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elcome to the first install- 
ment of Pi@ Flawmi Finds. W Not long after I started 

shooting stereo images, I r e w  
that I could combine my love of 
stereo photography with my fond- 
ness for 1950s-era styling, design 
and decor by collecting amateur 
stereo slides that were shot in the 
"golden age" of the Stereo Real- 
ist-the late 1940s through the 
early 1960s. These slides sometimes 
contain priceless images of wery- 
day life in that era, and the fact 
that they are 3-D and were often 
recorded on Kodachrome film. -- 

I whose colors today seem as fr&h 
Whotcouldkbatarf iw~hthc195Ostha,apWtf l#kcdbrr?A##nntly 
t a k m o t a 0 , ~ t m & t h l s ~ k k k k d o n E y a 1 9 5 3 . ' ~ # m a y n o t k ~ -  
i & i n t h e ~ h r r e , a ~ s # k v i c w a r n n c a J s m o r r n g c f l o d t c d t m a s d f  
behindthemwrmnf &olMieveistkwifeoftkphotogrPpha. 7bissWisinanoMer- 
s t y l e ( g m y w i t h ~ c d g c J ) K ~ m ~ m o c n r t . O d h a s i D d a f r w n t k s o m c  
photogmpher indude many scenes in and oround his home in Portknd, Ongon. Many of 
t h e m a n ? b b c k d w i t h t h e ~ t n e t ~ ~ s o o u t o f ~ ~  IkcaadthehomeandckOW 
byit. Aportfrom ~ ~ t - d a y k u k o f ~ ~ ~ b s d s a n d ~  its 
ext&harctxlngrdNtbkfnnnthcwy#c#PraradhtkrrYdanca3,5O~cyp. ........................... " .... "..... ........ "" 

Check out that shiny United States lunchbox/ Whik I mid expect this gem to be titkd 
"first Day of School," it is unfortunately unlobckd. it is in an dder-styk (gmy with red 
edges) K o d o c t m  canibooni mount. Other slides from this same photogmpher show 
dotes from 1952 into the later '50sf and most of his slides were apyxrrently shot near 
where he liwd and mrkedf in a suburb of Mihwwkeef Wxonsin. ................................................................................................................................................................ - 

as the day the photo was taken, 
makes viewing these slides the 
next best thing to hopping aboard 
a time machine! From clothing 
and hairstyles to home decor to 
modes of transportation, these 
frozen moments of time show 
what things were really like in the 
middle of the twentieth century. 

While collections of these ama- 
teur slides are interesting to view, 
exploring them often requires 
sifting through numerous shots 
marred by focus or exposure prob- 
lems, distant subjects containing 
minimal depth, or generic scenery 
that would look the same today as 
it did 50 years ago. Every once in a 
while, however, a m e  gem is dis- 
covered-some unstaged moment 
from a tnpical day in the '50s just 
dripping with the colors, styles and 
decor of that era-in which the 
focus, exposure and 3-D composi- 
tion all come together nicely. I've 
often thought, upon discovering 
such a slide, that it would be fun 
to share it with other stereo and 
'50s enthusiasts in a publication 
like Stereo Wor2d. But because infor- 
mation about the photographer 
and the subjects of such slides is 
frequently sparse or non-existent 

(Conthud on pqdc 29) 
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This issue is dedicated to the memory of Erin Elizabeth Borst. 



Comments 
and Observations 
john Dennis 

There's Change ... 
very few years, it's time for a 
change. Readers of magazines E aren't generally the people who 

find this logic compelling, but it 
seems to be a necessary form of 
therapy for those who produce 
publications-from the National 
Geographic to Sunset. The new look 
on the cover of this SW issue isn't 
designed to boost newsstand sales 
(we don't have any), but to allow 
more flexibility in the way we 
feature images from various stereo 
formats. 

