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A tad8 of t h ~  1st~ W k  through tho mrly '60s found in amatwr &roo didoo 
I I of their clothes and hair is a lot of I 

Our second view shows a 

light fixture that strongly resem- 
bles a large bat spreading its wings. 

Howwer, the chairs and floor lamp 
have quite a bit of that mid-centu- 
ry charm. I like the giant floral pat- 
tern on the nearest chair, and the 
pat- on the shade of the floor 
lamp is also nice. You don't see red 
lamp shades every day, but this 
one goes well with the red chair! 
(Although it would seem that the 
room would be bathed in a sea of 
red when that lamp is used!) 

The woman's dress, while not so 
crisp and fonnal-looking as those 
in the previous Mew, is also a col- 
orful example of the style of the 
times. 
This slide was mounted in a 

'Kw& Mount" slip-in mount made 
by the Armme Company, m a g o ,  
USA. It is unlabeled, but other 
olldes from this same photographer 
show dates ftom 1952 into the 
later '50s. Most of his slides were 
apparently shot near where he 
lived and worked, in a suburb of 
Milwaukee, Wisconsin. ma 

is column combines a love of stereo 
photography with a fondness for 1950s-en 

styling, design and decor by shating amateur 
stereo slides shot in the "golden age" of the 
Stereo Realist--the late 1940s through the I 
earn 1960s. from dothing and hairstyles to 
home decor to modes of tmnsportation, these 
frozen moments of time show what things 
were really like in the middle of the twentieth 
century If youk  found a classic 50s-em slid 
that yw wauM like to share through this 
column, please send it to: Fifties Flavored 
Finds, 5610 SE 71st, Portland, OR 97206. 

Ar space allom, we will select a couple of 
images to reproduce in each issue. This is not 
o contest - j us t  a p k e  to share and enjoy. 
Plcase limit ywr submission to a single slide. 
If the subject, date, location, photogmpher or 
other details are known, please send that 
along too, but we'll understand if it's not 
available. Please indude return postage with 
ywr slide. Slides will be returned within 6 to 
14 weeks, and while we'll treat your slide as 
carefuIIv as our own, Stereo World and the 
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EDITORS NEW Comments 
and Observations 
]ohn Dennis 

S ometimes it's possible to truly 
have too much of a good thing, 
especially when it comes to 

sharing the space between the cov- 
ers of a magazine. Our recent 48- 
page issues-have managed to 
encompass a lot of the backlog of 
material waiting and needing to be 
published, but coverage of the 
2003 ISU Congress had to wait for 
space in this issue and the more 
extensive coverage of the 2003 NSA 
Convention in Charleston will 
(finally) appear in out next issue. 

While there are several fascinat- 
ing articles in various stages of 
preparation, please don't get 'the 
idea that more aren't needed! 
There is always a shortage of arti- 
cles, especially on vintage views or 
equipment, in the two to four page 
size and on practical tips for the 
care and use of stereo cameras 

recent software for the digital 
manipulation of various 3-D for- 
mats are a constant need, and we 
could really use someone to regu- 
larly surf the web for new (or old!) 
3-D related sites of special interest 
that offer useful information or 
feature an unusually good selec- 
tion of easily browsed stereo 
images, vintage or modern. 

Many members whose "issues 
remaining" number hit "02" on 
last issue's address label will have 
received renewal letters (somewhat 
delayed by the need to print new 
forms with the revised dues struc- 
ture), by the time this issue arrives. 
If you didn't immediately send in 
your renewal, this would be a good 
time to go through your desk, find 
the form, and get it in the mail 
before the paper detritus of the 
holiday season's aftermath buries it I from the Realist era. Reviews of I hopelessly. The material already I 

lined up for the first few issues of 
our 30th volume is not to be 
missed, and includes information 
and images that will excite both 
collectors and shooters. 

