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Deep Adventures in Seattle

Stereo related subjects are featured for three of
the twelve months in a 2001 calendar offered by
George Eastman House. Titled The Photographer's
Tools-Cameras From the George Eastman House,
the calendar presents an illuminating journey into
the photograph and motion picture technology collection of the institution's International Museum of
Photography in Rochester, NY. Each month is devoted to a different aspect of photography and camera
technology. One month titled "Brownie Cameras"
shows a Brownie 3-D camera among others. Another month is titled "Kodak Cameras" and shows an
early Kodak 3-D camera. The best is the month
titled "Stereographs". This shows a selection of 3-D
cameras, viewers, and views including a TDC Vivid,
Realist slides and viewer, stereo cards, a stereoscope, a wooden viewer for glass slides, and much
more.
Priced at $12.95, The Photographer's Tools can
be reserved or purchased by phone, fax, mail or in
person at the George Eastman House Museum Shop,
900 East Avenue, Rochester, NY 14607, (716) 2713361 ext. # 303 Fax (716) 271 3970,

The history and development of 3-D from stereoscopes and View-Master to 3-D movies and modern
technological applications is on exhibit at the Pacific
Science Center in Seattle through January, 2001.
The exhibit uses a variety of interactive components to demonstrate how our brain can fuse various types of image pairs into stereoscopic images.
Following its run at the Pacific Science Center, the
exhibit will tour nationally. The Center also has an
IMAX 3-D theater with a schedule posted on its web
site: y?ww.Dacsci.org.Located right next to the Space
Needle, PSC Hours are 10 a.m. to 5 p.m. (6 p.m.
weekends) every day except Thanksgiving and
Christmas.

Rides Go 3-D
The IwerksmTurboRidemride simulation theaters
in flve theme parks will be converted to 3-D projection in 2001 according to Iwerks Entertainment,
Inc. The five 148-seat theaters will premier 7th
Portal, a superhero 3-D ride film currently in production at Paramount with Stan Lee Media and Blur
Studio.
TurboRide theaters will be converted at Paramount's Great America in California, Kings Island
in Ohio, Kings Dominion in Virginia, Carowinds in
North Carolina and Canada's Wonderland in
Ontario. Each park currently has two TurboRide
theaters, and one at each location will be converted
to 3-D. More on Iwerks 3-D and Large Format film
technology can be found at: www.iwerks.ca.

Upcoming Stereo Exhibitions
The following upcoming competitions & Exhibitions are listed with the closing date first, followed
by name and address for entry forms, the stereo
formats accepted, and the entry fees. Forms for
some exhibitions are available online at:
h t t ~//members.aol.com/~sastereo/.
:
January 18, 200 1, HOLLYWOOD INTERNATIONAL
STEREO CARDS. David Thompson, 400 Jasmine
Dr., Brea, CA 9282 1. E-mail: dlt4wd3d@aol.com.
Cards. US $9. Canada & other, $1 1.
January 18, 200 1, HOLLYWOOD STEREO SLIDES.
Mitchell Walker, P.O. Box 8834, Universal City,
CA 9 1608. E-mail: mitchbear@earthlink.comor
htt~://home.earthlink.net/-camvflre.
Slides. US $9,
Canada & other $11
January 22, 200 1, DELAWARE. L.T. Maniscalco,
1304 Oberlin Rd., Wilmington, DE 19803-5110. Email: Ltm~hoto@iuno.co~.
Cards, anaglyphs, overunder pairs, lenticular prints. N. Am. and other,
$7.
March 12, 2001, W1CHIT.A INTERNATIONAL. Alan
Zirnmerman, 8818 Roland St., Wichita KS 672124038. E-mail: azimmer@feist.cm.Cards & Slides.
N. Am. $6. Others $7.
March 21, 200 1, CHICAGO LIGHTHOUSE. Don
Smith, F'PSA, 145 West Park Ave., Wheaton, IL
60187-6459. Email: DSmithl450aol.c~1~a.
Slides &
cards N. Am. $7, Others $8
March 23, 2001, SOUTHERN CROSS. Mrs. Nancy
Moxom, 46 Glenayr Ave., West Ryde, N.S.W. 2 114,
Australia. E-mail: ~ o m @ t ~ r z . c o m . Slides.
a u . N.
Am. $8 U.S. Other, $10 Australian.
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EDITORSWEW
A

s I'm sure were most readers, I
had expected to see the report
on the NSA convention in
Mesa in this issue. It was held for
our next issue in order to include
Part I1 of Richard Ryder's impressive feature on Theodore Roosevelt
without interruption as well as several other items having specific
time value. The real problem, in
fact, is that we have a relative
wealth of fascinating material in
hand or on the way but a limited
amount of space and time in
which to publish it.
Going much beyond 48 page
issues increases editing and layout
time, making the delay in publication just that much worse for readers and staff alike. The only practical option seems to be continued
juggling of articles to publish as
much as possible on a more or less
regular schedule while maintaining
a crude balance between historic
and current stereo related material.
For those wishing to see more of
one or the other, I can only say
that we reject very few submitted
articles and that everything accepted is eventually published. The
ongoing question of balance is
influenced in the long run by what
the most determined contributors
submit and in the short run by
available space and the immediate
time value of various product
reports and book or film reviews.
In general, the balance effort
would be helped by having more
short (one to three page) historical
articles available.

TR
Richard Ryder's Theodore Roosevelt feature is a particularly good
example of an examination of the
place of stereoviews in both documenting history and influencing it
as an early visual mass medium.

I

f you have comments or questions for the
editor concerning any stereo-related matter
appearing (or missing) in the pages of Stereo
World, please write to /ohn Dennis, Stereo
World Editorial Office, 5610 SE 71st Ave.,
Portland, OR 97206.
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Comments
and Observations
john Dennis

It's probably understandable if frequent Stereo World contributor
Ryder seems to have become
absorbed in his subject. Roosevelt
was ahead of his time in so many
ways that his words and actionsboth progressive and regressivecome through today like thunderbolts of political directness long
since foreign to mainstream politicians. As a pivotal figure in American history, his combinations of
social fairness, military aggressiveness, wilderness conservation and
trophy hunting bravado make it
especially significant that he is the
most stereographed of presidents.

Alpha
Once they were safely aboard,
the first crew of the International
Space Station informed ground
control that they had named the
station Alpha, since the participating countries apparently had not
yet come up with anything else. It
may not have the romantic appeal
of Mir or the practical descriptiveness of Skylab, but at least it
demonstrates that somebody cares
enough to give it a name and that
its mission, however limited, is at
last under way. Also under way is
the filming of an IMAX 3-D movie

documenting the construction and
operation of the station. During
the October 11-24 Space Shuttle
mission, eleven minutes of IMAX
3-D footage were
shot using two specially designed camif 'S hard
eras which will stereograph more activity
to beat
inside and outside
the station during
Larae
"
future missions.
With human pres~orr;;at
ence in space prov3 - 0 films
ing controversial
both scientifically
for impact#
and economically,
the station's sponsors are interested in the most
effective PR they can g e t a n d it's
hard to beat Large Format 3-D
films for impact. Done well, such a
film could make a strong emotional point visually while narration
could argue the need for similar
international cooperation on environmental emergencies that will
make the cost of Alpha look like a
dip into the petty cash box. The
IMAX 3-D camera systems being
used will be the subject of a
detailed article by their designer in
an upcoming issue. r30
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Stereo Fun in 'OI!
T

he NSA's 27th
Annual Convention
and Trade Fair will be
held July 19-23 at the
Adam's Mark Hotel,
Buffalo, NY.
Room reservations
should be made directly with the Hotel.
When reserving
rooms, you must identify yourself as attending the National
Stereoscopic Association 2001 Convention
in order to receive the group rate.
Convention special: Deluxe Guest
accommodations at the Adam's

Mark $90.00 (plus
taxes) flat room rate,
per night, single,
double, quadruple
occupancy.
Adam's Mark Buffa10,120 Church Street,
I
Buffalo, NY 14202,
(716) 845-5100
httu://www.adamsmark.com/index.htm.
For convention information, contact
Marty Abramson
martz3d@aol.comor
visit the N.S.A 2001 web site at:
httv://pweb.netcom.com/-bd3d/
nsa2001.html.

N # #2001

Dual Visions
of the West on Exhibit
S

tereoviews by NSA member
Jonne M. Goeller will be featured at the Klamath Falls Art
Association Gallery in Klamath
Falls, Oregon, January 7-28, 2001.
Titled Dual Visions, the show will
consist of photographic works created by both Steve and Jonne
Goeller
This husband and wife team
have uniquely different approaches
to photographing the American
west. Much of their recent work
comes from remote locations
found on cross country hikes. Use
of a Global Positioning Satellite
device gets them into places that
many people never see. Often they
photograph the same subjects, but
in very different formats.
Jonne M. Goeller's stereographic
images are print pairs She works
with both color and black and
white film, depending upon the
subject. Her color landscape
images feature high altitude color
pallets and portray nature in
detail. Her black and white images
feature the same high quality of

I

black and white darkroom work
that established her as a fine art
photographer in the northwest.
Her work is well known in Oregon and among members of the
NSA and The Stereoscopic Society
of America. In the past decade she
has won two best of shows at NSA
convention exhibits, and was
selected as one of the top 25 fine
art photographers in Oregon by
the Corvallis Art Association in
1998. Jonne Goeller recently
retired from 31 years of teaching
photography at the high school
and junior college levels.
Steve Goeller's color mono landscape photographs are bold, wide
angle images that portray the vastness and sometimes the isolation
of the west. His compositions feature strong attention to lighting
and camera angle. By using a
Nikon 35mm wide angle lens with
a polarizing filter, he is able to
bring out details in his work that

often get overlooked by other photographers. This is the first public
showing of his work since 1979.
Steve Goeller has used his photographic skills extensively over the
years as a professional forester and
consultant.
The Dual Visions show will open
on Sunday January 7, 2001 at the
Klamath Art Association Gallery
and will run through January 28th.
A reception for the photographers
will be held from 12 to 4 PM. on
the opening day. The gallery is
located at 120 Riverside Drive in
Klamath Falls and is open Thursdays through Sundays from 12-4
PM. Contact Klamath Art Association, PO Box 955, Klamath Falls,
OR 97601, (541) 883-1833. ~ s ~ s

..........................................................................................................................................................
"Summit Delights" from Goosenest Peak in northern California by lonne M. Goeller.
01998
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s the newly elected President of the National Stereoscopic Association, I would like to take this opportunity to thank the numerous donors who have contributed to our wonderful organization. For many years I
have been astounded by the generosity of our members.
The NSA has a standard operating budget, most of which is
devoted to the publication and promotion of our fine magazine Stew0 World and to hosting our annual convention.
Your donations provide the means to make special things
happen.
It is a pleasure for me to see that interest and support for
our association remains so high each and every year. It is
indeed a special treat for me to honor those members who
have provided extra financial support to the organization.
(This year, 350 NSA members donated a total of $7,977.00.)
These donations will be put to good use. We plan to do
additional publicity for our association and produce a new
membership listing in the near future. Due to the success
of recent conventions (Green Bay and Mesa) we hope to be
able to help host regional meetings and continue to have
the necessary means to host future conventions. Our hats
are off to our unpaid volunteers who have been working so

2000 Donors
Michael A ~ I
Rill Albert
Ken Anderson
Byron Appleget
Atlanta Stereographic Association
Aubrey Imaging
Merritt Kevin Auld, MD
Ken Austin
Edward C. Avery
Martha J. Bailey
Thomas P. Banes
Harold R. Baize
Reid Baker
Don and Sandy Ralmer
~ o Balrey
b
Bruce W. Rarefield
Paul J. Barry
Margaret J. Bartlett

at upcoming conventions.
Contributions included
with the annual
renewal (an additional $10, $20 or
more) have helped
with the National
Stereoscopic Association's efforts to reinstate
our grant program and
make headway toward the production of another color issue of Stereo
World. Our web site brings in new
members each month and has
proven to be a great source of
advance publicity and information for our annual conventions. If you have not already
done so, please take a look:

Keith C. Caylor
Robert W. Chamberlain
Harry L. c h o w
Bertram M. Cohen
Peggy S. Cole
Charles Wesley Collins
J.J. Collmer
Donald W. Corey
Louis R. Costello
Douglas C. Couture
K.G. Covington
John L. Crow
Stcven C. C ~ m r i n
James J. Curtin
R O Curtis
~
George Ilanielczuk
Alan H. Darling
Siegfried I.. I>auer
William A. Davis
Lawrence A. Dericco
Paul R. Desjardins
H U C ~Devenzio
Earl V. Dewald
Robert Dias
R O W.
~ Dicks
Anthony J. Didonato
Carl J. DiDonato
David Elgin Dodge
laurence Doyle
Henry A. Dubay
John W. Dukes
George D. Eagleton
Richard Elliott

http://www.stereoview.or~
.

Future convention plans
are alreadv in the works.
We will b&going to Buffalo, '
NU in 2001; Riverside, CA in
2002; Charleston, SC in 2003
and Portland, OR in 2004. Please
check our web site for more details.
We are always looking for articles to add to our magazine. A regular shooters column would be a real bonus as
the focus of the organization has shifted a bit more toward
the interest of stereo photographers and away from the
collector's viewpoint. We will continue to maintain an
equal balance of articles reflecting the interest of all
members. Please feel free to contribute should you have
an opportunity to do so.
The Officers and Board of Directors of the National
Stereoscopic Association continue their efforts to insure
that you receive the highest quality publication and services for your generous donations. Of course, we serve the
association without compensation and do so based on our
mutual love of all things 3-D!
If you have comments or ideas you would like to
contribute please feel free to write and let us know.
We are here to serve you--our members.
-Mary Ann Sell
President, National Stereoscopic Association
3752 Broadview Drive
Cincinnati, OH 45208
e-mail: vrnmasell@cinti.net ~pg
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Portrait of Theodore Rc
heodore Roosevelt epitomized an entire era, a supposedly slower, gentler
time, roughly coinciding with
the first decade of the twentieth century, known as the
Progressive Age. In reality,
the era, like the man, was a
study in contrasts. It was a
time of great change and, as its
name implies, of confidence in the
future. Yet old ways died hard. The
automobile was just gaining acceptance-but Roosevelt, who was
often fascinated by the novel,
much preferred horses to horsepower. Radio had not yet been
invented, and the most rapid

T
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womann-in order of
increasing efficiency! It was
a time of simple pleasures, an age that saw
the introduction of
the ice cream cone,
the crayon, and the
teddy bear. Electricity had brought with
it the wonders of the incandescent
light, the phonograph, and the
motion picture-all largely the
product of Thomas Edison's fertile
"""""\
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means of communication were, in
the words of a popular stereographic joke of the time, "telegraph, telephone, and tell a

..........................................................................................................................................................
"President Roosevelt, with Alice Roosevelt-Longworth and Hon. Nicholas Longworth in
bridal attire. " (#22545 by C. L. Wasson) An absolutely dazzling and deceptively genuine-looking framed photograph, one of the finest of the genre I have seen. In reality,
although the preparations for the wedding were stereographed, the ceremony itself
does not seem to have been covered in stereo.

