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Vintage Automobiles! 

0 ur first view this issue by an 
unknown photographer was 
submitted by CMs Zombory 

in Illinois, who purchased it a few 
years ago as part of a lot of about 
100 slides. CMs says, "I was after 
shots of '50s cars and got several 
nice ones. Lots more of '60s scenes, 
though." 

The slide is mounted in some 
sort of handmade or poorly-pro- 
duced commercially-made thin 
cardboard mask, and the film chips 

appear to be Kodachrome. The 
mask is labeled with the number 
"1024", and the caption "1950's 
stores - car close in f.g.", but that 
unfortunately leaves the actual 
location as somewhat of a mystery! 
There are plenty of signs to read in 
the background, but I haven't been 
able to spot anything there that 
would identify exactly where this 
shot was taken. I did notice that 
the gift shop lists "Seashells" on its 
sign in its window, which leads me 
to believe this may be a tourist 
stop in some coastal town. Wher- 

1 ever it was shot, this is certainly a 
nice close view of some classic '50s 
cars. Thanks for sharing, Chris! 

Our second view (by a different 
photographer) shows another won- 
derful automobile which appears 
to belong to Johnny, the smiling 
Shell station attendant proudly 
leaning against it. (His name and 
the Shell logo are stitched onto his 
shop uniform, but may not be visi- 
ble as reproduced here.) On the 
other hand, perhaps Johnny does 
not own the car, but is ready to 
take it to the station for an oil 
change or some other mainte- 
nance or repairs. (Imagine a service 
station that actually offered 
service!) 

In an older-style (gray with red 
edges) Kodachrome cardboard 
mount, this slide is unlabeled. 
Other slides from this same pho- 
tographer show dates from 1952 
into the later '50s though, and 
most of his slides were apparently 
shot near where he lived and 
worked, in a suburb of Milwaukee, 
Wisconsin. mm 
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EDITORS HEW Comments 
and Observations 
lohn Dennis 

Keystone Returns to Meadville 
I t's certainly not often that we are 

able to announce the opening of 
a new stereo photography muse- 

um, but that's exactly what hap- 
pened October 13 when the long 
awaited Johnson-Shaw Stereoscop- 
ic Museum opened in Meadville, 
PA exhibiting images and artifacts 
of the Keystone View company in 
the firm's home town. 

Announced to NSA members at 
the 2001 convention in Buffalo, 
the museum has been a family 
project of brothers Lance and Eric 
Johnson for several 

The Johnson-Shaw Stereoscopic 
Museum will be a lasting tribute 
and home for the industry of stere- 
ography, with the primary focus 
on the collection of the Keystone 
View Company. The museum will 
display elements of the manufac- 
turing process, the history, and the 
artistry of stereography. It will 
eventually include a research 
library, and play a marked role in 
providing new and previously 
undiscovered information to stere- 
ography enthusiasts and 

researchers. While vis- 

The recently opened johnson-Shaw 
Stereoscopic Museum in Keystone 
View Company's home town of 
Meadville, PA. 

1990s it functioned as a church, / 11 11 
and sale of the remaining pews 
helped cover some of the operat- 
ing costs of the museum. Endowed 
with a Historical Society plaque, 
the building is quite adequate in 
space and very appropriate in its 
longtime connection with local 
Meadville history. 

day loam-2pm, and is closed Sun- 
day, Monday and Tuesday. Adult 
admission is $5.00 with students 
and seniors $3.00 and Children 
under six free. 

The Johnson-Shaw Stereoscopic 
Museum is located at 423 Chestnut 
Street, Meadville, Pa. 16335, 
www.iohnsonshawmuseum.org. The 
museum website includes more 
background information, press 
coverage of the institution, and a 
gallery of samples from the large 
collection of Keystone views. One 
timely subject included in the 
gallery is a group of eight views of 
Iraq at: www.iohnsonshawmuseum 
.org/iraqgallery.htm. r'rr'r 

years. Members of a iting the museum, 
family going back three 

stone, the museum col- 

groups and individu- 
generations at Key- als will enjoy a vast 

collection of stereo- 
lection consists of views, stereoscopic 
material passed down equipment and 
to them, their own col- merits in a hands-on 
lecting efforts, and a environment. 
huge donation of Key- More on both the 
stone files and equip- and its '''- 

I f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) in the pages of Stereo 
World, please write to john Dennis, Stereo 
World Editorial Office, 5610 SE 71st Ave., 
Portland, OR 97206. 