That Directory form ... 
If you haven't returned that yel- 

low questionnaire insert from Vol. 
29 No. 5, there's still time to let us 
know your collecting or shooting 
interests. In order to make the NSA 
2004 Membership Directory as up to 
date as possible, we need everyone 
to respond with all the current 
information they want to share. 
The more responses we get, the 
more useful the Directory will be 
for all. If you do not wish to be list- 
ed in the Directory, check the box 
that will be found at the bottom 
of the next renewal card you 
receive. ese 

Upcoming Stereo Conventions 
NSA 
(National Stereoscopic Association) 
www.stereoview.org/convention.html 

30th NSA Convention: July 7-12, 
2004 at the Doubletree Jantzen 
Beach in Portland, Oregon. 
Contact Diane Rulien: 

Website: www.nsa2004.coml 
31st NSA Convention: July 15-17, 
2005, DallasIFt. Worth area 
(Irving, Texas) 
Website: htt~://2005.nsa3d.orgl 
32nd NSA Convention: July 
2006, Miami, Florida. 
33rd NSA Convention: July 10- 
15, 2007 (Possible additional days 
on the 16th and 17th for field 
trips). Boise, Idaho; Joint ISUINSA 
meeting. 
Contact David W. Kesner: 
drdave@ddd~hoto~raphv.com 

PS A 
(Photo,graphic Society of America) 
www.psa-vhoto.org 

PSA International Conference 
of Photography: September 6-11, 
2004, Thunderbird Hotel and 
Confernece Center, Blooming- 
ton, Minnesota. 

ISU 
(International Stereoscopic Union) 
htt~://stereosco~v.com/isu 

15th Congress: September 14-19, 
2005 in Eastbourne, UK. 

16th Congress: July 10-15, 2007 

SPIE 
(International Society for 

Stereoscopic Society (UK) 
www.Stereosco~icSocietv.org.uk 

The Stereoscopic Society (UK) 
Annual Convention: May 21-23, 
2004, Moat House Hotel, Harro- 
gate, UK. ese 

Optical ~ngineeringj ' 
www.stereoscouic.org 

Stereoscopic Displays and 
Applications Conference and 
Demo Session: January 19-21, 
2004 at the Santa Clara 
Convention Center, Santa Clara, 
California. 

in Boise, Idaho, USA (ISUINSA - 
see above). s 

Correctio 
Dates of two very Important 

stereo events were incorrect in 
our previous issue. The 2004 
NSA Convention in Portland 
begins on Wednesday, July 7, 
not the 8th, as printed in 
"Upcoming Stereo Conven- 
tions" on page 3. As convention 
events start early Wednesday 
morning, you should plan on 
arriving Tuesday. Dates for the 
2005 ISU Cl 
bo ~ e r  
14 

ongress i 
gland arc 
7-1 1. 

lurne, En 
-19, not 
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Don't Miss These Fascinatinq Articles 
That Will Kick Off Our 30th4volume 

Lost Village Found! 

W hat may at first sound like a 
story from the jungles of Bor- 

neo actually comes to us from the 
wilds of the English countryside 
thanks to a dedicated stereoview 
collector and researcher. The small 
village stereographed in the early 
1850s by noted photographer T.R. 
Williams for his very collectible 
series "Scenes From Our Village" 
had eluded identification for over 
145 years until three decades of 
true "history detective" work paid 
off. Our not-to-be missed feature 
"New light on T.R. Williams: 'Our 
Village' found at last!" by Brian 
May explains how the mystery was 
solved and includes examples of 
Williams' fine views as well as 
views of the largely intact village 
in 2003. 

"THE BLACKSMITH'S SHOP" by TR. 
Williams from his early 1850s series 
"Scenes From Our Village". 

A pair of Canon Elura digital video 
cameras rigged for 3-D videography. 
The shape of the cameras allows 
them to be close enough for a 2.5 
inch lens separation, and you can 
see stereo through the viewfinders! 

The ins, outs, ups and downs of 
digital stereo photography-both 
still and video-are covered in 
"3-Digital Digital Digital" by Ron 
Labbe. This isn't a tip sheet on the 
hottest new digital cameras or 
printers, but an in-depth look at 
the projection side of digital 3-D by 
someone with considerable experi- 
ence in the field. Digital projection 
is a growing aspect of the NSA 
Stereo Theater at conventions, and 
Ron covers its practical and 
impressive potential in detail. 

