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A tad8 of  the lato * a s  through the early found in amateur stereo slid~s 
b g m ~ i l l l r e  I This slide is labeled. "Car and Ifail- 

Vacationing in Canada 

0 ur first view this time was 
taken by a Portland, Oregon- 
area stereographer who appar- 

ently made numerous road trips, 
which he documented in stereo. 
(My collection of slides by this 
man includes some wonderful 
stereo views made with a pair of 
standard 35mm cameras and 
Kodachrome film in the late 1930s, 
but he later adopted the Realist 
format once it was introduced.) 

er at Eisenhower  kct ti on, Canada, 
Wednesday, August 15,1956." 
Since this same wonderful trailer 
and car appear in several of his 
shots, I beliwe they are what he 
was traveling in at the time. 

My atlas does not show an 
Eisenhower Junction in this area, 
so it may not wen exist any more. 
It is clear from the sign that it was 
on Highway 1, and it was in or 
near Banff National Park (that's 
what the b e  print at the bottom 

of the sign says), but it may have 
consisted of only the small gas sta- 
tion visible in the background! The 
film chips of this image were 
attached to one of the early Realist 
paper masks using the Realist heat- 
seal mounting kit, and then sand- 
wiched and taped in glass. 

The second view was made by a 
different (and unknown) photogra- 
pher, and is unfortunately unla- 
beled. However, I think I recognize 
these falls as Athabasca Falls from 
my own journey to Canada years 
ago. They are located between the 
two destinations listed on the sign 
in the first view: Lake Louise and 
Jasper. 

The man in the middle is hold- 
ing a wind-up movie camera, and 
both women have still cameras in 
leather cases, but apparently only 
their companion who shot this 
view chose to capture their trip in 
stereo. (Note the non-child-proof 
fence-now where did Junior 
go?) This slide is in an older-style 
(gray with red edges) Kodachrome 
cardboard mount. ma 
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Comments 
and Observations 
john Dennis 

M aybe the dead guy should 
have been a hint we were in 
for a rough ride or a bad ' year or century or something like 

that. But at the time, the body on 
the porch of Chicago's Union Sta- 
tion struck me more as material for 
a slightly more bizarre than usual 
convention travel story than any- 
thing else. And anyway, I haven't 
paid much attention to omens 
since about the third grade. 

Amtrack's Empire Builder had 
delivered my wife Sylvia and 
daughter Aisha and I to Chicago 
from Portland on the hot after- 
noon of July 16. We had ample 
time to wander around while wait- 
ing for the Lakeside Limited to 
shuffle us the rest of the way off to 
Buffalo, and the street in front of 
the station was no hotter than the 
spacious and ornate but not air 
conditioned main waiting room. 

He had a pleased smile on his 
gray but uninjured face, as if to 
assure any by passers that the sev- 
eral empty wine bottles standing 
in a careful row beside him had 
accomplished their intended pur- 
pose. We had walked to the far end 
of the station's block long, 
columned porch before noticing 
anything unusual. Inside a small 
area outlined in yellow tape were 
four Chicago policemen standing 
near what at h t  appeared to be 
someone asleep in an old bedroll 
in a less than legal place. A closer 
look revealed why the police were 
so casually waiting (probably for a 
coroner) instead of rousing the 
sleeper with orders to move on. 
Few of the other people walldng 
past seemed to take a second look 
at what has come to seem more 
like an incident from a Paul Ther- 
oux story of rail travel in some 
humid third world backwater. 

Our musings about the man on 
the station porch and what could 

1 1  f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) in the pages of Stereo 
World, please write to John Dennis, Stereo 
World Editorial Office, 5610 SE 71 st Ave., 
Portland, OR 97206. 

have brought him to such a lonely 
end lasted-well into the remain& 
of the trip. The Meside Mted's 
arrival in Buffalo was greeted by an 
impressive, punctuating thunder- 
storm followed by quickly clearing 
skies for the opening days of the 
convention, which were delightful 
in nearly every regard. 

Returning to our room Friday 
evening, we discovered several 
phone messages waiting for us 
from family members at home in 
Portland. Our other daughter had 
lost the child that was due to be 
born within a few days. Everything 
had been going so well that the 
baby had been named and we had 
felt relatively few qualms about 
leaving town and returning close 
to the expected birth. (The cause 
of the sudden "fetal demise" was a 
knot in the cord-one tighter than 
the doctor had ever seen.) 

