


I by MA ~ i l l l r e  I stands. The ban boy (in a white 
Food for Sale 

W e visit the '60s this issue, 
with a couple of views 
showing two very different 

scenes of establishments selling 
food. Our first slide was taken in 
what appears to be a fairly large 
supermarket. I'm not quite sure 
how the photographer was able to 
use existing light without an expo- 
sure long enough to blur people's 
movement, but he managed to 
capture a wonderfully sharp, 
detailed scene near the check- 

shirt, tie and shc&!) appears dis- 
tracted by something, while the 
cashier (in a blue uniform dress) 
attempts to hand him several 
packs of dggarettes to be placed in 
the customer's bag. 

It's interesting to see these mas- 
sive cash registers, from the age 
before barcodes and scanners. I 
also enjoyed the shape and styling 
of the checkstands, with their 
angled color scheme on the sides. 

This unlabeled view was mount- 
ed in an EMDE aluminum maslr 

and stiffener. Other slides in the 
same collection were labeled, 
revealing that they were pho- 
tographed by a man who lived in 
the Los Angeles area, but the loca- 
tion of this view is not known. 

On the opposite end of the food 
sales spectrum, our second slide, 
labeled "Mexican Fair, Mexican 
Girl", appears to have been taken 
at a very small ice cream and snack 
stand where these two women sold 
refreshments to hungry fairgoers. 
That's quite an outfit the one 
woman has on, with earrings that 
match the orange color of her top! 
I'm assuming that perhaps this 
image was actually made in Mexi- 
co, since the items listed on the 
menu seem to appear both in Eng- 
lish and what must be Spanish. 
The prices are visible for a few 
items: Drumsticks and Eskimo Pies 
were 204 each, Malts were 304, 
and Popcorn was only lSc! 

This slide was mounted in an 
EMDE aluminum mask and a card- 
board folder, but its photographer, 
location and date are unknown. ma 

r - 
7" is cdumn combines a love of stereo 

photography with a fondness for 1950s-ercr 
swing, desgn and decor by sharing amateur 
rtereo slides shot in the "goMcn age" of the 
Stereo Realist-the late 1940s through the 
ear& 1960s. from dothing and hairstyles to 
home decor to modes of tmnspottation, thm 
fmzen moments of time show what things 
were really like in the middle of the twentieth 
century. If you've found a classic 50s-em slide 
that you would like to share through this 
column, please send it to: F i e s  Flavored 
Finds, 5610 SF 71st, Portland, OR 97206. 

As space allows, we will select a couple of 
images to reproduce in each issue. This is nol 
o contest - j us t  a place to share and enjoy. 
Please limit your submission to a single slide. 
If the subject, date, location, photogmpher or 
other details are known, please send that 
olong too, but we'll understand if it's not 
milable. Please include retum postoge with 
p r  slide. Slides will be returned within 6 to 
14 weeks, and while we'll treat your slide as 
carefully as our own, Stereo World and the 
NSA assume no responsibility for its safety. 
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Unseen and unchanged for 50 years, this view of the Statue of Liberty is through the 
windows of a Measles Ward on Ellis Island, one of 29 buildings abandoned to 
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Hope, lsland of Tears" by Sheldon Aronowitz and Gary Schacker includes dozens of 
stereos from their unique and monumental documentation project. 

Back Cover: 
Immigrants undergo quick physical examinations during Ellis island's busiest days in 
a vintage stereo from our feature "Unseen Ellis Island" by Sheldon Aronowitz and 
Gary Schacker. (Collection of Louire Goldstein) 
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EDITOR'S NEW Comments 
and Observations 
john Dennis 

Ellis Island 

I mmigration has been a contro- 
versial topic in one way or 
another for about 200 years- 

coming to a boil again in the cur- 
rently very polarized political cli- 
mate. So this seems a fitting time 
to take a deep look into the place 
where so many of the ancestors of 
today's Americans entered the 
country, New York's Ellis Island. 

In 1990 one major building was 
restored and opened (with great 
fanfare), as a museum, leaving 29 
other historical structures on the 
island to continue the process of 
decay that started when they were 
abandoned in 1954. NSA members 
Sheldon Aronowitz and Gary 
Schacker were able to arrange per- 
mission to stereograph the build- 
ings in 2003 (with some help from 
an NSA grant), providing a unique 
opportunity to document what 
had become, in effect, a ruin of the 
mid 20th century. Like structures 
in a Twilight Zone set representing 
a town abandoned for 50 years 
after some nuclear or biological 
disaster, these Ellis Island hospital 
wards, hallways, dormitories and 
cafeterias were comprehensively 
stereographed in their long unin- 
habited and unmaintained state 
just prior to a stabilization project 
that will preserve them for possible 
restoration if funding becomes 
available. 

