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Shuffle Off...Soon! 
T he 27th annual NSA conven- 

tion will be held July 19-23, 
2001, at the Adams Mark Hotel 

in Buffalo, NY. Identify yourself as 
attending the National Stereoscop- 
ic Association 2001 Convention in 
order to receive the group rate of 
$90.00 (plus taxes) flat room rate, 
per night, single, double, quadru- 
ple occupancy. This is guaranteed 
to be the lowest available room 
rate. Adam's Mark Buffalo, 120 
Church Street, Buffalo, NY 14202, 
(716) 845-5100, reservations: (800) 
444-2326. For more information 
visit the convention web site: 
http://nsa2001.home.att.net. 

Need Convention Forms? 
If you have lost any forms or 

didn't receive one you need in our 
previous issue's inserts, write to 
NSA, PO Box 86708, Portland, OR 
97286 

Stereo Exhibits in NYC 
Those visiting New York City on 

the way to or from the Buffalo 
convention can see two stereo 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
George Barker No. 149, "horseshoe 
Fall - Niagara On line of N.KC. & 
H. R. R. R. " The 7 9th century Niagara 
landmark Terrapin Tower featured 
here is long gone, but a much higher 
and uglier tower now awaits visitors 
to the Buffalo/Niagara area. 

; 

exhibits by NSA member Lynn But- 
ler. "Waking Dreams" with 25 
Stereo-Jets, two Phantograms 
(anaglyphs) 7 feet by 9 feet and 
three stereo-viewer pieces with 
Dream Sequences can be seen at 
The Hudson River Museum, 51 1 
Warburton Avenue, Yonkers, NY, 
10701 (914) 963-4550, June 12th 
through September 15th. "Horses" 
with two digital Phantograms 7 
feet by 9 feet is the second show 
(which will travel around the 
country), at the Brooklyn Museum 
of Art, 200 Eastern Parkway, Brook- 
lyn, NY, 11238, (718) 638-5000, 
June 22nd through September 5th. 

A Note to Stereo Historians 
Headed for Buffalo: 

I am currently conducting 
research on the history of the 
stereograph/stereoscope in the 
United States from 1865 to 1970. 
In particular, 1 am interested in the 
roles played by the major produc- 
ers of stereo material, such as as 
the Kilburn Brothers (and other 
Littleton, New Hampshire-based 
companies), H.C. White, Under- 
wood & Underwood, and the Key- 
stone View Company. I am very 
interested in making contact with 

(Continlied on page 22) 
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EDITORS WEW Comments 
and Observations 
]ohn Dennis 

irst, we need to offer our apolo- 
gies to NSA member Dan Shel- 
ley for misspelling his name in 

the previous issue's coverage of the 
workshops in Mesa. Besides his 
workshop on the creation of 
anaglyphs on a computer, Dan 
made the annual internet meeting v 

far more interesting than some 
have been in the past with his pre- 
sentation and demonstration of 
stereo web site creation. Dan has 
volunteered his expertise providing 
web sites for NSA conventions as 
well as hosting the official NSA web 
site www.stereoview.org. His own 
web site, www.dddesign.com/3dbvdan 
includes a wealth of images and 
information with well organized 
links to 300+ 3-D related sites. 

A Stereojournalism First 
The April 21st issue of the Toron- 

to Star included over 30 pages in 
anaglyphic 3-D, from news cover- 
age of the protests surrounding the 
Quebec City Summit of the Ameri- 
cas to the Sports, Business, Arts & 
Entertainment, Travel, Homes and 
Automotive sections as well as 
about 20 ads. While the quality of 
the anaglyphs varied, the sheer 
amount of 3-D presented was a 
first in any major newspaper, . 
Background information about 3-D 
technology was included along 
with some images by NSA member 
Simon Bell. An article about the 
3-D Star by Robert Wilson will 
appear in the next issue of Stereo 
World. 

Isu Sydney 
The NSA convention in Buffalo 

isn't the only major stereo bash 
this year. The 13th World Congress 
of the International Stereoscopic 
Union will be held in Sydney, Aus- 
tralia September 19-24. Following 
the closing of the original hotel for 
the congress, the new venue is the 
4-star Boulevard Hotel, 90 William 
St., Sydney, NSW 201 1, Australia, 
phone+6129383 7209,fax+612 
9357 1547. Rates for the ISU con- 
gress are AU$140.00 per night and 
bookings must be made before 
August lst, 2001. 