We spent much of that night 
arrangingforaquidrretumflight 
home on Saturday aft-. Sat- 
urday morning was a murky night- 
mare of telling people why we had 
to leave early, grabbing a few quick 
shots of the lfade Fair, and wish- 
ingwecoddgetbacktoout 
daughter soonet. Missing half of a 
conventfon is bad enough, but 
missing it for such a heart-wrench- 
ing - can bring guilt pangs 
for even thinking about the con- 
vention. 

In addition to their Chair and 
'Ifeasurer duties, Marty and Mary- 
beth Abramson had already gone 
several extra miles with efforts like 
arranging an attention catching 
three-table booth with back and 
side curtaim for the NSA table at 
the 'Ifade Fair. When told about 
our need to leave early, they quick- 
ly helped reauit volunteers to staff 
the table later Saturday afternoon 
and Sunday. After the convention, 
they packed up and shipped back 
all the unsold back issues, reels, 
buttons, etc. from the table. 

Also deserving special thanks are 
all the members who expressed 
sympathy for our loss and offered 
help in a variety of ways. For 

instance, this issue's coverage of 
the Buffalo convention was pieced 
together with valuable help from 
Bob Bloomberg, Gabriel Jacob, and 
Diane Rulien. It's delay in appear- 
ing is due less to the above than to 
the sheer volume of material that 
had accumulated for the previous 
issue (Vol. 28 No. I), our first color 
issue in some years. 

With the recent switch to a 
more well equipped printer being 
combined with desk top scanning, 
more color issues and/or sections 
are in the works. The big difference 
between color issues of the '90s 
and today is the fact that it's now 
up to me and the computer system 
on my desk to try and match the 
work of an entire department of 
professional color separation 
experts that was donated for all 
the earlier color SW issues. So far, 
the results look surprisingly accept- 
able even if not always quite what 
we were aiming at. A primary dif- 
ference between professional work 
and desk top color imaging is time. 
Professionals have better scanners 
and computers as well as tight 
schedules and the skills to (gener- 
ally) meet them. Desk top workers 
generally need--and tak+more 
time regardless of the quality of 
their results. After a few years of 
preparing digital images for half- 
tone black & white reproduction, 
the sudden jump into color has 
both required and invited the 
expenditure of far more time on 
images than I found with black 
and white or than an experienced 
professional would devote to color. 
And regardless of your expertise, at 
home at your own desk it's far eas- 
ier to get caught up in almost 
obsessive fine tuning of color and 
density, to say nothing of stereo- 
scopic alignment matters. With 
some luck and time, the quantity, 
quality and timeliness of the color 
pages in SW should improve, espe- 
dally with a new computer and 
Photoshop software recently com- 
bined with Art Director Mark 
Willke's years of experience in 
graphic design. ma 



Readers' 
Comments 

I 
and Questions 

Verigraph Viewer 
ll nclosed is a copy of a photo in 

a recent issue of Antique Trader 
Ashowing a sale of Coca-Cola 
items. One item caught my inter- 
est, a pair of anaglyph paper glass- 
es advertising Coke from 19' * 

know an+hing about this 
"Verigraph" show? Was it a 3-D 
movie, slide show, prints, etc.? 
This has to be pretty rare as the 
glasses were going for $800.00. 
Any help would be appreciated. As 
the show was at the Harlem Opera 
House way 7-10] maybe someone 
in the N.Y. area would know. 

Kent Bedford, 
Canton, OH 

Transposing What? 
Regarding the Transposing 

Stereo Printer article in Volume 27 
Number 6, I believe the author 
made an assumption which led 
him astray. The device is NOT a 
printer. The builder has done just 
exactly what any production 
minded photographer would do, 
he built a TRANSPOSING NEGATIVE 
COPIER. The corrected negative it 
produces can then be used to pro- 
duce normal contact prints on 
either paper or film. The black bor- 
ders on the prints are now easily 
understood. Also, to produce the 
masked out writing area, my own 
approach would be simply to place 
a piece of opaque tape on the back 
of the corrected negative prior to 
making the contact prints. 

