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A tad@ o f  tho lato '40n through tho early '60s found in amatour stereo slides 
bgmrkrrrmu I it mav be difficult to see as r e ~ m  

Time at Home ducd here, Grandpa is holdiig a 

0 ur views this issue are both pocket watch up to the ear of one 

informal snapshots showing of the girls, allowing her to hear it 

moments of life at home. operating. 
With the folding card table set Besides serving as a nice record of ip,  a card game can,t be tm far family get-togethers for those away! The interior decor in this included in the photos, slides like xene is really startling, with the 

these bemme time light colored picture frame set off 
sules decades later, allowing us a by one of the deepest green walls glimpse of e v e r ~ d a ~  life in that era. Itve ever seen! ~h~ floral drapes are Our first slide shows a couple of a nice touch also. young girls at what I'm assuming 

I k their-grandparents' house. m e  I 

This is a Kodachrome slide, 
whose film chips are mounted on 
a Realist heat-seal mask and then 
placed in a Realist cardboard fold- 
er, labeled "June '49". The photog- 
rapher is unknown. 

And speaking of floral drapes, 
our second view has some nice 
ones too, along with some match- 
ing pillows! This slide is labeled 
"At Antonia's, 1955", and is also a 
Kodachrome slide, mounted by 
Kodak in a gray (with red edges) 
cardboard mount. 

I like the shape and texture of 
that chair in the foreground 
(which I believe is holding Anto- 
nia). This slide was shot by a dif- 
ferent photographer, who appar- 
ently lived in Portland, Oregon. 
Other slides in the same collection 
lead me to believe that the other 
woman (on the sofa) is most likely 
the photographer's wife. They 
appear to be having a nice visit, 
and I'm glad the moment was 
preserved in a stereo slide. a@ 

I 

is column combines a love of stereo 

rn 
that vw would like to share thmah 
column, please send it to: Fiies ~ h o r e d  
Finds, 5610 SE 71st, Portkrnd, OR 97206. 

As space allom, we will select a carple of 
images to reproduce in each issue. This is not 
a contest j 'ust a place to share and enjoy. 
Please limit your submission to a single slide. 
If the subject, date, location, photographer or 
other details are known, please send that 
along too, but we'll understand if it's not 
available. Please include return postage with 
ywr slide. Slides will be returned within 6 to 

I 
14 weeks, and while we'll treat your slide as 
carefully as our own, Stereo World and the 
NSA assume no responsibility for its safety. 
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Front Cover: 
"A GOSSIP BY THE WAY." by TR. Williams is one of several Williams views illustrating 
our feature "New light on TR. Williams- 'Our Village' found at last!" by Brian May. 
His stereo detective work located the village mode famous in the TR. Williams 
"Scenes in Our Village" series, and sought by researchers for many years. 

45rot,olioo) 
45208 

let 

Stereoscopic Society of A 
(Atithated wllh 0s No 
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Dan Shelley, I 
366 Morning Glor) 

drhelley Back Cover: 
This unusual rock outcropping near the Man exploration rover Opportunity landing 
site was captured by the rover's panoramic camera shortly after landing at Meridiani 
Planum, Mars on lanuary 24, 2004. This is the center portion of a stereo panorama 
found on the Mars Exploration Rover Mission website. (NASA//PL/Cornell) 

Stereo World on the Web 



EDITORS WE w Comments 
and Observations 
john Dennis 

A Stereo Mystery Solved 
Fans of the PUS show The History 

Detectives featuring noted stere- 
oview dealer Wes Cowan are famil- 
iar with the historical research 
needed to trace the origins of even 
the smallest artifacts or the careers 
of single individuals. Our feature 
in this issue takes such detective 
work to a larger scale in describing 
how collector Brian May located an 
entire English village-one made 
famous in the 1856 "Scenes in Our 
Village" series by stereographer T.R. 
Williams and subsequently "lost" 
by all who sought to learn its 
name and location. The story turns 
on one small detail that had 
escaped the notice of researchers 
for over 100 years. Brian is now 
working on a book about Williams 
along with his many other projects 
detailed at www.brianmay.com . 
A Feather in Their 3DCAP 

NSA convention not stimulating 
enough, members of the Cascade 
Stereoscopic Club have also been 
busy establishing the 3D Center of 
Art & Photography in northwest 
Portland. Our news item about 
3DCAP in this issue serves as only a 
basic introduction to the ground 
breaking, multi-faceted and very 
ambitious project. The NSA and 
Stereo World will be well represent- 
ed among the wide variety of 
material the public sees when visit- 
ing this combined gallerylmuse- 
um/library/theater/store to be 
staffed by CSC volunteers. It will of 
course be one more Portland 
attraction not to be missed by NSA 
members attending the conven- 
tion, and more about the Center's 
exhibits will appear in future 
issues. One hope is that 3DCAP will 
inspire stereo groups in other cities 

, to establish similar facilities to 
1 expose the general public to quali- 

basis. In the meantime, visit the 
CSC website: www.cascade3d.org . 
Volume 30! 