Saving A Special Viewer 
The restoration of a mid 19th 

century stereoscope wouldn't ordi- 
narily be news, but the viewer cov- 
ered in our upcoming article may 
possibly have been used by Abra- 
ham Lincoln's son, daughter-in- 
law and grandchildren. "...To View 
Once More" by Paul C. Juhl 
describes the discovery of a Becker 
style viewer (designed to hold 72 
stereographs for viewing through 
two sets of lenses) in the Harlan- 
Lincoln House Museum in Mt. 
Pleasant, Iowa. Robert Todd Lin- 
coln, his wife and three children 
stayed at the house, owned by his 
father-in-law James Harlan, fre- 
quently through the 1870s and 
80s. The author arranged to have 
the viewer restored for use by 
museum visitors, photographed 
the project, and tied in the history 
of the house and its assorted occu- 
pants. r'r3 

Did Abraham Lincoln's grandchildren 
use this 72 card stereoscope on visits 
to their maternal grandparents' 
house in Iowa? 

Explore the World 
of 3-L) Imaging, Past & Present, i n  

only NATIONAL P.0. BOX 86708 
47 < STEREOSCOPIC $32 ASSOCIATION, INc. Portland 

a year from: // OR 97286 
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I n my final year as President of the National Stereoscopic Associa- 
tion, 1 would like to take this opportunity to thank the numerous 
donors who have contributed to our ever-growing organization. 

The generosity of our members continues to be our most signifi- 
cant resource for extra revenue enabling us to complete many 
worthwhile projects. Our excellent magazine Stereo World and our 
annual convention continue to be funded through our general 
membership fees and your donations help with so much more! 

It is a pleasure for me to see that interest and support of our 
association remains so high each and every year and to honor 
those members who have provided extra financial assistance to our 
organization. [A total of $9,578 from the 392 donors listed here.] 

For your information, a new membership directory is being pre- 
pared and will be sent out in 2004. Recently, 1 conducted a general 
membership survey to gather opinions from our diverse member- 
ship. These surveys will be tallied and the results presented in Stereo 

3D Development Co. 
Michael Ahl 
William Akers 
George Allen 
Ken Anderson 
Hilbert Arps 
Kendall Austin 
Dr. Greg Railey 
Harold Raize 
Reid Baker 
Hayden Raldwin 
Don & Sandy Balmer 
Thomas Ranes 
Vincent Rarone 
Margaret Rartlett 
Edwin Ratlike 
Mr. & Mrs. Guenther Bauer 
Galen Reach 

Tim Chewenak 
Harry Chow 
Rob Clark 
Bertram Cohen 
I'eghy Cole 
Ilonald Corey 
Louis Costello 
Douglas Couture 
Allen Covault 
K.G. Covington 
Allen Crocher 
Dwight Cummings 
Hoh Curtis 
Roger nahl 
Ilonald Ilalton 
Roger Ilameron 
Genrge I>anielczuk 
Siecfr~ed 1)auer 

 odd. Your inout will be utilized to better serve the manv faces I Stephen Beisser I ~ l i i i n m  Davis I 
within our 3-D community. I I  avid Belcher 

Lionel Bening 
With newer computer equipment our publication now presents David Bennett 

John I)e klein 
Ilr. I.awrence Dericco 
Fluck DeVenzio 

.:.i,~3,,vv,~ 8 

the annual renewal (an addi- :,'I:; 

tional $10, $20 or more) help in 
promoting NSA and assisting 
regional directors in hosting local 
meetings. Also, it assists the work done 
by the Holmes Library. The NSA website is con- 

full picture covers and better images within the magazine. We are 
trying to provide our membership with more color images and will 

stantly changing and.we are now providing more information 
regarding area 3-D events. Please check it out: www.stereoview.org . 

We are always looking for articles for Stereo World. A regular 
shooters column is something we desperately need and has been 
the one item most requested on our recent survey. We try to con- 
tinue to maintain an equal balance of articles reflecting the interest 
of all members from the photography and collecting communities. 
Please feel free to contact John Dennis about submitting an article 
and sharing your stereo interests. 

The Officers and Roard of Directors of the National Stereoscopic 
Association continue their efforts to insure that you receive the 
highest quality publication and services for your generous dona- 
tions. Of course, we serve the association without compensation 
and do so based on our mutual love of all things 3-D! 

If you have comments or ideas you would like to contribute 
please feel free to write and let us know. We are here to serve you- 
our members. 