The unknown builder of this 
device has my utmost admiration 
for his technical skills-he obvi- 

ously was a superb craftsman. I am through GLASS lenses, which are 
also much impressed by the tech- optically superior to those in the 
nical quality of the photographs plastic lorgnette. This may seem 
he created. The depth of field is somewhat drastic, but I feel it is 
extreme and the stereo alignment worth the sacrifice. 
appears, to my admittedly inexpe- I "three-hole punched" these S W  
rienced eye, perfect. I think the pages, as well as those of the SSA 
author, Mr. Robert Wilson, did a Yearbook, and put them in light- 
wonderful job on his article, weight (as opposed to standard) 
revealing so clearly the workings of sheet protectors, with black paper 
the mysterious device. Now, if we insert removed .... Consequently, I 
can only discover the name of the have greatly increased my 3-D 
unheralded inventor. enjoyment. These simple tech- 

I am a new subscriber to your niques will bring out the detail, 
great magazine. Indeed, I only will clarify and enhance ALL stereo 
recently (last year) began to take pair prints. 
stereo photographs. I am finding Roy Walls, 
Stereo World Magazine to be quite Johnson City, TN 
interesting because so much of In general, I would suggest using the 
what I encounter in it is totally lens board tivm an otherwise trashed 
new to me. stereoscope rather than amputating the 

Mike Beech, tongue of an intact viewer. TWO models of 
Lakewood, CO high quality glass lens lorgnettes are avail- 

able (starting at $90) fbm Rocky Moun- A Viewing tain M e m o ~ s ,  6203 Awry Island A m ,  
Disfigure your Holmes stereo- Austin, Texas 78727, (512) 257-3056, 

scope? I cut off the stem, so I m n v . r m m 3 d . c ~ ~ .  
could view Stereo World print pairs -Ed. .a 

Upcoming NSA 
National Conventions 

July 11-15, 2002 
At the Holiday Inn in Riverside, California 

Contact Mike Aversa: mikir@aol.com 
or Lawrence Kaufman: kaufman3d@earthlink.net 

for more info or questions. 
Visit the NSA 2002 web site at:htt~://www.3dgear.com/NSA 

July 23-29,2003 
At the Embassy Suites in North Charleston, South Carolina 

Contact Bill Moll for more info or questions: whrnoll@aol.com 

July 2004 
At the Doubletree Jantzen Beach in Portland, Oregon 

Contact Diane Rulien for more info or questions: 
dianeru@uswest.net 
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by John Dennis (with help fron 

Logo by David Boyer with 3-0 con& by Ray . EI . . .. ..... ... ... . 1 ....... "."... 
2:" a,,.. ,- 

Charley Van Pelt describes his 12 reel, four packet Lewis 8 Uark Vw-Master set at his 
Trade Fair table. (See SW Vol. 27 No. 5, page 28.) (stem by Dennis) 

I t was only a matter of hours 
between the first NSA members 
receiving their Buffalo 2001 Con- 

vention packets and the first 3-D 
glasses appearing on the Chinese 
lions guarding the entrance of the 
Adam's Mark Hotel. A similar spirit 
of stereographic levity could be 
sensed throughout much of the 
NSA's July 19 - 23 national conven- 
tion, which also featured a carica- 
turist who created instant portraits 
of members and a balloon artist 
showing off the world's only idat-  
able stereo camera! The generally 
relaxed atmosphere was -typified by 
the Ice Cream Social that followed 
the annual Awards Banquet, a tasty 
alternative to the usual Banquet 
keynote speech. 

Held in Buffalo during the cen- 
tennial year of that city's historic 
1901 Pan American Exposition, the 
convention was located near Buffa- 
lo's Lake Erie waterfront and was 
only a short walk from the naval 
park there (the area where the Erie 
Canal once headed east from the 
lake) as well as some downtown 
restaurants. Also within about 
three blocks was the impressive art 
deco city hall with its 28th floor 
observation deck providing a 
grand view (and hyperstereo temp- 
tation) of the lake and the city. 