Pgrt ll: The Roosevelf Stereoorophs
aJ

aevelt's Vigorous Cireer
-

by Richard C. Ryder

1865, and Roosevelt was only six
years old at the time. The place
was New York City-Broadway
near Fourteenth Street-and the
occasion was the funeral procession for President Lincoln. The

imagination. Yet stereographs
retained much of their popularity.
And stereographs meant Roosevelt.
The earliest stereograph alleged
to show Theodore Roosevelt did so
by accident. The date was April 25,

..........................................................................................................................................................
"Major General Wheeler, Col. Wood, Lieut. Col. Roosevelt, Major Brodie, Major Dunn
and Chaplain Brown. " (Strohmeyer & Wyman, U&U) The diminutive and feisty (but
aging) /oe Wheeler, a former Confederate Major General, was given the overall cavalry command as a symbolic gesture; his force included both the Rough Riders and the
black "buffalo soldiers" of the IOth, with whom a young John Pershing was then
serving. Leonard Wood, who had won the Medal of Honor in the Apache wars, was
in nominal command of the Rough Riden at Roosevelt's insistence, since he had the
battle experience TI?. lacked. Major Brodie would go on to become Governor of Arizona Territory. TI?. was also stereographed with war correspondent, novelist, and
fashion model Richard Harding Davis. Unlike his fellow correspondent, the dissipated
Stephen Crane (whose The Red Badge Of Courage is a genuine classic), Davis' novels,
of which Soldiers of Fortune is the best known, are largely unread today.
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view. E. & H. T. Anthony's #4596,
looks across the procession route
to a large brownstone draped in
mourning. This was the home of
Cornelius van Schaack Roosevelt,
Theodore's grandfather-and legend has it that one of two small
figures seen peering from a second
floor window is the future president. Photo-journalist Stefan
Lorant interviewed Edith Roosevelt, the President's widow,
shortly before her death in 1948. A
childhood friend of the Roosevelts,
she was able to confirm not only
that the figures are indeed
Theodore and his younger brother
~ l l i ~ but
t t , that she had been there
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"Funeral of President Lincoln, N. Y. Cib. 7th Regiment passing in view. " (#4596 by E.
& H. T. Anthony) - The large brownstone home in the background is that of Cornelius
van Schaack Roosevelt, Theodore's grandfather, and photographs taken from this
spot supposedly show young "Teddie" and his brother Elliott watching the procession
from an upper window, a supposition given credence by the President's widow, who
was there. But this is not the same photograph she identified, and Roosevelt's
presence in this view is unlikely.

..........................................................................................................................................................

as well-Edith was not yet four at
the time and the boys had put her
out of the room when she began
to cry!
All very clear cut and seemingly
indisputable. Except for one thing.
In the Anthony view, the figures
are in the third-floor window, and
are only indistinctly seen. The
photograph Edith Roosevelt was
shown is not the same image. The
window where she indicated the
boys' presence is immediately
below the open one in the stereograph and is now shuttered. The

0
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stereograph was taken at a later
point in the funeral procession.
Obviously, the boys have moved,
perhaps chastised for their treatment of their young neighbor! But
where did they go? To the other
end of the house-where a secondfloor window facing the street is
now open? Or up one flight to
where a shadowy, indistinct presence appears in the third-floor
window? The mystery remains.
Perhaps there is another Anthony
stereograph, one that clearly corresponds to the image Edith identified, and in which the boys are
clearly shown.
Elliott, destined to become the
father of future First Lady Eleanor
Roosevelt, was something of a disappointment to his family; ultimately, in the wake of a failed
marriage and chronic alcoholism,
he would die at the age of only 34.
It would be left to Theodore to
give away his niece at her wedding
to another Roosevelt, distant
cousin Franklin Delano, in 1905.
Eleanor subsequently noted with
some annoyance that when Uncle
Theodore left the reception early,
most of the wedding guests did
too!

Eleanor's was not the only Roosevelt wedding of T.R.'s White
House years. The social event of
his Presidency was the marriage of
his eldest daughter, "Princess
Alice," to Congressman Nicholas
Longworth in February of 1906.
The headstrong, controversial Alice
had often attracted attention over
the years, and T.R. had once commented that he could be President
or control Alice, but certainly not
both! Alice's activities had been
well covered by the press, and she
had been stereographed extensively both during a well-publicized
tour of the Philippines with Secretary of War Taft and when, during
the visit of Prince Henry of Prussia
to the United States, she presided
over the launching of the new
imperial yacht. Many of the views
of the latter event also show the
President. There are several stereographs of the preparations for
Alice's wedding, but apparently
none of the actual ceremony or
showing the President on this
occasion. However, there is one
view of Roosevelt with his daughter and Longworth by C. L. Wasson's International Stereograph
Company that is so beautifully
crafted that it appears to be a gen-

"Admiral Dewey Receiving Governor Roosevelt on U.S.S. "Olympia". " (William H.
Rau) What thoughts must have been passing through Dewey's mind as he greeted
this man to whom he owed so much! As Asst. Navy Secretary, Roosevelt had gotten
Dewey his appointment to the Asiatic command, drafted his battle orders, and
assured that he would retain the services of his most important asset, the powerful
cruiser Olympia.

remain a prominent member of
the Washington social scene for
three-quarters of a century, finally
in 1981 at the
age of 96!
.......................................................................................................................................................... The first intentional views of
Roosevelt apparently date from
tain the illusion, a truly magnifiuine stereograph. In fact a flat
during or just before the Spanishcent example of the type. Unfortuphotograph, it is SO carefully
American War. According to Gornately, the marriage itself was a
framed at the far end of what
don Hoffman, several stereographs
failure-but Alice Roosevelt would
appears to be a flower-ringed corridor that the deception is almost
..........................................................................................................................................................
perfect-nly
an incongruous cur"Vice-President Roosevelt and Governor Yates, Springfield, Ill., August 30, 190 1. "
tain that suddenly appears above
(#733-c by C. 1. Wasson, international View Co.) Although subsequently reissued
the photograph at the upper right
without the date as "President Roosevelt and Gov. Yates", this is the most dramatic
version. When this view was taken, McKinley was already packing for his ill-fated visit
gives the trick away. Even Alice's
to the Pan-American Exposition. For Roosevelt, the Presidency was less than two
gown seems to flow forward to SUSweeks awav.
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were taken of Roosevelt while he
was Assistant Secretary of the Navy
in 1897 or 1898. If so, these are
quite rare, and the earliest wellknown views are those taken of
him while he was a member of the
1st U.S. Volunteer Cavalry, the
"Rough Riders," during the war.
I I ~ e s einclude views taken at Camp

"President Roosevelt and escort at the depot, Canton, 0." (#I4568 by 6. W. Kilburn.
Kilburn issued a number of views of Roosevelt at the funeral services for his predecessor, including several taken at the railroad station in McKinley's hometown. TR, would
return to the Ohio community in 1907 to dedicate a monument to the slain President.
Note the early movie camera at the right; the footage taken by it was recently used
in a Roosevelt television documentary.

..........................................................................................................................................................
Tampa in Florida, shortly before
the embarkation for Cuba, during
the island campaign itself, and at

Montauk, Long Island, following
the unit's return from active service. Other notables who appear
with Roosevelt in some of these
..........................................................................................................................................................
views include Col. Leonard Wood
"President Roosevelt and Senator Lodge leaving the hotel at Northfield, Mass. "
(the unit's
(U&U) This remarkable stereograph, taken the day of Roosevelt's near-fatal carriage
former Confederate General
accident, shows a bruised and battered, but still game, President, supporting his
"Fighting Joe" Wheeler (the overall
injured leg with a cane. Mass. Senator Henry Cabot Lodge, a close friend and political
confidante of Roosevelt, was the most powerful Republican in the Upper House; in the
commander of the cavalry), and
wake of World War I, he would become Wilson's nemesis and block America's entry
Richard Harding Davis, the dean of
into the League of Nations.

@
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"President and Mrs. Roosevelt at the home of the President's mother, Roswell, Ga."
(#7827 by U&U) During the visit, a message arrived from an elderly neighbor; she
had known the President's mother and would be pleased if the Roosevelts would join
her for breakfast. Alas, Roosevelt responded, they were unavailable but would be
happy to come to lunch. The servant soon returned with the message that his mistress would be unable to serve lunch. A few moments later, the suitably chastened
First Couple arrived-for breakfast, Apparently, there were some folks even Teddy
couldn't overawe!

the war correspondents and a man
ried them out, the magnificent
who would help to boost Roowarship on which the men are
sevelt's war reputation. Not that it 1 standing!
would need much boosting! (In
T.R.3 subsequent career as ViceI
addition to being the foremost
, President was too short to make
American correspondent of his
much of an impression, stereoday, the ruggedly handsome Davis
graphically or otherwise. He had in
also deserves mention as a fashion
fact presided over the Senate (his
footnote, having served famed
one constitutionally mandated
illustrator Charles Dana Gibson as
duty) for a grand total of only four
the model for the male counterdays. Nevertheless, Vice-President
part to the legendary, trend-setting
Roosevelt does appear in the back"Gibson girl".)
ground (looking somewhat less
Roosevelt's years as Governor of
than delighted) in the Underwood
New York were also documented in
view of McKinley's swearing in by
stereographs, at least minimally.
Chief Justice Melville Fuller. Boss
These views include a wonderful
Thomas Platt, whose idea it had
image of the Governor greeting
been to exile Roosevelt to the ViceCommodore Dewey aboard the
Presidency, had himself earlier
Olympia in New York Harbor,
been stereographed by the Underupon the latter's return from the
woods as part of their extensive
Philippines. This intriguing stereoCongressional series. Platt now
graph in fact represents nothing
traveled to Washington in March
less than the fusion of the three
of 1901 to, as he put it, "see Teddy
elements that had made possible
take the veil." But if he thought
the pivotal victory at Manila Baythat for Roosevelt the Vice-Presithe gallant fighting sailor himself,
dency would be the equivalent of
the astute strategist who had
entering a convent, destiny would
secured him his command and
soon prove him very wrong.
drafted his instructions, and the
Even as Vice-President, Roosevelt
superb tool (provided by Roothe war hero proved to be what we
sevelt) with which Dewey had carwould today term a magnificent

I

"photo op" for aspiring politicians,
and one such view is especially
noteworthy. Published by C. L.
Wasson on the International View
Co. imprint, it was taken in
Springfield, Ill., on August 30,
1901, and shows T.R. seated with
Gov. Yates. Just seven short days
after this view was taken, McKinley
would be fighting for his life and
Roosevelt on the threshold of the
Presidency. The view continued to
be issued in later years, with the
caption modified to read President
Roosevelt, a slight and perhaps forgivable bit of deception.
Among the numerous views of
McKinley's funeral are several by
Kilburn which show the new President arriving at the railroad depot
prior to the services in Canton,
Ohio, McKinley's home town.
(Roosevelt would return to the
Ohio community six years later for
dedication of a McKinley memorial
and stereographs of the two occasions should not be confused.)
Subsequent stereographic coverage of Roosevelt's 7% year tenure
in the White House was so extensive that it is difficult to decide
where to begin. As with McKinley,
Underwood issued a boxed set,
entitled "Roosevelt Through the
Stereoscope," which appears to
have been confined to the 36-card
format, at a price of $6.20. (Roosevelt himself would no doubt
have altered the title to read "Thru
the Stereoscope," since one of his

-88

'"id

less successful endeavors was an
attempt to simplify or "Americanize" the English language by eliminating what he regarded as superfluous letters.) This appears to have
been the only Roosevelt boxed set
per se, although H. C. White lists a
consecutively numbered series of
18 views of the 1905 "Inauguration of Theodore Roosevelt" (not
all of which show the President)
and an equivalent group of "President Roosevelt's Hunting Trip in
Coloradou-while the Keystone
catalog enumerates a group of 25
views of "President Roosevelt." The
two H. C. White groupings are
adjacent in number and, together
with an uncompleted sequence of
Roosevelt in Washington, may be
indicative of an unrealized intention to issue a boxed set of perhaps
50 views. Several other sets, such
as Underwood's of the RussoJapanese War and Panama Canal,
incorporate views of Roosevelt.
Although, not surprisingly, more
views of Roosevelt as President
were taken in Washington, D.C.,
than any other single location, the
vast majority of the Presidential
views were taken neither there nor
at Roosevelt's home on Long
Island (another popular venue),
but rather at scores of different
locations on the President's frequent travels throughout the
country. Many of these trips were
political in nature, speaking tours
designed to bring the President
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"The strenuous President, after a three-weeks strenuous bear hunt in the Rockies,
Col." (#9932 by H. C. White) As one might surmise from White's caption, Roosevelt
exhausting, "be all you can be"
championed what he called the "strenuous life"*n
attitude that encapsulated his zest for living. Among other things, he climbed the
Matterhorn, hunted big game in Africa, explored an unknown South American river,
popularized judo, lost the sight of an eye while boxing, and still found time to write
some 40 books! A view from White's 18-card series of "President Roosevelt's Hunting
Trip in Colorado."

close to the people; others were
primarily hunting trips and represented T.R.'s love of the outdoors.
Some trips combined the two. Roosevelt was not the first President to
travel extensively throughout the
country while in office-both Benjamin Harrison and McKinley had
done so before. But he was the first
President to do so repeatedly, on a
somewhat regular basis-and this
despite the fact that one of the first
trips, a six-state, thirteen-day
swing through New England just
before the Congressional elections
in 1902, had ended in near disaster!
The tour was a triumph for Roosevelt personally, with enthusiastic
crowds everywhere. In Portland,
Maine, he shared the podium with
the state's popular former Governor and Civil War legend, Joshua
Lawrence Chamberlain. Here,
speaking to American patriotism,
he clearly foreshadowed another
charismatic President's most
famous words: "The State can do
something for all of us, but not so
much as we can do for the State."
JFK may have said it better, but T.R.
said it first! In Hartford, Roosevelt

became the first President to ride
in an automobile, a Columbia
Electric Victoria (okay, the mortally
wounded McKinley had been
transported to the infirmary in the
Pan-American Exposition's motorized ambulance-but he was in no
condition to enjoy the trip!)
Everything went well on Roosevelt's trip until September 3rd,
the final day, when the President's
open landau carriage was struck by
a speeding trolley car at an intersection in Pittsfield, Mass. The carriage overturned, hurling its occupants heavily to the ground. While
the state's Governor emerged
unscathed, Roosevelt and his personal secretary were both injured,
and a guard and one of the horses
killed. When the trolley's offending motorman indignantly tried to
claim he had the right-of-way, an
irate and badly injured Roosevelt
had to be restrained from assaulting the man! T.R. suffered massive
facial bruises and his left leg would
subsequently require surgery. In a
remarkable Underwood view taken
later in the day at Northfield,
Mass., T.R. is seen supporting his

"Pres~dentRoosevelt addressing a typical Western crowd from the rear of his private
car, Presidential Tour, 1905." (#9929 by H. C. White) As he traveled around the
country, Roosevelt made scares of these impromptu mini-speeches to appreciative
small-town crowds gathered at trackside. So many of these "whistle-stops" were
stereoqraphed that, as a dealer friend commented recently "they almost constitute a
themselves. "

..........................................................................................................................................................