Previous cover designs (the arch- 
top frame and later the rounded- 
comer square frame of recent 
years) have required that both cur- 
rent and historic images be forced 
into a rigid format shapt-requir- 
ing some brutal cropping of the 
original picture in many cases. By 
eliminating a frame altogether, 
images can be used in ways that 
best suit them. Many Realist for- 
mat shots can be presented on 
covers as "full bleed" images filling 
the page, while vintage views can 
be reproduced as an enlargement 
of a full half card without cropping 
into any part of the image. 

This will also allow the repro- 
duction of other formats in their 
original shape, such as View-Mas- 
ter, 6 X 13 glass views, and video 
or movie frames. In short, it will 
be the images that determine the 
look of the cover rather than the 
other way around. 

And Then There's CHANGE... 
Just as this issue was being com- 

pleted, the September 11 attacks 
on New York and Washington D.C. 
took place. Exactly how much that 
day will change everything 
remains to be seen, but the poten- 
tial is more than just big, it's omi- 
nous. As a publication devoted to 

the study and presentation of his- For better or worse, the world- 
torical stereoscopic images, Stereo wide response and resulting chain 
World can both urge the documen- of events from security measures to 
tation of events related to this situ- war will affect much of the planet 
ation and provide a venue for the for a long time. Both the best and 
publication of such stereoscopic the worst of human responses can 
documentation. be documented with more impact 

This means much more than through stereoscopy than most 
printing views of the actual other means, and we will make the 
destruction in New York that may pages of Stereo World available for 
have been taken, although those those capturing both the inspiring 
could of course be included. Any and the depressing images result- 
full stereo documentation of the ing from this wrenching turn of 
historical impact could also history. ma 
include images of everything from 
public events around the U.S. and 
the world to pictures of individuals 
responding in their own ways. 
When an event changes every- 
thing everywhere, the possibility 
for stereographic coverage becomes 
equally wide. 

I 

U.S. membership mailed third class ($26). 

U.S. membership mailed first class for faster delivery ($38). 

C] Foreign membership mailed surface rate, and first class to Canada ($38). 

Foreign membership mailed international airmail ($56). 



Mark e 

Viewing the 
I Enchanted 

Islands 

I well researched information 
as Mark Blum's previous 
books. The only real differ- 
ence is that this one covers 

I a specific location rather 

e land and sea creatures of 
the Galapagos Islands have T been well photographed in 

both movie and still photography, 
but good stereos from these deli- 
cate and unique ecosystems 
remain rare. Easily the grandest 
stereo coverage of the islands was 
the 1999 IMAX 3-D film Galapagos 
(SW vol. 26 No. 5, page 22). Unfor- 
tunately, the film played in only a 
few locations for a limited time. 

Now, thanks to the prolific com- 
bination of Mark Blum and Chron- 
icle books, 44 very impressive 
color stereos of the islands can be 
viewed in Galapagos in 3-0 without 
leaving your favorite chair. Like 
the earlier "In 3-D" books, (Beneath 
the Sea, Amphibians & Reptiles, and 
Bugs) Galapagos incorporates large 
viewing lenses into a cover flap 
and features one stereo per page 
with the text for each image print- 
ed on the facing page-which 
becomes the "floor" of the viewer 
when in use. 

Galapagos is packed with the 
same level of amazing images and 

Jalapagos in 3-D 
by Mark Blum, Chronicle Book 2001, 

ISBN 081183132-9. Hardback with 
stereoscope incorporated in cover, 6 X 9 

inches, 44 color stereo pairs plus text, 
94 pages. S 18.95 from Chronicle Book, 
85 Second St., San Francisco, CA 94105, 

ebooks.com . 

than selected types of creatures, 
allowing a greater variety of images 
that range from undersea shots to 
views of land animals, birds in 
flight, and plant life. There are of 
course the expected shots of tor- 
toises and iguanas, but among the 
best gems in the book are views of 
blue-footed boobies (both nesting 
with a chick and in flight) and eye- 
to-eye close-ups of creatures like a 
green Sea turtle, a stone scorpi- 
onfish, a seahorse, a great frigate- 
bird, and a whale shark. 