For congress details and registra- 
tion forms, visit: 
httr,://www.isu2001 .conf.au/sydnev/ 
index.htm or contact Nancy 
Moxom, Secretary, ISU World Con- 
gress, 46 Glenayr Avenue, West 
Ryde NSW 2114, AUSTRALIA, 
Phone: +61-2-9874-5447, Fax: +61- 
2-9804-0098 Email: 
svdnev@isu.conf.au . 
SSA 2000 Yearbook 

The latest edition of the Stereo- 
scopic Society of America Yearbook 
features the work of 109 members 
with a dedicated page for each 
member. The pages contain a short 
biographical statement and brief 
description of the images written 
by the members. (The design is 
similar to the 1999 Yearbook as 
seen on page 28 of S W  Vol. 26 NO. 
6.) 

A thirteen-page introduction by 
SSA General Secretary Norman B. 
Patterson tells the story of the 
Stereoscopic Society of America 
spanning the last century. The 
book also contains an updated 
membership directory and other 
information about the Society. 

Member pages are printed on 
one side of the sheet. The book has 
a total of 144 printed pages on 129 
sheets of 8%" x 11" heavy stock, 
bound in wire. Except for the 
glossy cover and back, the book is 
printed in B&W. The yearbook was 
designed and produced by Shab 
Levy and printed commercially 

directly from file on a laser printer. 
Copyright 2001 by the Stereoscop- 
ic Society of America and Shab 
Levy, the $15 price includes ship- 
ping in the USA. For details contact 
Shab Levy, 6320 SW 34th Ave, 
Portland, OR 97201, 
shab@easvstreet.com . 
Next Issue: 

Among the features in our next 
issue will be a deep look into the 
new Vivitar 321 3-D camera. Made 
by Loreo for marketing by Vivitar 
in the U.S., the camera (shown on 
page 32 of SW Vol. 27 No. 3) 
exposes right and left images on a 
single 35mm frame for automated 
4x6 inch prints by any 1-hour lab. 
Unlike the Loreo, the 321 mirrors 
don't transpose the images in the 
camera, leaving that job to the spe- 
cial viewer included with the cam- 
era. The new design eliminates the 
light flare caused by the Loreo mir- 
rors and requires no  "nose" type 
lens shade. Our article will include 
test samples, a critical look at the 
321's strengths and failings, and a 
close-up, strip-down look at the 
first point-and-shoot stereo camera 
to be marketed by a big-name, 
mainstream camera company. an 

I f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) in the pages of Stereo 
World, please write to /ohn Dennis, Stereo 
World Editorial Office, 5610 SE 71st Ave., 
Portland, OR 97206. 

Shuffle Off.. .Soon! (Cantin~led horn h i d e  front 

persons knowledgeable about this 
subject matter, along with those 
who had a connection with Key- 
stone (as employee, client, or cus- 
tomer) during its waning years. I 
will be attending this year's NSA 
meetings in Buffalo where I would 
like to have discussions with per- 
sons who share these historical 
interests. I can be contacted at the 
Adam's Mark Hotel during the 
meetings, in advance by e-mail 

buxton@vax2.concordia.ca, or by 
telephone (418) 682-1257. I would 
also appreciate information about 
persons whom I might contact, as 
well as material in private collec- 
tions and archives that could be of 
relevance to my research. 

William 1. Rrrxton 
Department of Commlinication Stdies  
Concordin University 
7141 Sl~erbrooke Street West 
Montreal, Quebec 
Canada H4R 1 R6 
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4 Recent Gems from the 
NSA Book Service 

ost members are aware of 
I NSA Book Service, but many 

?Lare surprised when they dis- v 
cover the wide and rich variety of 
stereo related publications avail- 
able. While some of the 146+ 
items on the list are available from 
other specialized sources, many are 
unique to the Book Service. 
Among these are reproductions of 
rare view lists and catalogs of 
stereoview publishers, as well as 
original research works covering 
various aspects of stereographic 
history and the photographers and 
publishers behind it. 

Also found only through the 
NSA Book Service are the research 
works of Tex and Joleeta Treadwell, 
published as part of the Historical 
Series of The Institute for Photo- 
graphic Research. Four of their 
recent efforts cover distinct areas 
of interest, cataloging and reprint- 
ing material difficult or impossible 
to find anywhere else in the world. 
They include a lecture on the his- 
tory of stereo by the president of 
the Keystone View Company in 
1949, an illustrated, comprehen- 
sive catalog of comic view sets, the 
Raumbild-Verlag catalog (in Eng- 
lish and German) of 100 views 
covering the 1939 German occupa- 
tion of Poland, and the famous 
Atlantic Monthly articles on stere- 
oscopy by Oliver Wendell Holmes. 