weight on a cane and with his
swollen face clearly evident.
Nevertheless, after a few days
rest at Sagamore Hill, Roosevelt
was off again, this time to the deep
South, to the Carolinas and Georgia, with the latter including a stop
at his mother's ancestral home in
Roswell. This trip was also well
covered by Underwood. A subsequent planned Western trip, his

third in little over a month, had to
be canceled so that his leg could
be attended to. It never did heal

properly a n d would givr. him pain
for the remainder of his life.
Roosevelt's most extensive
excursion was a two-month swing
through most of the Western states
in the spring of 1903, a journey
that included visits to Yellowstone
National Park with naturalist John
Burroughs and to California's

"President and Mrs. Roosevelt and guests - noted officers and yachtsmen, at Naval
review, off Long Island." (U&U) The occasion is the great Naval Parade held at Oyster Bay in August of 7 903. Standing from left are British yachtsman Sir Thomas Lipton, owner of the Shamrock 111 and five time challenger far the America's Cup, Admiral Dewey, Mr. C. 0. lselin of the Reliance, which would fend off Liptan's latest
attempt, and Maj. Cen. Adna Chaffee, of Boxer Rebellion fame. Seated with the
President and First Lady aboard the Presidential yacht is Navy Secretary William H.
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Yosemite with the even more
renowned preservationist John
Muir. (Burroughs himself recounted the adventure in a delightful little book, Camping and Tramping
with Roosevelt. Published in 1906, it
was illustrated with a number of
stereo halves.) Perhaps the most
well-known of Roosevelt "wilderness" stereographs, a dramatic
view of him standing on the edge
of the precipice at Yosemite's Glacier Point, was taken at this time.
Another image, best known as a
single photograph, shows him
standing with John Muir at the
same location, this is in fact an
Underwood stereograph, although
apparently quite rare in the full 3D format.
The trip began in the midwest,
and included stops throughout the
Rockies and Pacific coast states, as
well as a visit to the Grand
Canyon with Arizona's Territorial
Governor Alexander Brodie, a former "Rough Rider" officer. The
entire trip received exhaustive coverage by Underwood, as did nearly
all of Roosevelt's travels. (Underwood affiliate Henry Strohmeyer
had himself been stereographed
with the President in New Hampshire in 1902.)
Subsequent hunting excursions
to Colorado and, in April of 1905,
to Oklahoma and Texas were also
well documented stereographically,
the former by H. C. White, the latter by Kilburn, and both by the
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"Sagamore, the cozy and hosp~tablesummer horn€ of Pres~dcnfRooc~vclt,Oyster
Bay, N.Y."(U&U) Looking up the circular carriage drive to the side entrance, which is
located under the peaked roof partly hidden by the trees at left; this provided protection from the elements for disembarking visitors. Note the antlers on the roof peak, a
distinctively Rooseveltian flourish which Edith humored if she did not exactly share.
(lohn Weiler collection)

ubiquitous Underwoods. There is
also apparently at least one substantial grouping by a local photographer in the Dakotas. Many of
these views show Roosevelt in
rough kit, with horse and gun, and
eloquently capture his sheer joy in
the wilderness life. Although T.R.
delivered numerous formal speeches during these tours, he also made
literally scores of "brief remarks"
from the rear platform of his special railroad car to appreciative
trackside crowds at the various
"whistle stops" along the route. As
with the more formal occasions,
many of these brief layovers were
also documented stereographically.
The 1905 trip also appears to have
included an extensive swing
through the South, with stereographed stops in Georgia, Florida,
Alabama, and Tennessee. This
seems a likely prospect for stereographs from four of the as yet
unrepresented states-Mississippi,
Louisiana, Kentucky, and West Virginia. There are, in addition, a
number of views taken on a Presidential steamboat excursion on the
Mississippi in 1907 (on the "Mississippi" in more than one sense,
for that was also the name of the
steamboat involved!) This trip,

originating in Cairo, III., is another
possible source for views from the
missing states.
One of the more striking features of the stereo coverage of T.R.'s
speaking tours is the frequency
with which quotations from those
speeches appear in the captions of
the various views. This tends to
confirm Roosevelt's view of the
Presidency as a "bully pulpit" from
which to educate the American
people on the key issues of the
day-and such quotations no
doubt contributed to that educational process.
In addition to the major trips,
there were numerous lesser functions as well, mostly within the
Mid-Atlantic region, that did not
necessitate a prolonged absence
from the nation's capitol. These
included dedication of the New
Jersey monument on the Antietam
battlefield, appearances in
Philadelphia and Wilkes-Barre in
Pennsylvania, and attendance at
both the Louisiana Purchase Exposition in 1904 and the Jamestown
Festival in 1907. All were stereographed, the latter two extensively.
The Keystone views of the President at the Jamestown Festival
contain on the back a lengthy

"In the Library, home of President Roosevelt, Sagamore Hill, Oyster Bay, N. K " (U&U)
The large portrait at upper left is that of the President's father, Theodore, Sr., T; R. 's
most powerful role model. The bronze sculpture immediately below the portrait, by
renowned Western artist Frederick Remington, was a gift from the officers and men of
the I st U.S. Volunteer Cavalry, the "Rough Riders, " and was presented to the Colonel
at Camp Montauk upon the regiment's return from Cuba. For years, TR. refused to
have a telephone at Sagamore Hill; eventually he relented and one was installed here
in the librarv. (lohn Weiler collection)

excerpt from his speech there, an
address that clearly outlined Roosevelt's philosophy of the "Square
Deal". Speaking of the experiences-and shortcomings--of the
first colonists, Roosevelt asserted
that "the cornerstone of the republic lies in our treating each man on
his worth as a man, paying no
heed to his creed, his birthplace, or
his occupation. This great Republic
of ours . . . shall remain what our
fathers who founded it intended it
to be-a government in which
each man stands on his worth as a
man, where each is given the
largest personal liberty consistent
with securing the well-being of the
whole, and where so far as in us
lies, we strive continually to secure
for each man such equality of
opportunity that. . . he may have
a fair chance to show the stuff that
is in him." This was both the philosophy by which he lived his own
life and the guiding spirit of the
Progressive Age.
Among the notables stereographed with the President, in
addition to those already mentioned, were labor leader John
Mitchell of the anthracite coal

miners, reformer and old friend
Jacob Riis, African-American educator Booker T. Washington, and
Britain's famed yachtsman, Sir
Thomas Lipton. By far the largest
number of notables stereographed
with the President at any given
time is to be found in an Underwood view, unfortunately rather
distant, of the President with the
delegates to the National Resources
Conference held in Washington in
May of 1908. Assembled with the
President on the porch of the
White House are (among others)
Vice-President Fairbanks, Andrew
Carnegie, William Jennings Bryan,
railroad tycoon James J. Hill, labor
leader John Mitchell, forester Gifford Pinchot, no fewer than thirtysix Governors, including New
York's Charles Evans Hughes (like
Bryan, Hughes would be both Presidential candidate and Secretary of
State), and almost the entire
Supreme Court! All can be clearly
picked out with the aid of a magnifying lens.
Lipton appears with Roosevelt
and Admiral Dewey in a view
taken aboard the Presidential yacht
Mayflower at a Naval Review held

at Oyster Hay, near the I'resident's
Long Island home, in the summer
of 1903. Underwood asserted that
no fewer than "twenty-two of the
finest vessels in the U.S. Navy"
were lined up for the President's
inspection and noted that over
2,500 rounds of blank charges
were fired off by the warships during the subsequent festivities. Even
T.R., one suspects, must have been
well satisfied! At a dinner for his
distinguished guests later that
evening, Roosevelt's impish humor
asserted itself as he referred to Lipton and C.O. Iselin, his American
rival in the forthcoming America's
Cup competition, as the "representatives of an international incident."
Such Presidential reviews of the
fleet were frequent occurrences
and were thoroughly stereographed-it was on a similar occasion in 1905 that the first Presidential submarine ride took place. At
times it seemed that Roosevelt
almost regarded the Navy as his
own personal plaything, and he
went through no less than six Secretaries of the Navy in just seven
years-including his old boss, John
D. Long. Among the views of Roosevelt reviewing the fleet are several showing him with Secretaries
Moody and Bonaparte, and perhaps others.
The President was also on hand
for both the departure and return
of the "Great White Fleet", and
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views show him with both Admiral
Robley "Fighting Bob" Evans, who
had captained the Iowa at the battle of Santiago during the SpanishAmerican War and who now commanded the Fleet during the first
half of its history-making global
cruise, and Admiral Charles Sperry,
who would command during the
latter half of the voyage. He was
also stereographed with the captains of the various battleships.
Not far from the site of the Oyster Bay Naval Reviews lies Sagamore Hill. Surrounded by extensive grounds and various outbuildings, the spacious two-story
dwelling sits atop a low hill overlooking the broad waters of the
bay. From the approach road, its
high gabled roofs are visible amid
a scattering of majestic trees. A
broad expanse of lawn sweeps
down from the large open porch,
past the tennis courts, almost to
the water's edge. To the right lies
the curious little pet cemetery,
final resting place of so many of
the Roosevelt family animals,
including "Little Texas", the horse
the Colonel had ridden to victory
back in 1898.
The whole house betrays the
character of its owner. Inside, amid
the typical Victorian clutter, heads,
horns, and skins, the trophies of
an adventurous life, seem to be
everywhere. T.R.'s uniform hat still
hangs from an elk's antlers, exactly
where he had tossed it upon his
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"President Roosevelt and his family at their summer home, Sagamore Hill, Oyster Bay,
N. L: " (# 10003 by U&U) Kermit, his father's frequent hunting companion, stands at
left, young Ted at right was destined to win the Medal of Honor at Normandy on
D-Day, Archie sits on the President's knee, and Quentin, the youngest, fated to die in
the air over the Western Front in WWI, sits with his mother. Alice, the eldest, destined
to outlive them all and preside over Washington society for three-quarters of a century, stands in the center. Only young Ethel is missing.

return from the war, although a
century of decay and gravity have
taken their toll - one of the tines
now protrudes impudently
through the tattered brim. Paintings and photographs too hang in
abundance, including many family
portraits. Only one likeness is
missing; there are no reminders at
all of Alice Lee, Roosevelt's first
wife--except for one tiny photograph on the wall of young Alice's
second-floor bedroom, and that is
placed in such a way as not to be
visible from the doorway. Apparently, the memories were still too
painful.
Sagamore Hill fairly oozes Roosevelt. He always said he was happiest here, and it is easy to see
why. The house itself was stereographed, both inside and out, in a
fairly extensive grouping of views
taken by Underwood in 1904. T.R.
too was frequently portrayed here.
The most famous of these views is
doubtless the Underwood image of
virtually the entire Roosevelt clan,
carefully arranged on the lawn for
a formal family portrait-the President and Edith seated in chairs
flanked by the younger boys, with
Kermit, Alice, and Ted standing

behind. Even the family dog lies at
Roosevelt's feet. Only young Ethel
is absent.
Less well-known is another view,
taken at the same time and location, of Roosevelt, his face beaming with evident pride, surrounded
by his four sons, Ted, Kermit,
Archie, and Quentin. Underwood
also issued views of Edith Roosevelt by herself. This remarkable
woman not only had to deal with
Washington society, running a
large household, and six active
children, but her overly boisterous
and unpredictable husband as well.
A truly Herculean task that one
suspects would have taxed the
patience of a saint!
Other Sagamore Hill views
include a pair of T.R. on the porch
with the "notification committee",
an assemblage of Republican Party
bigwigs charged with officially
informing Roosevelt of his nomination for the Presidency in 1904.
Along with these are no less than
eight distinct variants of an Underwood image depicting Roosevelt
and his Vice-Presidential running
mate, Sen. Charles Fairbanks, seated in large wicker lawn chairs for a
formal campaign portrait. T.R.

"President Roosevelt at his Desk in the White House, Washington." (#9901 by H. C.
White) One of the most striking of the formal White House portraits (and my personal
favorite); the globe in the background suggests 1R.k key role in establishing America
as a world power.

..........................................................................................................................................................
always looks vaguely ill at ease in
such seated portraits with other
politicians, almost as if he resents
having to share the limelight. (In
this case, there was good reason;
the pairing was a political formality and the two men did not get
along.) Roosevelt seems much
more at ease in informal settings.
Roosevelt's victory in the 1904
election led to another substantial
grouping of Presidential stereo-

graphs, those of his subsequent
inauguration and related festivities.
This event was extremely well covered, with H. C. White alone, as we
have seen, issuing a group of no
less than 18 views of the occasion.

of course produced
numerous views, as did several
other makers, most notably
William H. Rau. These images
show Roosevelt on the wayto
what more than one editorial
writer described as his "coronation," a striking view of him taking
the oath before Chief Justice Fuller,
his Inaugural Address, and reviewing the massive parade held in his

President Roosevelt Seeing the Sights at the lamestown Exposition, Opening Day, April
26, 1907." (# 14 156 by Keystone View Co.) No other single event of Roosevelt's Presidency, except for the 7 905 Inauguration, was more widely stereographed by more
makers-Keystone, Criffith, Underwood, and White-than the lamestown Exposition.
He spoke here twice.
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honor-the high point of which
was possibly the presence of the
legendary Apache leader Geronimo
along with Comanche Quanah
Parker and several other former
warriors of various tribes, all
mounted on horseback and decked
out in their best finery (which
appears more Hollywood than
Apache!). The Indian presence was
also recorded in a lithoprint view
of the inauguration by Metropolitan Syndicate Press of Chicago.
As a George W. Griffith stereograph rather floridly described the
occasion: "No king returning to his
throne, no prince at the head of a
victorious army just back from a
successful war, no Roman conqueror returning in barbaric splendor to his triumph in the capital
was ever given a greater ovation."
As to the address itself, Underwood
described it as "a characteristic
utterance, pointed, straightforward, energetic, brief." The inauguration was beyond question the
most extensively stereographed
single event of T.R.'s Presidency
(there were certainly more views of
the 1903 Western trip, but that
had extended over a period of two
months).
Washington, D.C., or, more
specifically, the White House, was
the setting for a host of other Roosevelt stereos. Nearly all of these
were taken in the President's office
and include relatively formal seated and standing portraits, as well
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"President Roosevelt running an American slearn-shov~lol Culcl~roCul, Pnnotno
Canal. " (#9359 by U&U) On November 16, 1906, during his three-day visit to Panama, Roosevelt posed at the controls of one of the great Bucyrus shovels at Pedro
Miguel, just west of the famed Culebra Cut. Despite the caption, he decidedly did not
run the 95-ton monster; that required a crew of ten!

as more relaxed views of Roosevelt
engaged in his daily activitiessuch as dictating a memorandum
to his personal secretary, William
Loeb. These views enjoyed a wide
circulation and consequently are
among those most frequently
encountered by collectors today;
this tends to belie the fact that
they probably account for no more
than 20% of the known Roosevelt
views.
Among the best of the formal
portraits is H. C. White's #9901,
which shows the President seated
at his desk before a large globe. As
White described the subject,
"There is an earnestness of purpose
in every line of this strong face. It
is the best commentary upon its
owner's energetic career. An active
mind in an active body, - these
gifts may be at once discovered in
a moment's study of face and figure, or even of the hand alone ....
Dutch blood and a Southern
mother, Harvard training, a gifted
pen, travel, frontier life, hard work
in public office, gallantry in the
field, a determined energy in all
that he does, not without a lively
interest in what others have done
in the past, - all these make an
equipment which even his enemies must admire.... "

