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A taste o f  the late '40s through the early '60s found in amateur stereo slides 

by Mark Willke 

Children in Stereo 

T aking pictures of children has 
long been popular. It's fun to 
look back at family photos of 

kids growing up, in order to recall 
their younger years and the stages 
of growth they went through. 
Because stereo images are able to 
preserve even more realistic slices 
of time than flat photos, I find 
that they are ideal for capturing 
pictures of children. (Just ask my 
own kids, who have had to pose 
for endless stereo photos!) 

Our first image this issue is an 
unidentified Kodachrome shot, 
and shows what is most likely a 
brother and sister sitting in a yard 
among the flowers. It appears to be 
a staged photo rather than a spur 
of the moment snapshot, as their 
clothes look unusually neat and 
clean, as if the children had just 
put them on, and their hair seems 
to have just been combed and 
styled as well. Also, the girl doesn't 
really look like she's in the process 
of using the hand tool, but is 
instead just posing with it. But 

still, what a great family photo to 
look back at to recall their child- 
hood! This slide is in an older-style 
(gray with red edges) Kodachrome 
cardboard mount. 

Our second view (by a different 
photographer) is almost too cute 
for words, and could easily appear 
on one of those sentimental 
posters with the words "Rest 
Friends!" below these two little 
inseparable pals. The actual color 
slide has even more impact, since 
one boy's overalls are bright red 
and the other's are a rich blue. 

In an older-style (gray with red . -- 

edges) Kodachrome cardboard 
mount, this slide is unlabeled. 
Other slides from this same pho- 
tographer show dates from 1952 
into the later '50s though, and 
most of his slides were apparently 
shot near where he lived and 
worked, in a suburb of Milwaukee, 
Wisconsin. (A sign visible in the 
background shows a junction of 
highways 15 and 59, but I couldn't 
find such an intersection on my 
Wisconsin map.) r3b 

7" is column combines a love of stereo 
photography with a fondness for 7950s-era 

styling, design and decor by sharing amateur 
stereo slides shot in the "golden age" of the 
Stereo Realist-the late 1940s throuah the 
early 1960s. From clothing and hairstyles to 
home decor to modes of tronsportation, these 
frozen moments of time show what things 
were really like in the middle of the twentieth 
century. If you've found a classic 50s-era slide 
that you would like to share through this 
column, please send it to: Fifties Flavored 
Finds, 5670 SE 77st, Portland, OR 97206. 

As space allows, we will select a couple of 
imoges to reproduce in each issue. This is not 
a contest-just a ploce to share and enjoy. 
Please limit your submission to a single slide. 
If the subject, date, location, photographer or 
other details are known, please send that 
along too, but we'll understand if it's not 
available. Please include return postage with 
your slide. Slides will be returned within 6 to 
14 weeks, ond while we'll treat your slide as 
carefully as our own, Stereo World and the 
NSA assume no responsibility for its safety. 
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EDITORS WEW Comments 
and Observations 
lohn Dennis 

Peter Palmquist 
I 'm writing this in the same office 

where Peter Palmquist spent a 
few nights on a small couch dur- 

ing the 1989 NSA convention here 
in Portland. That was the same 
year he left his photography day 
job at Humboldt State College to 
become a full time, unpaid, self 
taught photo history researcher 
and writer. The remembrances of 
Peter by friends and colleagues in 
this issue's memorial article make 
it clear just how astounding his 
success was in that endeavor. 

Far from simply drifting into a 
career that just happened to work 
out, Peter was following his often 
repeated personal philosophy and 
advice to others, "Make a plan and 
stick to it." His plan included 
arranging his personal finances to 
provide for basic needs as well as 
those of research, cataloging, 
photographic copying and self 
publishing. At the 1989 conven- 
tion, sleeping in the Stereo World 
office was just one of those vital 
economies that made everything 
else possible. 

His home was really more like a 
compound, dividing living, work- 
ing and storage functions, with 
one building housing a large dark- 
room perfectly designed for the 
copying and printing of any for- 
mat black and white image to be 
saved from oblivion, studied, cata- 
loged, and possibly published. The 
care and precision he lavished on 
all of the above, along with writ- 
ing, curating and lecturing, are 
now legendary. That he did it all 
very purposefully without academ- 
ic titles or any steady institutional 
funding proves (if nothing else) 
that he was doing exactly what he 
wanted to do in the most produc- 
tive way he could arrange. 