The Holmes reprint is the most 
extensive of the four, and includes 
original research into the inven- 
tion of the Holmes stereoscope as 
well as the current status of 
Holmes' own collection of stereo- 
views-the images on which his 
extensive writings about 
stereoscopy in the Atlantic Monthly 
were based. 

Most serious collectors and stu- 
dents of stereoviews have come 
across the more famous quotes 
from those 1850s-1860s articles. 

Viewing No. 203 of the Anthony 
New York series he writes of the 
detailed view of Broadway, "It is a 
leaf torn from the book of God's 
recording angel." Judging the place 

of stereography in 
the media technology of the day, 
his enthusiasm and optimism lead 
him to write, "The stereograph, as 
we have called the double picture 
designed for the stereoscope, is to 
be the card of introduction to 
make all mankind acquaintances." 

The full impact and a real appre- 
ciation of quotations like these can 
only be found by reading them in 
their full context. In 1864, Holmes 
expanded on his three articles and 
published them as Sozrndings From 
the AtIantic-the facsimile repro- 
duction of which forms the bulk of 
the new publication from the NSA 
Book service. 

For the complete NSA book list, 
visit www.stereoview.orq or contact 
NSA Book Service, 4201 Nagle 
Road, Bryan, TX, 77801. Prices 
include book-rate postage in the 

U.S. and Canada. Overseas mem- 
bers remit in U.S. funds and $2 per 
book for surface postage, $6.00 per 
book for air postage. Allow 2 weeks 
for delivery in the U.S. and by 
overseas air mail; 5 weeks overseas 
surface mail. Return privileges if 
not satisfactory. no 

Facsirnile Repmd~rctior~s of Tllree . 
by Oliver Wer~tiell Holmes: "TIie ! 
scope anrl Stereo,yrapl~", "SIIII-pair 
nntl S I I ~ I  Scrrlphrre" cintl TIIP 1loi11 
Slmheorn" plrrs r/isctrssior~.s o f  Iris 
tion of tlie Ironti-llelrl stereos cop^^ r 
fate of Iris stereoview coll~ctior~. 
The Institute for Photographic 
Research Historical Series #4, 0 
T.K. Treadwell, 155177 pp. $9.01 

Oliver Wetienrkell Holmes-His pion 
Stereoscope a11d the Inter 111d11.stry. 
George E. Hamilton. Annotated a 
published 01999 by The Institute 
Photographic Research, Historical 
Series #2. On 4 November 1949 ' 
George E. Hamilton was the in! 
speaker at the banquet held at 1 

Club in Erie, Pa. Mr. Hamilton 
and extended his address and it 
printed in a pamphlet of which tl 
a facsimile copy. His remarks are 
important in that they are one of 
very few known pronouncements 
anyone in the stereophotograpl 
ness, and doubly so since they 8 

from the head of the sole survi. 
manufacturer of stereoviews in 
light days of its existence. H a m ~ ~ t  
history of the distant past of the i 
is extremely interesting, although 
contains some few factual mistak~ 
and questionable interpretations. ... 
spite of these, his discussion of the his- 
tory of the Keystone company is well- 
nigh priceless, since as itr president he 
was surely the ranking authoritv on it. 
The book opens with a brief di: 
of the stereoview industry in Li 
NH in 1930 by W.W. Taylor. 32 
$4.00. 

The Cornic Sets of Stereovirws. 
The Institute for Photographic 
Research, View List series #35, ; 
view list of 100 comic view sets 
15  views, with illustrated exam 
from each. 40 pp., $6.00. 