Roosevelt's activities in the
realm of foreign affairs also came
in for stereographic attention. The
most well-known and frequently
encountered of such views is the
Underwood image of Roosevelt
posing with Russian and Japanese
envoys aboard the Presidential
yacht during the 1905 treaty negotiations at Portsmouth, N.H., meetings which culminated in an end
to the Russo-Japanese War and garnered for Roosevelt his Nobel
Prize. Perhaps the most interesting
feature of this view is the degree to
which Russian ambassador Serge
Witte dwarfs his Japanese counterpart, almost an exact reversal of
what had happened between the
combatants in the actual fighting
on land and sea! This view was
also issued as part of Underwood's
50-card boxed set of the war.
Of equal or greater interest are
views taken of Roosevelt's visit to
Panama aboard the battleship
Louisiana during November of
1906. Typically, he chose to arrive
at the height of the rainy season,
so that he could see conditions in
Panama at their worst. He was not
disappointed. Torrential downpours occurred for much of the
President's three-day visit but

Unidentified view of the Panama Canal visit. (U&U) Note the tropical outfits; the individual facing us on the President's right appears to be john Stev,ens, then Chief Engineer of the '-..-I +-:.-.

utterly failed to dampen his spirit;
at one point, three inches of rain
fell in only two hours.
There are generally assumed to
be two views of the President in
Panama, both fairly dramatic,
Underwood images of Roosevelt
talking with Canal workers at
Pedro Miguel, just outside the
mammoth Culebra Cut, and posing there at the controls of one of
the giant steam shovels, a 95-ton
Bucyrus, involved in the construction process. There are in fact at
least two other, uncaptioned
Underwood views of the visit that
do not immediately betray their
origin. In one, Roosevelt is shown
seated at the head of a table in a
rough building, his hair disheveled
from the wide-brimmed straw hat
that now hangs from a peg on the
wall behind him. Several men are
seated around the President for
what is obviously a plain meal (as
indicated by the condiment bottles
on the otherwise unadorned table
surface). The first clue to the
image's origin is the fact that most
of the men, like the President himself, are in white tropical wear,
exactly as Roosevelt appears in the
other Canal views. Judging that
the individual to the President's
right was likely to be the most
prominent, I compared his likeness
to that of Col. Goethals, the leg-

endary engineer who built the
Canal, and was somewhat disappointed to find that they did not
match. But I soon discovered that
Goethals had only been appointed
in 1907 and had not in fact been
Chief Engineer at the time of Roosevelt's visit. This proved to be the
key. The individual at Roosevelt's
right turned out to be Goethal's
predecessor, John Stevens, who
was to resign a few months after
the President's trip. The other view
shows Roosevelt and his wife
descending a broad flight of steps
outside a plain screened-in bungalow, probably Stevens' home,
which was the site of an informal
luncheon on November 16th. The
Roosevelts are accompanied by
other officials whose unfastened
umbrellas bear mute testimony to
the almost incessant downpours.
More than 90% of all Roosevelt
stereographs were taken during the
Presidential years. Almost certainly
the last of these is H. C . White's
#9951. Taken on the final day of
his term, March 4, 1909, it shows
Roosevelt and President-elect Taft
mounting the Capitol steps amid a
swirling snowstorm on their way
to the latter's inauguration. The
weather perhaps was indicative of
Roosevelt's mixed feelings on leaving the White House, as well as
symbolic of the soon-to-be stormy

relationship between the two former friends.
By way of contrast, post-Presidential views of ~oosiveltare
uncommon. In part, this was due
to Roosevelt himself. His activities
were often removed from the
American scene and either located
in a place inconvenient for stereographing (such as the East African
plains or wilds of the Amazon) or
of insufficient interest to attract
the attention of American stereographers (such as hobnobbing with
the crowned heads of Europe).
Underwood did capture Roosevelt
in Cairo on the return from his
African adventurebut this came about
almost by accident.
More than
In the view, T.R. is
shown meeting with
Of a//
tourists from the S.S.
Cleveland during
Roosevelt
that steamship's
stereographs
round-the-world
cruise-underwood
Were taken
had a stereographer
during the
on board to ~ r o v i d e
passengers with a
Presidential
record of their voyyears.
age. Roosevelt also
attracted considerable attention upon
his return to New York from
Europe in 1910, and he was stereographed on this occasion as well.
The former President campaigned
extensively throughout the country during the Congressional elec-

90%
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tions that year and at least one
local photographer, Edward Tangen of Boulder, Colorado, captured
his activities in a group of ten
views entitled "A Strenuous Day in
the Life of Colonel Theodore Roosevelt at Denver, Colorado, Aug.
29, 1910." In addition to the
parade and reception, many of
these show the guest of honor.
The most commonly encountered post-Presidential views of
T.R., however, are two issued by
Keystone during the 1912 "Bull
Moose" Campaign for the Presidency. One, a formal portrait of
the former President at his desk in
his Sagamore Hill study, also
appears on an Underwood label;
the other, showing Roosevelt riding in an open car, is probably of
more interest. As already indicated,
T.R. had been the first President to
make use of the automobile, and it
was on just such an occasion as
this in 1912, while Roosevelt was
entering a car on his way to make
a speech, that he was shot by a
would-be assassin.
Roosevelt is not known to have
been stereographed after 1912,
although both his funeral in 1919
and Quentin's grave in France were
covered.
Even before his death, Roosevelt
had become something of an
American icon. His likeness and
legacy adorned all sorts of products
in his own day, from board games
and calendars to mechanical
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"Bust of President Roosevelt sculptured in butter. Louisiana Purchase Exposition." (C.
H. Graves, Universal Photo Art Co.) This was an unusual but highly popular art form
in the nineteenth century and butter sculptures had been exhibited at World's Fairs at
least as far back as the 7876 Centennial Exposition.

banks. The teddy bear had
become-and remains-an indelible part of American culture.
When sculptor Gutzon Borglum
carved the faces of America's greatest Presidents from the granite side
of South Dakota's Mt. Rushmore in
the 19301s,T.R. was right up there
with Washington, Jefferson, and
Lincoln. Stereographs exist of Mt.
Rushmore under construction,
with Roosevelt's likeness as yet
unfinished.
More unusual are several views
of two large "butter sculptures"-a
bust and a full equestrian statue!--of
Roosevelt at the 1904 Louisiana
Purchase Exposition in St. Louis.
This somewhat esoteric art-form
enjoyed a certain popularity in the
nineteenth century and had been
exhibited as early as the 1876 Centennial Exhibition in Philadelphia-where one example garnered sufficient attention to be
stereographed. Another stereograph, taken the following year,
actually shows an artist, Caroline
S. Brooks, in the process of creating a butter sculpture at an exhibition held in Boston's Armory Hall indicating the tools employed to
be "a common butter paddle, cedar
sticks, broom straws, and a camel's
hair pencil." But both of these
early examples are little more than

bas-reliefs, figures extending out
from a flat pan of the oleaginous
substance.
The Roosevelt butter sculptures
are far more complex-and presumably were more difficult to
achieve. C . H. Graves produced a
view of a bust of Roosevelt, apparently carved from a single block of
butter, that is startling in its
detail-all the way to the rims of
his spectacles. Even more amazing
is the equestrian statue of the President, complete with spurs and
fringed buckskin. This was stereographed at least twice, on display
in the Palace of Agriculture by
Griffith & Griffith, and in a back
room before being placed on display, by c. L. Wasson. While the
size of these sculptures is unclear,
the Griffith image suggests that the
equestrian statue was probably several feet in height! The sheer
weight of the sculpture was such
that it required the placing of an
additional support under the center of the horse's body. How these
bizarre artworks were preserved in
the heat of the St. Louis summer
certainly must be one of the great
technological achievements of the
Fair! Roosevelt and his wife visited
the Louisiana Purchase Exposition,
but it is unclear whether or not he
saw these most unusual likenesses
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n 1997, Imax Corporation, Inc.
(IMAX) released a short film
titled Paint Misbehavin, that
promised 3-D large format (LF) animated films coming soon. The
short ran like a preview-so much
so, that individuals who had seen
the short did not realize that they
had in fact already seen it, instead
believing they had only seen a preview. Paint Misbehavin was first
seen in November 1997 with the
IMAX Nutcracker ( S W Vol. 24 No. 3
pg.24).
IMAX now brings us CyberWorld
3D (2000) the first animated LF
film. The press kit incorrectly proclaims the film "The first ever 3D
animated film!" The long title is
Imax Corporation's CyberWorld 30,
presented by IntelB. This film also
plays like a preview attraction (a
48 minute preview attraction), but
it is very enjoyable and provides
the viewer some wonderful stereoscopic imagery to escape into for
those 48 minutes. CyberWorld 30
stitches together short clips of animated segments, often leaving us
wanting more.
Our animated virtual hostess,
the saucy, synthetic Phig takes us
on a tour of Galleria Animatica, a
museum repository of 3-D
exhibits, which also is the home of
three mischievous cyber critters
(computer bugs). Phig fights off
the critters that are busy destroying the Galleria as they eat it bit by
byte. The "exhibits" are earlier 3-D
converted productions including
the bar sequence from Antz (1998),
the Homer segment of The Simpsons (1989) and Liberation (1994), a
Pet Shop Boys music video. Also
seen are the computer animated
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Promotional graphics for CyberWorld
give The Simpsons segment top
billing and include the claim
(wrong by at least 47 years) that it's
"The first ever 3D animated film!"

shorts Monkey Brain Sushi (1995),
FlipbookWaterfall City (1997/1998),
Tonight's Performance (1995),
KraKKen (1996), and Joe Fly and
Sanchez: Mostly Sports (1995).
Although listed as not rated by
the MPAA, there was perhaps a little concern about a PG rating
when the preview prints, containing the original dialog from Antz
and The Simpsons had a couple of
questionable words for an Imax
film release. Imax sent out a
remixed soundtrack, in which the
word "Anus" from Antz was
replaced with "Caboose" and
"Bitching" from The Simpsons was
replaced with "Talking".
The genesis of CyberWorld 3 0
can be traced to 1995, when CyberWorld 30 producerlco-screenwriter
Steve Hoban joined Imax Corporation, spearheading the creation of

review by Lawrence Kaufman

their animation studio and the
development of their proprietary
3-D animation technology. Hoban
produced Paint Misbehavin with
Imax co-founder Roman Kroitor.
Kroitor is the co-producer of the
"Cyber Critter" segment of CyberWorld 30. In addition to producing
the very first IMAX film Tiger Child
(1970) Kroitor has produced the
3-D IMAX films W e Are Born of Stars
(1985) (SW Vol. 12 No.3 pg. 28),
The Last Buffalo (1990) and Echoes
of the Sun (1990) (SW Vo1.12 No. 2
Pg. 12).
Kroitor is a past senior vice president and former director of Imax
Corporation. He currently works
with Imax as a consultant and has
been focusing on exploring innovative ways of using the LF film by
expanding their use of 3-D technology. Kroitor developed the
IMAX proprietary 3-D stereoscopic
animation system called SANDDE
(Stereo ANimation Drawing
DEvice). Imax Sandde Animation,
Inc. was formed in 1997. With the
SANDDE 3-D process and its complimentary technology Geppetto,
animators can now draw and animate in actual 3-D space, freehand.
The results have the appearance
and feel of traditional cell-style
animation, but in three dimensions. Animators wear 3-D glasses
and see their work, in real time, literally floating in mid air.
Hugh Murray wrote the story
and also worked as a producer and
co-screenwriter for CyberWorld 30.
Murray has been with Imax for
over a decade and has been an
integral part of the evolution of
the technology of producing LF
3-D films. He is thought by many

Z and Weaver talk
over an aphid beer in
the ant bar scene
from CyberWorld.
presented by InteF, an Imax
Ltd. production 0 ANTZ,
PDI/Dreamworks

to be one of the world's outstanding stereoscopic experts and also
designed the optical chain for the
first IMAX 3D camera.
Walt Disney and Pixar Animation Studio made the first fullv
computer-animated feature film
with Toy Story (1995). This started
Murray to begin looking into the
possibilities of reconfiguring or
recreating computer animated
films for Imax. Imax began doing
some early tests with Mainframe
Entertainment in Vancouver and
Core Digital in Toronto. The tests
were successful and Imax began to
search for the best computer-animation available and a plan to put
it together in a way that would
make an entertaining film to
demonstrate the power of computer animated LF 3-D films. Originally planned as a retrospective documentary of computer animation,
the focus of the production shifted
to the concept of a film based
purely on entertainment.

The Word Gets Out
At the SIGGRAPH (the special
interest group for computer graphics) conference in August, 1997,
Imax spread the word that they
were canvassing materials to consider for inclusion in this LF 3-D
film. The filmmakers spent close to
one year going through over 250
submissions and securing agreements for each film segment.
There were many beautifully animated segments that had been created for the front end of computer
games. Although wonderfully rendered, most of these contained
extremely violent material and
were ruled out.
The April 1998 SIGGRAPH Los
Angeles Chapter Meeting took
place at the ]MAX 3D Theater,
located at the then newly expand-

ed and renamed California ScienCenter, near downtown Los Angeles. The theater had also been
recently opened, replacing an older
one at that location. It now had a
seven story high and 90-foot wide
screen with a six-channel surround
sound system. Imax Corporation's
Senior Vice President Andrew Gellis spoke to the group, delivering
much the same message, that Imax
is working on some amazing
things. Gellis presented a reel comprised of trailers of current and
upcoming IMAX 3-D and 2-D films,
as well as demonstrations of various types of computer imaging
and animation for the IMAX 3D
format.
The reel included the 3-D trailers
of: the IMAX Nutcracker, Wings of
Courage (1995) (SW Vol. 22 No. 3
pg. 18), Across the Sea of Time
(1995) (SW Vol. 22 No. 4), L5: First
City in Space (1996) (SW Vol. 23
No. 5 pg. 24), Into the Deep (1994)
(SW ~ o l21
. No. 5 pg. 18); and
trailers from two 2-D films: Mission
to MIR (1997) and Rolling Stones At
The Max (1991). But the most
interesting part of the program was
the IMAX 3-D test demonstrations.
These included some footage based
on The Tale of the Seahorse, and a
short segment of the flying geese
from the movie Fly Away Home
(1996), which had been turned
into IMAX 3D flying geese! Also
shown were some early tests of
animated dragons and the entire
Paint Misbehavin short.
At that time Gellis explained the
IMAX 3D SANDDE process as one
which permits animators to draw
and color 3-D images freehand in
space as if they were putting a pencil to paper. Using a freehand
"wand" to draw or sculpt characters in air, the animator's work is
translated from the imagination to

real time 3-D. He stated the
ground breaking work is based on
the premise that animators prefer
to draw without the interference of
a keyboard or a mouse in the creative process
Gellis also announced that an
IMAX 3D computer animation
showcase film would be out in the
spring of 1999 (CyberWorld 3 0 did
not premiere until September 26,
2000 in New York. It opened in
selected U.S. and Canadian cities
on October 6, with other worldwide openings on October 20).
Gellis stated IMAX had contacted
most filmmakers who have used
computer generated imagery (CGI)
work in their films and had taken
bits and pieces of what has been
seen and converted these clips to
IMAX 3D. He said wrap-arounds
would be added to complete the
40 minute film, and that one clip
would be from The Simpsons television show.