Besides the shots of animal life 
both on and off the coastal areas, 

the 3-D tour takes us inland for 
some fascinating views of the 
islands' volcanic geology and their 
seven vegetative zones, from moss- 
es to cactus. With the exception of 
some distant, non-native 6dsa 
trees in one shot, the images show 
no obvious effects of human activ- 
ity on the islands--easily a subject 
for another book. 

One interesting note in the pref- 
ace assures readers, "None of the 
3-D photographs in this book were 
created or enhanced with comput- 
ers; all were taken with stereo cam- 
eras." In a more reasonably 
ordered world, it would be authors 
of books illustrated with computer 
converted stereos who would feel 
obliged to include the opposite 
notation. 00 

"Land Iguana South Plaza Island." Looking as much like a badly painted plastic toy as a 
real animal, this land Iguana on South Plaza Island is Plate 33 in Galapagos in 3-0. The 
text on the facing page reads in part: "This lizard is one of two species of land iguana 
found only in the Galapagos Islands. An impressive 3 feet ( 1  meter) long, these iguanas 
are mainly vegetarian, favoring opuntia cactus fruit but also feeding on insects, camon, 

-birth .... " 
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Shooting for 

by Ron Labbe 

with Davic 
e year 2000 proved to be an 

especially exciting one for 3-Dl 
as Sports nlustrated published 

what are arguably the best two 
anaglyphic stereo magazllnes in 
history-totaling over 10 million 
issues! A number of key events 
provided a foundation for the 
blockbuster publications: 

October 1982 
Epcot Center at Walt Disney 

World opens, showcasing the sen- 
sational dual 70mm 3-D film Magic 
Journeys (written, directed and pro- 
duced by Murray Lemer, who had 
also made Sea Dream in 1978 for 
Marineland in Florida) which 
exhibited a multitude of special 
effects never before achieved in 3- 
D. David Hutchison, in his book 
F:mrtastic 3-0, noted: The 6lm 

This shot of Dennis 
Rodman is from David 
KIutho 'J very first 
attempt at 3-0, shoot- 
ing on his own with 
the idea of eventually 
impressing the editon 
at Sports Illustrated. 
QDovldE.Khtflo/ 

involved a variety of stereographic 
techniques including hyper and 
hypo stereo, as well as stop 
motion, high speed photography, 
blue screen traveling mattes and 
computer animation". 

July 1997 
While traveling in Prague, Czech 

Republic, David E. Klutho (veteran 
photographer for SprQ Zllustrated) 
came upon a cardboard stereo 
viewer of local scenes (that were. 
slightly hyper) in a tourist shop, 
and was impressed: might this 
kind of imaging be used for sports? 

Scouring the Intemet for infor- 
mation, David discovered the tech- 
nique of syncing two cameras for 
stereo: at a professional basketball 
game in February of 1998 he put a 
pair of Nikon F5's on a bar and 



attached it to the pole on the back 
of the net... he used a "Flash Wiz- 
ard" to sync the cameras together 
with six 2400 watt Speedotron 
quad flash heads in the ceiling of 
the arena. He tested the setup 
before the game using Polahme 
instant slide film and a viewer he 
made opt of a pair of slide loupes: 
everythiq looked good! The 
resulting game shots, especially an 
incredible air shot of wildman 
Dennis Rodman? exhihated 
Klutho and everyone else who was 
lucky enough to peer into his 
homemade viewer. He wasted no 
time in setting up a pair of dual 
Hasselblads, then two pair, soon he 
was running five mounted pair 
from a remote and a sixth directly 
from the floor. "There's a three sec- 
ond recycle delay with the flash? so 
even with motor drives the timing 
has to be perfect to get the shot 
you want" said David. Klutho's 
other sports specialty is hockey he 
actually cut a hole in the bottom 
of the boards at one end of a rink 
to get a low angle view which 
would accent the ice spray that 
happens when hockey players 
brake. "You pretty much get one 
shot per period... after that the 
glass over the hole is covered with 
ice!" 