Round numbers like that attract 
attention, especially when they 
represent so many pages of stereo 
images and information con- 
tributed over the years to help fill 
what will be 180 issues of Stereo 
World by the time this volume is 
complete. This is a good time to 
again thank the people who 
helped fill all those issues and to 
invite the submission of more 
material from anyone and every- 
one with a deep interest in any 
aspect of stereoscopy. This applies 
especially to those who feel a par- 
ticular subject or area has been 
neglected. Send us research notes, 
a rough draft, a finished article, or 
the name of somebody you think 
may willing and able to submit 
interesting material. ee 

Apparently finding the efforts 
involved in organizing the 2004 

Please start my one-year subscription to Stereo World magazine 
and enroll me as a member of the National Stereoscopic Association. 

-- - 

tyA3-D imaging on an ongoing 

U.S. membership mailed third class ($32). All international memberships ($44). 

U.S. membership mailed first class for Send a sample copy (U.S. $6.00, all other $7.50). 
faster delivery ($44). 

Name 
Stereoscopic Association. 1:orcign members 

please remit in U.S. dollars with a Canadian 
Address Postal Money order, an International Money 

Order, or a foreign hank draft on  a U.S. bank. 
~ - . ~  ..... 

City State Zip 

rxq Nation itereoscopic Association 
I PO Box 86708, Portland, OR 97286 

The Only National Organization Devoted Exclusively To Stereo Photography, Stereoviews, and 3-D Imaging Techniques. I 
I 
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The 6-day NSA 2004 convention begins Wednesday, July 7at 8:30 am 
when busses leave the hotel for a day of 3-D movies and exploration of 

northwest Portland. Plan to arrive on Tuesday, July 6 so you don't miss anything! 

National Stereoscopic Association 
30th Annual Convention 

July 7-12, 2004, Portland, Oregon 
Contact Diane Rulien chair@nsa2OO4.com 

website: www.nsa2OO4.com/ 
NSA 2004, PO Box 68724, Oak Grove, OR 97268-0724 

Convention Hotel 2004 NSA Convention rates 
Jantzen Beach DoubleTree Hotel, 909 N. Hayden Island Drive, ~ i ~ ~ l ~ / ~ ~ ~ b l ~  o~~~~~~~~ . . . . . . .$lo4 

Portland OR 9721 7, (503) 283-4466 
Reservations: 1 (800) 222-8733 

Triple/Quad Occupancy . . . . . . . . . $ l l 4  

The Jantzen Beach DoubleTree Hotel provides a free 12 mile To receive this rate, reservations must be 

shuttle ride to and from the Portland International Airport. made before June 23, 2004. Be sure to 

Guests also receive complimentary chocolate chip cookies upon 
mention you are with the NSA 2004 

check-in, complimentary USA Today newspaper delivery, and 
convention so you will be quoted the 

complimentary access to on-site health club and recreational convention rates. For the best selection 

facilities including an outdoor pool and tennis court. 
of rooms (some rooms have river 

views), reserve early. 
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THE SOCIETY News from the 
Stereoscopic Society of America 
Ray Zone 

A New Member's 
Stereo History 

A hearty welcome to new SSA 
member Mike Galazin (#1099) who 
is an active stereographer and a 
prominent voice on the photo-3d 
online discussion list. Mike wanted 
to be in three slide folios, so he has 
been added to Alpha, Beta, and 
Gamma and he tells some very 
interesting stories about his origins 
as a stereo photographer. Mike 
writes: 

I started as a 3-D shooter in June 
2000. It was May 2000 when I first dis- 
covered that stereo slide photography 
was still possible and still being done. My 
dad shot stereo with a Realist beginning 
around 1951 or '52. He told me more 
than once that it was very unusual in 
that it happened to come with German 
lenses, not the David Whites or llex lens- 
es one would normally get on a 3.5. He 
said he'd never run into or heard of any- 
one else who got one like that. 

I was born in 1958. By that time Dad 
was taking most of his slides with a Leica, 
and the Realist was gathering dust. I only 
saw him shoot with it a couple of times. 
But I often looked through the Baja case 
of stereos he'd taken in the '50s and 
greatly enjoyed the depth and realness. 