Back in Canada
Meanwhile, producers Murray
and Hoban developed a screenplay
with Charlie Rubin, who has written extensively for such television
shows as Seinfeld, In Living Color,
The Jon Stewart Show, Aliens in the
Family, and Zippy The Pinhead. For
the story, they created Phig, whose
mission is to present to the audience several pieces of computer
animation in a variety show
format.
Spin Entertainment was brought
on board to create the Phig and
CyberWorld 3 0 environment section of the film. Colin Davies
directed the 11 minutes of original
CG segments. The CyberWorld
gallery resembles the inside of a
giant clockwork puzzle. Phig
moves through space and the floor
is formed to meet her. As the
STEREO WORLD Volume 27, Number 3
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An original CC character created for the film, Phig acts as hostess for the various
animated segments in CyberWorld. presented by InteP 02000 lmox ~ t d .

..........................................................................................................................................................
blocking and staging was being
worked out during the storyboard
phase, they realized that they
could take what had been a location change and turn it into something more. As Phig is falling
through space, trying to grab sections of floor that are not forming
fast enough to meet her, the audience gets to fall with her creating a
little excitement in this 3-D world.
Jenna Elfman brought a lot of
spontaneity to the character of
Phig. Elfman vaulted to stardom in
1997 playing Dharma Freedom
Finkelstein Montgomery in the
television show Dharrna and Greg.
Elfman won a Golden Globe
Award for the second season and
three Emmy Award nominations.
Dave Foley did the voice of Hank
the Technician. Foley is known for
his starring television role in News
Radio. In addition to his numerous
other comedy, acting, writing and
directing credits, Foley was the
voice of Flik in A Bug's Life (1998).
He reprised this role for a cameo in
Toy Story 2 (1999) and It's Tough to
Re a Rzcg, The 3-D movie attraction
that opened exclusively within the
Tree of Life at Walt Disney World's
Animal Kingdom in 1999. It's
Tough to Be a Bug is set to open at
Disney's new California Adventure
amusement park adjacent to Disneyland in Anaheim, California in
the spring of 2001.
While Spin Entertainment was
working in Toronto on the CG segVolume 27, Number 3 SIlEREO WV3RZ.D

ments, Imax SANDDE Animation,
Inc. was working in Montreal on 4
minutes of Cyber Critter segments
under director Elaine Despins, an
award winner artist, painter and
animator. At SANDDE, the animators draw in dark room workstations, with the screen positioned
as if they were sitting in the middle seat of a mini version of an
IMAX theater. As part of the
SANDDE team, Despins helped animate Bugs Bunny in 3-0 for a
Warner Brothers project derived
from Space Jam (1996). Originally,
the SANDDE segment was to be
included with the other film clips,
but the idea of the Cyber Critters
being incorporated into the Phig
story won out. Despins also
designed the characters and created the model sheets, which help
guide the animators to draw the
Critters with consistency. One part
of the model sheets is on paper
with full color specifications and
with all the expressions of the
characters, and the other part is a
wireframe spatial construction in
SANDDE, showing the space and
volumes to give an architectural
base for the animators to work
with.
Matt Frewer does the voice of
the cyber-critter Frazzled. Classically-trained stage actor Frewer did
the voice of Panic in Walt Disney
Pictures' Hercules (199 7) (and it's
video sequels) and was the first
actor to give voice to the Pink Pan-

ther in the syndicated cartoon
series The Pink Panther (1993). Rut
it was his creation of the computerized video jockey Max Headroom
(1985), that brought him to the
attention of American audiences.
WireFrame, a wholly owned
division of Imax, produced CyberWorld 30. It progressed from script
to storyboard work and then to the
layout process of the virtual cameras being placed in the geometry
of the virtual sets. Camera movement and blocking were arranged,
and at this stage t h i n g went from
working on paper to working in a
virtual world. Decisions could then
be made for "virtual camera"
placement. The animation phase
involved more refinements. The
voice recording was then married
to the shot and more changes were
made based on Jenna Elfman's performance.
Once the animation was refined,
they had gray shapes and backgrounds that were then handed
over to the lighting and rendering
team. The two production teams,
working in two different cities,
soon dovetailed to the point were
each was supporting the other in
very strong creative ways.
Spin used Maya to render close
to 30,000 frames. They used an
average of 200 processors and
often as many as 700 processors to
render the LF files that were needed. The new footage was joined
with the eight older segments that
had been converted to 3-D. A wonderful score composed by two-time
Emmy Award-winning composer1
arranger Hummie Mann was added
and the film was ready for its premiere.
IMAX had a few press announcements during the release of the
very successful Fantasia 2000 LF
run during early 2000. There was
an eight-minute reel shown to
numerous theater operators which
received some very good press and
helped create renewed interest in
the film. IMAX showed it at their
IMAX Days get-together in April,
2000, where it also was very well
received. Unfortunately, the film
was not included in the films
shown at the Large Format Cinema
Association (LFCA) conference held
a month later in May, 2000. There
was, however, an interesting presentation during the Spotlight

Symposium session that followed
the LFCA conference. Producer Don
MacBain of PDIIDreamworks presented a shot by shot comparison
of the feature version scenes from
ANTZ and the LF version segment
from CyberWorld 30. (MacBain was
also very helpful working with
IMAX helping to locate at least one
stereo pair for this Stereo World article.) CyherWorld 3D did have its
first industry screening on September 15, 2000, at the Giant Screen
Theater Association (GSTA) annual
conference held in Frankfurt, Germany.

The Eight Film Segments
Perfomance (REZN8,
Angeles~USA)is a
segment combining classic and futuristic images-a Jules Verne-inspired
modern day opera in the clouds.
REZN8 founder Paul Sidlo Was executive producer and creative director for the piece. A large floating
theater sets the stage for a young
female performer in a fantasy ballet. Also included are flying whalelike reptiles, high-wire lighting
gaffers and stilt-walking electrical
engineers, structured to convey
multiple stages of a circus, from
set-up to performance. This is a
beautifully done piece which I had
previously seen, as it had been
included in the Intel" 3-D video
production shown at SIGGRAPH
1999.
Monkey Brain Sushi (Sony Picture
Imageworks, Los Angeles, USA).
Imageworks produced this
the
1995SIGGRAPH computer animation conference. The slightly surrea1 segment was meant to convey
the illusion of a seamless ride from
beginning to end. Paul Haslinger
sets it to a powerful score. Remarkably, it was created from start to
finish in less than a month, produced in 3D Studio Max and outPut to 351~1mCinemascope. It has
been recreated and edited for the
3-D l5 perf, 70mm (l5I7O) format.
Krakken: Adventure of Future
Ocean (EXMACHINA,
Paris, France)
was designed by Dentsu Agency for
Matsushita Electric Corporation
(Panasonic) and directed by Jerzy
Kular. It was originally produced in
1996 and was entirely rendered in
HDTV. Originally six
minutes in length with an additional six minute pre-show, the
film has since been showing in the

Digital Art Square, a new electronics area created by Panasonic/Matsushita Electric in the Osaka Twin
Towers, shown on Panasonic digital projection equipment. This, like
all the other work I have seen from
ExMachina, is first rate.
Based on the British paleontologist Dougal Dixon's studies and
conjectures about animal evolution, the characters in the film
include members of a family of
Krakken (a future cousin of the
sea-lion), as well as "sea-birds",
"sea-lizards", "jellyfish-birds" and a
predatory "jabberwocky". Following its original debut, Krakken was
awarded
various international
- . -.- prizes at IBC (Amsterdam), Imagina
Film Festival (Monaco) and Tokyo's
~
i computer
~ graphics~ film
festival in 1997.
The segment seen in C~berWorld
3 0 is an approximately three,inUte excerpt from the original,
which was then reformatted for
the 15/70 format. As part an ongoing partnership with IMAX,
hi^^ did special effects and
CGI for the 3-D films L5: First City
in spaceand ti^^ in Space
(1994)1 as well as the son^ Pictures
Classics-distributed LF 3-D feature
Cirque du Soleil, Journey of Man
(1999) ( S W Vol. 27 No.1 pg. 20).
F 1 i ~ b o o w a t e r f a lCity
l
(SatOshi
KitaharaIInertia Pictures, Inc.
Japan Sr
USA).
This segment consists of excerpts
from two animated
films,
Flipbook and Light and Water. These
were created in 1997 and 1998 by
Satoshi Kitahaera as personal
pieces while he was working at
Sega Enterprises in Japanhas been seen at SIGGMPH 97, A*
Future in Spain, Nicograph in
japan, Montrealts 11th Computer
Competition and at the Prix Ars
Electronica in Austria. Light and
Water has been seen at SIGGRAPH
98, Art Futura and Nicograph, as
well as being included in the television specials Metropolis (Spain)
and CyberCulture (France).
The Pet Shop Boys, Liberation
(Eye-Animation/Pet Shop Boys,
London1 England) was released in
the summer of 1994 as a music
video, ~t debuted on MTV and was
seen on numerous other music
programs throughout the world. It
won the Best Music Video Award
at the SIGGRAPHWAVE 94 Awards

An product of evolutionary changp
swims by in the Krakken: Adventure
of Future Ocean segment of CyberWorld.
presented by InteP, an lmax Ltd. production
OPanasonic, Dentsu Inc., Dentsu Pmx,
Exmachina

-

and at the ~~~d~~ ~
f and f~
~~ i
Festival. originally created
~by Ian Bird
~ and John
~ Wake, addi~
h
tional animation and effects for
CyherWorld 3 0 were specially constructed including three completely new scenes and 85% of the
material was re-rendered by animation director Ian Bird and senior
animator Harry Michalakeas. Eye is
the only UK company represented
in the film. I thought this to be
the only segment that went too
long. Perhaps we didn't need three
new scenes?
Joe Fly & Sanchez: Mostly Sports
(Spans and Partner, Hamburg, Germany) is a delightful animated
short, one of my favorite parts of
CyberWorld 30. It was originally
shown at SIGGRAPH 1995's electronic theater. It has garnered multiple awards including:
Choice Award and winner of the
Fiction Category at Montreal's
Images du Futur festival, a World
Silver Medal at the New York Film
Festival and a Best of 3-D Animation award from Dr. Dotzler Medien-Institut in Germany. It has been
shown on several European networks, including Premiere TV and
Germanyls ZDF.
The original film was rendered
in
and distributed on 35mm
film. Peter Spans, who also developed and directed the recreation
for CyberWorld 30, wholly developed it. The approach and challenge during this production was
to combine loveable character animation with the very complex
backgrounds, all seen from an
perspective. Almost one
hundred percent of the original
material was redone when retreatSTEREO W R L D Volume 27, Number 3
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Homer Simpson lost in cyberspace in an /MAX 3 - 0 version of the Simpsons show Treehouse of Horrors Ill, a Halloween special that aired in 1995. As in the original TV
show, Homer enters another dimension and is drawn as a "3-0"computer graphicbut this time in actual stereoscopic depth filling the /MAX screen.
presented by InteP, an lmax Ltd. production OThe Simpsons, Homer, Twentieth Century Fox Jelevision/Pacific
Data Images

ing the original data for presentation in the 3-D 15/70 format.
The Simpsons, Homer (Twentieth
Century Fox Television/PDI, Los
Angeles, USA). The Emmy Award
winner for outstanding animated
television debuted on FOX Television over a decade ago, on January
14, 1990. The show is seen by 60
million fans weekly in more than
60 countries around the world. The
Simpsons ranks among the world's
most-watched programs ever. It
has won 15 Emmy awards, a
Peabody Award, four Environmental Media Awards, three Genesis
Awards and 12 Annie Awards.
It is not surprising that Homer
Simpson in 3-0 has been one of the
selling points of CyberWorld 3 0
since IMAX lined up this sequence
for the film. The sequence included is from the Treehouse of Horrors
Ill, Halloween special that aired in
1995. In the original version,
Homer steps into another dimension and is drawn as a 3-D graphic
Homer Simpson, very cool indeed.
Rut now he is actually in stereoscopic 3-Dl even more cool, especially on the large (very large)
screen. I remember looking forward to seeing this very much-

@
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publicized episode of The Simpsons
when FOX was advertising that
Homer would enter the third
dimension. When I heard that
IMAX would be including a segment from The Simpsons, I immediately knew which segment they
would be using.
The Simpson segment begins as
it does in the original episode,
with Homer running to hide from
his wife's Sisters who are coming
to visit. The animation house, Film
Roman, draws Homer as he normally appears with traditional animation. It is interesting to notice
the screen image without your 3-D
glasses at this point. The image of
the Simpsons is in a 2-D box,
much like a television set. The
image is standing out in front of
the screen, so even though it
appears to be a 2-D image, it is a
double image, since our eyes are
viewing it in front of the stereo
window. Homer then goes through
a doorway behind a bookshelf into
this other dimension. The 3-D animation work was done by PDI
(Pacific Data Images), who also did
the 3-D conversion for the LF
release.