I always wished I could express 
some sort of affinity for Peter and 
his independent working situation, 
but one look at this office reveals a 
key difference. Peter was diligent, 
dedicated and organized. In my 

T. K. Treadwell 

office there are likely some 
haystacks of material whose lower 
strata have not seen light since 
Peter visited in 1989. Simply wanti- 
ng to dedicate yourself to some 
independent field of study or pub- 
lishing, versus actually sticking to 
a plan and doing it right inhabit 
two different worlds. 

The changing technologies and 
harsh economic realities of 2003 
recently combined to obliterate the 
photo lab day job I had remained 
at since 1980. The abrupt and 

A s work on this issue was being 
completed, we learned of the 

death of former NSA President and 
Board Member T.K. "Tex" Treadwell 
on April 1st. A member since the 
beginning of the organization in 
1974, he became its longest serving 
president from 1980 to 1988. He 
was named Board Member Emeri- 
tus following that, and served the 
NSA in in a number of truly vital 
functions until shortly before his 
death. 

Tex's manv Stereo World articles, 

unplanned end of an unplanned 
job could have the ironic effect of 
allowing me to concentrate more 
intensely on Stereo World, but I'm 
afraid this won't be anything like 
the type of well organized and 
financially calculated transition 
Peter made. He was the rarest of 
the rare; dedicated and enthusias- 
tic as well as honest, intelligent 
and precise. The field of photo- 
graphic history is incredibly lucky 
to have caught his interest. en 

An NSA 
I i 

Stereo Survey ~ 
S ince we're not that other N S ~ ,  we 

can't monitor phone and e-mail 
messages around the planet to 
determine members' true collect- 
ing, imaging, reading, and conven- 
tion interests. So, we have to do it 
the old fashioned and rather more 
polite way via a survey form insert- 
ed with this issue. Please help us 
better respond to the needs and 
interests of our membership by 
answering as many of the ques- 
tions as possible and returning the 
form by July 14, 2003. en 

View Back ~is ts ,  and extensively 
researched stereo historv mono- i - - - -  - ~ ~ 

graphs and books, as will as his 
tireless work with the NSA Book 
Service, were only his most visible 
contributions to the organization. 
It is quite literally no exaggeration 
to say that there would be no NSA 
today without Tex Treadwell's 
energy and generous commitment 
to both stereo collecting and stereo 
photography. Our next issue will 
feature a memorial to T.K. Tread- 
well that attempts to provide at 
least a fragmentary account of his 
astoundingly wide ranging life, 
interests, philosophy and 
personality. en 

Drews Views 1 
on EBay? 

a 

I ncreasingly views appear on EBay, 
auctions and in dealer's lots bear- 

ing the following handstamp on 
the reverse: Photo. by C. and G.H. 
Drew 22 Tremont St under Boston 
museum. The implication being 
that the Drews took these photos. 
In fact, all of the photos I have 
seen are from negatives taken by J. 
Andrieu. Whether or not they were 
reproduced by permission I believe 
is unknown. 

-Bert M Zlrlker 
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Stereo World Near You ... 
Deep Ghosts 

u nlike any other 
major 3-D 

films, James 
Cameron's Ghosts 
of the Abyss was 
released both in 
Large Format 
IMAX and 35mm 
overlunder format 
versions for show- 
ing in theaters 
around the coun- 

Titanic (and the 
research vessels) in high resolution 
digital stereo, the film uses a vari- 
ety of special effects, multiple 
images and vintage photos to 
bring the ship to life. Along with 
Lawrence Kaufman's review, our 
coverage will include interviews by 
Ray Zone with Director James 
Cameron and Director of Photog- 
raphy Vince Pace. 