A Facsirnile reprint of A cotc~lo~y 0, 

coverasye of the Gerrnon carnpoi,(v~ 
Polnrltl, I939 pllhfis/led IJV Otto S 
stein K.G., Mlrnich, Wit11 a comp~ 
trnr~rlntiori of the text into E~~,ylisl 
Rill flrlti Krys Wnlton. 
The Institute for Photographic 
Research, $4.00. 
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H ollywood's first and greatest 
lenticular photographer died 
at the age of 83 on November 

19, 1999. Harvey Prever was born 
in Brooklyn, NY in 1916. Born into 
the film business, he was always a 
photographer, and a very rare 
type-the "artist/businessman". As 
a child, Harvey's family was associ- 
ated with a pharmacy that accept- 
ed orders for film development. 
Harvey decided he could do the 
developing and make money for 
himself and by the time he was 
ten he had an over-night film 
development business which he 
conducted in his bathroom. The 
year was 1926. As a teenager, he 
won a Kodak sponsored photogra- 
phy contest with an extremely 
detailed head shot of "The Bum's 
Face", taken in the back alleys of 
Brooklyn. 

Before I get into the next part of 
Harvey's life, I think it is important 
for you to know what had already 
happened in autostereoscopic his- 
tory. In 1902, Frederic Ives, of the 
United States, had developed a 

process and viewing 
system utilizing a 
barrier grid and a 
stereo pair called a 
"Parallax Stere- 
ogram". Both the 
British and the 
French claim they 
did this first, but 
Frederic was first to 
patent. In 1908, 
Gabriel Lippmann, 
a renowned 
FrenchIHungarian 
optical physicist and 
professor proposed a 

rreve 
By Robert Vance 

Harvey Prever (about age 75) in his studio behind his massive Bonnet lenticular scan- 
nina camera. 

new group of optical theories of 
autostereoscopic imaging [photopa- 
phie intkpale] based on a series of 
minute lenses. [That same year, 
Lippmann was awarded the Nobel 
Prize for Physics for his 1891 color 
photography process.] 

Becoming infatuated with the 
first three dimensional glass slide 
he observed in the '20s, Harvey 
Prever pursued his fascination. 
What He had seen was a hand- 
tinted color "Parallax Panorama- 
gram." Clarence W. Kanolt from 
Long Island City, NY had patented 
this process in 1918 in the U.S. and 
used Parallax Panoramagram as a 

trademark. This type of autostereo- 
scopic image was produced utiliz- 
ing a continuous scan camera with 
a barrier grid in the film holder. 
The Parallax Panoramagram could 
be also accomplished by two other 
less sophisticated and more time 
consuming techniques. 

Harvey moved to Rochester, NY 
and started working for the com- 
pany using this barrier gridlscan- 
ning camera technology, Vita- 
Vision. In the '20s Kanolt was 
working with a man named Her- 
bert Ives, from New Jersey, who 
was the son of the previously men- 
tioned Frederic Ives. By the late 
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"The Girl and the Gorilla", is a lobby 
card sized Prever lenticular promot- 
ing the movie Phantom of the Rue 
Morgue (Warner Brothers, 7 954). 
Dolores Dorn is seen here with the 
gorilla. (All images from the author's 
collection except as noted.) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

'20s (when Harvey became inter- 
ested in 3-D), Herbert Ives and 
Kanolt were in competition with 
each other. Gabriel Lippmann died 
in 1921 but was considered the 
"god" of all involved. 

During the '20s and '30s, there 
was autostereoscopic research 
being done in the U.S., France, 
England, Germany, Spain, Italy, 
the Netherlands and Russia. 
Autostereoscopy was being experi- 
mented with not only for photog- 
raphy, but also motion pictures. 
Additional players included Dudley 
in England and Bonnet, who 
worked with Dennis Gabor (the 
man who coined the word "Holo- 
gram"). Bonnet and Gabor actually 
worked with Lippmann. Herbert 
Ives and Dudley researched Lipp- 
mann and his theories extensively, 
and probably worked with him as 
well. There were many others who 
had 3-D patents at this time, but 
those mentioned are the major 
early players involved in the U.S. 

Back at Vita-Vision, the 3-D 
black and white glass (positive) 
slides were being hand tinted. The 
tinting has the appearance of pas- 
tel shades of transparent color. I 
have only seen one of these Paral- 
lax Panoramagrams, but these are 
much more rare than the Prever 
Collection and were done in the 

Teresa Brewer, Guy Mitchell, Cynthia 
Bell and Kay Bell in a Prever lenticu- 
lar for the 7 953 production Those 
Redheads From Seattle, promoted by 
Paramount as the first 3-0 musical. 

'20s, '30s, and '40s made mostly or 
completely of glass sheets and are 
always backlighted. It was at Vita- 
Vision that Harvey met his wife to 
be, Evelyn, who eventually became 
chief colorist of the company. 