Antz (PDI/DreamWorks, Palo
Alto, California, USA) the feature
film Antz was released in October
1998. It is an animated romantic
comedy adventure starring the
voices of Woody Allen, Dan
Aykroyd, Anne Bancroft, Jane
Curtin, Danny Glover, Gene Hackman, Jennifer Lopez, John
Mahoney, Paul Mazursky, Grant
Shaud, Sylvester Stallone, Sharon
Stone and Christopher Walken. In
the feature length film, 2-4195, a
worker ant voiced by Woody Allen,
becomes an unlikely hero. PDI/
Dreamworks took the bar room
scene and converted it to stereoscopic 3-D. This scene has Woody
Allen as 2-4195, Sylvester Stallone
as his best friend, a soldier ant
named Weaver and Sharon Stone
as Princess Bala.
Originally, when there were talks
about converting some footage to
stereoscopic 3-D for the upcoming
IMAX project, they were considering about five different sequences
from Antz before deciding on the
bar room sequence. Going back to
the original files to convert to
15/70 3-D was a huge task. Initially, some said it could not be done.
They had to revive the "job" that
was about three versions of their
operating system old. Because PDI
had done the Simpsons piece, they
already had an IMAX 3D "camera"
in their pipeline. That assisted
them with the second eye image
and automatically added the additional one-third to the top of the
screen image.
They worked the first couple of
weeks on about 25 shots before
they realized that they hadn't
found the sweet spot for the LF
screen. They also realized that a lot
the periphery of the screen wasn't
all that important, the top third,
the roof of the ant bar, the textures, the lighting-as long as
something was on the screen, the
viewers were drawn to watching
were the dialogue was coming
from. Having learned this, they
went back and started reformatting
and got through about six shots a
day. Over about a four-week period, they got through about 89
shots, which was about five minutes of material. One of the main
things they had been concerned
about was whether the textures
would hold up. Rut since they

were widening the angle of view,
they had n o problems with this.
Essentially, they were taking the
original 4-perfl35mm frame and
placing it in the middle of the 15perfl70mm frame and widening
the view, so they were still working
with almost the same resolution.
PDI did a shot-for-shot conversion--every shot is included-but
there were a lot of changes made.
Earlier this year DreamWorks SKG
acquired a majority interest in
Pacific Data Images (PDI), forming
PDIIDreamWorks. The folks at PDI
might have been a little nervous
when they showed the 3-D footage
to Jeffrey Katzensberg, but the
footage was approved.
Planning to convert a CG film to
3-D from the beginning of the
process is the more economical
way to go. This is just what
DreamWorks is doing for their
next LF 3-D CG animated film.
They were so pleased with the 3-D
Antz that they are planning a 3-D
holiday 2001 re-release of their
next computer animated film
Shrek, which is being released for a
summer 2001 2-D 4/35 multiplex
run.
On October 6, 2000, CyberWorld
3 0 opened across 21 screens, with
a weekend box-office take of
$278,199 ($13,248 per screen). On
October 13,2000, it opened on 8
more screens grossing $11,162 per
screen for that week (number 22
on the Variety box office top 60
list), making it one of the top perscreen performers. By the end of
this year, is should be playing in
over 50 theaters. CyberWorld 3 0 is
the first feature in Imax's Family
Animation Series, which will also
include the IMAX-financed Gulliver's Travels in 3-Dl which is
rumored to be delayed, due to production problems. Following the
record-setting box office release of
Fantasia 2000: The IMAX Experience,
IMAX is looking for more co-ventures. Now that I have seen and
enjoyed what I consider the previews, I am looking forward to the
next co-venture, which will be the
fall 2001 IMAX 3D presentation of
PDI/DreamWorks, computer-animated film Shrek. More information about CyberWorld 3 0 can be
found at the IMAX website:
http://www.imax.com/cyberworld.
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PRECISION FOLDING STEREO VIEWER
For all standard
Reallst 3D stereo slldes.
Glass or cardboard
mounted. Folds flat,
welghs only 1 oz.
Prepald rnlnimum order
$lO.OO.Add $2.00 for
shlpp~ngand handllng
FREE CATALOG AVAILABLE

NEW
LARG
LENS

TO ORDER CALL TOLL FREE

800-223-6694

MAJOR CREDIT CARDS ACCEPTED

TAYLOR MERCHANT CORP. 212 West 35th Street

NewYork, NY 10001

Please enroll me as a member of the National Stereoscopic ilssociation.
I understand that my one-year subscription to Stereo World
will begin with the MarchIApril issue of the current year.
-

-

-

-

U.S. membership mailed third class ($26).

U.S. membership mailed first class for faster delivery ($38).

UForeign membership mailed surface rate, and first class to Canada ($38).
UForeign membership mailed international airmail ($56).
Send a sample copy ($5.50).
Please make checks payable to the National Stereoscopic Association.
Forelgn members please remlt in U.S. dollars with a Canadlan Postal Money
order, an Internat~onalMoney Order, or a fore~gnbank draft on a U.S. bank.
-
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---

Address

State

WNatic

Zip

itereoscopi

I

ociati

PO Box 86708, Portland, OR 97286
I( The Only National Organization
I
Devoted Exclusively To Stereo Photography, Stereoviews, and 3-D Imaging Techniques. )
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THE SOC~ETY

News from the
Stereoscopic Society of America

Norman B. Patterson

New View-Master Circuit
tereo fans who make View-Master reels should be pleased to
hear that a new circuit has been
started under the stewardship of
Mitch Walker featuring this format. It is already underway with a
minimal list of participants but
more people are eagerly desired.
Anyone interested in joining is
encouraged to contact membership
secretary Shab Levy (see below).

S

2x2 Matched Pairs
While at it, I might as well
appeal to those working in 35mm
matched pair stereo (anything
mounted in 2x2 inch 35mm
mounts, however cropped). It is
apparent that many are working in
this area of stereo imaging which
features the freedom of one-camera-stereo or matched 35mm cameras mounted on a rig. Our 2x2 circuit has been operating since 1988
and has been a very successful,
according to the participants, over
the years.
However, of late, due to normal
attrition and death the route list
has shrunk. At the same time new
applications have fallen off. People
seem busier these days and many
clubs and volunteer organizations
are feeling the pinch. There is fun
in the folios that is hard to duplicate elsewhere. Many lasting
friendships have been forged in
the Society folios. I know that the

r

e Stereoscopic Society of America is a
group of currently active stereo photographers who circulate their work by means of
postal folios. Both print and transparency formats are used, and several groups are operating folio circuits to met the!needs in ecrch
format. When a folio arrives, a member views
and makes comments on ea,ch of the en,tries
of the other participants. His: or her own
. .
view, which has traveled the rirruic uriu has
been examined and commented upon by the
other members, is removed and replaced with
a new entry. The folio then continues its endless travels around the circuit. Many long distance friendships have formed among the
participants in this manner over the years.
Stereo photographers who may be interested in Society membership should write to the
Membership Secretary, Shab Levy, 6320 SW
34th Ave., Portland, OR 972 01.
____I

1
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2x2 makers are out there, why not
join in the fold?

Alpha Transparency
Secretary Naoma Roe is inaugurating two new folio boxes with
special themes for the participants
of this, our oldest continuously
operating circuit. Alpha members
who work in slides mounted in
Realist-compatible format will
shortly be marking the end of a
half century of pleasure enjoyed by
the many stereographers who have
belonged to the circuit during that
time.

Seton Rochwite
Mention of the Realist system of
stereo photography reminds us to
take note of the passing of its
developer, Seton Rochwite, at the
age of 95. Mr. Rochwite was a
member of our Stereoscopic Society (member # 309) many years
ago-before he brought his system
into being and changed our concept of what form stereo photography should take in the hands of
amateurs (and others). This was
the first really handy method to
make stereo pairs and democratized what was sort of a narrow
group of specialized photographers
who dealt in such things and
talked only to each other (if they
could make contact-no easy thing
in those days).

Cyber News
Digital photography is on the
move these days and the signs and
smell of change are in the air.
Stereography is being affected
along with all other parts of the
world of imaging. The Cascade
Stereoscopic Club of Portland, OR,
in its year 2000 Exhibition in
October added an electronicldigital
section for the first time. The SSA
cyber circuit, lead by Craig Daniels,
continues to circulate discs along a
route list of about 15 members.

Accolades
A well-earned honor was
bestowed on veteran SSA member
and NSA Board Chairman Bill C.

Walton at the Photographic Society of America International Conference at Albuquerque, NM. He
was elected Associate, Photographic Society of America (APSA)
and received his certificate at the
Honors Banquet. Unless I am misinformed, he is first person to
receive this honor as a result of
strictly stereo card activities. Paul
Wing was his Sponsor while Stan
White and Larry Moor were his
Endorsers-all well known SSA and
NSA members. The citation on the
certificate reads, " For his outstanding contributions as the Director of
the PSA Stereo Card Circuit, for his
many stereo card articles in the
PSA Journal, his contributions to
the National Stereoscopic Assn,
and for his enthusiasm in encouraging stereo newcomers to enter
the PSA Stereo Salons". There were
17 people who received APSA status
that Saturday night.

Exhibition Results
Judging of the year 2000 (5th
annual) SSA International Stereocard Exhibition was held on June 3
in Atlanta, GA, under rules and
procedures consistent with Photographic Society of America standards. Accepted viewcards were
displayed at the NSA Convention
in Mesa, AZ, as well as at two other
locations at later dates. Among
those accepted views the following
were deemed worthy of awards, as
follows:
Best of Show
"81mm Mortar Rounds"
by Rill C. Walton
2nd Place
"Showers Before Sunset"
by Steve Dudley
3rd Place
"Moon Over Miami"
by Robert Bloomberg
Best Photojournalism
"The Firebox of 1,ocomotive 261"
by Eileen Rohman
Keystone Award for Best Portrait
"Supplicantat the Table"
by Rill Patterson
Ray Bohman Award for Rest Scenic
"Foggy Morning"
by Mary Ann Rhoda
Infinity Award for Best Hyper
"An Eyeful of Paris"
by David Saxon
(Continued on next page)
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the Adironaa
in Stereor
and

eviewing a reprint of an article
that originally appeared in
R Stereo World makes it hard to
maintain any semblance of objectivity, but it helps, in this case,
that the feature in question was
presented with the Berkowitz
award for best historical article at
the 1997 NSA convention in Bellevue, WA. Seneca Ray Stoddard: Preserving the ~dirondacksin Stereos
and in Person by Lois and Guenther
Bauer was the cover feature in Vol.
23 No. 2 and represents the best
type serious research and writing
to appear in SW. By combining
some of the political history of
efforts to
the region from
total devGopment with ;he story
of Stoddardls photographic and
business career, a strong sense of

-

the significance of his stereoviews
is provided by both the text and
the impressive views reproduced.
Now those views illustrating the
article are available as reproductions printed full size on one side
of loose, heavy paper pages. This
allows them to be trimmed for
viewing in a standard stereoscope
or left as-is for viewing with the
"3-D Book Viewer" included with
the view pages and the text booklet. (See SW Vol. 26 No. 1, page
26.) The complete packet is titled
Adirondack 30: Seneca Ray Stoddard
Preserving the Adirondacks in Stereos

and in Person. "Museum Packets" of
this quality have the potential of
greatly spreading awareness and
appreciation of the place of stereoscopy in the history of photography, not to mention awareness of
the NSA as a source of information
on both historic and current
stereoscopic imaging. The viewer
and printed materials of the packet
come in a reusable plastic storage
sheet protector and are published
by Stiles Studio, publishers of
Stereoscopic Saratoga Springs-a volume reproducing over 60 historic
views of the city. a9

I
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Best Monochrome
"No Alley"
by Brandt Rowles
Best SSA Member
"Classical Thai Dancing"
by Richard Twichell
Best Novice
"Still Life"
by Faramarz Ghahremanifar
Judges Choice
"Danielle"
by Donald Wratten
"Venus Unzipped"
by Peter F. Hoole
"Inspiration Choice, Yosemite"
by David L. Thompson

Honorable Mention
"Dana"
by Steve Dudley
"A Chinese Idyll"
by Peter F. Hoole
"The Big Bang"
by Gene Kirksey
"Endeavor Replica-Wheel"
by Shab Levy
"The Old Church"
by Shab Levy
"Floating Globe"
by Joan Stenson
"Old Oak In Winter"
by David L. Thompson @a
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Sheet Metal
review by John Dennis

above the
true stone
base. What
led to be a
heavy, European style structure
was in fact the work of skilled
sheet metal workers and a cost and
weight conscious architect.
Fans of This Old House on PBS
know that metal as a durable-and
expensive-roofing material has
been making a come-back recently.
But pressed for an example of
sheet metal in other than roofing,
decorative or imitative architectural use, most people would be hard
pressed to come up with many
examples other than quonset huts,
car washes or garden sheds. In fact,
sheet metal of various types has
been used creatively as a key architectural element in projects around
the world for several years.
Three examples of innovative
and forthright use of metal by
,

ontrary to the assumptions of
many, the use of sheet metal
in architecture isn't limited to
roofs of gas stations in rural Mississippi or airplane hangers in Greenland. It has long been used as a
substitute for heavier materials
both inside and outside, with few
people ever guessing it's not the
actual plaster or stone it resembles.
Some of the most impressive textured ceilings in the most elegant
of older homes are sheet metal
panels. And outside, the use of
sheet metal isn't limited to theme
parks or movie sets.
Following a hurricane-force
windstorm several years ago in
Portland, Oregon, residents at first
thought winds had been strong
enough to blow the stone sides off
the massive bell tower of a downtown church. Closer examination
revealed pieces of painted, stoneshaped sheet metal dangling from
the skeletal framework of the top
third of the tower, standing far

C
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architect Frank Gehry are explored
in the latest View-master packet
from View* Productions titled
Frank Gehry: Sheet metal. Each of
the three reels covers a different
project, with reel 1 devoted to a
1988 exhibit in Washington, D.C.
Commissioned by the Sheet
Metal Workers' International Association in honor of its centennial,
the Sheet Metal Craftsmanship
Exhibit pavilions were constructed
by union members in the Great
Hall of the National Building
Museum (formerly the Pension
Building, 1865). Completed in two
months, the temporary structures
were clad in steel, brass and copper. NSA member Michael Kaplan's
stereos of the exhibit provide a
dramatic record of the bold use of
materials in the large, almost
abstract sculptured creations housing the exhibit.
(Continued on page 35)

..................................................................................................................................................................
"View from east" Scene 7, Reel 2, from Frank Cehry: Sheet Metal shows the lead-coated
copper facades of the Center for the Visual Arts in Toledo, Ohio, through the sculpture
"Blubber" by Mark de Suvero. Stereo by Michael Kaplan 02000 View* Productions

Information
on the Reel World
Wolfgang & Mary Ann Sell

F

isher-Price is fulfilling its
promise to provide us with new
and innovative View-Master
creations. From the View-Master
Discovery line of products comes a
new item-the Discovery Channel
Projector/Telescope combination.
The projector is a variation of
the standard View-Master SuperShow projector. It uses a KPR 113
Krypton light bulb for illumination
and sits on a tripod base that also
serves as a carrying handle. By use
of an adjustment knob, the device
can be pointed to project the
image onto a wall, ceiling or other
surface. There is a simple off/on
toggle switch on the right side of
the projector.
Reels are inserted into the front
end of the projector. Instructions
indicate that the reel should be
inserted with the printed side to
the rear, but on the model we tested, certain reels would not advance
properly regardless of how they
were inserted. The reels we used
were not "bowed" in any way, so
it's a mystery as to why some seem
to work fine and others have problems.
The simple focus knob on the
side of the projector is big enough
to find even where the room is
dark. A handy reel storage compartment sits atop the projector
and holds about a dozen reels.
Access to the bulb is located in the
reel storage compartment, making
replacement easy. By turning a
plastic screw located in the battery
compartment door the bulb brightness may be adjusted. However, we
found that the bulb causes distortions in portions of the projected
image no matter how you adjust it.
The refracting telescope has
1 7 . 5 magnification
~
and works
fairly well! You must remove the
View-Master reel before using the
telescope portion. That's what
makes the reel storage compartment a neat part of the overall
device. Some basic telescope tips
are included with the packaged
instructions, making it easy to
enjoy as soon as it's removed from
the box.

This item is another delightful
offering from the Fisher-Price Discovery line. Although it has a couple of minor defects, the overall
product is a wonderful way to
teach children the wonders of
astronomy. Any 10 year old would
love it and so do we!

Glow-Bright Virtual Viewers
New, clear, glow-bright "iMac"
look Virtual Viewers were introduced at the end of August. These
viewers are exclusive to Target
stores nationwide. Initially two
colors are being produced-range
and green. Blue, red and yellow
will follow.
It took a great deal of material
testing to develop this viewer. We
are truly amazed that this product
came about as a result of a suggestion we made to Fisher-Price. Making a clear viewer usable is not an

easy thing to do. Too much light
coming into the viewer from the
sides can create some viewing
problems, but Fisher-Price has
done a great job in choosing plastic that is translucent but still sufficiently dark to not disturb the
viewing to a great extent.
Aiming the viewer at a single
light source works quite well, but
this is hard to do when looking at
the image in a Target store where
there is so much harsh, diffused
fluorescent lighting. Some purists
may find the translucence objectionable, but if this is the case you
are missing the point of the viewer. People love to see what's on the
inside, and now we can.
We found that some of the viewers fail to mask out the reel
advance rectangles all of the time,
so you get a bright spot of light at
(Continued on page 39)

The View-Master Discovery Channel Projector/Telescope.
(IFm.,,..
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The new Glow-Bright Virtual Viewer reveals all.
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Photokina 2000:
Photographic 3-D Sags,
Digital Systems Multiply
by Dieter Lorenz

A

High-End Medium Format
Stereo

ctually,the 3-D news from September's Photokina 2000 Exhibition in Cologne, Germany,
was not overwhelming, especially
with the absence (as in 1998) of
the well known RBT company. The
change from common chemical
photography to electronic and digital imaging could not be overlooked.