Buffalo's long suffering economy 
(which also missed out on much of 
the boom times of the '90s) has 
left the downtown area with an 
amazing variety of historic build- 
ings intact. These include not only 
government landmarks but also 



omberg, Gabriel Jamb & Diane Rulien) 

commercial structures from the 
small and intriguing to the large 
and imposing. Many were close 
enough for appreciation and pho- 
tography during convention breaks 
despite the anticipated (but lower 
than feared) July heat and humidi- 
ty. Closer yet, fans of PBS humorist 
Mark Russell soon noticed that the 
source of his television shows, the 
studios of Buffalo's WNED, were 
located directly next door to the 
hotel. 

The Adam's Mark's recently 
completed convention facility pro- 
vided an ideal space where all the 
activities were concentrated in a 
single large area just a one-floor 
escalator ride up from the lobby 
and dining room. The 'kade Fair 
floor wrapped around two sides of 
the large Stereo Theater auditori- 
um, making it easy to move back 
and forth between the two events 
with their usual simultaneous 
scheduling dilemmas on Saturday 
and Sunday. There were 498 pre- 
paid convention registrants, with a 
total of over 800 people attending 
one or more days of the event. 

The Stereo Theater 
Under the direction of Dick 

Wchell, the 2001 Stereo Theater 
presented a wide variety of stereo 
formats, from View-Master to 
medium format to anamorphic 
wide screen, with a minimum of 
delays and a quality of projection 
unsurpassed by any convention or 
congress in recent memory. At the 
opening ceremony prior to the first 

Previous @s convention chaimn Tom Dory relaxes in 6uffab with a fellow 3-0 enthusi- 
ast at the door of the Adam3 Mark Hotel. Reflected in the window are some of the water 
jets of the huge fountain in front of the building. (stereo by Cobrkllacob) 

Friday projection, Convention 
Chairman Marty Abramson wel- 
comed everyone to Buffalo and 
treated us to a recording of the 
song Shuffle Off to Buffal+which 
was probably the first time many 
had heard all  the lyrics to the city's 
(and the convention's) "theme 
song". 
TRIBUTE TO HANDEL by Pat White- 

house was presented by Bob Aldridge, 
who has digitally restored each image 
of this now 15+ years old, universally 
acknowledged masterpiece. 

RAILFANNING IN THE THIRD DIMEN- 
SION by Mitchell Dakelman featured 
a variety of railroad cars and engines 
in different scenic settings. 

ON THE SURFACE AND BELOW THE 
RIM by Bill Salkin included both nor- 
mal and hyperstereos of the canyon 
lands of the Southwest, along with 
some of the best stereos of the 
famous "slot canvons" vet seen. 

paced, and very entertaining stereos 
of the Houston art car parade set to 
Cajun music. 

NATURE UNDER YOUR NOSE by Roger 
Richmond revealed how much there 
is to be seen and stereographed in 
everyday natural settings. 

TRAVELS IN THE 3RD DIMENSION by 
Simon Bell included images captured 
all over the world by this professional 
stereographer while working on his 
many commercial 3-D slide shows 
and 3-D Eye-to-Eye children's books 
for Somenrille House Publishing of 
Toronto. 

WELCOME TO RIVERSIDE: NSA 2002 by 
Lawrence Kaufrnan invited everyone 
to California for next year's NSA con- 
vention with stereos from in and 
around Riverside. 

PLAYING WITH THE BIG BOYS by Bob 
Aldridge demonstrated through some 
amazing images the advantages of 
medium format stereo projection. 

LAISSEZ LES BONS TEMPS ROULER by DAY ' 
Jan Burandt presented close-up, fast Walsh explored the city in various 



lighting conditions through irnpres- 
sive medium format stereos. 

MY NEW-FOUND FRIENDS, 
ANAMORPHIC LENSES by Paul 
Pasquarello filled much of the wide 
NSA screen with the stereographerrs 
latest work. Paul also took the Buffalo 
harbor stereo, reproduced as an 
anaglyph, that wraps around the 
front and back covers of the conven- 
tion program. 

CLIMAX IN LIGHT FALL and DEEP 
ECOLOGY REALIZED by Melody 
Steele provided the latest examples of 
her efforts to blend stereography with 
poetry devoted to natural subjects. 

THE HOLY LAND - PAST & PRESENT by 
Steve Kiesling opened with vintage 
2-D photos, proceeded into stereo- 
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views, and finished with modem 
stereos of the region. 