Meanwhile, Klutho also found 
Jon Golden, of 3D Concepts, via 
the Internet. As the U.S. distributor 
for the German company RW"s 
custom stereo cameras? Jon went 
out of his way to get David three 
very hard to get models in short 

time. Unhappy with the zoom 
connections on his X3 (siamesed 
Ricoh bodies) he worked with NSA 
membet John Roll to construct a 
direct drive gear rather than the 
ball and socket arm it came with. 

Jon Golden referred Klutho to 
me as someone who might be able 
togiw some advanced technical 
advice on atereo photography and 
projection. David visited Studfo 3D 
in Match of 1998... I was totally 
MOwn away by the most amazing 
stereo super-slide format sports 
images in 3-D-0- tack-sharp 
H a s d b h d ~ d e s i n a  
Hugo DeWijs aduomat viewer 
(~hiCh3DCan~aisoprsvid- 
ea)! We wrIwd tagether via phone 



and Internet.. . I never knew when 
to expect a call: "Where are you?" 
"I'm on the catwalk over the bas- 
ketball court... how far apart 
should I have these 200mm lens- 
es?" 

August 1998 
National Geographic publishes 

their groundbrealdng anaglyphic 

.......................................................................................................................................................... 
This shot d bhc St. Louis iWes vs h NHL h o w  shows stcrcof potentkl for 
making visual sense ofcrbwded spo~s'acfion €ha? ca.- ' confusinq in flat imoqes. 

.......................................................................................................................................................... 
Anticipating that some adverthers might not be able to pmduce stereo photogmphy, 
Studio 30 m r t e d  this test image for Sl using an image frwn Toyoa, one of their 
t o p ~ ( T b p t a s c m m c t o h t n e b a a n ~ ~ t o s t a m , ~ s i n g , u r d ,  

issue containing 2 articles featur- 
ing stereoscopic illustrations 
("Return to Mars" and "Titanic"). 
Digital technology allowed for full- 
color anaglyphic printing (though 
both subjects were decidedly 
monochromatic) with standard 
CMYK inks, where in the past most 
anaglyphs were printed in "black 
and white" (grayscale) using spe- 
cial red and cyan inks. A full page 
by Peter Smith (who designed the 
3-D camera system for the Mars 
Pathfinder) was devoted to 
explaining how stereo imaging 
works. He explained that he had 
seen a 3-D film at EpcotIWalt Dis- 
ney World (Magic Journeys): "Dw- 
ing a bucolic scene, dandelion fuzz 
floated right off the screen to with- 
in my reach. That's when I realized 
the power of three-dimensional 
technology to put the viewer in 
the picture". Bill Allen, the pub- 
lisher, remarked, "For all the mem- 
ories 3-D glasses conjure of campy 
Hollywood scare flicks, in this case 
the use of depth perception is no 
gimmick. Three-dimensional image 
technology was fundamental to 
the success of both these voyages 
of discovery". 
Sports Illustrated photo editor 

Steve Fine came home to find his 
copy of the 3-D National Geograph- 
ic and wondered: "If they can 
shoot 3-D on Mars, why can't we 
do it on a football field!" He decid- 
ed to recruit special projects pho- 
tographer Heinz Kluetmeier, 
though he had never before pho- 
tographed in 3-D. Neither had any 
idea that David Klutho had been 
behind the scenes making the 
most action-packed, exciting and 
unprecedented stereoscopic sports 
images that anyone had ever seen. 
When Heinz went to have a brack- 
et made for his dual 35mm cam- 
eras, he was told that David Klutho 
had already had one made. Heinz 
called Klutho who agreed to col- 
laborate on the project (though 
the big presentation he'd been 
gearing up for was possibly com- 
promised-he decided not to let 
on that he was compiling a cache 
of great sports images). Kluet- 
meier's football tests were quite up 
to the level of Klutho stereo-wise, 
but Heinz (STs senior photograph- 
er) had already been selected as 
lead on the project. (Football turns 
out to be an extremely difficult 



sport to shoot in 3-D the field is 
huge, the players are far apart.) 