Revolution. From 1929 to the late 1 

ment that had once 
been destined for a landfill. 

The 1856 building housing the 
museum was originally built to 
house offices of the Huidekoper's 
Holland Land Company, responsi- 
ble for the disposal of hundreds of 
thousands of acres of land used as 
repayment of loans from Dutch 

Explore the World 
o f  3-13 Imaging, Past & Present, in 

lection will appear in 
upcoming issues of 

Stereo World, including stereos of 
the and details the fas- 
cinating family history and fortu- 
itous preservation story behind it. 
October through February, the 
museum is open Wednesday, 
Thursday, Friday loam-4pm, Satur- 

NATIONAL P.0. BOX 86708 
Portland 

year from: OR 97286 

merchants during the American 
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Andre De Toth 
ozrse of W a x  director Andre De 
Toth died of an aneurysm 

,October 27th at his home in H 
Burbank, CA. De Toth was born in 
Hungary, where he studied law, 
acting, photography, sculpture and 
painting under the imposing name 
Sasvrai Farkasfalvi Tothfalusi Toth 
Endre Anral Mihaly. 

After making five films in 
Europe in the late '30s, he escaped 
world War I1 by going to England 
in 1939. He moved to Hollywood 
in 1942 where his first film was 
Passport to Suez (1943). In 1952, 
Jack Warner picked him (despite 
the fact that he had lost an eye as 

will showings in 3-D widely recog- 
continue to nized and 
roll UD fantas- retrosrpectives and respected of 

a child) to direct the 3-D classic 
Horrse of Wax.  

The film that inspired the Holly- 
wood 3-D boom of the 1950s, 
Rwana Devil, had been showing in 
Los Angeles for just two days when 
its box office success prompted 
Warner to license the Natural 
Vision process for Horrse of Wax.  
The February 23, 1953 issue of the 

tic grosses for festivils long after all t he  1950s 
months to 3-D films, 
come, the most of the others with show- 
Warner film 
promises to 

Andre De Toth in 1990 at a 3-0 film festival sponsored by Chris Condon (center) of Stere- 
ovision International. Also listening to him relate stories about filming House of Wax are 
the film's star Vincent Price and the NSA's Susan Pinsky. Stereo by David Starkman. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

had been forgotten. ings in 3-D 
retrospectives 

race to lead the 3-D bandwagon, 
House of W a x  filming was complet- 
ed in 28 days and the film was 
being screened 90 days after Warn- 
er ordered it made. With a produc- 
tion cost of only $628,000, Hozrse 

exhibitor of W a x  ended 
trade publica- up as the 
tion Film Rrrl- seventh top 
letin predicted, House of Wax would money-mak 
"While the 
novelty of 

come to be one of the ing film of 
1953. 

Rwana Devil most widely recognized Hozae of W a x  

captured the and respected of all the come 
public's imagi- to be one of 

7950s 3- D films, with the most nation, and 

Green, and is reported to have had 
19 children. 

For much more about De Toth's 
life and work (and Horrse of Wax),  
see Lawrence Kaufman's feature 
"My Visits With Andre" in Stereo 
World Vol. 27 No. 4, page 20. 

-john Dennis 98 

Corrections: 
Our apologies t o  "all  L. D C ~  

whose name was miss~elled in the 
Donors list in Vol. 28 NO. 6. 

have even and festivals 

In the piece on the Missouri State 
Fair View-Master reels (Vol. 28 No. 6 
page 25), the third paragraph refers 
t o  "the" Missouri as if w e  were talking 
about the river instead of the state- 
we don't know what late-night digital 
demon inserted that extra word. 

greater 
impact." Released on April 25, 
1953, Hozrse of W a x  proved indeed 
to be a box office smash. The four- 
track "Warnerphonic" stereo sound 
added to a sensational storyline, 
which was a remake of The Mystery 
of the W a x  Mrrseum, originally 
released by Warners in 1933. In a 