Unlike the monumental, railway 
terminal-like Grand Hall, now 
restored as the Immigration Muse- 
um, it was in the other buildings 
that some immigrants spent far 
more time in treatment or deten- 
tion, and where even more intense 
human dramas played out for bet- 
ter or worse. Capturing them in 
their present state of decay may in 
many ways provide a more com- 
pelling and evocative stereoscopic 
record than would posed views 
from their functioning days or 
stereos of pristine, restored rooms 
with furniture in place and the 
lights on. 

This huge complex of buildings 
where millions of immigrants were 

examined, welcomed, processed, 
terrified, treated, and sometimes 
rejected is clearly worth preserva- 
tion-both through stereographs 
and eventual full restoration. If 
people can experience the rooms 
where immigrants were detained 
not knowing the outcome of their 
physical or mental health condi- 
tions or other tests of entry status, 
it may help enrich often simplistic 
popular opinions regarding immi- 
grants then and now that either 
romanticize or demonize them. 

Many more stereos of Ellis 
Island,-both vintage and from 
2003, will be projected in a Stereo 
Theater presentation by Gary 
Schacker and Sheldon Aronowitz 
at the 2004 NSA Convention in 
Portland, July 7-12. Having seen a 
preview of the 20 minute show, I 
can easily recommend it as one of 
the best stereoscopic documen- 
taries ever made and as one more 
good reason to attend the 2004 
convention. 

Lenticular Sails 
A possible alternative means of 

traveling to the 2004 NSA conven- 
tion is pictured in the lenticular 
postcard included with this issue, 
courtesy of Victor Jauch of Lantor, 
Ltd. on the firm's tenth anniver- 
sary. This could be an ideal way to 
communicate with folks back 
home while at the convention or 
on other trips. Lantor markets over 
750 stock 3-D lenticular images on 
products from address books to 
pencil cases, notebooks, postcards, 
magnets and CD cases. The well 
crafted images, which don't try to 
exceed the limits of the medium, 
fall mainly somewhere between 
cute and sentimental, plus a few 
nudes and scenics. To see the 
gallery of images or order products, 
visit: www.lantorltd.com/ , 25835 
Narbonne Ave., Lomita, CA 90717, 
(310) 530-1165. nn 

California Cutbacks Threaten Museum 

T he University of California/Cali- 
fornia Museum of Photography 

(SW Vol. 29 No. 1, p 35) has been 
promoting photography and relat- 
ed imaging technologies since 
1973. UCRICMP moved to its pre- 
sent location in 1990, an 
acclaimed three-storied facility on 
Riverside's popular pedestrian mall. 
UCRICMP's permanent collections 
include the priceless Keystone- 
Mast archive of 350,000 stereo- 
graph prints and negatives dating 
from 1870. 

2002 NSA Riverside convention 
attendees were thrilled to learn 
that the UCRICMP collections room 
would more than double in size 
due to the University of California, 
Riverside's purchase of the adja- 
cent building, the city of River- 
side's renovation and a $500,000 
"Save America Treasures" grant. 

But in mid April it was learned 
that the University planned to 

slash the museum's budget by 
$130,000 eliminating three posi- 
tions, including the curator. This 
40% cut would reduce the staff 
(already the smallest of any univer- 
sity museum in California) to three 
people and effectivly shut down 
public access to its exhibits and 
collections. The cut would also 
mean the loss of large federal 
matching grants. University of Cal- 
ifornia Regents offered no explana- 
tion of why the UCRICMP was 
being cut 40% instead of the 7.5% 
cut expected across the system as a 
whole. If an organized letter writ- 
ing campaign or appeal for dona- 
tions is announced, it will be pub- 
licized on the NSA web site, at the 
NSA convention, and in Stereo 
World. Just one interesting and 
timely sample of stereoviews from 
the museum's collection is a selec- 
tion of views taken in Iraq. Visit 
www.cm~.ucr.edu/~hotoaraphy/iraal . 
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Coming Soon to a Stereo World Near You ... 
Matlock Bath Stereo History Plumbed 
0 nce popular for its 

thermal springs and 
great natural beauty, 

the area around Matlock 
Bath in Derbyshire, Eng- 
land was widely stereo- 
graphed in the mid to late 
19th centurv. NSA mem- 