My best memory of the Realist was the 
time my father let me hold it, once when 
I was about six or seven; I simply could 
not understand what the 'third lens' was 
for, despite his explanations. I also recall 
riding somewhere with Dad on a long 
drive (in the late '60s, I think), and he 

r e Stereoscopic Society of America is a 
group of currently active stereo photogra- 

phers who circulate their work by means of 
postal folios. Both print and transparency for- 
mats are used, and several groups are oper- 
ating folio circuits to met the needs in each 
format. When o folio arrives, a member views 
and makes comments on each of the entries 
of the other participonts. His or her own 
view, which has traveled the circuit and has 
been examined and commented upon by the 
other members, is removed and reploced with 
a new entry The folio then continues its end- 
less travels around the circuit. Many long dis- 
tance friendships hove formed among the 
participonts in this manner over the years. 

Stereo photogrophers who may be 
interested in Society membership should 
contact the Membership Secretary, 
Dan Shelley, at 4366 Morning Glory Rd., 
Colorado Spring. 
dshelley@dddesi! 

- - - - - 

was telling me about several of the differ- 
ent stereo cameras that were made, and 
how the Stereo Realist was generally rec- 
ognized as having the best lenses, and 
explaining things like depth of field and 
proper exposure and the importance of 
holding the camera rock steady. 

My favorite times growing up were the 
vacations we took to Ontario, Canada, 
Florida, and occasionally other places. 
Once we went all the way to the west 
coast via the Canadian Rockies. This is 
where I learned to enjoy scenic vistas so 
much. So today, what am I most interest- 
ed in shooting and viewing? Scenics, of 
course. 

In the mid '80s, I asked my dad, now 
retired and in Arizona, if I could have his 
Realist so I could try taking stereo slides. 
He replied that he knew of no way to get 
stereo slides mounted any more, and 
that after all those years the Realist surely 
would not work (or at least not for long). 
Little did we know, he was wrong on 
both counts. I never did see his Realist 
again; he passed away and the camera 
was never located (his second wife prob- 
ably sold it off). 

It wasn't until May 2000 when, on a 
lark, I did an internet search for 'stereo 
photography' and hit paydirt. I found 
Jon Golden's little website. I wrote to 
him, he replied with a list of great links, 
and within three weeks I was the proud 
ownerluser of a Realist 45. 

Since then I've bought several stereo 
cameras, including a Realist 3.5 like 
Dad's. But I am especially attached to the 
wide aspect slides obtained with my twin 
rig; it's perfect for scenics. I now prefer 
my twin rig of Pentax ZX-M cameras, 
but I also use a Sputnik and TDC Vivid; 
also to a lesser extent a Revere and a 
Nimslo. 

Dave Kesner's comments on Photo-3D 
a couple of months ago finally prodded 
me into joining the SSA, which I'd been 
seriously contemplating for over a year. I 
enjoy seeing good slides and expect that 
this will be a good way to see some of 
the best. I have tried buying some old 
slide assortments on eBay over the past 
year or so and found it to be a rather 
expensive way to indulge in the habit. 

SSA Standouts in 2003 Tokyo 
Stereo Club Exhibition 

A number of SSA members per- 
formed very well in the 2003 Exhi- 
bition of the Tokyo Stereo Club. 
Every year the Tokyo club mounts 
a fine exhibition featuring world 

class stereo photography. The SSA 
standouts and their work for 2003 
in Tokyo include: 
Dan Shelley; "Pike's Peak", "Running 

Cheetah", "Two Resting Lionesses" 
"A Playful Cub" (HM) 

David Allen; "Quality Watch Repair" 
(2nd Place), "A Flower Rug", "Eagle" 

David Kesner; "Symmetry", "Spike", 
"My, What Rig Eyes You Have" (Best 
of Show) 

Klaus Kemper; "Mille Fiore", "Just a 
Fly", "Tournesol" (sunflower), 
Kipoko-mask" 

Shab Levy; "3D Rubble", "Germany 
1999", "Pictures i n  an Exhibition" 

Shahrokh Dabiri; "Make Love" (HM), 
"Star Fish", "Chess" 

Walter WolR "Juggler" 

Eric Miner; "Disney Carousel", 
"Modules4", "Napoleon Nike" 
(3rd Place) 

Team Thom son to Chair K 2004 SSA Ex ibition 
After serving for eight years as 

co-chairs for the SSA International 
Stereo Card Exhibition, Bill Walton 
and Jack Cavender are relinquish- 
ing the reins. Taking over for the 
9th SSA International Exhibition in 
2004 are David and Linda Thomp- 
son. This stalwart pair of stereo 
photographers is also known as 
Team Thompson and they are cur- 
rently serving as Circuit Secretaries 
for the Speedy Print Folios. Linda 
and David are fine stereo photogra- 
phers and last year David won the 
"Best Novice" award in the SSA 
Exhibition. To contact Team 
Thompson regarding entry forms 
for the 2004 SSA Exhibition send 
email to: DLT4WD3DOaol.com . 
SSA Members Tops in PSA 