THE C M L  WAR IN DEPTH (VOLUME 2) 
by Bob Zeller presented many of the 
most unusual of rare Civil War views 
from the second volume of the 
famous book. (See SW Vol. 27 No. 4, 
page 32.) 

IMAX 3D IMAGES FROM SPACE by 
Martin and Barbara Mueller revealed 
the design technology behind the 
IMAX 3-D cameras used in making an 
IMAX 3-D film about the Alpha Inter- 
national Space Station. Some amaz- 
ing frames from the film taken by 
astronauts floating outside the station 
were included. 

SPIRIT OF THE CANYONS by RUSS & Pat 
Gager took the audience deep into 

A "surface" hyper of 
some geological 
fomnrtions in the 
canyon lands of the 
southwest from On the 
Surface and Below the 
Rim by Bill Salkin, 
winner of the Paul 
Wing Awad for Best 
Stereo Theater Show. 

A car with a nose ring 
was just one of the 
memomble images in 
Jan 6urandt's Laissez 
Les Bons Temps 
Rouler4 fast paced 
3-0 visit to the annual 
Houston Art Car 
Parade, and winner 
of the 200 1 Best New 

.......................................... Presenter award. 

Set to lively music, the 

1 
images in Jan Bmndt's 
Laissez Les Bons Temps 
Rouler seem to bounce 
from car to car, includ- 
ing interiors and dri- 
vers. The show lovingly 
documents the variety 
of decorative styles and 
artistic messages from 
cultural and political to 
pure Dada. .......................................... 

canyons where getting any good 
photographs at all is a challenge, and 
getting impressive stereos like these is 
a triumph. 

KNOB CREEK FUN AND GAMES by 
Edwin Clements documented in 
stereo a location in the hills of Ken- 
tucky where legal owner/collectors of 
machine guns gather to compare and 
shoot their weapons. There are about 
200,000 registered, privately owned 
machine guns in the U.S. and many 
of the varieties-old and new, big 
and small, appeared in the slides. 
Some of the most impressive views in 
this very "eye opening" show were 
night shots showing muzzle flash and 
tracer bullets splitting the depths of 
the darkness. 



nLLEs DE JOIE, AMERICAN STYLE by 
Mark Kernes was shown near mid- 
night following the Friday auction, a 
an "adults only" stereo look into the 
adult video industry. 
THE 6TH VIEW-MASTER INTER- 

NATIONAL SEQUENCE EXHIBITION 
was presented by Lawrence Kaufman 
from the Stereo Club of Southern 
California, and featured winning 
reels from that competition that 
again proved how much of a story 
can be told in a sequence of seven 
3-D images. 

CALENDAR GIRLS by Phyllis Mash 
used the tune She's Got Bette Davis 
Eyes as an appropriate background to 
this 4 minute presentation of young 
women trying out for a sexy calen- 
dar. 

SKY SOLDIER by Joel Glenn brought 
the stereos seen in his 1985 black & 
white book Sky Soldier, Stereo Views of 
Vietnam to the screen in their origi- 
nal Realist color format. Taken from 
the literal vantage point of a heli- 
copter pilot, these rare stereos pro- 
vide an added perspective on the 
war's between combat periods in the 
air as well as in and around landing 
zones. 

D.C. IN 3-D: PAST AND PRESENT by 
James Roy included historic stereo- 
views of Washington personalities 
and places, starting with President 
Lincoln and moving on to Tidal 
Basin cherry blossoms from the 
1920s. The show was first presented 
at the D.C. Public Ubrary in June, 
2001. 

HEAT AND ICE by Stuart & Gregory 
Stiles Demonstrated the source of its 
title in dramatic 3-D. 

STEREOSCOPIC SARATOGA SPRINGS by 
Stuart Stiles presented stereoviews of 
the historic resort town as seen in his 
book of the same name, but even 
more interesting on the big screen. 

BREAKING THE STEREO WINDOW by 
Ron Labbe was a short video in 
which Ron's character (a combina- 
tion of Terry Thomas, Peewee Her- 
man, and Boris Karloff) carefully 
explained to the audience the proper- 
ties of all the different dimensions, 
ending with an hysterical attempt to 
penetrate a rather stubborn stereo 
window which he finally managed to 
break with the aid of "Maxwell's sliv- 
er hammer". 