While at Vita-Vision Harvey 
learned all he could about where 
to get the specialized camera sys- 
tems and parts, as well as the theo- 
ries and methodology involved 
with 3-D studio photography. 
More than anything else, he 

believed that 3-D was the wave of 
the future and he wanted to be at 
the top. He hoped one day to have 
his own futuristic 3-D studio. 

By 1929 there was an explosion 
of experimentation related to 
autostereoscopic theories and sev- 
eral different types of camera sys- 
tems were built. Commercial barri- 
er grid autostereoscopic photo- 
graphic studios were multiplying 
in New York State, the optical 
research center of the U.S. But a 
newer technique of autostereo- 
scopic photography utilizing 
lenticular screens was beginning. 

Supposedly, the lenticular screen 
was an improvement over barrier 
grid technology. As far as 
autostereoscopic scanning cameras 
were concerned, the lenticular 
screen allowed the use of much 
less light for the original master 
image, as well as "supposedly" bet- 
ter focus and a lot less light for 
viewing. Additionally, a reflective 
copy could be made where as the 
barrier grid must always illuminat- 
ed from the rear. (It should be 
pointed out that all lenticular art is 
best viewed "back lighted". Lentic- 
ular is a "projection" of the images 
recorded.) Additionally, the multi- 
ple 2-D image changing properties 
of a lenticular had been discov- 
ered. (A modern example would be 
a lenticular action baseball trading 
card.) 

As early as 1929, C.W. Kanolt 
trademarked the term "Deptho- 
graph" which was a 3-D photo- 

lack Palance and loan Fontaine in an 7 7x74 inch Harvey Prever lenticular promoting the 
7953 Paramount 3-0 film Flight to Tangier. (Reel 3-0 Enterprises Collection) 
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graph utilizing a lenticular screen. 
He patented a camera system mak- 
ing such a 3-D image in 1931, and 
finally in 1934 patented a perfect- 
ed way of producing quality, long 
lasting copies from his master 
images. 

The early lenticular screens were 
,surprisingly, plastics (mostly 
acetates), but it was discovered 
that the plastics deteriorated, 
shrunk and warped over time. An 
improved version lenticular was a 
combination of glass and laminat- 
ed plastic onto which a lenticular 
surface was molded, the glass sheet 
functioning as the substrate. By 
the very late '30s, most of the 
autostereoscopic researchers of the 
world were working with the 
improved lenticular screen tech- 
niques. Still, much of this new 
lenticular technology had not fil- 
tered down to the public. Regard- 
less, Harvey had been exposed to 
various screen designs at Vita- 
Vision and knew that some lentic- 
ulars were focused and others were 
not. He also knew that few screen 
designs were consistent in qualities 
from screen to screen. Unfortu- 
nately, World War I1 was brewing 
and a lot of this technology was 
becoming classified as "top secret". 

Harvey was called to duty in the 
Air Force during the war and was 
involved with aerial reconnais- 

Posing beneath some of the classic entertainment industry lenticulars it produced, 
Harvey Prever's Bonnet scanning camera is seen from the side. The heavy base pro- 
vides a platform on which the camera moves to create multiple, vertical, lenticular 
image strips while remaining centered on the subject. sance photography in both the 

Pacific and European theaters. By 
chance, one day, Harvey heard of a 
"top secret" project involving 

lenticular photography. He actual- 
ly saw an example of this process 

and was convinced that this most- 
ly glass lenticular was the best he 
had ever seen. The project was 
being developed by the U.S. and 
French governments for a 3-D aeri- 

. . . . . . . 
Dea 
3-0 

In Martin andlerry Lewis in an 1 1 x 14 inch 6 
film Money From Home (Reel 3-0 Enterprises 

enticular promoting the 1954 Paramount 
Collection) 

a1 reconnaissance scanning camera 
system. I am not sure who the 
American counterpart in the pro- 
ject was, but at the end of the war 
a French scientist and autostereo- 
scopic camera designer, Maurice 
Bonnet, was amazing American GIs 
in Paris with three dimensional 
photographic portraits right on the 
Champs-ElysCes. 