'produced work of artistic 
quality' two of these were 
resident in Matlock. For 
what is now a little mar- 
ket town this seemed 
quite an achievement." 
Bradley refers more than 
once to the advice of 

ber John ~rAdle~ ,  who Norman Thorpe to 
lives in the area, has "Research That Early Pho- 
researched the lives, tographer Now!" given in 
careers and output of his SW Vol. 24 No. 1 arti- 
eight stereographers who cle "Spokane's Orrin 
were active there at one William Watson". The 

I 

time or another. He has work of both contribu- 
produced a fascinating C , tors offers proof that you 
feature richly illustrated +rr K ir don't have be a profes- "'iqj with views that many out- r~ ." !  sional historian or a 
side the UK (or in some ;b' p~., a< A$$$* major view collector to 
cases outside Derbyshire) ,I .-$$$+F- contribute important 
may never have seen. : mj;;g.',;*"7 ; ! i.i , !* 

material to the literature 
In addition, John has . .. t i ' # !  I... ..*,v. of stereoscopic history. 

included details of his Even if your main inter- 

Stereo Viewing in Two Museums 
T" o current exhibits at major 

museums include stereoscopic 
images loaded in rotary viewers 
supplied by NSA member Jon Gold- 
en's 3D Concepts company. 
"Jacques-Henri Lartigue: A Boy, A 
Camera, An Era," will run through 
July 18, 2004 at the The Samuel P. 
Harn Museum of Art, S.W. 34th 
and Hull Road, Gainesville, FL 
32611 (352.392.9826) 
www.harnmuseum.org . The exhibi- 
tion includes 12 stereos as well as 
40 of Lartigue's other photos that 
so imaginatively document every- 
thing from family life to early avia- 
tion experiments in the early years 
of the 20th century. (See "The 
Third Eye of Jacques-Henri Lar- 
tigue", SW Vol. 13 No. 4, page 38.) 

Running through August, 2004 
at Harvard's Peabody Museum is 
"Regarding the Kalahari: The Mar- 

est is in shooting stereos, 
the discovery of vintage views of 
your favorite subjects from earlier 
times can inspire research that 
means a lot to readers when it's 
assembled into an article. 

The Devil in the Details 

research methods and tips for oth- 
ers interested is doing similar 
research on stereographers once 
active in their own areas. As he 
observes, "Although not originally 
a stereocard collector, I had always 
picked up local stereoviews when I 

shall Family and the Jul'hoansi 
!Kung, 1950-1964." The exhibit of 
28 prints and 20 stereo slides is 
drawn from the museum's Mar- 
shall Collection documenting the 
way of life of the indigenous 
Jul'hoansi !Kung of the Kalahari 
desert in southern Africa. In the 
early 1950s, Laurence Marshall 
with his wife and children went on 
numerous Peabody Museum expe- 
ditions to the Kalahari, learning 
anthropology and photography in 
the field and eventually producing 
several books, articles, over 20 
films, and the 25,000 photographs 
and stereoscopic slides now in the 
collection. The Peabody Museum is 
at 11 Divinity Ave., Cambridge, 
MA, within the Harvard campus, 
(617) 496-1027, www.peabodv. 
harvard.edu/kalahari.html . r'rr'r 

I I Our upcoming article "Classifica- 

saw them, and at the start of my 
investigations a few years ago I 
had shoe boxes full of Derbyshire 
views. When I consulted Darrah I 
was surprised to see that of the 100 
English 'local photographers' who 
Darrah praises with the accolade 

tion of ~iablerie;" covers both the 
history of these fascinating French 
tissues views 
and the various jl 
styles, titles 

1 
I 

and numbers . ,.,, ,. , . ' 
associated with ':. . - . 

1 .. . * '  
them. The table [I- 

top views of B,., 

small clay fig- 
ures showing 
the devil and 
skeletons with pierced eyes cavort- 
ing in various poses were often 
thinly disguised social satire and 
political commentaries on 
Napoleon 111. Working originally 
with the late T.K.Treadwell, author 
Robert A. Schreiber provides a 
coherent approach to the often 
confusing chronology, titling and 
numbering system of these highly 
collectible sets. 
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Brina 

by Stuart Stiles 

nother dimension explored 
at Brookside," reported the (A December 3, 1999 Saratogian, 

as it heralded the first public, stere- 
oscope-based, program that we 
conducted for a museum. The 
newspaper continued, "Mineral 
springs and gingerbread hotels, 
tobogganing and balloons were 
just some of the sights brought 
back to life at the Saratoga County 

Historical Society annual meeting 
recently." 