The Boer War 
Richard Ryder's two-part feature 

on the stereographic coverage of 
the 1899-1902 Boer War, "Kimber- 
ley, Ladysmith, & Mafeking: A Tale 
of Three Sieges" will be illustrated 
with over 40 of the best views 
from among the estimated 1000+ 
published stereographs of that war. 
This 1900 sample from the Ameri- 
can Stereoscopic Company, "Irish 

Dragoons (Lancers) bound for the 
Modder River, S.A." is by R.Y. 
Young. 

More Special Venue 
3-D Films 

Don Marren returns to our pages 
with stereo illustrated examina- 
tions of some 3-D films deserving 
attention, even if their distribution 
is very limited. Santa Lights Up New 
York, is a film that introduces The 
Radio City Christmas Spectacular in 
New York, while Corkscrew Hill is a 
thrilling motion-based ride film 
pioneering digital stereo projection 
at Rusch Gardens in Williamsburg. 
Both animated films create one 
seamless, continuous camera shot 
from the audience's point of 
view-with no cheats or cuts. 
Shown here is the opening shot of 

Corkscrew Hill, in which two Irish 
boys discover the audience seated 
inside a magic box. Also covered is 
the limited release, 199811999 
ground-breaking and controversial 
presentation Monsters of Grace, A 
Di'qital Opera in Three Dimensions. 
Digital animation for all three 
films is by Kleiser-Walczak Con- 
struction Company. 

A Lenticular Venture 
From 1965 to 1972, the elegant 

travel magazine Ventzire featured a 
lenticular 3-D photo on each 
cover. This publishing first was to 
make Ventzire one of the most col- 
lectible of all travel magazines, 
especially among NSA members 
who still buy and sell copies at 
every Trade Show. Robert J. 
Leonard's article "VENTURE Maga- 
zine and the Xograph" will look 
into the story behind this unique 
publication, reproducing some of 
the better covers as stereo pairs. on 
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His Story andSfe~eos 
by Fenton Richards 

uch has been written about 
, the Hollywood studio por- M J trait photographers, with 

many museum shows and acco- 
lades given them. They are the 
ones responsible for the posed 
glamour portraits of our favorite 
film stars during Hollywood's 
"Golden Age" from the 1920s to 
about the mid 1950s. A few of 
these portrait photographers' 
names are almost as recognizable 
to the cinema enthusiast as the 
stars they photographed. George 
Hurrell, who worked at MGM and 
Warner Bros. as well as having his 
own private studio, is probably the 
most noteworthy and whose indi- 
vidual style is the most well 
known. 

Ruth Harriet-Louise started the 
portrait gallery at MGM in the mid- 
1920s and was replaced by Hurrell, 

but is now gaining some well- 
earned notoriety through museum 
exhibitions of her work. Books 
abound on these studio portraitists 
and their work. Masters of Starlight, 
The Image Makers, Grand Illusions, 
The Hlrrrell Style, and The Art of the 
Great Hollywood Portrait Photogra- 
phers are just a few of the many, 
many tomes devoted to these artis- 
tic craftsman of the lens who 
turned Archibald Leach into that 
handsome heartthrob Cary Grant 
or Gladys Smith into America's 
Sweetheart, Mary Pickford. 

Unsung and mostly unknown 
are the photographers who shot 
the stills during the filming of 
each of our favorite screen dramas. 
Their images were printed, tinted, 
and plastered on lobby cards or 
showcased in fan magazines and 
newspapers to help promote films 
and draw audiences into theaters. 

A print pair from a 45 x 7 07 mm glass stereo negative taken by Alex Kahle in 
Germany, 7 9 7 8. 

0- , - -"- - . , 

"GEORGE O'BRIEN in a scene from 
ZANE GREY'S The RAINBOW TRAIL" 
This Fox lobby card is typical of the 
promotional stills shot for Hollywood 
studios by photographers like Alex 
Kahle. The film was shot in the 
Grand Canyon, and Kahle took sev- 
eral stereos while on location. 
(Collection of Boyd Magec) 

Through time, many of the 
images they took to promote our 
favorite films have now become 
icons of American cinema This 
article is about one of these pho- 
tographers and the best in the 
business, now mostly forgotten, 
Mr. Alexander P. Kahle-the chief 
still photographer at RKO Studio 
from 1932 to the mid 1950s. 