After the war Harvey had two 
goals: 1. Get a job with someone 
interested in 3-D photography and 
start a lenticular company. 2. Settle 
down with Evelyn. He was 29 or 
30 years old by this time and ready 
to start a family. Harvey soon met 
and started working with Mr. Paul 
Hesse, who was a famous, estab- 
lished portrait photographer in 
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corporation coincided with new 
and improved 3-D movies utilizing 
polarized glasses. The first enter- 
tainment industry full color lentic- 
ulars were made in 1951 as an 
entrepreneurial experiment using 
glass lenticulars and large format 
transparency film. Mr. Prever, at 
Hesse's Studio, accomplished all of 
these 3-D images for motion pic- 
tures released from 1952 through 
'54. 

Sadly, because of the cost 
involved for each 3-D copy and 
the fact that theater owners had to 
buy their own promotional fare for 
each movie at this time in history, 
the project was not considered an 
overwhelming success. 

The 3-D Lobby Cards were only 
shown in a few theaters in Los 
Angeles, New York, Chicago and 
Atlanta. But yet the beautiful art- 
work still existed. Some of the 
questions from theatergoers were 
also just too hard to explain: "Why 
do I have to wear these glasses to 
see the movie, if I can see the 3-D 
in these lobby cards, without glass- 
es, just fine?" 

Throughout the 1950s, Mr. Prev- 
er and Evelyn eventually traveled 
to many parts of the country set- 
ting up three dimensional portrait 
studios. He mentioned Texas, New 
York, Chicago and Atlanta. I am 
sure there were others. Into the 
1960s, Mr. Prever experimented 
with various photographic art 
venues, finally concentrating on 
religious icons as a "bread and but- 
ter" revenue generator for the 
company. The famous 3-D Jesus, 

Kathryn Grayson and Howard Keel 
in a classic Prever lenticular for the 
7953 MCM 3-0 film Kiss Me Kate. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

George Montgomery and Phyllis 
Fowler in a Prever lenticular for the 
7 953 Columbia 3-D film Fort Ti 

Hollywood, CA. It is for him that 
the company was first named. Paul 
Hesse had financing money plus a 
complete studio and laboratory. All 
of these things were necessary, but 
funding was especially important 
to acquire the right 3-D equipment 
and technology. Soon his wife Eve- 
lyn was again a chief colorist in a 
studiollaboratory situation. Finally, 
in 1946, Harvey was pursuing 
lenticular technology and his 
dreams. 

Much of Mr. Prever's preferred 
equipment was from France, of 
designs developed by Maurice Bon- 
net. He was also partial to some of 
the equipment of Ives and Kanolt. 

Somewhere in this mix of 
research and development Harvey 
Prever met Victor Anderson. Both 
men were "sourcing" equipment 
and I believe this is how they 
knew each other. Prever and 
Anderson were not competing. 
Harvey was moving in the direc- 
tion of low volume and highest 
quality, utilizing glass lenticulars 
and photographic film with back 
lighting. His whole concept was 
based on a small custom photo- 
graphic studio while Victor's 
approach was the mass production 
of reflective lithographic products 
with plastic lenses. The bulk of his 
products were "give away", 
"changing image" 2-D pictures. 
But Victor apparently did produce 

a much greater number of 3-D 
products than Harvey. 

Robert Cantieni of Germany 
produced another large collection 
of 3-D products, but again this is 
reflective lithographic production, 
using plastic Lenticular screens. 
Most of the Cantieni collection 
was mastered, I am told, in the last 
half of the '60s. 

Back in 1951 Hollywood, Paul 
Hesse's Three Dimensionals was 
officially incorporated, Mr. Prever 
being in charge of the three 
dimensional technology and pro- 
ject development. The official 
establishment of the HesseIPrever 

Harvey Prever in 1989 with his ubiquitous cigar next to an illuminated lenticular fish tank 
view. (Stereo by Susan Pinsky) 
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whose eyes seems to follow you 
around the room, was Mr. Prever's 
original color transparency lenticu- 
lar creation. 

His most famous piece from the 
Entertainment industry collection 
was called "The Girl and the Goril- 
la"; a "slightly animated" lobby 
card sized poster from the movie 
Phantom of the R14e Morgue. Hope- 
fully also somewhere out there are 
also many beautiful commercial 
pieces done for the liquor, wine, 
and beer industries, as well as ciga- 
rette and coffee companies, Coke, 
Kellogg's, and even Whirlpool 
Bras. Another small collection con- 
sists of pinup and sweater girls. If 
you have a 3-D piece of back light- 
ed lenticular art which you know 
has a lot of glass involved, you 
have a Prever, or surely something 
more rare. 