The journey to Brookside started 
when my brother Malcolm and his 
wife, Laverne, arranged for me to 
speak to their walking club, the 
Empire State Capital Volkssporters. 
The club was shown a collection of 
Victorian era stereographs from my 
book, Stereoscopic Saratoga Springs. 
After club member Natalie Smith, a 

Stuart Stiles with stereoscopes at Brookside. (Stereo by Robert Stiles) 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. 
The 184 1 courthouse in Coshen, NY (stereo by Stuart st~les) 

P ,F*c J 

trustee of the Saratoga County His- 
torical Society, had seen the pre- 
sentation she recruited me to be 
the speaker for the society's annual 
meeting. 

I decided to provide a direct 
experience in stereoscope parlor 
entertainment for the meeting. To 
the pleasure, and relief, of some, 
there was more seeing than hear- 
ing during this presentation. 

How did it go? Perhaps the 
Saratogian captured the immediate 
reception well, but the fact that we 
were invited to participate as 
exhibitors at all of the museum's 
subsequent annual Victorian Cele- 
brations, tells the story better. 

July 30, 2000 
The Brookside Museum had a 

tent and a sign ready for us when 
we arrived for our first Victorian 
Celebration. My brother Robert 
and I brought stereoscopes, Sarato- 
ga area stereo cards, the Stereoscopic 
Sarato,pa Springs book, and other 
stereo photography publications. 

Everything was is good order for 
our small, outdoor display of stere- 
oscopes. I had suggested that an 
outdoor location would provide 
the best light for viewing the 
cards. 

The museum's public programs 
director, Linda Gorham, wrote, 
"The stereoscopes were delightful 
and enjoyed by all who visited 
your booth!" Our display was fea- 
tured each year, until the museum 
held its last Victorian Celebration 
event in 2002. 

Working together as Stiles Stu- 
dio, my brother Robert, my wife 
Janet, our son Gregory, and I have 
become regular participants at the 

4 Volume 30, Number 2 SlEREVWDRZD 



The Glen Mitchell toboggan club. c.1896 

. ...-= . . . . . . . . . . . . . . . . .  --. . 

N o .  10. Pavtllocn and United S t a t e *  Springs, Surrrtt8q;t. N. 

sTER.EOWDRZD Volume 30, Number 2 5 

March 12,2000 
"Windows to the Past," a parlor 

talk, to the Rensselaerville Histori- 
cal Society at Medusa, New York, 
combined our stereographs of 
Saratoga with Catskill Mountain 
region stereographs from the New 
York Public Library's Dennis Col- 
lection. We obtained permission to 
make single Prints from their 
"Small Town America Stereoviews" 
Internet gallery for use at the 
sl-10~. 

Windows to the Past also docu- 
mented the more recent past by 
showing images we made during 

K /  Arnold, "Glen M~tchell toboggan club, c. 7896". 
...................................................................................................................................................... 

ongoing shows. We get great satis- 
faction from watching people 
react, as they discover their own 
ability to see depth in a stereo- 
scope. The words of wonderment 
they use vary according to the age 
group. "Awesome!" "Cool." "Oh, 
just look at this, will YOU?" 
"Wow!" But where do you find 
such appreciative audiences? 

Museums and historical societies 
provide a natural source for audi- 
ences for stereoscopic exhibits, 
especially when the stereographs 
show scenes directly related to the 

Invitations to new projects usu- 
ally come from referrals by those 
who have attended a prior pro- 
gram, or who have seen the stu- 
dio's stereoscopic publications. We 
are careful to work with the muse- 
um staff to make our shows and 
exhibits effective presentations of 
their archival and artifact treasures. 

In addition to four programs at 
Brookside Museum of the Saratoga 
County Historical Society, we have 
presented public stereoscopic 
shows for six other historical 
societies. 

special interest of their members. .......................................................................................................................................................... 
Baker & Record No. 16, "Pavilion and United States Springs, Saratoga, N.YM 
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the first Great Northern Catskills 
Balloon Festival in August of 1999. 
Our balloon photo sequence start- 
ed when the hot air balloon, "Up 
Tu It," from the festival, landed on 
our farm in the Town of Rensse- 
laerville, New York. 