Readers of Stereo World may 
wonder, "What does a Hollywood 
still photographer have to do with 
us?" Well, in this case, quite a bit. 
As an avid stereographer, Kahle 
took hundreds of stereos of family, 
friends, special events, Hollywood 
and its environs, and behind the 
scene production shots of some of 
his film folk friends. 
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Early Life & WWI 
Alexander Paul Kahle, (The Ger- 

man pronunciation is KaLa) was 
born Oct. 11, 1886, and died Aug. 
28, 1968. In between these dates 
was an extraordinary life lived by a 
most extraordinary man. During 
the first phase of his life he 

"Will Rogers, Myrna Loy. Connecticut Yankee. Dec. 1930" This is typical of the seven 
inch wide gray cards on which Alex Kahle mounted prints from his Heidoscop stereo 
camera. Most of the titles and dates were typed directly on the cards, as with this 
scene that includes a microphone at the top and the back of a flat at right. .......................................................................................................................................................... 

I 1 grauhic accomulishments. 

became a highly decorated war 
hero for his country. Then with 
war, glory, and heroics behind 
him, phase two began in which he 

became a hero to many of Holly- 
wood's top stars and directors. The 
following article is but a brief syn- 
opsis of his life, career, and photo- 

ordinary stereoscope. I 
-- a 

.......................................................................................................................................................... 
A few of Kahle's mounts have hand written titles like this elegant view of Dolores Del 
Rio, taken on the set of Flying Down to Rio, with Ginger Rogers and Fred Astair. All of 
his black bordered prints are mounted at this same separation for viewing with an 
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As a child ~ i e x  showed talent in 
the art painting, and planned 
on making that his career. Rut fate 



Will Rogers and David Butler on the set of the Fox production A Connecticut Yankee in 
November, 7 930. (Most of Kahle's stereos are reproduced here as pairs without the over- 
size mounts to allow space for more images.) 

Kahle solved the problem of how to deal with the stereo "window" for a portrait in this 
delightful view of his eleven year old daughter Ursula, taken in 793 7. 

those combatants would come 
back to haunt him. The result of 
this haunting is that they became 
the best of friends. One thing for 
sure is that Alex was awarded the 
Iron Cross for valor in war and was 
by war's end a Master Sergeant, the 
highest rank a civilian could attain 
in Marshal von Kluck's German 
army. Alex married during the 
middle of the war in 1916. When 
the conflict ended and life 
returned to normal he returned to 
his photographic career. Soon 
along came a baby daughter chris- 
tened Ursula. 

The UFA studio system was the 
biggest film making body in Ger- 
many during the 1920s. Located in 
~e r l in ,  it hosted and boasted the 
biggest names in German cinema. 
Directors Fritz Lang, F.W. Murnau, 
and Ernst Lubitsch began their 
careers there. Actors Pola Negri, 
Emil Jannings, and Conrad Veidt 
became international stars under 
the UFA banner. At the helm as 
chief studio still photographer was 
Alex P. Kahle. Unfortunately, infla- 
tion after the war was difficult for 
most Germans. So in 1923, under 
the Quota System, Alex and his 
small family immigrated to the 
U.S. From Ellis Island in New York 
harbor they went to live in Kansas 
on a farm with Mennonite rela- 
tives for a couple of years. Farming 

I-- , .  ---- ? I  was too much like life in the army, 
and somehow Alex found work 
with a grower of hothouse cucum- 
bers in Sunnyvale, California. Hol- 

"Flower Shop on Vine Street, L.A. - February 1931." 

played a part in advice given to his 
mother by a neighbor who sug- 
gested that a painter's livelihood 
was not a very secure one and that 
becoming a photographer might 
be a more profitable way of earn- 
ing a living. This way he could use 
his artistic talent by painting with 
light and shadow instead of with 
oil or watercolor. Right away he 

was apprenticed to work in a pho- 
tography studio in Berlin. 