Incidentally, the Missouri State Fair 
View-Master packet is listed as item 
VBP-1 290 at $1 2.95 from 
www.3Dstereo.com, 3Dstereo.com, 
Inc., 1930 Village Center Circle 
#3-333, Las Vegas, NV 891 34. 

long after 
most of the others had been for- 
gotten. De Toth went on to 
become a master of gritty westerns 
and "the bleakest and hardest" 
style in film noir of any Holly- 
wood director. He was married 
seven times, first to Veronica Lake 
(1944-1952) and last to Ann 
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William England's 

Rhine Journey 
by Hartmut Wettmann 

omanticism R Heinrich Heine, 
about the who cawed an 

4 Volume 29, Number 1 SzEREO WOlULJ 

I k \ ~ h i n e  was in William England's rustic logo printed on the left side of cards in the series. uproar with 
ful l  swing in the sum- "" ................................................................................................................................. their poems, songs and 
mer of 1867 when William Eng- 
land journeyed along the river. 
This movement began in the early 

19th century with the poets 
Friedrich von Schlegel, Achim von 
Arnim, Clemens Brentano and 

legends. Lord Byron was 
also in the region in 1816 and his 
poem "Childe Harold", a hymn to 

.......................................................................................................................................................... 
No. 1 7 ,  "LE PONT DES BATEAUX A COLOGNE" (The Bridge of Boats in Cologne) from 
"Views of the Rhine and its Vicinity" by William England. All views from the author's 

the landscape and history of the 
Rhine, gave rise to a tremendous 
enthusiasm for the river and it's 

collection. 



No. 3, "ABSIDE DE LA CATHEDRALE DE COLOGNE" (Apse of the Cathederal of Cologne) joined the London Stereoscopic 
from "Views of the Rhine and its Vicinity" by William England. .......................................................................................................................................................... Co. and finally rose to be their 

vicinity in England. A year later 
William Turner's romantic paint- 
ings of the Rhine appeared as did 
the photo series "Les bords du 
Rhin" by Blanquart-Evrard (Lille) 
in 1853. Freiligrath's fiery poem 
calling out for the renovation of 
Roland's Arch, which had col- 
lapsed during a storm, was pub- 
lished in 1839; the crown prince 
and later King Friedrich Wilhelm 
IV of Prussia rebuilt Castle Stolzen- 
fels according to plans made by 

rise to a stream of tourism. Photo 
series of the Rhine also became 
very popular. The newly formed 
"Koln-Diisseldorfer Steam Ship 
Co." caused by a merger of the 
shipping companies in Cologne 
and Diisseldorf carried around a 
million passengers a year-half of 
whom were English. 

William England, born in Lon- 
don in 1830, worked for a 
daguerreotype studio in his early 
years (1840 to 1845). In 1854 he 

chief photographer. He traveled 
widely; USA in 1859, Paris in 1861, 
Switzerland, Tirol and Italy from 
1863 to 1865 and returned with a 
series of magnificent photographs 
which were highly praised. 

The magazine of the German 
Photographic Society, Photoyraphis- 
che Mittheillmngen, carried the fol- 
lowing article in 1867: "Mr. Eng- 
land is an artist, who has won 
great fame with his photographs of 
Switzerland. Many photographers 

SfERJ?OWVRLD Volume 29, Number 1 5 

Schinkel in the 1830s and 1840s. 
Rhine romanticism not only gave 

.......................................................................................................................................................... 
No. 47, "MAISON RUSTIQUE A BACHARACH" (Rustic House in Bacharach) from "Views 
of the Rhine and its land. 