April 28,2001 
Orange County Historian, Ted 

Sly, invited us to give a show for a 
Saturday morning local history 
seminar, and to set up a stereo- 
scopes exhibit at his office in the 
1841 Courthouse in Goshen, New 
York. 

In addition to looking at our 
stereographs, seminar members 
were invited to bring stereo cards 
from their personal collections. 
Participants brought rare stereo- 
graphs of local places and people 
that were delightful to see. The 
scenes that caught the eye of the 
amateur, or commercial photogra- 
phers in the past still appeal to 
many of us today. People get excit- 
ed when they see the way familiar 
places looked long ago, especially 
when seen in stereo. 

One attendee donated a collec- 
tion of local stereoviews to the 
County Historian. Without that 
seminar, I doubt that that collec- 
tion would have been given to the 
historian. Most of the views 
brought by participants showed 
their families, their homes, and 
neighborhood scenes, taken by 
local photographers. 

It was during this seminar that 
we made our first use of stereo 
slide projection. We used a 
synched set of Brackett Fader pro- 
jectors. We dubbed these projec- 
tors, "Modern Magic Lantern 3-D 
projectors". Their design, and 
mode of operation resemble those 
old-time magic lanterns. 

April 28 - May 28,2001 
The County Historian's exhibit 

hall provided seven tables and wall 
space for the exhibit of stereoscop- 
ic viewers, cameras, books, and 
imaging techniques. 

Our exhibit informed visitors 
about other current stereoscopic 
activities in the region. Conve- 
niently, "L5", a delightful futuristic 
3-D film about an early space 
colony, was playing at the nearby 
IMAX Theater. A 3-D harness racing 
simulator was in operation at the 
Harness Racing Museum & Hall Of 

Cuenther Bauer at Lake Plaod. 

Fame Of The Trotter, across from 
the historian's office. 

Books and magazines are often 
incorporated into our exhibits. 
Here, we used Paris in 30, along 
with an English translation we had 
had made of a Stereo-Club Fran~ais 
Bulletin review, Impressions of 
Carnavalet, by Pierre Parreaux and 
Olivier Cahen. We often use Wim 
van Keulen's, 30 Past and Present 
when we present the story of stere- 
oscopy at historical societies. 
Another display book that we use 
is Paul Wing's Stereoscopes: the First 
One Hundred Years. Visitors enjoy 
examining these publications. The 
Stereo World issue (MayIAugust 
1999), featuring the 60th anniver- 
sary of the View-Master, was in 
this exhibit, along with a variety of 
View-Master viewers and reels. 

October 22,2001 
After the Orange County Histori- 

an's seminar, Betty Kirby, a semi- 
nar participant, invited us to give 
the same show to the Land of the 
Lenape Historical Society at the 
Minisink Valley Central School in 
Slate Hill, New York. At this event, 
those in attendance were 
immersed in the legacy of antique 
stereo views. 

August 8,2002 
In collaboration with Guenther 

and Lois Bauer of Jay, New York, 
we published Adirondack 30 based 
on their Stereo World (MayIJune 
1996) article about the Adirondack 
Mountain stereo photographer 
Seneca Ray Stoddard. As a follow- 
up to that publishing project, a 
slide show about Stoddard was cre- 
ated as the program for the Febru- 
ary 22, 2002 meeting of the New 
York Stereoscopic Society at the 
American Museum of Natural His- 
tory. 

When Guenther told Laura M. 
Viscome of the Lake Placid-North 

Elba Historical Society that we had 
prepared the show, she arranged 
for us to present it during the soci- 
ety's summer lecture series. In 
order to create a full program of 
documentation, viewing and pro- 
jection, Guenther prepared 
exhibits of Stoddard's works. Fol- 
lowing a time for visitors to exam- 
ine his exhibits, Guenther narrated 
the scripts he had written for two 
slide shows. 

One show featured the story of 
Stoddard's career as an artist, pho- 
tographer, cartographer, and envi- 
ronmentalist. The other show 
traced the route of Stoddard's 1873 
photo expedition through the 
Adirondacks. 

January 13,2003 - 
March 8, 2003 

Orange County Community 
College and the Lower Hudson 
Interactive Museum, a children's 
museum in the making, in Middle- 
town, New York, invited us to pro- 
duce exhibits of stereo visuals for 
two of their annual public exhibi- 
tions of the interface of sciences 
and the arts. The first year, we 
built exhibits demonstrating 
binocular vision and methods for 
taking stereo photos. 