October 1998 
I met with various production 

people at Sports Illustrated in New 
York, to show the test inkjet 
anaglyph conversions of the foot- 
ball pairs and offer technical 
advice for the test CMYK (offset 
press) prints. I brought in Mark 
Ober of Theatrical Support, who 
had produced very high quality 
anaglyph glasses for the OMNIMAX 
anaglyph film We Are Born of Stars. 
(He created a cyan filter for the 
blue eye of the glasses that extin- 
guished well, but also was much 
brighter than the typical blue.) We 
strongly advocated going with the 
higher cost, better quality 3-D 
glasses. They agreed, but it would 
be necessary to get a number of 
advertisers interested @ order to 
pay the substantial cost of the 
glasses (not perforated, but tacked 
in, full-armed 3-D glasses). Early 
on there was some debate whether 
or not to go with the "cleaner" 
grayscale images or work in full- 
color (looking through red and 
blue lenses to view an anaglyph 
image does compromise colors, 
strong reds are particularly objec- 

tionable). . . but of course the all- 
important ads would have to be 
color, so full-color it would be. (We 
managed to digitally desaturate the 
colors enough to keep retinal rival- 
ry to a minimum.) 

Unfortunately, it seemed as 
though the project might fizzle out 
due to lackluster response from the 
advertisers. Fortunately, Steve Hoff- 

St. Louis University vs. Valpamiso, N W  Bosketboll, Missouri Valley Tournament. Shot 
with dual HasseIMods with 80 mm lenses and illuminated with the same ceiling 
mounted flash system used for the bull riding shot. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Initmlk a 3-0 test cover for the 51 

was that it was impossible to get her 
face clear (converged at the plane of 
the page) without the foregmnd 
rocks being a problem. Another test 
cover with model Lujan was much 
more successful, but 51 decided not 
to go with a 3-0 cover for their bg 
2000 swimsuit issue. 

David E. klutho with Lujan during the 51 shoot in Mexico. 
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man, creative director for the very 
lucrative Swimsuit Issue, thought 
3-D was just the ticket! (He'd been 
looking for something to surpass 
the ptevious year's novel* 

bathing suits that were painted 
on!) 

Many tests were done for this 
very important issue. The publica- 
tion people had me convert a regu- 
lar Toyota ad to 3-D to see how 
well it would work. (The fmt ad 
they presented had very little 
potential for 3-D. Luckily, they 
came up with a second choice.) I 
also worked with a computer artist, 
who created some abstract stem- 
scopic environments into which 
we inserted some "rounded" ZD 
swimsuit models. The next big step 
was conversion to CMYK (comput- 
er images are RGB-red/green/blue, 
but printing inks are cyan/magen- 
ta/yellow/black). This conversion 
process is an art in itself, many 
variables can cause the subtle 
anaglyph colors to become cor- 
rupt. The test proofs, however, 
turned out excellent! And so did 
the test run they did on the stock 
papet that is used by spwts niw- 
trated.. .technically, we were on 
track. (At this writin& we're hop 
ing that this .issue of Stereo World 
can do the same!) 