YOU DON'T KNOW ME (WHAT GUYS 
ARE REALLY LIKE INSIDE) by Bob 
Bloomberg was a show he had first 
presented at the Exploratorium Sci- 
ence Museum in San Francisco as 
part of their "Inside the Body" exhi- 
bition. It starred a couple of coopera- 
tive cadavers from the Gruber collec- 

cor . te with flash , of corn 9 air bulb shutter release. (stem by john Dcnnk) ............................................................................................................... . .......... . ............. . ....................... " 

Iohn WoMynith talk with stereoview customers. 6- bvkhn -1 

tion set to the title tune sung by B.B. 
King ("You give your hand to me ..." 
etc, etc). 

ARIZONA by Jim Dusen brought back 
some great memories to those who 
explored that state following last 
year's NSA convention in Mesa. 

VIEWS OF JAPAN by John Goodman 
contained some wonderful, not often 
seen images of Japanese culture from 
the perspective of someone who had 
lived there rather than just passing 
through. 

DREAM 5 & 6 by Lynn Butler presented 
the current evolution of an ongoing 
effort to reveal a dream state through 
stereoscopic images which tend to 
bring vocal reactions from viewers, 
both pro and con. As the presenter 
describes the 12 minute show, 
"Dream 5 is the dream of a girl 
named Lilly as she journeys to the 
Far East. Dream 6 is the dream of 
Gallopina, her horse as he follows 
her." 
THE PSA STEREO SEQUENCE 

EXHIBITION presented by H. Lee 

Pratt made some of the best stereo 
story telling slide sequences from PSA 
members available to an appreciative 
NSA audience. 

"Birds of a Feather" 
Meetings 

VIEW-MASTER ENTHUSIASTS Was led by 
Mary Ann Sell. Representatives from 
Fisher-Price took questions from the 
aowd covering topics from a possible 
reintroduction of the personal reel 
(the answer was no) to the sale of 
complete Harry Potter sets instead of 
random packet selections (the answer 
was "not at the moment"). 

The View-Master reel made by 
Fisher-Price especially for the NSA 
2001 Buffalo convention (and later 
distributed to all registered members) 
was projected. Also shown were reels 
from Charley Van Pelt's recent Lewis 
& Clark View-Master set. Wolfgang & 
Mary Ann Sell showed a clip from 
their newest View-Master project, a 
View-Master CD featuring 4 hours of 
View-Master video ranging from 
View-Master documentaries to com- 
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A comer view of the L-shaped Trade Fair as seen from the mezzanine (left) where the 
Competitive Stereoview Exhibit zig zags down a long row of tables. The yellow doon 
at top center lead into the Stereo Theater. The entry stairs are at the far end on the 
left, while the NSA booth and the food service are at the far end on the right. 

illrldals that have run over the years. 
Made in collaboration with Eddy 
Bower, it includes a tour of the plant 
and interviews with past VM employ- 
ees. 

Dan Shelley show some anaglyphs on a lap top. His two workshops covered the creation 
of digital anagbhs and stereo conversions. (stcno bym ~mnis) ................................................................................................................................................................. 

A glass view get close examination at David Belcher's table while Bob Duncan makes a 
saie at the next table. (Stereo bylohn Dennis) ................................................................................................................................................................ " 

APEC business was discussed-and the 
traditional group picture was taken. 

INTERNET 3-D MEETING was presented 
by Dan Shelley, who went over the 
particulars regarding 3-D and the 
Internet and handed out a list of all 
the email 3-D related groups. 

MODERN STEREO PHOTOGRAPHY 
EQUIPMENT USER'S FORUM was pre- 
sented by Lee Moore. Bill Costa 
showed his 3-D gear and mentioned 
that Konica isn't making the $1 any- 
more, so there won't be anymore $1 
RBTs offered. Dave Kesner showed his 
maao RBT gear. 

NEW ATTENDEE ORIENTATION for 
those at their first NSA convention 
was presented by David Boyer, who 
also helped enliven the Trade Fair by 
doing caricatures of members at his 
table next to the Stereo Theater 
entrance. 

Workshops 
ANAGLYPHS - WHAT & HOW by Dan 

Shelley was an overview of anaglyphs 
and their creation, including com- 
mon problems and demonstrations 
of various software applications. 