Gilde cameras for panoramic
and stereoscopic photography were
on display at the Linhof booth.
These produce either 6 x 17cm
panoramic photos or stereo pairs
of 6 x 7cm images on 120 film.
Linhof is expected to take over distribution of these cameras, which
have been improved in some
details over the original models.
(SW Vol. 25 No. 5, page 32.) Dr.
Gilde also displayed two new
stereo rigs. First was a stereo telephoto system consisting of two
Pentax MZM SLRs with 500mm

The New Loreo 321
Nevertheless, an interesting new
photographic stereo camera was
introduced: the new Loreo. This
name has been familiar over the
past ten years for a simple, fixed
focus camera for 35 mm color negative film. The crossing image
paths behind the lenses results in
prints with image pairs correctly
irranged for viekiAg without c;tting and transposing, right as they
come from the lab.
The new Loreo 321 abandons
that principle, using two lenses
side by side as in common stereo
cameras. That way, the intruding
reflections caused by the mirror
system of former Loreo models will
be avoided. The crossing image
paths now happen in the
redesigned viewer, so that prints
can still can be viewed without
cutting and mounting. A special
novelty is the possibility of changing between "Stereo" and "Mono"
from image to image. Either a
stereo pair of two vertical half
frames or one full frame image can
be produced. The Loreo 321 shown
at cologne was a prototype. Mass
production was announced for the
beginning of 2001.
VoI~me27. Number 3 LWEREOWORLD
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lenses, mounted on a bar on
which they can be shifted between
a 30cm and a 50cm stereo base.
The second was a pair of the very
thin body Ricoh 35mm GRls cameras, mounted with the bodies
overlapped for a stereo base of 66
mm. Because of the thin bodies of
these cameras, the different distances are low enough to be
neglected.

The Rolls Royce of Viewers
E M 0 of Wetzlar showed an
improved model of its Macromax
stereo slide viewer, well known in
Europe for many years and one
that could be called the "Rolls

The Loreo 321 prototype exhibited at Photokina 2000.

Royce" of stereo viewers. It consists
of two lenses with fivefold magnification, the quality of which is the
same as that of camera lenses.
These are mounted on a bar (either
for 41 x lOlmm or for two 2 x 2"
slides) on which they can be shifted and pivoted.

a screen where they can be
observed with shutter glasses.
Applications with this and more
specialized equipment cover a wide
field from microscopy to medicine
(especially endoscopy), to video
conferences and video games.

Bonum Mounts

An amazingly simple solution
for digital 360" panorama imaging
was introduced by the Dr. Clauf3
Bild- und Datentechnik GmbH
(Image and Data Technique, Inc.).
The camera, primarily for flat
panoramas, is a rotating one, imaging with a 2048 pixel CCD array
using a fish-eye lens. The rectification of the image data is done with
spherical coordinates. These simplify the joining of panorama
strips taken at different elevations,
for which the camera can be
adjusted vertically. In this way a
complete hemisphere can also be
imaged. For 3-D panoramas, two
strips are taken via a narrow mirror
strip, slewed off axis once 4.5 cm
to the left and once 4.5 cm to the
right, which leads to a stereoscopic
base of 9cm.

The Bonum 2 x 2" slide frames
for stereo mounting are still available, but the distributor has been
changed. It is now Plawa Feinwerktechnik of Uhingen, Germany.

Seagull Lenticulars
Seagull of Shanghai, China
showed the prototype of a new
stereo camera for taking six 6 x
4.5cm photos on rollfilm for
lenticular prints. This camera, previously announced at Photokina
1998, provides three exposures on
120 film and six on 220.

Electronic Stereoscopy
As mentioned above, the tendency in photography in general
and also in stereoscopy toward
electronics cannot be overlooked,
at least for the professionals.
ViDiVis, located in the vicinity of
Munich, offered one of its numerous 3-D TV systems named Twin
Eye. This consists of a case with
two small video cameras mounted
side by side. The 3-D images are
transferred on line sequentially to

Digital 360" 3-D

Lenticular 3-D
Through a Camcorder
Pierre Allio from APLM of Paris
presented his invention, a surprisingly simple 3-D video system.
This consists of an optical device
in front of a common camcorder.

Trimmed for some window correction and transposed, this image is reduced from a sample
4 x 6 inch print from a Loreo 32 7 negative. The sample is sharper than most original

Loreo images and shows no sign of intrusive reflections or light flares.

Overlapped Ricoh C R 7 s cameras by
Gilde.

The latest version of the Macromax
Classic 5% stereo slide viewer from
EM0 of Wetzlar, featuring camera
quality lenses.

This device has four cylindric lenses on the front side and a concave
shape on its backside. It produces
four stereo frames which can be
viewed on a lenticular video
screen. There is already a lot of
interest in this system in France.
Licenses were sold to France T@com, the French Army, and to Sextant Avionique. The latter plans
applications for air traffic techniques.

Autostereo Via Wavelength
Selection
The 4D-Vision company demonstrated a new autostereoscopic display system, the main feature of
which is called a "wavelength
selective filter array". This can be
mounted as a foil on a video
screen and creates for each individual pixel of an image a wavelength
and-position-dependent spreading
in different directions. That way,
each eye looks at another stereo
frame of the eight produced for
this system. For correct 3-D vision
the viewing position is limited, as
is the case with lenticular screens.
But because of the eight stereo
frames the field for correct viewing
is relatively wide. The color selection applied to the pixels is compensated for by the-eyes merging
neighboring ones, requiring that
the viewing distance not be too
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close. Because
of the eight
stereo frames
required for
this method it
might be useful mainly for
synthetic,
computer
generated
images.
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Motion Pro
Virtual
Images
VISUCOM of

Hevvenheim
(n& Darmstadt, Germany)
The 360" digishowed image
tal panorama
sequences in
camera from
3-D on a
DL C I O U ~
lenticular
Bild- und
video screen
Datentechnik
GmbH (Image
(VC Pro
and Data
15/18), develTechnique,
oped by
Inc.).
Phillips in
.............................
cooperation
with VISUCOM. The main product
of this company, however, was the
Motion Pro system, developed
mainly for advertising applications. Objects, partly fixed and
partly in motion, are three dimensionally "directly projected into
the eyes". A moving object on
which attention is focused seems
to fly against the viewer. This is
caused by an afocal projection system from which virtual images
arise with a surprising 3-D effect.
Another 3-D product distributed
by VISUCOM comes from the
Japanese Photo Craft Company of
Osaka and Tokyo. It consists of
digitally stored stereoscopic images
for lenticular prints into which
actual digital camera photos (however only in 2-D), can be copied.
This system is proposed for fun
parks in which visitors will get
lenticular prints of their own, seeing themselves, face to face with
Dinosaurs, etc.

Digital Conversion,
Projection, etc.
A number of companies, mostly
young ones, are producing software for digital 3-D imaging and
conversion. The 3D-Project, Inc.
has developed a software package
with which non stereoscopic per-

(b
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A cutaway view of one model of the Motion Pro display system from Visucom. Like the

illusion of a coin "floating" above a curved mirror, the devices project part of an
image out toward the viewer using an afocal projection system.

..........................................................................................................................................................
spective image sequences can be
converted to real 3-D on line. The
3D TV company goes one step further: it converts 2-D scenes into
3-D by using information for the
third dimension derived from
movements in the scenes. SMI
Reality Motion Systems has developed a 3-D Motion Tracking System with video scenes as an input.
Last but not least, the Dortmund
Institut fiir Roboterforschung
(Institute for Robotic Research),
with some partners in the booth of
the Liesegang company of Germany, a 3-D simulation of Virtual
Reality with synthetically generated image sequences into which
digitized real pictures could also be
inserted. These were presented via

rear projection by two polarized
video projectors. Also, the Dr. Dotzler Media Institute Provision of
Frankfurt on the Main presented
lectures on methods of electronic
stereo projection. All these activities helped make clear what digital
data processing is able to do for
3-D today. One may wonder where
the future developments will go.
Finally it should be mentioned
that as in 1998, the DGS, (German
Association for Stereoscopy) had its
own booth at Photokina 2000
where it also promoted the ISU.

Stereo Product Information
Sources
LORE0 Asia Ltd., Rm. 7/7/fl., New City
Centre, 2, Lei Yue Mun Road, Kwun Tong,
Kln, Hong Kong. Tel00852 25 24 85 49,

Fax 00852 28 68 59 37,e-mail
loreo(~hkstar.com,Internet
http:/www.loreo.com
GlLDE System Kamera Technologie
GmbH, Kirchplatz 6, D-31737 Rinteln, Tel.
(05751) 4 10 87, Fax (05751) 4 10 88, email gilde(flJ@lde-kamera.de,
Internet
http:/www.rrildc-kamcra.de
EMO-OPTIK, Arthur Seibert, Postfach
1469, D-35524 Wetzlar, Tel. (06441) 7 20
44, Fax (06441) 7 25 04.
PLAWA-Feinwerktechnik GmbH, Bleichereistrage 18, D-73066 Uhingen, Tel.
(07161) 9 38 72-0, Fax (07161) 9 38 72-60,
e-mail MR(R'plawa.de, lnternet
htt~://www.plawa.de
SEAGULL Camera Co., Ltd. 175 Nan Su
Zhou Road, Shanghai 200002 China, Tel.
0086 21 63 21 30 20, Fax 0086 21 63 21
38 92, e-mail seagall<dseaaall-cn.com
VIDISYS, Rudolf-Diesel-Ring,D-82054
Sauerlach, Tel. (08104) 66 04 60, Fax
(08104) 18 79, e-mail info(Widisys.de,
Internet httu://www.vid~s~dg
APLM, 3 rue de I'Est, F-75020 Paris,
Tel./Fax 033 1 43 58 10 02
VISUCOM, Visual Communication Systems GmbH, DonnersbergstraRe 1,
D-64646, Heppenheim, Tel. (06252) 79 92
90, Fax (06252) 79 92 99, e-mail
info(CWisucom.de, Internet
http:llwww.visucom.de
4D-VISION GmbH, Lobstedter Str. 101, D07749 Jena, Tel. (03641) 48 82 40, Fax
(03641) 48 82 11,
e-mail goersdorfe4d-vision.de
3D-PROJECT, Inc. 723 So. Casino Center
Blvd. 2nd FI., Las Vegas, NV, Tel./Fax (702)
920-8102, internet www.3dproiect.com

icific optic:al block
Camcor
-

Scene to oe r ~ ~ r n e d

Xo',

Diagram of the lenticular 3 - 0 video system from APLM.
3D-TV System House, Tempo Werk Ring 4,
D-21079 Hamburg, Tel. (040) 79 01 21 46,
Fax (040) 79 01 27 99
SIMI Reality Motion Systems GmbH, MaxPlanck-Str. 9 - 13, Postfach 1518, 85705
UnterschleiRheim, Tel. (089) 32 14 59-0,
Fax (089) 32 14 59-16,
e-mail simi(P%imi.com,
Internet http://www.4d-vision.de
INSTITUTE for Robotics Research, Institut
fur Roboterforschung, Otto-Hahn-Str. 8, D44227 Dortmund, Tel. (0231) 755-4650, 4651, -4652, Fax. (0231) 755-4653, e-mail
contact(dirf.de, Internet http://www.irf.de

LIESEGANG, Volmerswerther Str. 21, D40221 Dusseldorf, Tel. (0211) 39 01 -1, Fax
(0211) 39 01 -227
DR. DOTZLER Medien-Institut Provision,
Birsteiner Str. 16, D-60386 Frankfurt, Tel.
(069) 41 18 31, Fax (069) 42 59 68, e-mail
Dr.Dotzler@t-online.de, Internet
http://www.dot-online.de
Dr. CLAUB Rild- und Datentechnik
GmbH, Zwonitzer Gasse 35, D-08297
Zwonitz, Tel. (037754) 5 07 27,
Fax (037754) 5 07 28,
e-mail mail(@dr-clauss.de,Internet
http:l/www.dr-clauss.de a@
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Finding Depth in Sheet Metal
(Continued from ptige 30)

Reel 2 covers Gehry's 1989 Center for the Visual Arts in Toledo,
Ohio. Built adjacent to the neoclassical Toledo Museum of Art,
the center provides art studio,
classroom, gallery and office spaces
for the University of Toledo. The
south facades, forming two sides of
an outdoor sculpture court, are of
green-tinted glass; the volumes facing north are clad in lead-coated
copper. Most of the stereo impact
in this reel is provided by the
sculpture areas and the glass wall
panels. The amazing array of
shapes formed by the metal clad
parts of the building would be
interesting to see in some hyperstereos, but View* Productions is
devoted to the most accurate possible documentation of what an
architecturally aware visitor to a

site would see. Their success in
that effort has earned praise from
the most respected architectural
institutions and publications, and
probably means more in the long
run than any "wow" factor from
View-Master collectors and 3-D
enthusiasts.
Reel 3 literally glows with reflections from the stainless steel covering the 1993 Frederick R. Weisman
Art Museum in Minneapolis, Minnesota. Located at the edge of the
University of Minnesota campus
overlooking the Mississippi River,
the museum's exhibit galleries and
support spaces are enclosed in a
simple brick box that sits atop several levels of parking. The sculptural entry canopy and west facade
are clad in stainless steel. The
building's combinations of inter-

rupted curves, sudden sharp angles
and slopes make it impossible to
describe in words. Flat photos (as
on the packet cover) give only a
hint of the shinning complexity
revealed in depth on the reel.
Included in the packet are notes
discussing the popularity of
Gehry's work, and the architect's
own thoughts on the profession of
architecture. Frank Gehry: Sheet
Metal is the 4th in the series of
architectural View-Master sets from
View* Productions which include
Bruce G o F 3 Houses (SW Vol. 24
No. 5 page 13), Fallingwater: Wright
and the 3rd Dimension (SW Vol. 25
No. 6 page 25), and Johnson Wax:
The Wright Buildings (SW Vol. 26
No. 6 page 37). vim
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Current Information
on Stereo Today
David Starkman & john Dennis

First Internet PSA Stereo Exhibition

T

he world's first Internet ElectronicIDigita1 (E/D) competitive
stereo exhibition (with entries
submitted, judged and exhibited
via the internet) was recently held
by the Cascade Stereoscopic Club
(CSC) in Portland, Oregon. Along
with traditional mail-in slide and
card sections, the E/D section was
judged October 21, 2000, but by a
separate panel of judges sending in
their votes over the internet from
three different countries.
Stereographers from nine countries entered the Second Cascade
International Stereoscopic Exhibition 2000, an annual PSA recognized event. Rules for the new EID
section stipulated up to four
entries per person, sent as email
attachment JPEG files consisting of
left-right-left triplets for easy free
viewing. Each image was also to be
sent as an anaglyph to provide a
larger version of the stereonra~h
for"judging and exhibition:
Entrants first had to return an
entry form and fees by mail to the
CSC. They were then given a special access number and the email
address for submission of their
images.
While traditional postal entries
of slides and cards far exceeded
ElectronicIDigital entries, this first
international E/D competition is
expected to inspire more such sections in other exhibitions-eventually making E/D image sections an
equal segment of exhibitions with
stereo slides and cards. Selectors
for Internet E/D images were Allan
Griffin in Australia, Boris Starosta
in the U.S. and Dale Walsh in
Canada. All the entries in the E/D
section were displayed on the CSC
web site following the judging,
along with winners in the other
sections. Top three winners in the
E/D section were:
1st: "Elgin Watch"
by David Allen
2nd: "Goddess of the Hunt" by Diane
Rulien
Volume 27, Number 3 STEREO WORLD

"Elgin Watch" by David Allen, I st place winner in the first ever Electronic/Digital international stereo exhibition, a section of the recent Second Cascade International Stereoscopic
Exhibition.