In 1914 the supposed war to end 
all wars erupted in Europe. Alex 
joined the German army. During 
the course of the war he engaged 
in, depending on which newspaper 
account, between 100 and 180 
hand-to-hand combats. Later dur- 
ing his Hollywood heyday one of 

lywood was not far away and what 
could a former still photographer 
do but heed the siren's call? Next 
stop, the flourishing film studios of 
Los Angeles. 

The Hollywood Years 
The year 1926 found Alex work- 

ing in the photo lab for fellow 
countryman and studio head of 
Universal Pictures, "uncle" Carl 
Laemmle. This job lasted about a 
year, just time enough to get in the 
door and become known around 
Hollywood. Known he did 
become. In 1927 Cecil R. DeMille 
came calling and lured Alex away 
from Uncle Carl to be the still pho- 
tographer for his production com- 
pany. When DeMille signed on 
with MGM in 1929 to make films 
there, Alex signed on with Fox stu- 
dios and worked there through 
1931. In 1932 he started at RKO 

6 Volume 29, Number 3 !iTEREOWDRLD 



Dramatic Meetin 
Foes 

: StlLal 

A 

...... 

-~ - 

Probably the only stereographer to 
appear in Ripley's Believe It or Not!, 
the story of Kahle's encounter with a 
former enemy from World War One 
was featured November 12, 7 939. 
........................................................ .......... 

LEX KAHLE, German still pFA A tographer, and a mighty g 
one, is about the only cameran 

can induce Will Rogers to stt..- 
while the shutter clicks. Rogers 
great faith in Alex, SO much so 
, 0, days when he is working at 
studio and he just cannot get to 
wire office in Beverly Hills to file 
little comment, he trusts only Alex 
ile the copy. Recently Alex was 
ting stills of a group of actors in 

icture with a war background. In 
e group, he thought he recognized 
:hap and he racked his brain, trylng 

LO think where he had seen the man 
previously. Under the pretense of 
making the actors appear a bit di- 
sheveled, he walked over to this paf- 
+;cular chap and asked him to open his 

~ i r t  and expose his chest-for the 
cture. The chap, reluctantly, con- 
:nted. There was a scar, an ugly one. 
hen Alex remembered him. I t  was 
chap he had bayonetted in a hand to 
and conflict at Rheims, during the 
Vorld War. Alex had always thought 
1e fellow had died. They are the 
est of friends now. 

- 
Coincidence an  of a kind I I u -  

,od 
a n  
and 

d drama 
used In fi . - ?  

that can not be 1 
ction bc 

cause i t  lack8 the p ~ a u s l b i l i t ~  re- 
quired by realism transpi 
production s e t  a t  the Fo 
0. the West coast, the 

A photographer named Alexanu-5 
Kahle, taking a r t  stills on "The 
Veiled woman," production unde~  
the direction of Emmet Flynn Wa! 

suddenly addressed by One of thf 
extras, "You were with t h  
army a t  Mons during the 

l'yes," said Kahle. 
"DO you remember the attaCK Yo 

Ired on a 
x studios 
ler day. . . ---A,.- 

that 
still 
has 

, that 

-- - -  

Le Germal 
war:' 

a made 
the little 

on a foc 
stream? 

and your squal 
bridge across ' 

asked the extra 
'lYep'' reoliea KLCLIIZ- again Dl 

.............................. ................................ 
These clippings from two different 7930 
newspapers provide very different versions of 
the story about Kahle meeting a former enemy 
soldier while working in Hollywood. One has an 
actor remembering Kahle, while the other has 
Kahle remembering the actor. Both refer to a 
different film than the Ripley's story. Whether 
writers simply got the facts wrong, rumors 
spread around Hollywood, or creative studio 
publicists were involved is unknown, 

................................... ................................................... 

e recolle~ 
and see  i 

ction. 
f you don 

frowni 
"Loi 

recall 
"Then," sala nmua. "I reme1 

bered him. I Pve or S 

other Englishn I defendil 
the footbridge. ed with n 

and he was LIIU first man 
I thrust with my bayonet a 

Le and 1 
nen were 

I charg 
-.- A,.,. 

squad 
met. 
it we 
fell a 

n t  through his shoulder. 1 
.nd I jumped over him. E 

even now, years after 
* "'"' 

membered his 
"At flrst I 

recognized mc 
days growth of beam on mu 
that day. But he  told me that t' 
thrust had kept him in the hosP 
fourteen weeks and that  mY f 

was in his drf 
we went out 
gether." 

face. 
couldn't 
e for I 

see how 
had seve -- 8, 

he  
ral 
. a  -. ,\ 
hat 
ital 8 , 

ace i 
~inually. 
a dinner 

?ams con1 
and hac 

studios, staying there until his 
retirement in the mid 1950s. 