In the second year, our exhibits, 
"Two Ways to See Depth," high- 
lighted anaglyphic images and par- 
allel view images. Each method 
was shown in its own "gallery." 
The two stereo visual methods 
were contrasted in an exhibit 
where a souvenir of the St. Louis 
arch was exhibited, along with its 
anaglyph and parallel images. 

College President, Morton Mey- 
ers wrote, "SUNY Orange is proud 
to present such quality events for 
the community and your display 
certainly added to the enjoyment 
and learning of all who attended. 
The exhibit visitors enjoyed view- 
ing all the 3-D images, many of 
which you designed especially for 
this display. The works were both 
artistic and enjoyable. Your display 
helped the visitors understand 
how we visualize distance and 
depth." 

July 31, 2003 
Because Susie Kilpatrick, former- 

ly Executive Director at Brookside, 
is now Development Director for 
the Huguenot Historical Society in 
New Paltz, New York, we were 
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as- - 

The Bevier-Elting house, New Paltz, NL: Courtesy of Huguenot Historical Society, 
image reconstructed 2003 by Stiles Studio. 

invited to show children attending 
their "Summer on the Street" 
youth program how stereoscopes 
were part of the early twentieth 
century way of life. Our group, 
with ages from ten to fourteen, 
would look at those 1900s days as 
ancient history! 

We divided our allotted three 
and a half hours of the "day" into 
three distinct activities. 

First, the children were shown 
how stereoscopes and stereoscope 
cards helped children in the early 
twentieth century to learn about 
far-distant places, without ever 
leaving their own homeland. 

We believe in the importance of 
a hands-on experience with the 
old stereoscopes, therefore, each 
child took a turn holding and 
looking through a Brewster Stereo- 
scope, which contained an excel- 
lent stereo glass slide, as we intro- 
duced the children to the inven- 
tion and development of stereo- 
scopes. They also worked directly 
with antique viewers and cards 
throughout the program. One 
modern viewer that we used was 
the View-Master, so the children 
could see the reels from 3 0  Past 
and Present. 

Much as their great-grandpar- 
ents' family might have done in 
the early 20th century, we exam- 
ined stereo cards from the Key- 
stone View Company's Tozrr of the 

The Bevier-Elting house in 2003. This camera angle was almost right. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
World. Our tour started in the land 
of the midnight sun, went across 
England, Europe, Africa, and ended 
at the Taj Mahal. Not the whole 
world, to be sure, but many 
famous landmarks were included. 

Inspired by an exhibit showing a 
classroom, complete with teacher, 
chalkboard lesson stereoscopes and 
cabinets for the school's stereo 
card library, featured at the John- 
son Shaw Stereoscopic Museum in 
Meadville, Pennsylvania, we also 
demonstrated the role Keystone 
views played in schools. 

It was an exciting morning. Each 
child studied nearly eighty of the 
cards, talked about the cards with 
the others in their small groups, 
and asked us questions about what 
they were seeing. After lunch, we 
moved to the next activity of the 
program, making stereo photo- 
graphs in the Huguenot Street His- 
torical District, a neighborhood of 
six original stone houses from the 
17th and 18th Century. 

The Huguenot Historical Society 
has a fine archive for its many 
photographs, tended by careful 
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archivists. Staff member Mary Ann 
Colopy, Museum Educator, who 
coordinated our day at "Summer 
on the Street", was able to locate a 
few stereoviews showing several of 
the buildings in the area in the 
early 1900s. 

In preparation for the program, 
we scanned, cleaned and digitally 
enhanced half a dozen of the cards 
to make viewable prints. The chil- 
dren would never have been 
allowed to handle the original 
cards. Even if they had, they 
would be able to see very little in 
the faded and stained images that 
had been given to the society. 

Using the old view of the Bevier- 
Elting house, the children were 
given the task of going to the place 
where they thought that the pho- 
tographer was standing, when the 
stereograph was taken. We had 
seven different opinions in the 
group of fourteen children, so we 
had each of them look through a 
camera's viewer, until they were 
satisfied that they had the right 
location. 

The children were invited to 
take us to places in the district, 
where they had seen things that 
they thought would make interest- 
ing stereo photographs. At each 
place, they were given opportuni- 
ties to shoot stereo photos. Their 
work, with credits, will be included 
in a slide show in preparation for 
the museum. 