The Journal of the Photographic 
Society of America (PSA) recently 
reported on the "Top Worldwide 
Stereo Slide" and "Stereo Print 
Exhibitors" for 2002. We are not 
surprised to learn that several SSA 
members are included on these 
lists. Among the top Stereo Slide 
Exhibitors are SSA members George 
Themelis, Joe Hohmann and David 
Kesner. Included with the top 
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Stereo Print Exhibitors are Dale 
Walsh, winner of the 2003 SSA Yel- 
lowfoot Award as Best SSA Member, 
Bill Walton, Klaus Kemper, David 
Saxon and Carole Honigsfeld. 

No Small Achievements 
Pictured in this fanciful stereo 

view from the Speedy Folio is SSA 
member Brandt Rowles (#693). 
Brandt is also a member of the 
Alpha and New Zealand Folios as 
well. Don't be misled by the giant 
chair in the photo. Brandt is of 
average height but his stereoscopic 
achievements loom large for any- 
one who practices stereo photogra- 
phy- 

In 1977, the Stereoscopic Society 
of Great Britain had an American 
Branch (SSAR) that had been func- 
tioning in the United States since 
1919. At that time, Brandt Rowles 
was Treasurer of the Society and an 
officer in the National Stereoscopic 
Association. Working with SSAB 
Life Member Fred Lightfoot, 
Brandt proposed that the SSAB be 
joined to the NSA. At the time the 
SSAR had a single transparency cir- 
cuit that had dwindled to less than 
20 members. Brandt Rowles 
became the first General Secretary 
of the renamed Stereoscopic 

SSA member Brandt Rowles. 

Society of America (SSA) and in and continues to produce many 
connection with the NSA guided fine, new stereographic images. 

'Fellow of t& N S A ~ ~ .  He bas made 
a Life Member of the SSA in 2003 

the organization into a new era of 
great growth. 

Brandt Rowles is a former Presi- 
dent of the NSA and in 2002 
received The William C. Darrah 
Award for Distinguished Scholar- 
ship and Extraordinary Knowledge 
of Stereoscovv (originallv called 

Upcoming Stereo Conventions 

H~~ to ~~i~ the SSA 
To join an SSA folio contact Trea- 

surer1Membership Secretary Dan 
Shelley at: dshelle~dddesign.com 
4366 Morning Glory Rd., Colorado 

C0 80920, (719) 548-9081. 
O 8  

NSA 
(National Stereoscopic Association) 
www.stereoview.orn/convention.html 

30th NSA Convention: July 7-12, 
2004 at the Doubletree Jantzen 
Beach in Portland, Oregon. 
Contact Diane Rulien: 
NSA2004@cascade3d.org 
Website: www.nsa2004.com/ 
31st NSA Convention: July 15-17, 
2005, DallasIFt. Worth area 
(Irving, Texas) 
Website: http://2005.nsa3d.ora/ 
32nd NSA Convention: July 
2006, Miami, Florida. 
33rd NSA Convention: July 10- 
15, 2007 (Possible additional days 
on the 16th and 17th for field 
trips). Boise, Idaho; Joint ISUINSA 
meeting. 
Contact David W. Kesner: 
drdave@~dddphotographv.com 

ISU 
(International Stereoscopic Union) 
http://stereoscopv.com/isu 

15th Congress: September 14-19, 
2005 in Eastbourne, UK. 

16th Congress: July 10-15, 2007 
in Boise, Idaho, USA (ISUINSA - 
see above). 

PS A 
(Photographic Society of America) 
www.~sa-vhoto.org 

PSA International Conference 
of Photography: September 6-11, 
2004, Thunderbird Hotel and 
Confernece Center, Bloomina- - 
ton, Minnesota. 

Stereoscopic Society (UK) 
www.Stereosco~icSocietv.org.uk 

The Stereoscopic Society (UK) 
Annual Convention: May 21-23, 
2004, Moat House Hotel, 
Harrogate, UK. OFT 
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by John Dennis 

A line of thunderstorms rolling 
up the eastern seaboard pro- 
vided a dramatic nightly back- 

drop to the 2003 NSA convention 
in Charleston, South Carolina, July 
23-28. Fortunately, most of the 
days included long periods of clear 
if humid weather for exploration 
and stereography of the historic 
city. Almost as if intentionally 
designed for the convenience of 
tourists, the core of Charleston is 
on a narrow peninsula that puts 
plenty of photo (and shopping) 
attractions in walking distance of 
each other, and a good portion of 
the 397 people attending the con- 
vention took advantage of the 
city's almost theme-park layout. 