I have actually seen his works of 
art on the Jay Leno Toni'yht show, 
the TV series Friends, as an art prize 
on a TV game show Shop Till You 
Drop, and the movie Escape from 
East LA. Some of his works are in 
the NSA Holmes Library. 

The amazing art works of Harvey 
Prever are 8"x 10" and 1l"x 14"in 
size, derived from same size mas- 
ters, and are backlighted. The 
images are so life-like that full 
sized people appear to be actual 
miniatures. Additionally, it is possi- 
ble to actually "stick your finger" 

The multi-prism Bonnet portrait 
camera replaces the scanning 
motion of the larger camera with a 
row of prisms that expose the lentic- 
ular image strips from several angles 
of view simultaneously. 

into the image field itself. And 
because they are lighted from 
behind, these works of art can 
function in any lighting condi- 
tions, unlike laser holography 
techniques 

Even more important is that 
these three dimensional lenticular 
full color slide transparencies were 

john Wayne with a Realist camera in an 8 x 10 inch Prever lenticular photographed using 
a Bonnet multi-prism portrait camera. Wayne appeared in the 1953 Warner Brothers 3-0 
film Hondo, but this portrait (and another showing him in the same suit with the same 
background and expression but smoking a cigarette) seems to have no direct relation to 
the film. (Reel 3 -0  Enterprises Collection) 

The Bonnet multi-prism portrait 
camera from the front, showing its 
array of prisms which make direct, 
instantaneous lenticular images pos- 
sible. Multiple lens cameras also 
allow "action " stereos for lenticular 
applications, but the images from 
their many lenses (anywhere from 
three to 26) must first be reassem- 
bled into vertical strips by optical or 
digital means. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

actually being accomplished in the 
late 1940s to 1950s. The majority 
of his various works are from the 
early '50s to the late '60s. 

During the 1970s Harvey went 
into semi-retirement, producing 
only religious icon art, mostly for a 
small group of South American 
dealers. I met him in the 1980s 
when he was 72. I had seen two 
from his entertainment industry 
collection and asked him to sell 
me anything he had remaining of 
it. He said I was the first person to 
ask him for the entire collection of 
eighteen pictures. He also sold me 
G o  very exceptional fine art pieces 
over the years, which he had never 
sold to anyone before. The last 
piece I acquired, in 1998, was the 
"Norman Rockwellish" 1958 '!Fam- 
ily in Church". 

Unlike the mass produced plastic 
3-D and particularly 2-D "change 
view" products on the market then 
and resurging today, Mr. Prever uti- 
lized lots of glass and each work is 
hand made. The screens were even 
manufactured by Harvey. This 
makes the final product a col- 
lectible rarity, not only for its back- 
light dimensional optical qualities, 
but also for the extremely low vol- 
ume, accurate focus, glass delicacy 
and utilization of real photo- 
graphic films. 

There are only six complete, 
signed sets of the entertainment 
industry collection in existence 
and a very few fine art signed 
copies, plus possibly a few other 
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Following the failure of lenticular 
movie lobby displays to catch on in 
the early 1950s, Harvey Prever 
moved on to other areas. Much of 
his work involved advertisinq or reli- 
gious topics, but he was ob;iously 
open to other subjects as well. 

single pieces of which I am not 
aware. 

Harvey met with 3-D experts 
from all over the world, including 
California, Massachusetts, Georgia, 
Illinois, Michigan, North Carolina, 
Texas, New York, Japan, China, 
England, Netherlands, France, Ger- 
many, Switzerland, and Canada. 
They all came to obtain informa- 
tion from Harvey, consult, or buy 
equipment. What is interesting is 
thatnone of these "experts" e;er 
produced anything near the 3-D 
and photographic quality of Har- 
vey's product, that I am aware of. 
(Please prove me wrong. I would 
love to know of another source of 
high quality glass lenticular/ 
photographic film art.) 

As you might imagine, this 
process is not easy, especially for 
those unfamiliar with the tech- 
niques involved. The entire Prever 
production process is filled with 
proprietary secrets. Harvey's 
daughter and partner have taken 
over his operation, and although 
they have explored newer meth- 
ods, are presently attempting to 
reach Harvey's original quality 
standards using his original 
methods. 