The children were given 3-D 
Book Viewers, a set of stereo prints, 
and a handout that reviewed the 
day's activities. Finally, they were 
shown how to build their own 
double camera stereo rig. 

Parents and grandparents were 
arriving as we were packing'up. We 
were surprised by the reappearance 
of some of the children, dragging 
their elders back to the room to see 
what they had just seen! The 
adults got interested in looking at 
the viewers, views, cameras, and 
documents that we had had on 
exhibit. Altogether, the session ran 
for better than an hour overtime. 
Talk about enthusiasm! 

Except for an invitation to 
return to "Summer on the Street" 
in 2004, we have no idea what will 
come up next. Rut, then, that is 
part of the adventure. There are at 
least as many different subjects for 
stereo images as there are different 

museums. It is a very rewarding 
activitv to take stereo visuals to a 
local museum and to discover how 
such imaging can be helpful in 
preserving and showing the legacy 
of that museum. Should you want 
to join us in this type of venture, 
welcome aboard. 

Suggestions for a 
low budget exhibit 
1. Display Stereo World, published books, 

and other sources of reproduced 
stereo images, giving credit to  the 
sources. 

2. Rigid foam panels make lightweight, 
attractive display boards for the print- 
ed pages of the display. Such panels 
can be arranged on  walls, stands, or 
set up  freestanding. 

3. Use advertisements, such as movie 
posters, promotional pieces for stereo 
equipment, and other ads that incor- 
porate stereo. 

4. Non-functioning, "broken" cameras, 
and other such stereo gear, can be 
shown for exhibit purposes only. 

5. Leftover glasses and sample viewers 
that accumulate from attending 
stereo events can be placed in the 
exhibit. In some cases, the viewer can 
be inside a display cabinet, yet placed 

so that visitors can look through the 
glass to  see the images inside the 
viewer. 

6. Provide opportunities for stereo view- 
ing. Leaving only three to  five inex- 
pensive viewers at each station for 
visitors to use tends to eliminate loss 
of equipment. 

7. The Internet can become a supple- 
ment for the exhibit. Print enough 
downloaded material from relevant 
existing sites to arouse interest in the 
each website, and give the address 
where the site can be found, or create 
part of the exhibit on a web DaEe. . .. 

8. Print a program for visitors to use 
during, and after they visit the exhib- 
it. Include locations of other places of 
interest to  stereo enthusiasts. Visit the 
exhibit regularly, to  maintain the sup- 
ply of printed programs, and while 
there, refresh the exhibit. 

9. Provide pamphlets for membership in 
NSA and other organizations that 
relate to  the exhibit. 

10. If possible, be present for a sched- 
uled showing of some stereo viewing 
or projection program. We have not 
found it necessary to be present all 
of the time that the exhibit is open 
to the public, but it is good to have 
a scheduled appearance for the sake 
of those who want to talk with 
someone about stereo visuals. 88 

h 

STEREOSCOPIC SOCIETY OF AMERICA 

9 th International Stereo Card Exhibition 

A PSA recognized exhibition for I makers of full size stereo print views I 
Open to all-newcomers to stereography andlor 

international exhibitions especially invited. I 
I Closing date - July 1,2004 I 

ST CRtOCCOPIC 
SO<Il I \  Ol AhlrRICA 

David Thompson 
400 Jasmine Dr. 
Brea CA 9282 1 
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Bollywood 3-D Film 
to Premier at NSA 2004 

by John Dennis 

e Indian film industry 
long ago surpassed Holly- T" wood's production figures, 

now releasing about 12,000 
films a year to theaters 
throughout the world's second 
most populous country as well 
as around the planet. Given 
these numbers, it's a bit sur- 
prising that only two 3-D fea- 
ture films have been produced 
by "Bollywood", as the Indian 
film industry has universally 
come to be labeled in the 
west. 

The second of these fea- 
tures, Little Magician 3-0, will 
have its U.S. premier at the 
NSA 2004 convention on July 
7th as part of a day of 3-D 
films at Portland's Cinema 21 
theater. Filmed largely in New 
York City, it's the story of 
eight year-old Indrajit, who 

lage with his loving grandfa- 

with his father in New York, he 

mixed with the obligatory Bolly- 

I 
wants to live in an Indian vil- - 
ther and learn magic tricks. Back 

runs away from home to go back 
to his grandfather. The unfriendly 
streets become friendly with 3 chil- 
dren, a dog, some magic tricks and 
37 more dogs. All of the above are 

wood ingredients of singing, danc- 
ing and riotous color--all in 3-D! 