Mary Ann Sell, 
President, National Stereoscopic Association 
5804 Piper Glen Drive 
Maineville, OH 45039 
5 13-494-2901 
E-Mail: vrnrnasell@cinti.net 

Robert 1)ell 
I'aul Desjardins 
Wilbur Dick 

T.B. Bennett 
Kermit Rerg 
Glenn Riegon 
Wallis Billington 
Richard Rlack 
Marden Rlackledge 
Kenneth Blades 

continue to present color in as many issues as possible. R O ~  I>ickr 
More events have been added to our growing annual conven- Anthony Dinonato 

tion and we are adding an additional day to the 2004 event for Carl DiDonato 
Robert Oias 

even more 3-D fun and camaraderie. In 2007 we will host a joint 
convention with the International Stereoscopic Union in 
Boise, Idaho. 

A great deal of appreciation goes 
out to our unpaid volunteers 
who have been working John lidwards 
so hard to produce 
such wonderful con- 
ventions each and 
every year. The Stereo 
Club of Southern Cali- 
fornia with Lawrence Kauf- '. 
man as Chairman and Mike 
Aversa as Co-Chairman in 2002, the 
recent 2003 Charleston, SC convention 
with Rill Moll as chairman and the 
upcoming Portland, OR convention 
in 2004 with Diane Rulien as chair 
are examples of outstanding work 
done by local stereo clubs 
viduals dedicated to promoting 
NSA. It seems that each conven- 
tion provides more opportuni- 
ties for projection, displ 
buying/selling of stereo 

Contributions includ 1 

Al Blake 
Wayne Blanchard 
Mark Blum 
Stanley Rlumenthal 
Doc Roehme 
Roger Borges 
Raymond Houdreau 
Randy Routilier 
Eddie Rowers 
Mark Braun 
John Rroadbooks 
Harvey Rrock 
Howard Rrundage 
Raymond Rryant 
Charles Buck 
Richard Buck 
Clifford Rurgess 
William Rurkholder 
Frank Burton Jr. 
Paul Cabral 
Margaret Caldwell 
Carol Carlson 
Wayne Carlson 
Nancy Castro 
Ke~th Caylor 
George Chamberlain 
Robert Chamberlain 
Caryl Chaplin 

Curtis Eley 
Dr. Martin Elhardt 
David Emlen 
Walter Erbach 
Joan Eslinger 
Edwin I:ynon 
James Farrell 
losenh I:edorko 
MaAuel I:eldman 
Neil Feldman 
Charles I:~eld 
Arthur Fischer 
Harold Fisher 
James Fleming 
Kohert Fordyce 
Gary Fox 
Ira Itanklin 
Ron Fredrickson 
Robert Irrcidin 
Dehorah Cialloway 
Allan Gates 
Thomas Gentry 
Mary Gibbs 
Mark G~nwright 
Karl Glaser 
Gary Glass 
David tilick 
Seymour Gold 
Harriet Fr Sy Goldberg 
Jonathan Golden 
Rill R Louise Goldstein 
Ilennis Green 
Ralph Gregg 
Andrew Griscom 
Loren Gunderson 
Richard Guy 
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D Yatch Out for 3-D -~gs!  
review by Lawrence Kaufhan 

B ugs! (2003) is an amazing large 
format (LF) stereoscopic film. It 
has an entertaining story, great 

cinematography and it is a joy to 
watch. Like Space Station 3-0 
(2002), it will likely continue to 
open and play in LF 3-D theaters 
for years to come. Bugs! will startle 
and enthrall audiences of all ages 
as it uncovers surprising sophisti- 
cation at the foundation of the 
food chain. 

Earth is dominated not by 
humans but by insects and has 
been for the last 400 million years. 
We share our planet with an insect 
population so numerous that its 
combined weight is twelve times 
greater than that of all humans. 
And Bugs!, a live-action nature 
drama filmed in awe-inspiring, 
totally immersive 3-D, highlights 
the extraordinary world of insects, 
focusing on the life cycles of a 
preying mantis and a butterfly 
from their birth to their inevitable 
encounter in the tropical rain 
forests of Southeast Asia where 
predator meets prey. 