The convention hotel itself, the 
Embassy Suites in North 
Charleston (next to the airport), is 
connected to the convention cen- 
ter by a sky bridge-an arrange- 
ment truly appreciated during sev- 
eral thunderstorms and especially 
the downpour from a tropical 
depression that hit one evening. 
The hotel provided a shuttle ser- 
vice to the downtown Visitor Cen- 
ter that was far cheaper than a cab, 
and members who had driven to 
the event were generous in offer- 
ing rides to those who had come 
by air. The relative isolation of the 
hotel, with only one fast-food 

joint in walking distance, was 
made a bit less obvious by the spa- 
cious atrium (room-hopping 
friendly) design and the free-drink 
happy hour every evening. 

Workshops 
The 15 well attended workshops 

presented at Charleston started 
Thursday afternoon and continued 
through Sunday, with two Thurs- 
day workshops repeating on Friday. 
HOW TO COMPOSE A SHOW FOR THE 

STEREO THEATER by Jon Golden and 
Jan Burandt explained how to add 
more meaning and purpose to your 
stereo image collection by sharing 
them with others through organized 
and coherent presentations. 

POKE SCOPE STEREOSCOPIC SOFTWARE 
by Dr. Monte Ramstad was an intro- 
duction to version 2.4. Topics includ- 
ed how to combine and align stereo 
images, setting the stereo window, 
creating classic and modern stereo 
cards with text, performing advanced 
color editing for high quality color 
anaglyphs, advanced viewing func- 
tions, batch processing, and 
slideshows. 

COMPUTER POST-PROCESSING OF 
STEREO PAIRS by Boris Starosta was a 
useful demonstration on the how-to's 
of stereo pair alignment, setting the 
window, patching distortions, "spot- 
ting" stereo pairs and getting good 
anaglyphs from bad sources. 

THE DIGITAL RETOUCHING OF STEREO 
VIEWS by Steve Huqhes was a short 
class for beginners showing simple 
methods of restoring old stereo views 
and retouching modern images using 
inexpensive software. 

THE ART OF CREATING ANAGLYPHS by 
Jim Harp covered techniques for cre- 
ating the most effective anaglyphs 
possible from stereo pairs using com- 
monly available graphics software 
was demonstrated. Several approach- 
es to solving the ~roblems inherent 

L, . 
in creating color anaglyphs were 
shown, including some variations of 
Dan Shelley's "3-layer method". 

THE NEW DISSOLVER XR by Bob Brack- 
ett offered a demonstration and a 
look inside the new Brackett Dis- 
solver XB (extra bright) projector. 
Attendees were invited to bring a few 
slides and operate the controls of this 
unique device. 

THE LEGEND AND LORE OF TAX- 
STAMPED PHOTOGRAPHY by David 
Horton. This little known substratum 
of photographica was revealed by 
arguably the most knowledgeable 
expert in the field, David Horton, 
who has assembled a notable and 
unique collection. 

DIGITAL CAMERAS by Bill Moll covered 
the synchronization of twinned digi- 
tal cameras. Twinned cameras 
brought by attendees were tested for 
average synch, variation and firing 
order. Other twinning issues were dis- 
cussed in a round table format. 
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HOW TO TAKE BE'ZTER STEREO PIC- 
TURES VIA GOOD COMPOSITION by 
George Themelis focused on the artis- 
tic aspects of stereo photography and 
how to improve results by paying 
attention to composition. Discussed 
were simple things to improve 90% 
of even routine snapshots, 12 rules of 
2-D composition (illustrated with ZD 
diagrams and 3-D slides), depth and 
how it affects these rules, and 
improving composition through 
mounting/mpping and placement of 
the stereo window. The workshop 
included stereo projection. 

3-D PUBLISHING: REVIEWING HISKlRI- 
CAL VS. CONTEMPORARY =RE0 
PRACTICE by Darryl Jones who uses 
both history and modem technology 
in his work and is the author of Des- 
tination Indiana; Indiana in Stereo: 
Three Dimensional Views of the Heart- 
land. He used his latest book as a 
basis to compare and contrast his- 
toric with contemporary stereo pho- 
tography. 

TRIALS AND TRIUMPHS OF UNDERWA- 
TER STEREOGRAPHY by Ed Jameson 
shared his experiences spanning 
forty-three years as a diver, underwa- 
ter photographer, experimenter, and 
builder of underwater camera equip- 
ment including many 3-D underwa- 
ter camera systems. Participants 
learned how to take and view 3-D 
underwater photographs using the 
simplest underwater disposable cam- 
eras along with learning the princi- 
ples needed to use available systems 

George Themelis manipulates images using an overhead projector for his workshop 
"Unkakhwthc~of theStcr roW&kw" .  

to construct 3-D underwater systems 
of their own. 