Little Magician 3-0 actor and 
New York Producer Tirlok Malik 
had long wanted to produce 
India's first 3-D movie, but 1984'~~ 
Chhota Chetan holds that title. 
Originally made in the Malayalam 
language, the film was later 
dubbed in almost all major Indian 
languages, and became a great hit 
with children and adults alike. The 
Little Magician story of an Indian 
boy lost in Manhattan was a natur- 
al for New York based Malik, who 
had earlier written and produced 
the cross-cultural film Lonely In 
America in which he also acted. 
Lonely is considered a study in the 

Indian immigrant experience, and 
was shown in more than 74 coun- 
tries and went to more than 37 
international film festivals where it 
won many awards. 

Little Magician is definitely a film 
about and for children, and this in 
combination with its Bollywood 
flavor will probably make it one of 
the more unusual 3-D films most 
NSA members have seen. Nearly 
the entire story of the film is 
played out in New York streets 
where dogs, kids, dancing, magic, 
color and movement fill both sides 
of the screen with unrestrained 
3-D effects, to put it mildly. In Tir- 
lok Malik's words, "The success of 
Harry Potter and Disney films 
points to the need for cinema 
geared specially for children. It is 
also important to see such films 
through children's perspective. Lit- 
tle Magician 3-0 is an effort in that 
direction. We hope that it will be 
liked by children and their parents 
alike." 

1 
Not only is this Malik's first 
3-D film, but it is the first 
film as director for Jose Pun- 
noose, after having assisted 
his father N.C. Punnoose with 
film production for 23 years 
in India. A team of 40 artists 

1 and.technidans from India 
along with 35 local crew 
members and actors (plus 38 
dogs) shot the film in and 
around Manhattan in about 
70 days using Chris Condon's 
Stereovision system. Malik 
believes it to be best available 
for productions like his, offer- 
ing good control of conver- 
gence and overall ease of use. 
He said there were no signifi- 
cant problems with the sys- 
tem's single strip, overlunder 
projection in India, where the 
film ran in about 100 theaters 
last year. 
When asked if he anticipated 
any future 3-D film projects, 

he answered "Who knows?" and 
went on to explain that he is open 
to more 3-D projects if the story is 
right for it. He strongly believes 
that 3-D is best when it enhances a 
film's creation of worlds filled with 
action, color and fantasy rather 
than stark reality. Little Magician 
3-0 will clearly give him an oppor- 
tunity to demonstrate his point at 
NSA 2004 in Portland. em 

our 3-D films will be shown at 
ortland's Cinema 21 Theater on 
Vednesday, July 7th as the 
pening event of the 2004 NSA 
mvention. 
hey include: 
Little Magician (2003) 
Sea Dream (1978) 
Friday the 13th Part 3 (1982) 
(to be announced) See 
1ww.nsa2004.com, 

A 
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he images presented T in this article, except 

seen 

for the vintage views and 
a few other exceptions, 
focus primarily on the 

the "South Side"- 
this was the subject and 
focus of our 3-0 photo- 
graphic study. However, 
for contextual putposes, 
this article covers the full 
history of immigratioh to 
America f h n  the earliest 
times to the present. 'Island of 'Hope, %land of Tears 

by Sheldon Aronowitz and Gary Schacker 
Text: Sheldon Aronowitz Photography: Gary Schackn & Sheldon Aronowitz 
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Locator map of the main buildings 
on Ellis Island. Many are connected 
by enclosed, one or two story hall- 
ways. 7: Immigration Museum 
(Grand Hall). 2: Feny Slip: 3: Bag- 
gage & Dormitory. 4: Water Tower. 
5: Kitchen & Laundry. 6: Powerhouse 
7.  7: Bakery & Carpentry. 8: Stor- 
age. 9: Immigrant Building. 70: Feny 
Building. 7 7: Sunken Feny. 72: Hos- 
pital Out-building. 7 3: Psychopathic 
Ward. 7 4: Old Hospital. IS: Admin- 
istration. 16: Hospital Extension. 7 7: 
Recreation Hall. 7 8: Powerhouse 2 & 
Morgue. 79: Office. 20-27: Measles 
Wards. 28: Kitchen. 29: Administra- 
tion. 30-32: Isolation Wards. 33: 
Staff House. 
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