More than 40 tropical insects are 
featured. We view hundreds of 
worm-like baby praying mantids 
burst from an egg case, captured in 
minute detail for the first time in 
LF 3-D; we see a caterpillar hatch 
from a single tiny egg (an eleven 
hour pupation) to metamorphose 
into a butterfly (after 10 days in its 
cocoon). The emergence of the 
beautiful butterfly from its 
chrysalis is in a single 1.5-minute 
continuous take. We watch as a 
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its dinner (the sound effects are all 
too believable). An ant drinks from 
a raindrop. One virtually translu- 
cent "critter" took extra time and 
tests to find the correct lighting so 
he could stand out. A variety of 
other tropical insects make their 
way across the gigantic screen, 
(some magnified 250,000 times 
their normal size) as well as taran- 
tulas, scorpions, vipers and jungle 
nymphs. A million bats flit 
through the jungle in search of 
insects, which they consume 
nightly by the ton. It's survival of 
the fittest. Bizarre, alien and beau- 
tiful, insects are an endless source 
of fascination. Yet theirs is a secret 
world of which most people have 
little knowledge. Bugs! brings their 
minuscule world into our laps to 
explore the miracle of its success. 
From metamorphosis to mastery, 
community to concealment. 

Proving that it is a breakthrough 
LF film, Bugs! "broke through" the 
entire slate (fourteen entries) at the 
2003 Large Format Cinema Associ- 
ation's (LFCA) Film Festival 
(www.lfca.org) to win the award for 
best of show at the festival. Bugs! is 
narrated by the distinguished Eng- 
lish actress and Oscar winner 
Dame Judi Dench. The film was 
Shot on location in Borneo and in 
a purpose-built studio in Oxford, 
England. Producers Phil Streather 
and Alexandra Ferguson (from 
England-based Principal Large For- 
mat), Executive Producer Jonathan 
Barker (from SK Films, Canada), 
who had also served as Executive 
producer on three previous 3-D LF 

Jnoormng close-up roorage or ~nsecrs 
in their Borneo habitat sometimes 
required suspending the 70mm 
lwerks camera rig from a framework 
with ropes and straps, then guiding 
it between boulders along a river. 
Chris Parks 8 2002 Image Quest 3-0. 

films: Into The Deep (1994), L5: First 
City in Space (1996) and The Hidden 
Dimension (1997); along with cine- 
matographer Sean MacLeod 
Phillips (one of the world's leading 
stereographers and 3-D cinematog- 
raphers) were on hand to accept 
the award. 

Phil Streather had been 
announcing the film for at least 
the previous four LFCA confer- 
ences. But the film itself had gone 
through its own metamorphosis. It 
was originally conceived as a short 
3-D LF film. The story idea was 
rewritten after Streather met with 
The Film Consortium, the Film 
Council and other groups of LF 
theater operators. With the con- 
cept and story idea, Streather with 
Jonathan Barker searched for back- 
ers. After they had unsuccessfully 
courted another major pest compa- 
ny with n f f ~ ~ s  and counter-offers 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
0 Giant Screen Bugs 
Limited 2003. 



@ Giant Screen Bugs 
Limited 2003. .......................................... I 

0 Giant Screen Bugs 
Limited 2003. 

Title Sponsor Terminix seemingly systems. Check out Image Quest's 
just happened upon the scene. But website were many of these images 
with backers and theaters lined up, have been archived: 
it was still necessary to produce bttp://www.~-uest3d.com/Buns/ . 
the film. Additionally in September, 2003, 

Technical Academy Award win- the Academy of Motion Picture 
ners Peter D. Parks and Image Arts and Sciences (AMPAS) 
Quest 3-D used state of the art 3-D announced that the "Series of Four 
snorkel lenses to focus on hatching Separate but Integrated Macro/ 
eggs, insect nests and transforming Micro 8/70 & 15/70 3-D Camera 
larvae. Spectacularly versatile, the Heads" (Image Quest 3-D Ltd.) was 
lens can move within an inch of one of fourteen scientific and tech- 
the ground, dive down holes and nical achievements selected for 
slide into miniature gaps. Visually review and consideration for the 
stunning shots were recorded with 76th Academy Awards 
one of the world's most advanced (www.oscan.org). The Scientific and 
optical benches and aerial imagery Technical Awards will be presented 