2D TO 3D CONVERSIONS by Dan Shel- 
ley included examples and a demon- 
stration of conversion technique. 

MAKING STEREO CARDS by David Lee 
ranged from elementary to advanced 
techniques. 

E3D "EMBEDDED ANAGLYPH 
TECHNIQUES" by Allan Silliphant 
explained his closely overlaid images 
that look normal without the 
specially designed anaglyphic glasses 
provided. 



DIGITALIA - STEREO COMPUTER ILLUS- 
TRATION by Boris Starosta included 
an introduction to scene building for 
computer generated 3-D rendering 
and a discussion of design philoso- 
phy and software limitations, stereo 
variables and output options. 

WIDESCREEN WORKSHOP by Bob 
Brackett and Paul Pasquarello covered 
the construction of a wide format 
projection screen through the joining 
of two standard screens. Samples of 
wide format slides were projected. 

USING THE DARKROOM FOR STEREO 
PHOTOGRAPHY by David Lee covered 
both basic techniques and special 
considerations. 

IT'S ALL DONE WITH MIRRORS: 
REVIEW OF LARGE PRINT STEREO 
VIEWERS WHICH USE MIRRORS by 
Steve Berezin reviewed current meth- 
ods for viewing print pairs larger 
than standard stereoviews and for 
viewing large pairs on a computer 
monitor. 

STEREO SLIDE MOUNTING by George 
Themelis, Dave Kesner and Jon Gold- 
en explained and demonstrated the 
basic principles with currently avail- 
able 41x101 mounts, and included 
projection examples of mounting 
errors. 

HOW TO DO TRICK/CREATIVE STEREO 
PHOTOGRAPHY by George Themelis 
focused on unusual stereo pictures 
via the use of unconventional com- 
position, films, stereo base, multiple 
exposures, digital manipulation, etc. 

CREATIVE STEREO PHOTOGRAPHY by 
Boris Starosta used several creative 
images to illustrate his approach to 
the art, technical challenges, and 
ongoing development of philosophy. 

THE FRANKEN PONY PROJECT by Bill 
Davis covered the splicing of two 
Kodak Pony 135 Model C cameras 
into a "poor man's RBT". 

IMPROVING YOUR STEREO 
PHOTOGRAPHY by David Lee 

answered questions and gave 
suggestions on many topics. 

GETTING STARTED IN STEREO 
PHOTOGRAPHYWITH AMANUAL 
STEREO CAMERA by George Themelis 
gave tips on selecting and using a 
stereo camera from the 1950s. A vari- 
ety of cameras were available for 
examination. 

HOW TO TAKE STEREO PICTURES WITH 
A SINGLE (2-D) CAMERA by George 
Themelis covered techniques from 
slide bar hypostereos to hand-held 
shots to stereos from a moving plat- 
form. 

Awards 
NSA President Mary Ann Sell pre- 

sented awards at the Saturday 
evening banquet to the following 
deserving recipients: 
THE WILLIAM C. DARRAH FELLOW 

AWARD for Distinguished Scholarship 
and Extraordinary Knowledge of 
Stereoscopy went to Russell Norton. 

THE ROBERT M. WALDSMITH AWARD 
for Meritorious Service went to Paula 
Fleming. 

THE BEST ARTICLE ON HISTORICAL 
STEREOSCOPY AWARD went to Robert 
King for "L.L. Cupp, Sr. Keystone 
Salesman and Photographer" in Stereo 
World Vol. 27 No. 4. 

THE LOU SMAUS AWARD for the Best 
Article on Contemporary Stereoscopy 
went to Robert Vance for "The 
Lenticular Legacy of Harvey Prever" 
in Stereo World Vol. 27 No. 5. 

THE PAUL WING AWARD for the best 
Stereo Theater Show went to Bill 
Salkin for On the Surface and Below the 
Rim. Second Place went to Steve Kies- 
ling for The Holy Land - Past & Pre- 
sent. Third Place went to Lynn Butler 
for Dream 5&6. The Best New Presen- 
ter Award went to Jan Burandt for 
Laissez Les Bons Temps Rouler. 

Caricatures of Convention Registmr 
Bill Davis and Chainnan Maw 
Abmmson at the Tmde Fair table of 
artist David 60% who Qguwted 
the Buffalo logo. ................................................... ........ .... ... 
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