THE -NY PROJECT by Bill 
Davis again presented his popular 
workshop on building a full-frame 
35mm camera from inexpensive used 
cameras found on eBay. The work- 
shop speciiically covered Siamesing 
two Kodak Pony 135 Model C cam- 
eras. 

COMPREHENSIVE SLIDE MOUNTING 
WORKSHOP: FORMAT FREE-FOR-ALL 
by David Kesner included many for- 
mats were demonstrated through the 
use of a variety of technical equip- 
ment. 

UNLOCKING THE SECRETS OF THE 
STEREO WINDOW by George 
Themelis discussed: What is the 
stereo window? How is it controlled? 
Common stereo window problems 
and "optimum" stereo window place- 
ment. It included stereo projection, 
with film clips adjusted "live" while 
being viewed on the screen. 

THE STEREO FORUM: SHARING IDEAS; 
SOLVING PROBLEMS by James Olsen 
invited anyone with an idea, an 
inspiration, a tip, a discovery, or a 
different way of doing or using some- 
thing to participate. Each sharer had 
five minutes or less, and could use 
handouts if desired. 

r new competition was introduced at 
this convention involving stereos I A 

3-D Charleston 
, 14 taken during the event and judged dur- 

ing the event. "3-D Charleston" invited 
everyone registered tg submit up to 
four slides taken in orlaround 

f, Charleston during the days of the con- 

\ i \ ; l '  
!! 
1 .  

Battety ClngettmdY by Joe Hot#nonn; Y k  Urst P l t k ~  shde'ln $he 3-0 Charleston 
competition fw stereos taken in and amnd Chrrrlleston during the convention, ..... .... .................. . ............................. . ............................................................................... . ..................... .. 

FIRST PUCE: "East Battery Gingerbead" by Joe 
HONORABLE MENTION: "This Way In" by Mary ~aul. 

SECOND P,: "Elegant Entrancefo by joe Hohmann. HONORABLE MENTION: 'Welcoming Entrance" by Mary Paul. 

~ I R D  PLACE "St. Michadls Chu~h" by Jw Hohmann. , ,, ,', ; HONORABLE MENTION; "Yc~~ow Moth Purple Flower" by Davld 
; : ' Kesne % , , i ; + t . i l  c , , j  
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Keystone No. V18833, "In a French Trench, Sandbag Protected, Showing Dart vention View-Master reel Historic 
Bombs. " This was one of several WWI views alternating with ZOO1 scenes of military - Stereographs porn the ~ i ~ l  
cemeteries in Tom Rywick's Stereo Theater show The Green Fields of France. .......................................................................................................................................................... War era published through View* Pro- 

ductions. 
The Stereo Theater 

The 2003 Stereo Theater includ- 
ed 21 shows presented over three 
days, with some shows repeating 
on Saturday or Sunday. The facility 
was excellent and projection went 
very well with only a couple of 
false starts and no major glitches. 
Unlike some years, there were no 
shows that many people found 
generally tedious or much too 
long, although as usual a little 
editing or a faster pace could have 
made a few good shows even bet- 
ter. 
VIEW-MASTER INTERNATIONAL 
SEQUENCE presented by Mitch Walk- 
er included the most recent winners 
of this unique competition among 
View-Master shooters undaunted by 
the lack of new personal reel mounts 
on the market. More than in previous 

years, several entrants seemed to 
have made an effort to keep their 
scenes relatively light with projection 
in mind. 

HELLO FROM HUNTSVILLE, ALABAMA 
by Lee Pratt was like a walking tour 
of neighborhoods that brought the 
viewer right up to the front walks 
and along the picturesque fences of 
houses not necessarily to be found in 
tourist brochures, but that one could 
easily imagine living in or near. The 
show earned Second Place in the 
Stereo Theater Awards. 

HISTORIC CHARLESTON by Mike Grif- 
fith and Larry Moor took the audi- 
ence back to Charleston before and 
after the Civil War through 20 min- 
utes worth of fascinating, often rare 
views of the city, its people, Forts 
Sumter and Moultrle, the harbor and 
nearby plantations. Seven of these 
views were reproduced on the con- 

KT- 
- 

FAREWELL TO THE GORGES by Phyllis 
Maslin and Dwight Cummings was 
stereographed just as the water from 
China's Three Gorges dam project 
was starting to cover the evacuated 
towns and turn world famous river 
gorges into lakes. The stereos equaled 
or surpassed the best of various tele- 
vision documentaries about the pro- 
ject thanks to their dramatic compo- 
sition and attention to detail. From 
the water, the shore, and steep alleys 
between buildings being dismantled 
for their materials, the coverage pro- 
vided by this presentation earned it 
the Paul Wing Award for the best 
Stereo theater show of 2003. 