During his tenure at RKO Alex 
really came into his own. He 
became the darling and favorite 
photographer of many of the stu- 
dios most prestigious actors and 
directors. Katherine Hepburn used 
him exclusively on all her films as 
well as did legendary director John 
Ford. When Orson Wells came on 
board to direct his famous film 
classic, Citizen Knne, he had Alex 
shoot all the stills, over 2,500 in 
all! 

1 In 1942 the Academy of Motion 
Picture Arts & Sciences held their 
second annual still photography 
show. In this show Alex won two 
First prizes for best group portrait 
and best action still. A Second 
prize was awarded him for best 
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Dock scene in the 1930 Fox western The Big Trail with john Wayne and Margaret 
Churchill. 

Ginger Rogen during the hlming of the 1933 RKO comedy Rafter Romance with 
Norman Foster. 

-- ... - 
I I 

The amusment park at Venice Pier, February, 1929. 

novelty photo. A certificate and 
medallion were awarded, which 
was equivalent to an Oscar for the 
photographer. Now there was a 
new award of honor from the film 
industry to be put next to his Iron 
Cross, the award of honor from his 
native country. 

After this coup to his career time 
went on and so did Alex, continu- 
ing to create striking photographic 

stills for films both famous and 
forgotten. Illness in the mid 1950s 
forced him to retire. He spent his 
last years happily living in his Hol- 
lywood home and vacationing at 
his California mountain cabin 
enjoying the outdoors. Finally he 
became so ill he ended up in the 
Motion Picture County Home sur- 
rounded by old friends. He died 
leaving behind a legacy of work 

that still represents the films and 
stars we love the best at their best. 

The Stereos of Alex P. Kahle 
During his lifetime, stereo pho- 

tography was a passionate hobby 
for Alex Kahle. He left behind 
thousands of stereo images on 
paper and glass, including even a 
few Autochromes. His first foray 
into stereo photography dates back 
to 1918. These images are small 
format prints, probably from 45 x 
107 mm glass stereo negatives, and 
mostly include family, friends and 
a few landscapes. The camera used 
for these images is unknown. 

During his Hollywood tenure, he 
used a ~ e i d o s c o ~  stereo camera 
made by Franke and Heldecke of 
Germany, ideal for 6 x 13 cm for- 
mat prints, although he mounted 
the (sometimes just slightly 
enlarged) pairs on seven inch wide 
cards. The images showcased in 
this portfolio of his work were 
taken in Hollywood, Los Angeles, 
and the studios in which he 
worked. Between 1930 and 1931, 
he worked at Fox Studio. Starting 
in 1932, and until his retirement 
in the mid 19.50~~ he worked for 
RKO Studio with loan outs to 
Samuel Goldwyn's company. 

The images on these pages are 
just a small sampling of the stereos 
taken by Alex P. Kahle that have 
never before been published. His 
behind the scenes production 
stereos reveal parts of Hollywood 
filmmaking history seldom seen. 
Hopefully this article will bring 
renewed recognition to the artistry 
of one of Hollywood's finest still 
photographers, whose images, 
both flat and stereo, are considered 
icons of American cinema from its 
Golden Age. 

A Brief Filmography 
These are some of the most 

noteworthy and famous films on 
which Alex P. Kahle was the still 
photographer. Many of these films 
are available on video and DVD. 

