with husband, wife 
and children all contributing to 
the work. 

"Family groups at their own resi- 
dences" was advertised as one of 
Clarke's specialities, but he clearly 
had another sideline in angling 
supplies including "a good selec- 
tion of Ogden's celebrated flies" as 
well as rods and angling tickets for 
the River Derwent, which his stu- 
dio overlooked. 

Alfred Seaman- 
"All Natural Subjects, 
No Made Up Effects" 

Alfred Seaman is an unrecog- 
nized hero of late nineteenth and 
early twentieth century British 
stereography. He was active in the 
region between 1881 and his death 
in 1910 and for much of this time 
had one or two studios in Matlock. 
He made his fortune from studio 
portraiture, but his love was stere- 
ography. His empire of photo- 
graphic studios began a few miles 
away in Chesterfield and eventual- 
ly spread across the Midlands and 
North of England. His stereo work 
began with views of the areas 
around his studios, giving us 
extensive coverage of Matlock, 
Chesterfield, Sheffield, Leeds and 
the East Coast resorts. Later when 
he became active in the Photo- 
graphic Convention of the United 
Kingdom (PCUK) he used their 
annual events to extend his area, 
giving us hundreds of views of 

Scotland, Ireland, and the Isle of 
Man. 

Seaman's advertising proudly 
announced: "Stereoviews - 1500 
titles - all natural subjects, no 
made up effects". 

The reason Seaman is largely 
unknown to collectors is that he 
seldom marked his work with his 
name. This annoying fact meant 
that it took several years to con- 
firm that he was the author of 
many hundreds of local stereo- 
views. Confirmation was eventual- 
ly achieved after interviews with 
members of his extended family, 
two of whom still work in the 
photographic trade. Helpfully, a 
large personal collection of his 
stereo work was found in the keep- 
ing of a local lady who had been 
given it as a small child. She was 
told that it had come down direct- 
ly from the photographer himself. 
The collection was all well labeled 
with his name, and included a 
stereo self-portrait of Alfred and 
his stereo camera. From this it has 
been possible to cross-reference 
between labeled and unlabeled 
cards, and match sequences of 
negative numbers. 

Seaman's composition and style 
are quite distinctive. A single 
gelatin print provides left and right 
views, with a jagged black line 
(from the process of transposition) 
between the two. Card stock is 
usually gray or cream curved 
mount. Most are numbered in the 
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In this view of the entrance to one of the Peak District's show caves the photographer 
(probably Helmut Petschler) has left a tripod in view in the foreground. It is not clear 
if the tripod is supporting another camera, or a small dark tent. 

negative in the bottom right of the 
right hand print. Earlier views 
have a hand written title at the 
right, while some later ones are 
typewritten. His photographs are 
often lively bustling street scenes, 
packed with activity. 

Seaman was a photographer of 
some standing in his day. Not only 
was his chain of portrait studios 
very profitable, but he was also an 
award winning stereographer. 
When the PCUK was founded in 

1886 he was an inaugural member 
of the Council, serving alongside 
such luminaries as William Eng- 
land and Richard Keene. 

The Census-a Rich 
Resource for Research 

Students of local history in Eng- 
land are fortunate to have avail- 
able in most public libraries a 

microfilm copy of the local census 
for the second half of the 19th cen- 
tury. The census is conducted 
every ten years, but information is 
only made publicly available for 
data 100 years old. Consequently 
we currently have access to the 
1841-1901 data. The census gives a 
household-by-household record of 
all residents, together with details 

I I of their professi&, date and place 

of birth and marital status. 1n a 
town the size of Matlock it is rea- 
sonably easy to scan though the 
pages and find all those who list 

Manchester Photographic Company No 7 057, "Matlock Bath and Heights of Abra- 
ham" (probobly photographed by Helmut Petschler). The same street scene as cap- 
tured by Alfred Seaman but what a difference. In keeping with the artistic ethic of the 
early 78605, and somewhat limited by his technology, Petschler has chosen to photo- 
graph the street first thing in the morning before it becomes busy. 
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