... 
-.l... .................... :.,*,.,-.-.---T,".m.,"*P-mm*---- - 



believed that Mr. Braun of Dor- No. 63, "LE CHATEAU DEBERNBURG PRES DE KREUZNACK" (The Castle Debernburg Close 

nach had exhausted all aspects of to Kreuznach) from "Views of the Rhine and its Vicinity" by William England. .......................................................................................................................................................... 
Switzerland with his pictures and 
there comes Mr. England from 
over the seas and proves the oppo- 
site. Mr. Braun's far larger pictures 
have found a rival, something no 
one would have dared to believe. 
Where does the beauty of these 
pictures lie? Certainly not in their 
size-it is their artistic quality. This 
is their advantage over all other 
photographs of Switzerland. He 
has chosen the perfect place to 
photograph these magnificent 
landscapes, waited for the best 

conditions of light and of course 
handled the negatives so superbly 
that the photographs capture a cer- 
tain mood and sense of time, 
which is often missing in other 
series of Swiss pictures. This is the 
secret of his success." 

Traveling along the Rhine in 
1867 was already quite comfort- 
able. The traditional coach was 
hard and uncomfortable, and the 
roads often in bad condition. Trav- 
elers preferred the far more com- 

......................................................................................................................................................... 
No. 50, "VUE DU CHATEAU DE RHEINSTEIN" (Vrew of Castle of Rhernstern) from "Views 
of the Rhrne and rts Vrcmrty" by Will~am England. 

( r C m -  In . ̂ " .- - ,. " ""  * 

fortable and cheaper modes of 
transport; ships and trains were 
faster and punctual as well. Steam 
ships that sailed from London to 
Mayence were quite luxurious and 
the social life on board was also far 
better than on land. After 1863, a 
railroad existed from Rotterdam to 
Constance and travelers could 
chose trains on either side of the 
river. There were also railroad con- 
nections along most of the bigger 
tributaries.The railroad along the 
Lahn was completed in 1862, the 
Nahe railroad in 1860. Although 

......... *"-' I,"l 
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No. 79, "ENTREE DU CHATEAU DE RUNKEL SUR LE LAHN" (Entry of Castle Runkel on the 
Lahn) from "Views of the Rhine and its Vicinity" by William England. 

He further developed Russel's 
.......................................................................................................................................................... Tannin procedure, which will pre- 

there was no railroad along the 
Moselle, steam ships plied regular- 
ly after 1841. 

During this period the photogra- 
pher carried an enormous amount 
of equipment. Apart from the 
black wooden box which weighed 
around 10 Kg, there was a lens, a 
portable dark room, a crate that 
could be used as a table and 
dozens of bottles with various 
chemicals. In addition to this, 
there was a battery of glass plates, 
basins, glasses, distilled water, 
hooks and stands. 

William England commented in 
1862 about "present day photogra- 
phy": "One requires a lot of 
patience, one is often unsuccess- 
ful-bad light, absence of the sun 
at the very moment when the 
plate is most sensitive, difficulties 
caused by changes in the silver 
bath. All this is rather unpleasant, 
and will remain so until we perfect 
the dry plate procedure. Where 
exposure times are not so impor- 
tant, these problems do not exist." 

sent "better results than other dry 
plate procedures". In 1867 his arti- 
cle "Modification of the Collodion- 
Albumin technique" appeared in 
the Photo~qrapl?ischer Arcliiv where 
he describes a simplification of the 
same procedure "with very good 
results". Even here he is very 
emphatic about the dry plate 
method: "there is hardly any other 
criterium of greater interest for the 
photographer than the dry plate 
technique, which will relieve him 

.......................................................................................................................................................... 
No. 28, "VUE DU RHlN ET DU STOLZENFELS" (View of the Rhine and of Stolzenfels) from 
"Views of the Rhine and its Vicinity" by William England. 

. , 
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No. 76, "VUE DE LIMBURG SUR LE LAHN" (View of Limburg on the Lahn) from "Views of 
of the necessity of carrying all the the Rhine and its Vicinity" by William England. 
equipment that the wet plate pro- . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
cedire requires. In ~hamonix- I  
remember hearing of Bisson's enor- 
mous preparations for climbing 
Mont Blanc; a battery of porters 
and guides, all laden like camels 
and of the nights that they would 
have to spend in the snow. If Bis- 
son had had dry plates, it would 
have saved him a lot of worry and 
money as well". In the same article 
he wrote that he "would visit the 
Continent shortly; should this pro- 
cedure be successful-which I do 

not doubt-then I will write about 
it in greater detail later". 