VICTORIAN NUDES by David Burder 
presented some exquisite images, 
some looking more like they had 
been taken in the 21st than the 19th 
century. 

........................................... 
A cemetery in ZOO l 
alternating with vintage 
WWI views in Tom 
Rywick's show The Creen 
Fields of France. A sirn~le 
then & now concept' 
carried off well, with 
john McDermott singins 
"The Creen Fields of 
France", to enhance an 
already strong historic, 
stereoscopic, and 
emotional impad. 
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A ~ A ~ O V E ~ ~ B B U J W ~ ~ L ~ ~ ~ ~  
Butler induded some fresh angles on 
a very popular country for smeogra- 
P ~ Y .  

sreaeo METAMOllPHOSES - 2003 by 
Jon Golden was the latest incarnation 
of this wild collection of stereo 
imagery incorporating evewhm3 
from industrial leftovers to moody 
scenics. 

STEREO DRAWING & 3-D HISTORY by 
Ray Zone again reminded us of the 
vital part basic line art has played in 
developing and popularizing 3-D 
over the years, from Wheatstone to 
3-D comic books to recent commer- 
cial applications and computer gener- 
ated 3-D art. 

RIES'S PIECES by Boris Starosta won the 
Spedal Recognition Award for Stereo 
Theater presentations with its exquis- 
ite shots of glass sculpture that 
seemed to flow through the screen as 
dramatically as the light through the 
glass. 

GElTYSBURG IN 3-D by Bob Zeller 
went beyond the coverage of the bat- 
tle and the area found in either vol- 
ume of his CMl Wm in Depth books, 
with some newly discowxed views 
and others that didn't make it into 
the books helping fdl the this rivet- 
ing 30 minute show. 

UNDERWATER by John Roll was 15 
minutes of some of the most eye- 
popping undersea stereo the audience 
had ever seen. Most of the pictures 
were taken with the Pennings 
MAcroMIYA camera (a macro S&EO 
camera made from a Mamiya 645 
and incorporating close-up lenses of 
multiple focal lengths). The show 
hadwonFintPlaceearlierintheyeor 
at the ISU Congms in Besangm, 
France (see SW Vol. 29 No. 6, prse 8), 
and was an obvious favorite wlth the 
audknceatbothshaninlpin 
Charkston. 

UIUIAN COWS by Diane Rullen ww a 
fast-paced look at a humorow varkty 
oflarlpcawsculptures~~llttemd 
~ t d a u n ~ P o r t l a n d O R  
for a fund mising effort. 

W E L C O M E ~ ~ i n v i t e ! d a U t o  
the 2004 NSA convention, July 7-12, 
with 15 minutes worth of appealing 

slEzswtakninmdarolmdI'oIthd 
b y e P g g l l s a r o f t h c ~ s t t m 0  
club. 

N U D g s b y B o r i s S t s t o s t a ~ t e d  
again this professional -her's 
ability to combine imaghtive com- 
position with masterful control of 
lightins to prod- m y  imptessive 
stereo art. 

s C E N E s O F T H E S O U T H ~ b y C e d l  
Stone earned the Stereo Theater 
Award for Best New Presenter with its 
dramatic views of ruins, canyons, and 
arches-including one arch within 
another arch. 

COTTON SUTE by Larry Moor provid- 
ed a rich assortment of historic views. 

THE GILEEN MUDS OF PRANCE by Tom 
Rywick was a rare combination of 
historic World War I views and color 
stereogmphs taken in the fall of UWI1. 
Alternating with generally staged 
views of confident soldien tralnlng in 
gas masks, waiting in trenches, or 
preparing to charge the enemy were 

somber stereos documenting the real- 
ity of Wwr military oemeterles in 
northem France. 

IIUI'RODUCING GREECE by Bill 'Mbel- 
horn won Third Place in the Stereo 
theater awards. Narration of the 42 
minute show took the approach of 
an academic lecture, but the stun- 
ning, well composed stereos revealed 
more about the subject than a college 
catalog's worth of 2-D illustrated 
courses. 

HOT AIR BALLOONING IN JAPAN by 
Russ and Pat Gager proved that bal- 
loons are colom, ideal subjects for 
stereo anywhere in the world, but a 
background like Japan does ofkr 
more than those desert launch areas. 

THE RICHMOND SHOW by Larry Moor 
provided an interesting historic com- 
parison with the many views of 
Charleston seen in other presenta- 
tions. 