Steve Hoffman thought it would 
be fun to include a historical sec- 
tion. I scoured my collection, espe- 
cially looking for any mix of sports 
andbe!achwew.Afterfindhgafew 
View-Master possibilities, I contact- 
ed Fisher-Price to see if the origi- 
nals were available. Excited and 
helpful, they managed to find at 
least h e  original pair (Miss Ameri- 
ca contestants), which they copied 
for me. However, the legal depart- 
ment was very reticent: no model 
releases were found! The various 
concerns of reproduction rights 
were apparently softened by the 
fact that the images would appear 
in a purely editorial context. 

Anecdotes From Sydney by David Stuckey 

. . I  

6r.41.d The Filter Incident action a t  the net. David S is in the press tribune packag- i&d 
Beach Volley Ball Stadium. David K has ing exposed file in readiness for the courier who will 

himself in the stand to photograph the transport it to the Sports Illustrated office at the Main 



Meanwhile, Klutho not only 
hired and test photographed vari- 
ous swimsuit models, but he creat- 
ed mock ads in 3-D to show the 
possibilities that 3-D offered to 
advertisers. He worked with vari- 
ous stereo artists including Boris 
Starosta, John Roll and myself to 
supplement his own 3-D photogra- 
phy and graphic design. At Studio 
3-D we put together a 35mm slide 
show that included some of his 
best sports, swimsuit tests and ads. 
We presented it to the Sports I2lu.s- 
trated staff in New York: they were 
blown away! Of course they want- 
ed to know how these incredible 
images would look in print form, 
and Klutho was prepared. We 
passed around his portfolio, which 
contained prints of many of the 
images they'd just seen projected, 
now in anaglyphic form. The spe- 
cial glasses from Theatric Support 
had just come in that morning! 
The presentation left no doubt 
that this would work and that 
Klutho was the man to do it-but 
Heinz Kluetmeier was still the pho- 
tographer-Hoffman directed 
Ktutho to assist. Understandably, 
this led to some contentiousness: 
finally it was decided to allow the 
two to co-shoot.. .possibly a h t  in 
the history of the Swimsuit edi- 
tion. Directing two photographers 
was not an idea relished by Hoff- 
man-but as it turned out, the 
pairing worked out just fine. 

The staff was so impressed with 
our presentation that they felt it 
was important to bring it also to 
the advertisers, who were going to 
have to pony up an additional 
$100,000 each to cover the cost of 
the glasses. Two key staff members 
accompanied me to show it to sev- 
eral of the big agencies in Los 

Angeles and Chicago. They too 
were excited, but it was necessary 
to point out certain restrictions in 
design when creating color 

To show what could be done with ads in 3-0, Klutho "made up" a series of over ten 
ads. for most of them he did all the original photography and graphic design. For 
"Absdut Protection", the author did the bottle cage in 3 0  Studio MAX, and john Roll 
braded the underwater dmtmm~hv. 
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Press Centre for processing. Courier arrives and collects 
the film. David K to David S: "Why don't you grab the 
RBT X3 with the 20mm lenses and see whether you can 
get some wide stuff near the net.?" 

So I wander off laden with cameras to see where I can 
sit for a good angle. I have David K's RBT X3 plus two of 
my Ricoh twin rigs for some close up stuff. I spot a good 
vantage point, however, it is reserved seating for the 
"Olympic Family" only. My press pass does not permit 
entry to this section. It is totally empty and I approach 
one of the marshals to seek temporary access for a couple 
of shots only. After some convincing, I am allowed to sit 
down at the front for a short while, however, if the venue 

manager should come past, I would be asked to move 
quite quickly. 

I start shooting, the marshal keeps looking at her 
watch ...y ou guessed it, the venue manager decides to 
have a wander around the stadium. The marshal 
becomes quite agitated knowing quite well that she will 
be in more trouble than me because she allowed me 
there in the first place. "Sir, sir! You have to leave that 
area!" 

"Okay, okay, just a couple more", swap cameras. 
"Now, please, please!!" I feel sorry for the marshal and 
start up the stairs back to the press tribune. To ease her 
anxiety, I start to jog up the stairs. Of course, I only fall 
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