The Rig Trail - Fox 1930 -John Wayne 
Connecticlrt Yankee - Fox 1931 - Will 

Rogers 
So This is London - Fox 1931 - Will 

Rogers 
The Rainbow Trail - Fox 1931 - George 

O'Brien 
Flying Down to Rio - R.K.O. 1932 - 

Astaire & Rogers 
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What Price Hollywood? - R.K.O. 1932 - 
Constance Bennett 

Alice Adorns - R.K.O. 1933 - Katherine 
Hepbirrn 

Little Womer~ - R.K.O. 1933 - Katherine 
Hepburn 

Hirrricane - Samuel Goldwyn 1937 - 
John Ford 

Marco Polo - Samuel Goldwyn 1937 - 
Gary Cooper 

Rrincyin'y Up Baby - R.K.O. 1938 - Cary 
Grant, Katherine Hepburn 

Gunga Din - R.K.O. 1938 - Cary Grant 
Stagecoach - R.K.O. 1938 -John Ford, 

John Wayne 

Citizerl Kane - R.K.O. 1940 - Orson 
Wells 

She Wore a Yellow Ribbon R.K.0 1949 - 
John Ford, John Wayne 

Note: All images appearing in 
this article are 0200:3 to the estate 
of Alex P. Kahle. Reproduction is 
strictly forbidden without written 

A production shot from behind the scenes during the filming of  the 193 1 Fox western The 
Rainbow Trail with Ceorqe O'Brien and Cecilia Parker. 

consent of the author or estate of 
Alex P. Kahle. 

About the Author; Fenton 
Richards is an avid silent film his- 
torian & stereo photographer. His 

most current publication is as co- 
author of the best selling book 
published by N.M. ma,pazine enti- 
tled, "Santa Fe-The Chief Way". c'rfr 

A Full 3-D Summer 

T his summer is shaping up to be 
full of 3-D, with several 3-D 
attractions opening in South- 

ern California and around the U.S. 
in May: 
SEA WORLD, San Diego - May 18th: A 

spine-tingling new 4-D movie experi- 
ence awaits you with the debut of 
R.L. Stine's Haunted Li~yllthoi~se. This 
original story by R.L. Stine, author of 
the popular children's series "Goose- 
bumps," stars Christopher Lloyd, 
Mike McKean and Lea Thompson 
and replaces Pirates 4-0.  Spun from 
an old fisherman's tale, mischievous 
children take you on a stormy adven- 
ture and dare you to discover the 
ghostly truth behind the legend of a 
haunted lighthouse. The movie's 4-D 
effects will surely keep you on your 
toes-just don't get caught between 
what's real and what's not! Along 
with four projectors and nine audio 
channels, the theater seats have 
speakers and have the capacity to 
shoot air and water during the 
"haunting" adventure. It also opens 
in May at Sea World, San Antonio, 
and at Rusch Gardens Tampa Bay. It 
opened in March at Rusch Gardens, 
Williamsburg, VA. You can view the 
trailer at many of the Busch Garden's 
amusement park websites. For more 
information see: 
httu://www.seaworld.com. 

by Lawrence Kaufman ~ 
AQUARIUM OF THE PACIFIC, Long 

Reach, CA - May 23rd: Immerse 
Yourself in AnimalVision 3-D! Experi- 
ence the icy north with a polar bear 
family, frolic in the ocean with sea 
turtles and sea horses, and play ball 
with apes and other rain forest 
inhabitants as you meet some of the 
many animals that depend on us for 
their futures. AnimalVision 3-0 ,  an 
animated film, takes families on an 
adventure across the globe to see 
how our actions at home are affect- 
ing animals around the world. The 
film combines stunning state-of-the- 
art 3-D technology and digital anima- 
tion with important environmental 
messages to engage and inspire both 
children and adults to become better 
stewards of our planet. AnimalVision 
3 - 0  will debut on May 23, 2003 in 
conjunction with Pacific Island Sum- 
mer. AnimalVision 3-D will be shown 
multiple times daily and will contin- 
ue through 2004. Cost for the film is 
$2.50 each for guests of all ages when 
pre-purchased as a package with 
Aquarium admission. Tickets can be 
purchased in advance by calling (562) 
590-3100 or visit: http://www 
.aauariurnofuacific.org. Animal Vision 
3 - 0  (also known as Pandavision and 
playing at World Wild Fund for 
Nature - The Netherlands) is present- 
ed in HD3D and is a sort of sequel to 

the large format 3-D film SOS Planet 
from nWave Films, which has only 
played a limited release, but will be 
released as a 3-D DVD in May. 