February 14,2004. .................................................................. 
Setting up a shot in front of the long After many months of research 
right and left tubes of the 3-0 minor and false shooting began in 
snorkel lenses. and around Borneo during the hot 
~ w l r  P& o 2002 ~mcrgc ~ u a t  3-0. and humid summer of 2002. After 

six weeks of fighting the rains (in a 
rain forest-who knew?), the crew 
packed up, including the shack set 
that had been built in Borneo and 
moved to the studio near Oxford, 
England for up to ten more weeks 
of shooting. Warwick Vardy-the 
bug wrangler, Gillian Burke-the 
specialist researcher and the tiny 
insect zoo joined rigorously accu- 
rate lifelike sets that were assem- 
bled in the studio to enable track- 
ing moves through the desert, rain 

forest and a pond. Green-screen 
digital visual effects were applied 
to create a richer depth of field, 
truly enhancing the remarkable 
close-ups. Time-lapse photography 
helped show the unique process 
and illustrate every transitional 
stage of metamorphosis. Predatory 
stalking is dramatically highlighted 
in slow motion. 

The film was budgeted at a mod- 
est (for a 3-D LF film) $9 million; 
costs were kept down by shooting 
entirely with 8 perf, 70mm cam- 
eras. The final release prints were 
blown up to 15/70. The Post Pro- 
duction Supervisor Rick Gordon 
(RPG Productions Inc.) was quick 
to point out that the post-produc- 
tion cost was easily twice a regular 
LF film. But every penny was well 
spent, because we are treated to a 
film that is completely free of any 
eyestrain. 

Rick Gordon and Sean Phillips 
discussed many of the hurdles that 
they had to overcome during the 
LFCA 2003 Technical Session. They 
showed before and after footage 
and also showed some humorous 
clips of different slates that were 
used during filming. A highly 
inventive one that Phillips came 
up with- for a hyper shot had a 
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ngress 
lnbmimd by Bob A w e  

e Stereo Club Francais hosted 
the 14th ISU Congress in ?" Besan~on from 28th May to 

2nd June 2003. 
Following the format of previous 

ISU Congresses there were a num- 
ber of display areas and other side- 
features alongside the main core of 
projected stereoscopic shows. 
These varied from interesting but 
amateur offerings to shows that 
were truly professional in every 
sense. There were some comments 
regarding technical aspects of the 
projected images, and that will be 
covered later. Amongst the "side- 

sr~ows" were stereo films and 
stereo video, holograms, lenticular 
prints, artists' works incorporating 
stereoscopic vision, etc etc on dis- 
play, and a range of suppliers were 
on hand to exhibit their wares. 

The 3-D Theater 
The range of subjects covered by 

the projected slide shows was vast, 
and there really isn't any point in 
trying to describe them to those 
that didnlt see them. If you did see 
them, a glance at the program will 
surely remind you! 

With regards to the technical 

issues, there is a total lack of com- 
patibility amongst the synchro- 
nization systems currently in use. 
Stumpfl cables are only for 
Stumpfl. Bassgen Apex cables 
won't even work with the Bassgen 
UX-Plus and so on, and which 
meant that the team led by Daniel 
Chailloux had had to assemble an 
awesome array of equipment. On a 
4 meter long projection stand they 
had installed a pair of 400 watt 
RBT projectors for slides in the 
41x101 sized mount and at least 12 
carousel type projectors for various 
styles of 2x50~50 projection. 

The "Tonneauscope" 
rotary slide viewer built 
into a wine cask pro- 
vided the ultimate 
French 3- 0 experience. 
The wheel to the right 
of the lenses changes 
the image while the 
headphones provide 
stereo sound. 
(St- by Dovld Storhman) .......................................... 

.................................................... 
A Papa New Cuinnea 
Mantis Shrimp from lohn 
Roil's First Place winnina 
show "In the Seaa. tak& 
wlth the Pennings 
M4imMIYA camera (a macro 
stem carnem made from a 
Morn@ 645 camera) which 
&se/f mm the ISU award for 
"8at Commercial Product." 
The Mantis Shrimp is decep- 
tively powerfvl, with a 
punch as powerful as a .22 
crrliber bullet. It can easily 
punch a hole in the port of 
an underwater housing, or 
take your finger off! 
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On the lower deck of the stand 
there was equipment to play audio 
on CD, cassette, compact flash etc. 
all connected to a single mixer and 
instantly available. Two radio 
microphones catered for 
announcements from the stage or 
the projection booth. 