...................................................................................................................................... . ......................... - 
A kt of kMs sew, at mnwnths might be expected to show df their Mest Pokkmw, ocqui- 
sition, but at an NU con& it rms ofcourse a P o k c ~  that kept K4/ KoUrtrwn 
aapki while his moth, jodi Pakh Kohbtnnn, helped repre~nt the Johnson-Sh 



Lamar K e n n e d y  thnrrds a 16mm projector for another showing of the 1978 3-0 nature 
documentary Sea Dmm. The box fw fusing and pdarizing the over/under images in this 
short (and s h t )  version of the film rests on a stand in front of the pmjecttor. On the table 
at the rear of the mom are mounts and mounting aids fw the 3-0 Charleston competition. ................................................................................................................................................................ " 

Dwtal Theater 
Digital slide and video shows 

were shown in the Stereo Theater 
room Friday afternoon and Satur- 
day evening following the Ban- 
quet. 
A BATH PLUG ADVENTURE by Takashi 

Sekitani. This popular Japanese saga 
returned for an encore. (Takashi's 
own software: 3Dslideprojecter). 

ART IN DEPTH: RENALSSANCE TO MOD 
ERN ART CONVERTED TO STEREO by 
Jim Long showed classic masterpieces 
stereoscopically enhanced. (2xga). 
More of his conversion work can be 
seen on his website: 

3dlong.com/art.html. 
HIGH STRUNG AERIAL DANCERS by 

Simon Bell showed rare tree dwelling 
swingers, captured in 3-D. 

FAV0RlTF.S FROM LANGENHEIM TO 
DIG= by Ralph Johnson presented 

a number of stereo images from his 
collection. (2xga). 

EVOLVER by Jim Bartz featured 2-D to 
3-D conversions of classic rock 
albums with original music (2xga). 

SPORTS ILLUSTRATED 3D by David 
Klutho featured his dramatic sports 
stereography, not the swimsuit stere- 
os from the famous SZ issue. For more 
of each, see SW Vol. 28 No. 1. (2xga) 

STEREO STEL LlVE by Ron Labbe was 
"a potpourri for college aowd 
newbies". (2xga). 

ROCK CONCERT by Ron Labbe. A 
Music video from the Cramps and 
the Bentmen (dual DVD) 

AGENT VEGA: THE GOLD OF HANZ 
HAGEN by Michael Husak. A some- 
what ambiguous political drama 
video involving dark ritual, Nazis, 
and abandoned buildings (dual 
DVD). 

NATURAL RECEPTION by Roger (PK 

................................................................................................................................................................ - 
C e o q  N. Banwnl, "Laborers returning fiwn picking cotton on Alex Knox's plantation", 
scene 7 fiwn the NSA 2003 Vm-Master reel Histork Charleston, Stereogmphs fiwn the 
Civil Mi em. Doted 1874, this is one of many swh vkm token by Bamni in and tnwnd 
Chorkslw, lbm, 1873 to 1880. 

of a river &d waterfail playing on a 
TV, while everything surrounding the 
TV is in 2-D. 

WATERFLOW by Roger (PK Kid) Maddy 
included 3-Dfrideo of Tunwater 
Falls, the Deschutes River and a small 
creek's waterfall that runs into the 
river below the main falls. Filmed at 
the 'Runwater Falls area in Tunwater, 
Washington. 

cAR!mNSZ PYRAMID - ADVENTURE IN 
IRlAN JAYA by Tom Reiderer (inter- 
lace). This 45 minute 3-D video cov- 
ered a journey to and up the side of a 
famous climbing peak, and gave a 
good idea of what some of the best 
television nature shows could be like 
if done in 3-D. Every slippery, muddy 
length of rain forest trail, every rac- 
ing river and stream, and every 
intimidating rock overhang were cap 
turd  in exciting, often very close-up, 
hand-held 3-D video. 

A number of commercially avail- 
able 3-D videos were shown after 
the scheduled shows Saturday, 
extending the Digital Theater late 
into the night. 

Sea Dream 
One special repeating exhibit 

was the showing of a 16mm print 
of Murray Lemer's 1978 3-D nature 
documentary Sea Dream. This short 
version of the film was discovered 
in a Marineland of Florida store- 
room just as the attraction (for 
which the film was made) was 
being demolished. Lamar Kennedy, 
who helped rescue 35mm Sea 

The cover of the NSA 2003 View- 
Master reel Historic Charleston, 
Stereogmphs from the Civil War em 
shows scene 6, "East Battery Looking 
South" by S. T: Souder, dated 1872. 
The mansions on Charleston's East 
Bay Street had been rebuilt after the 
war and the sea wall was in place to 
protect the tip of the city from huni- 
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