UNIVERSAL STUDIOS, Hollywood. Shrek 
4-D! Shrek and Donkey are back. Our 
heroes are at it again in this brand 
new adventure, taking you along 
every step of the way. This new 
attraction features original and stun- 
ning 3-D, plus an extra dimension of 
special effects. You see, hear and actu- 
ally FEEL the action right from your 
seat. Presented in "Ogre-vision" Shrek 
4 -0  also opens in June at Universal 
Studios, Orlando in Florida 
(http://www.universaIstudios.corn). a'rfr 

3-D Poster for 

0 n specially marked packages of 
Nabisco Chocolate Creme Oreo, 

Chewy Chips Ahoy!, Ritz Bits 
Sandwiches or Kraft Cheese Nips 
there is an X-Men 2 3-D Movie 
Posterl3-D Glasses mail order offer 
for what may be a Chromatek-type 
3-D poster. crs 
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The Brackett Dissolver XB 
The Best Gets Better for 

Auditorium Projection of Realist Slides 
By David DeJean and Eric Goldstein 

T here are very few equipment 
options for professional-level 
Realist-format stereo projec- 

tion. Rob Rrackett's series of Faders 
and Dissolvers have been some of 
the most interesting projectors to 
attempt to fill this gap. Now 
there's a new model of the Brackett 
Dissolver, the XR, that updates 
these projectors with the latest illu- 
mination technology and offers 
other improvements that make it 
easier to present smooth, sophisti- 
cated shows to large audiences. 

The "XB" stands for "Extra 
Brightnessu-the projector incor- 
porates a completely revamped 
illumination system that increases 

the light output at the screen 
while keeping slides cooler. And 
the xB offers the kinds of thought- 
ful, well-executed improvements 
you might expect if you've used 
earlier models of the stereo projec- 
tors Bob Brackett carefully crafts. 
The Dissolver XB is a nicely execut- 
ed projector both aesthetically and 
operationally that features several 
important changes: 

Improved operating controls for 
focusing and aligning the 
images. 
An improved illumination sys- 
tem based on 82-volt EXW halo- 
gen lamps. 

At the upper front of each side of the X B  are the left/right split knob focus controls. 
Under these are the horizontal adjustment knobs, while the vertical adjustment knobs 
are on top of the housing near the front corners. At top rear, the retractable, angled 
tray holder is in the operating position with plastic slide trays in place. 

A new heat handling system that 
offers superior infrared protec- 
tion at the slide gate. 

The Dissolver XU, like previous 
Rracketts, is a manual projector for 
Realist-format slides that's really 
two stereo projectors in one unit. 
The projectionist changes slides on 
one projector while the slide in the 
other projector is on the screen, 
then uses a cross-fader control to 
dissolve from one image to the 
other. If you've used a Dissolver 
you'll find the XU to be familiar 
territory-solidly constructed, 
straightforward to operate. 

Lens & Lamp Options 
It's about the same size as previ- 

ous Dissolver models, at 13x12~7 
inches, but slightly heavier at 23 
pounds. For optics the xn offers 
some options: it can use the same 
Kodak f3.5170-120mm zoom lenses 
used on current Ektagraphic pro- 
jectors-four of them. The close 
inter-lens spacing requires that the 
barrels be slightly turned down. It 
can also use Kodak's 102mm or 
125mmlf2.8 projection lenses 
unmodified. The base projector is 
priced without lenses so you can 
pick the most suitable optics for 
your needs. 

The new low-voltage illumina- 
tion system with EXW lamps 
installed is about 150 percent or a 
full 1.5 flstops brighter than the 
previous Dissolver model that used 
ELH lamps, a significant gain in 
brightness. (The XR can also use 
EXR lamps, which don't have the 
light output of EXWs, but offer 
double the lamp life.) The rectan- 
gular condensers and polarizers 
show no visible vignetting even 
when full-frame 35mm pairs are 
projected. 

The XB uses "hot mirrors" made 
of high-temperature Roroflote glass 
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