Most probably he used a camera 
with a special shutter which he 
developed himself in 1862. For 
street scenes and monuments, I 
use an achromatic double lens 
with a large aperture. Sometimes I 
have the aperture in front of the 
lens, sometimes behind it, now I 
use it quite close to the plate and 
find that this position gives me the 
best results." 

In May 1868 the German Photo- 
graphic Society exhibited a "Col- 
lection of Rhine photographs" by 
Mr. England, which he had pub- 
lished a year earlier. 

The chairman exhibits a collection of 
photographs by Mr. England; Mr. Moser, 
sen. has loaned them to the society. 
These are the first large series of dry 
plate photographs, which are available. 
The quality of the photographs is almost 
as good as those taken with a wet plate. 
However the pictures are blurred at the 
edges, which leads us to assume that Mr. 
England used larger apertures because 
the plates are not that sensitive. No. 17, "EHRENBREITSTEIN VU DE COBLENZ" (Ehrenbreitstein View of Coblenz) from 

"Views of the Rhine and its Vicinity" by William England. 

I 
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No. 13, "LES RUlNES DU CHATEAU DE CODESBERC" (The Ruins of Castle Codesberg). 
from "Views of the Rhine and its Vicinity'' by William England. Whether this is due to the unre- 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1 liability of the dry plate procedure, 

The speaker is of the opinion, that 
although these photographs have their 
merits, one cannot say that the dry plate 
technique is superior to the wet plate 
procedure. It should also be pointed out 
that certain popular regions like the 
"Siebengebirge" are not included in the 
series. Mr. England was indeed in these 
areas, and it appears that these dry 
plates failed him at the crucial time. 

Most probably the series 'Stereo- 
scope Photographs' entitled "The 
Rhine and it's vicinity" was taken 
during this journey. The series 
comprises 80 stereo photographs 
of the Rhine from Cologne to 

Mayence, and of the Lahn and the 
Nahe. Priority is given to the big 
cities. There are 11 photographs of 
Cologne, Coblenz and the sur- 
rounding areas, 7 pictures of Wies- 
baden, then a famous spa. 

However it is the Lahn which is 
well presented-there are 16 pic- 
tures. Photographs of the Moselle 
are lacking completely. There are 
only two pictures of Mayence, and 
four of the lower Nahe. This series 
also seems to be incomplete. 

to the iack of transport or perhaps 
other causes, is hard to tell. There 
certainly could be a connection 
with the fact that there were no 
trains along the Moselle. An inter- 
esting fact though is that a lot of 
the pictures portray people, which 
was quite unusual at this period 
due to long exposure times. How- 
ever they seem to be the same peo- 
ple, perhaps the photographer and 
his wife. 

(Contintred on page 13) 

No. 39, "LA TOUR DU CHAT A ST COARSHAUSEN" (The Tower of the Cat at St. 
Goarshausen) from "Views of the Rhine and its Vicinity" by William England. 
- - - 
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Tony Alderson 

A t 48 years of age, Tony Alder- 
son, stereographer, cartoonist, 
and ukelele player has passed 

away. Succumbing to liver and kid- 
ney failure in North Hollywood, 
California at 10:30 pm on Tuesday 
night, October 22, Tony went to 

the great 3-D drawing table in the 
sky. 

Hired by Susan Pinsky in 1982 
to work at 3D Cosmic Publications, 
a division of 3D Video Corpora- 
tion, Tony converted Jack Kirby's 
art to 3-D for the "3D Cosmic" 

m g c m b  2 STEP 

Tony's inaugural cover as president, August, 1 983 SCSC 3D 
News. Several more of his stereo drawings appeared in Tony's 
4 page Stereo World article "Everyone's Guide to Freevision", 
Vol. 15 No. 5,  page 72. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

book Bottle for a Three Dimensional 
World. He also created numerous 
stereo conversions, including one 
for a Friday the 13th Part 3 poster 
in 3-D that has since become 
highly collectible. 

Tony is the artist responsible for 
the NSA 2002 Convention logo. 
He also created the logo in 1986, 

the last time the convention was 
1 held in Riverside, California. 