"Family in Church" ( 1  958) added 
something of a Norman Rockwell 
flavor to one of Prever's religious 
lenticulars, but without Rockwell's 
gentle sense of humor. 
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CSC Gallery Book Now on CD 
3 D Gallery - Stereo Images by Mem- 

bers of Cascade Stereoscopic Club 
features stereographs by the mem- 
bers of CSC in Portland, Oregon. It 
is printed by professional color 
laser printer on high quality paper 
and includes the work of 46 club 
members. In addition, the book 
features 26 pages with articles on 
the history of the club since its 
inception in 1994, as well as arti- 
cles about other pioneering club 
activities. Each member page con- 
tains a short biographical state- 
ment by its author and a basic 
description of the stereo images. 

The first edition of the book was 
limited to 100 copies which sold 
out almost instantly, but a second 
edition is planned. The price is 
$20.00 plus $3.00 shipping in the 
U.S. For information on obtaining 

the book, contact Shab Levy, 6320 
SW 34th Ave Portland, OR 97201, 
shab@easystreet.com . 

The 3 0  Gallery CD is the elec- 
tronic companion to the above 
book. The CD contains the full lay- 
out and contents of the book and 
is fully navigable. It is formatted in 
PDF and the Adobe Acrobat Reader 
is required to use the CD. (Acrobat 
Reader can be downloaded free 
from the Adobe site.) The CD is 
$10.00 plus $3.00 for shipping in 
the US. For details on ordering 
contact Shab Levy, 6320 SW 34th 
Ave Portland, OR 97201, 
shab@easystreet.com . The book and 
CD are published by Chameleon 
Enterprises, Portland, Oregon USA. 
Images and Text Copyright 2001 
by Cascade Stereoscopic Club 
Inc. 
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T his publication is referred to as 
a "Catalog published on the 
occasion of the Paris in 3D 

exhibition at the Musee Carnavalet 
from 4 October to 31 December 
2000". It is, however, much more 
than a mere catalog. It's a high 
quality, large format (9" x 1 I"), 
glossy page, hard cover book on 
the 3-D history of Paris, France. A 
pocket in the back cover includes a 
folding cardboard stereoscope for 
viewing the stereo pairs in the 
book, a redlcyan pair of anaglyph 
glasses to view the anaglyphs, and 
a pair of chromadepth glasses to 
view some of the orthoscopic aeri- 
al views of Paris. The optics for the 
stereo viewer and the anaglyph 
glasses were supplied by 3-D 
Images in London, England, and 
we understand that they did 
superb anaglyph conversions as 
well. 

A Grand Paris 
History of and 

review by David Starkman 

The book is in English (one 
would assume there is a French ' edition as well), which I find quite 
surprising for something referred 
to as a museum catalog. I am quite 
happy that it is, however, as many 
interesting French publications 
about 3-D have never appeared in 
English This should prove quite a 
revelation to English-only readers, 
as we tend to look just at the Eng- 
lish printed history of 3-D, and 
therefore see it mainly as the work 
of English and American inven- 
tors. Pan's in 3 0  will certainly 
change that misconception! 

The book presents more than a 
visual history of Paris using both 
vintage and modern stereo pairs 
(in black-and-white and color) and 
anaglyphs, it also presents a histo- 
ry of the many stereoscopic tech- 
niques used and pioneered in 
France. The quality of the images 
is stunning, and the various tech- 
niques presented reveal much that 
has not been documented before- 
at least not in English. One special 
treat is found in the section on 
tinted tissue views. To demonstrate 
the effect of illuminating one of 
these classic French views from 
both front and back, page 67 fea- 
tures a pull-out view in a pocket 
that goes from black and white 
(the image on a piece of film visi- 
ble against a blank section of page) 
to intense, tinted color-revealed 
when the color image is pulled out 

from behind the blank section of 
page with the black and white 
transparency now added on top of 
it. 

As a fan of lenticular images, I 
was especially interested in the 
chapter on "Lenticular screen sys- 
tems and Maurice Bonnet's 
process". Bonnet has been men- 
tioned in numerous English books, 
but usually no more than a page is 
devoted to him, mainly covering 
technical points. This book has 22 
pages that show many black-and- 
white and color examples of his 
work, showing previously unpub- 
lished photos from the collection 
of M. Bonnet's daughter. (None are 
in lenticular format, but a few are 
presented as stereo pairs.) Included 
are photos of Bonnet himself, his 

One of several Paris-made viewers 
illustrated in the book, this "Magic 
Album" folding book viewer by 
Saugrin was patented in 7 862. SW 
contributor Denis Pellerin wrote three 
of the book's historical articles. 
(Roederna van Loon collection.) 
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