A table behind the projectors 
was labeled with positions for each 
of the shows in a session, where 
the slides and soundtrack could 
instantly be located when needed. 
Members of the audience, waiting 
whilst a show is set up, are fre- 
quently unaware of this complexi- 
ty of equipment in use, and it is to 
the credit of the ISU audience that 
there were no signs of impatience! 

Something that was commented 
on was image sharpness. It turns 
out that the powerful 400 watt 
Simda projectors have the polariz- 
ers in the projector after the slide 
which means that there is a little 
extra heat at the slide, and the film 
physically distorts unless a glass 
mount is used. The RBT projectors, 
on the other hand, have the polar- 
izers before the slide, so there is 
less distortion of the film. The RBT 
projectors also have a superb auto- 
focus mechanism. These features 
mean that glass mounts are unnec- 
essary. In fact, a number of slides 
showed evidence of moisture hav- 
ing been absorbed by the emul- 
sion--but this was visible only on 
the semi-glassed mounts. It should 

% - 

~ h m ~ ~ ~ d & r s r s t ~ c & m d ~ ~  
repor of on RBT 51 3-0 C a m .  (stem bv Dwld Stadman) ................................................................................................................................................................ - 

be noted that Daniel Chailloux Glenys O'Neil's Impressions 
had recommended that all shows This was a very special Congress 
using the 2x50~50 system be for me as it was my h t - a n d  
mounted in glass, and authors probably only--congress as the 
who followed this advice were First Lady of the ISU. In this situa- 
rewarded by sharp images On the tion, I naturally had a completely 
screen. diierent perspective to my usual 

If it were required to make a crit- one of a normal member. I found 
icism of the projection sessions, it it hectic (last-minute writing 
would not be leveled at the ~rojec- of labels for prizes; ironing shirts 
tion staff, but rather at the authors using a chimney and hotel 
of the shows. Vmally every show towel for an ironing board), some- 

have been reduced by 20% times tiring (slowly falling asleep 
or more, and the removal of some over a gin and tonic after the 1 s t  
images would have resulted in show of the evening), but always 
tighter, better shows. Less, in this enteanu. 
case, is very much more! I was impressed with both the 

But so much for my thoughts! organization and the technical 
What did other people think? projection. Very few things went 

wrong: my compliments to those 
~ = ~ ~ + s ; Q * . ~ Q : @ &  ' p ~ l p ) ~  w- 

ISU Awards and News 
Shows Monte Ramstad's Pokescope viewer was named "Best 

Awards for the top five 3-D presentations were Product Available for Purchase and Most Useful for ISU 

announced at the closing banquet, held in the same Members." 

ornate theater where the shows had been projected. First Tom Pennings' elegant MAcroMlYA multi-magnification 

and second place went to John Roll (USA) for "In the Sea" camera (used by john Roll for "In the Sea") won for "Best 

and "Yellowstone". Third place went to Al Sieg (USA) for Commercial Product." 

"Provence". Fourth place went to Takashi Sekitani for New Officers 
"Fireworks". Fifth place went to Charles Couland (France) Approximately 250 people attended the 14th Congress, 
for "My Favorite Butterflies". about 22 of them from the U.S. Elected at the Union 
Equipment 

The hurriedly organized first-ever competition for the 
best new 3-D equipment innovations had four categories: 

Robert Leonard's camera sync box and Wolfgang 
Kuhr's multi format viewer shared the award for "Best 
Product made by an Amateur for Personal Use." 

Daniel Gelezeau's kite rigged with two cameras for aeri- 
al stereos got the "Most Ingenious Product" award. 

Counsel Meeting were Bob Aldridge (UK) President; Mary 
Ann Sell (USA) Vice President; Klaus Kemper (Germany) 
Secretary; and Stephen O'Neil (Switzerland) Treasurer. 