@ The new logo was a graceful 
computer-generated montage 
combining the classic Holmes 

stereoscope, Sir Charles Wheat- 
stone, and a Keystone motif with 
some California oranges and blos- 
soms. The 1986 logo, with deft 
line art rendered into 3-Dl com- 
bined the Keystone motif and a 
stereoscope which held an actual 
stereo pair showing palm trees 
against a sunset, symbols of South- 
ern California. 

At 3D Video Corporation, Tony 
produced the stereo conversions 
for the laws 3-D gum trading cards 
published by Topps. He wrote an 
interesting "3-D bible" for the 
artists at Topps and it contains 
some clear observations about 
stereoscopic fundamentals for neo- 
phytes. "In the 3-D conversion 
process," Tony wrote, "I take the 
drawing you supply me as the left 
image. I then simulate the right 
image by cutting apart copies of 
the drawing and reassembling 
them with the proper displace- 
ments to create retinal disparities 
when viewed." Tony always wrote 
about stereography with great clar- 
ity. 

After leaving 3D Video Corpora- 
tion in 1983, Tony began working 
in motion pictures creating special 
effects for films like Metalstom 3-0 
for which he did stereoscopic roto- 
scoping. At the same time he 
served as President of the Stereo 
Club of Southern California (SCSC) 
from 1983 to 1984 and its Program 
Director in 1985-86. 

Tony's monthly covers for SCSC's 
3-0 News during his term as Presi- 
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dent were witty stereo-delights. His 
inaugural page was a side-by-side 
3-panel "freevision" stereographic 
cartoon showing him blasted out 
of a cannon straight at the reader. 
For his final cover Tony produced 
the very first anaglyph issue of 30 
News. It featured a self-caricature 
and a visual joke about the 
"stereo" window. 

Over the years Tony produced 
stereo conversions for such 3-D 
comic books as Sheena 3-0, Spirit 
Classics in 3-0, The Rocketeer, Space- 
hawk 3-0, Dracula 

3-0 and 3-Dementia Comics 
which reprinted one of Tony's 
great humorous inventions from 
1985. 

"Noble crusade or cynical 
scam?" queried Tony who depicted 
himself as a hapless cartoonist flee- 
ing a demonic cyclopean business 
man whose pockets overflow with 
cash. The comic was 30 Zornoid 
nlmtories, the world's first to be 
published "in the miracle of FREE 
VISION." The narrow, vertical side- 
by-side cartoon panels related "The 
Nightmare of 3-D Jonestown" and 
was a thinly veiled and very 
humorous expose of the rise and 
fall of the 3D Video 
Corporation. 

During his twenty-year career as 
a stereographer, Tony used NASA 
satellite telemetry to produce com- 
puter-generated anaglyph "fly- 
through" movies of Yosemite and 
Venus for a 3-D CD-ROM project. 
He also created numerous gray- 
scale depth-map stereo conversions 
for two different series of Star Wars 
lenticular 3-D trading cards. Tony 
wrote numerous articles on stere- 
ography for magazines such as 
Stereoscopy, published by the Inter- 
national Stereoscopic Union, the 
March 1993 issue of which 
includes his essay "An Introduc- 
tion to 3-D Computing." 

Tony worked on many film and 
TV projects with his business part- 
ner Frank Isaacs at the A1 (Alder- 
son-Isaacs) Effects company which 

A wt,imsicaI stem &+orb& by Tony AMnron kw br, 1986. 
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they co-founded together in 1994. 
They both recently won Emmy 
awards for their special effects on 
Dune, which premiered on the Sci- 
Fi cable channel in December 
2001. 

Though he has diverse stereo- 
graphic accomplishments, I always 
thought of Tony Alderson as a 
stereo caricaturist, poking devastat- 
ing humor at himself and the 
highly competitive world of 3-D 
business. As a kind of prescient 
finale to his stereographic work, 
Tony presented a slide program 
which was a career overview titled 

"Make Those Lenses Swing" at the 
NSA 2002 Convention. 

A Memoriam for Tony was held 
on October 26 at "Chez 3-D," the 
home of Reel 3-D's Susan Pinsky 
and David Starkman in Culver 
City, California. 

-Ray Zone @@ 
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