Next Congresses 
The 2005 ISU Congress will return to Eastbourne, Eng- 

land, Sept. 14-1 9. See http:llstereosco~v.com/isuL . 
The 2007 ISU Congress will be combined with the NSA 

Convention in Boise, Idaho, July 10-15. Contact 
drdave@ddd~hotoara~hv.com . OtD 



Elder statesman of French stereo /eon Soulas, I& aims a Pokescope viewer at a lap- 
top stereo pair during the Equipment Competition. The viewer was named "Best prod- 
uct 4wilabIe for pu~hase and most useful for ISU members. " (photo by Susan finsky) 

cult, demanding and very tiring 
jobs! And the highlights I'll always 
remember-f course the shows. 
But even more the opportunity to 
meet so many 3-D enthusiasts and 
exchange experiences with them- 
roll on Eastbourne 2005! 

Karel Wolf from the 
Czech Republic 

I found stereophotography in 
January this year when my father 
showed me some old reel-viewers 
from Meopta and an old Belplasca. 
And because I make flat sideshows 
of my trips to exotic countries 
(Mexico, Guatemala, Indonesia, 
Bolivia) we realized it could be 
interesting to make 3-D slide 

1 shows like our very new IMAX cin- 
ema has just started showing ... but 
everything changed when I real- 
ized that almost nobody does 3-D 
photography in my country, Czech 
Republic. Many people are 
involved in 3-D imaging on com- 
puters, but nobody offers shows 
for the public. So I started to be 
very interested in 3-D. I have sub- 
scribed to the photo-3d mailing 
list and some other lists and real- 
ized that, if the ISU Congress was 
in Australia last time, I am very 
lucky that it is in France this year! 
I really should not miss the oppor- 
tunity to go to Besanqon and meet 
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many professionals 
It was a pity, that the club does- 

nlt have more younger people! 
Also there were very few sideshows 
on travel to South America and 
Asia. From Asia only Robert 
Bloomberg did a high quality 
show. And also nobody tried to 
compose a show with alternating 
emotional music and live speech. 
In such a shows there could be 
humor and a few jokes for the 
audience. That would be my 
choice, if I do a slideshow for the 
congress. 

I also enjoyed the equipment 
competition, where I saw many 
interesting ideas implemented in 
reality. For me, the best item 
shown was the Pokescope because 
I always have problems freeview- 
ing stereo pairs on my computer. 
With the Pokescope, I can see the 
space immediately. Thank you 
Monte. 

Thank you Olivier and your 
team! 
Besancon Im ressions from 
Bri *tte Abt, Ldrea Herbig 
an d Angelika Schnehagen 

This event could not be missed 
for the simple fact that all official 
traffic signs pointed to the event's 
location. Even the mayor of 
Besanqon insisted that the opening 

reception of the congress take 
place in the town hall. 

Besan~on--a good choice: parks, 
coffee shops and bistros near the 
Kursaal provided the unique 
opportunity for the convention's 
participants to enjoy the "French 
flair", while discussing the days 
events. 

Stereo photographers from all 
around the world participated in 
the convention, m h y  presenting 
their own slide shows. The audi- 
ence judged all presentations and 
the selected favorites were 
announced at closing of the con- 
vention. With much interest an 
innovation was initiated: "The 
Technical Equipment Competi- 
tion". For more than one hour 
interested spectators squeezed 
through exhibition tables display- 
ing partly eccentric inventions in 
the field of stereoscopy. 

For example there was a flying 
kite, which was equipped with two 
cameras and wireless video trans- 
mission. A more precise schedule 
would have made this competition 
even more successful. Unfortunate- 
ly, the time and place uncertainty 
also applied to other aspects of the 
program, for example, the film and 
video contributions were held in 
separate cinemas. The slide projec- 
tion in the large hall, on the other 
hand, took place without consider- 
able deviation to the printed pro- 
gram. The announcement of the 
slide shows was supported by 
speakers from Germany and 
Switzerland. After certain contribu- 
tions people had to tighten again 
the spring between their eyes. 

Congress organizers proved to be 
enormously improvisational. In 
particular, problems with the 
forthcoming strike in public trans- 
port was solved by organizing car 
sharing and chartering of coaches. 
The fme weather had also its 
reverse: the customers and the 
exhibitors at trade tables in the 
attic could be pitied for the tropi- 
cal conditions up there, but this 
did not disturb the true enthusi- 
asts. Nearly everything a stereo- 
scopic heart desires was offered for 
sale. The organizers succeeded in 
arranging an interesting selection 
of exhibits. One highlight was a 
presentation of the first full col- 
ored hologram ever, "the clown". 

A large variety of diierent excur- 
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