3rd: "Which Twin has the Toni"
by Norman B. Patterson

In the slides section, the top
three winners were:

Selectors for the Slides and Cards
sections were Mary Ann Rhoda,
David Kesner and Mark Willke. In
the Stereo Cards section, the top
three winners were:

1st: "Whitewater Slalom Event"
by Allan Griffin
2nd: "Star Gazer Lilium"
by Nancy Moxom
3rd: "Golden Tresses"
by Donald Wratten

1st: "Mille Fiori"
by Klaus Kemper
2nd: "Stargazer"
by Norm Henkels
3rd: "Clouds Above the Caribbean" by
Steve Dudley

For more information, contact
the Cascade Stereoscopic Club,
2244 NW Quimby St., Portland,
OR 97210, www.cascade3d.org.

Olympic Depth From Sydney

T

he special October 18 Olympic
Commemorative Issue of Sports
Illustrated provided stereo
enthusiasts as well as the rest of
the world with "22 pages" of 3-D
coverage of the 2000 games. There
were actually only 14 color
anaglyphs, as eight of the images
were double-page spreads, but the
first issue of the magazine to
include sports-action stereos features one on the cover. Several ads
and an anaglyph of Sports Illustrat-

ed stereographer and NSA member
David Klutho provide additional
depth to the issue.
Whether the stereos in this issue
are studied with the attention
given to those in the SI swimsuit
issue earlier this year is open to
question. Casual readers might not
bother to spread the magazine flat
under a strong light to get the full
impact of the large anaglyphsmany much more detailed than
the images in the swimsuit issue.

Even the best color anaglyphs (and
many of these come close) suffer
from having their fused simulation
of spatial depth drug literally
through the gutter as publishers
indulge their passion for big
impact, double-page pictures
despite the distortions to stereo
viewing.
Especially impressive in the SI
"Going Deep Down Under" section are the shots of the Women's

David Klutho, left, and assistant
David Stuckey in Australia. The three
RBT-X3s and the RBT-S7 represent
only a small portion of the 3-0 cameras and twin-rigs used in covering
the Olympics. The X3s have Pentax
lenses from 20mm to I OOmm focal
length and are gear coupled. Digital
photo by Ray Moxom

..................................................................

100 Meter Hurdles, Men's Mountain Biking and Beach Volleyball.
Ghosting and color interference
can be found somewhere in nearly
every image, but most require
some searching. While elements of
some images have a cardboard cutout look, the overall impact is one

of clear depth, with the inherent
limitations of color anaglyphs
minimized as much as possible.
Page 12 of the issue describes some
of the complexities of stereo sports
photography and anaglyphic
reproduction, even mentioning
that David Klutho is a member of
the NSA and ISU!
According to Ron Labbe, NSA
member and 3-D technical consultant for SI, "The S1 team was by
now much more familiar with the
format, and didn't need much
hand-holding." Ron did the 3-D
conversions on the Toyota Tundra,
Monster.com and Pfizer ads, the
latter suffering from some
anaglyph-unfriendly ad agency
decisions. Although four million
copies of the special issue were
printed, some people had a hard
time finding one at the usual
sources for the magazine, and
some outlets ran out long ahead of
the November 10 pull date.
Whether you've seen a copy or
not, many more of David Klutho's
Olympics stereos are anticipated in
the Stereo Theater at the 2001 NSA
convention in Buffalo, July 19-23.

Stereo Imaging Technology Due in San Jose

H

igh-speed digital stereo images
captured at a million frames
per second, finding things in
turbid underwater situations with
stereoscopic video, and getting
used to hyperstereo images while
manipulating remote telepresence
equipment are just three of the
topics to be covered at STEREOSCOPIC DISPLAYS AND APPLICATIONS XI1 January 21-26, 2001 in

San Jose, CA. The conference is
part of the symposium ELECTRONIC IMAGING 2001 SCIENCE AND
TECHNOLOGY-ne
of four inter-

national symposia forming the
massive PHOTONICS WEST event
promoting and discussing the latest products and research in laser,
optical, and electronic imaging
technology.
The Stereoscopic Displays and
Applications conference will feature three days of technical papers,
projection and demonstrations by
industry, government and academic researchers from all over the

world. Just a few of the presentations scheduled include:
"Stereo at the speed of light: highspeed digital stereo imaging at up to
l-million frames per second"
"Potential benefits of stereoscopic
video for visual detection in turbid
underwater environments"
"Can telepresent observers learn to
take account of enhanced binocular
disparities?"
"Optimal usage of LCD projectors for
polarized stereoscopic projection"
"Spherical stereoscopic sensor for 3D
color imaging"
"Stereoscopic head-up display for aviation"
"Desktop autostereoscopic display with
head tracking capability"
"Effects of display geometry and pixel
structure on stereo display usability"

Keynote speaker for the conference will be Jeff Kleiser from Kleiser-Walczak Construction Company, who will discuss "Stereoscopic
Computer Animation for Location-

Based Entertainment". Kleiser's
company did the stereoscopic
computer animation for Universal
Studio Florida's very successful Spider-Man 3D theme ride (see SW
Vol. 27 No. 1). Images from Universal's THE AMAZING ADVENTURES
OF SPIDER-MAN and the Robert Wilson/Philip Glass opera MONSTERS
OF GRACE will be projected in 3-D
along with work-in-progress
images from Busch Gardens'
CORKSCREW HILL, slated for completion in Spring 2001.
Photonics West, with over 600
company exhibits plus 2,800 R&D
papers and 100 Continuing Education Courses, will be in the San
Jose Convention Center-which
has expanded considerably since
the 1982 NSA Convention was held
there. Sponsored by the International Society for Optical Engineering (SPIE), home site for the event
is httr,://spie.orglweblmeetingsl
programs/pw0l/home.html and the
(Continued on page 39)
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A History
by Ray Zone

T

he Cascade Stereo Club of Portland, Oregon recently sponsored the world's first Internet
Stereo Exhibition. The entries were
all submitted over the internet and
viewed by the judges in either
cross-eye or parallel binocular freevision directly from the computer
screen. Though the images of
necessity were digital in nature as
submitted, most of them originated as analog stereos.
For entry in the Internet Exhibition it was necessary to submit the
stereo images in "triplet" form, as
side-by-side stereo pairs except that
the images were configured LeftRight-Left. That facilitated the
judging in both cross-eye or parallel freevision. The award winning
and accepted stereo pairs were
available on the club's web site:

www.cascade3d.orn.

lames Butterfield shows mirror 3-D
TV glasses to models in 1 955.

..................................................................

As groundbreaking as the Cascade Internet Stereo Exhibition is,
this is not the first time that
stereoscopic images have been displayed in the side-by-side format
on computer or television screens.
Taking the literal definition of
"Television" (tele = distant,

john 1. Baird's 7 927 3 - 0 television system using side-by-sidepairs.

(b
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vision = seeing) we see
the real utility
and beauty of
what the Cascade Stereo
Club has
achieved with
ButterfieldS
the Internet
7 955 mirror
Stereo Exhibi3 - 0 N glasses
tion. They
in use.
............................. have facilitated the publication of stereoscopic images over
great distances using the latest,
most powerful form of tele-communication that we have.
On August 9, 1928, British television pioneer John Logie Baird
transmitted side-by-side stereo
pairs at his laboratories for the
press using a 30-line spotlight system that displayed the left eye and
right eye images alternately. At the
receiver the images were displayed
in rapid succession side-by-side
and viewed through a prismatic
stereoscope.
Shortly after these early stereoscopic experiments, Baird began
experimenting with color television by scanning his subjects in an
unlit studio using a sequential parallel strip of brilliant, pin-point
light. A disc containing six segments with red, green and blue filters rotated in front of the beam of
light. The beam was split with
pairs of mirrors to record the subject from slightly different positions for stereo, and a revolving
shutter ensured the left-eye and
right-eye views were transmitted
alternately.

The receiver was a black-andwhite 500 line display-100 lines
interlaced five times-with a repetition rate of 150 frames per second, and horizontal scanning. The
display added color to the side-byside stereo pairs with a rotating
color filter disc synchronized
the studio scanner. On December
18, 1941, journalists sat in turn
before Baird's image-forming lens
and saw the first stereoscopic television pictures in color to be seen
anywhere in the world. An editor
of "Electronic Engineering" magazine was present and photographed the color stereo pair
directly from the screen of Baird's
receiver onto Dufaycolor film to
record the event.
John L. Baird died on June 14,
1946 leaving his color TV work
unfinished. At the time of his
death he was experimenting with a
special cathode-ray tube for stereoscopic television which used an
internal revolving fluorescent
screen. Nine years later, 3-D TV
pioneer James F. Butterfield broadcast side-by-side stereo pairs on a
daily basis in Mexico. The TV
screen was split with left-eye and
right-eye images running side-byside which were viewed with
unique prism glasses that fused the
two images into 3-D.

View-Master

- --

- -

-

-

(continu,

-

the bottom of the left image. This
is very distracting but does not evidence itself in all viewers, and
appears to be random in nature.
The cause seems to be that the reel
alignment is off from the horizontal. This is due either to improper
travel distance by the advance
lever or to a misalignment of the
reel registration locking pins. The
problem should be easy to correct
in the next batch.
The lenses in the new viewers
have a different focal point than
the previous edition of the Virtual
Viewer, making it easier to use
them. The lenses themselves are
much clearer than in earlier versions of the Virtual Viewer as well.
This change makes it is much easier to use the clear version even
with glasses.

Image pair photographed directly from the screen of Baird's color 3 - 0 TV receiver on
Dufaycolor film in 1 94 1.

Numerous experiments in Russia
have taken place over the years
with stereoscopic television. In his
book "Stereoscopy" Nikolai Valyus
writes (p. 245) that "the simplest
method of making a television picture three-dimensional is to have
two television cameras at the
transmitting end and two receivers
at the other and to use two channels...(one for the left and one for
the right picture)." Valyus notes,
however, that "such a solution is
not technically acceptable."
Valyus then proposes (p. 246)
"The transmission of two images
of the stereopair may be made by
television camera havingu a single
u

tube. Then the left and right
images may be transmitted simultaneously if they fall within a single frame, or if they fall alternately
upon the same tube." The beauties
of a unified system displaying a
stereo pair seem obvious. Using
the "triplet" form, the Cascade
Stereo Club has electronically disseminated the stereo image in a
highly practical manner.

References:
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Herbert, Ray "Color Stereo TV in '41,"
Electronics World, January, 1998
Hutchison, David, Fantastic 3-D, Starlog Press: 1982
Valyus, Nikolai, Stereoscopy, Focal
Press: 1966
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These viewers and the demonstration reels included with them
are made at the Matte1 plant in
Mexico. All manufacturing operations completed their move there
in August. Creative functions and
film developing remain in the
United States. A new version of the
Virtual Viewer in solid orange has
also been introduced, as well as a
Discovery Viewer in silver-gray.
It's great to see these wonderful
new colors debut. Watching the
internal viewer mechanism is sure
to delight collectors of all ages.
Although there are still some problems with the Virtual Viewer, it is
apparent that Fisher-Price is making a dedicated effort to creating
the best possible design. r'rr'r

(Continued from page 37)

page for the full schedule of the
Stereoscopic Displays and Applications conference is http:llspie.orgl
weblmeetingslprograms/vwOl/confs/
4297A.html. Symposium registration is set at corporate expense
account rates, but admission to the
huge floor of imaging system
exhibits is free. Advance registration for the free exhibits is available at
http:llsvie.orglforms/~lex
form.htm1. Contact SPIE at FO Box
10, Bellingham, WA 98227-1445,

(360) 676-3290, e-mail:
svie@svie.org. FSO
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25MM STElNHElL M~rnchenwideangle leris for

Stereo Reallst camera $950.00. Also slide bar
with instructions $50.00. Rod Rodriguez (707)
453-1592, 737 Fox Hollow Way, Vacaville, CA
95687.
3-D BOOKS, VIEWERS, and paraphernalia to suit
every stereoscopic whim and fancy, all at terrific
prices! For a free list, write, call or fax Cygnus
Graphic, PO Box 32461, Phoenix, AZ 850642461, tellfax (602) 279-7658.
BOOK, The Siege at Port Arthuc hardback with
3-13 viewer. $1 5 Econ Air. (Cash preferred). Ron
Blum, 2 Hussey Ave., Oaklands Park SA 5046,
Australia.
CENTRAL PACIFIC RAILROAD Photographic History Museum. Stereographs of the first
transcontinental railroad are now on display at:
htt~:llCPRR.orq
-

JOHN WALDSMITH'S "Stereo Views, An Illustrated History and Price Guide" available signed
from the author, $22.95 softbound, add $2.95
postage and handling. Please note: the hardbound edition is sold out. Mastercard, VISA and
Discover accepted. John Waldsmith, 302
Granger Rd., Medina, OH 44256.
Q-VU PRINT MOUNTS simplify mounting stereo
views. Sample kit $6, includes mounted view.
Black or gray $381100 ppd. Also, King Inn Zi/4 x
2% viewers, mounts & achromatic lens kit.
Q-VU, 817 East 8th, Holtville, CA 92250.
STEREOVIEW PRICE GUIDE. Only $5.00!! Great
for people buying from auctions and collectors
who want to know the latest realized auctlon values. Only numbered views over $50 are listed.
Doc Boehme, 5650 Brandlwood Ct., WET, MN
551 10-2275, www.iamdoc.com.
-

-

STEREOVIEWS, CDVs, CABINETS, etc. Direct
sale: send me your wants. Tim Mclntyre, 137
N~le,Stratford Ontario, N5A 4E1, Canada. Tel:
51 9-273-5360, Fax: 51 9-273-731 0, email:
timoni@orc.ca, web page:
htto://www.orc.ca/-timoni. I collect: Canada and
Europe vlews - let me know what you have.

s one of the benefits of membership, NSA
nembers are offered free use of classified
advt?rtising. Mer;nbers may use 100 words per
year ; divided intc3 three ads \with a maxir num
of 3 5 words per ad. Additiar 101words or addi, ,
. ., . ,
tianar aas may oe inserted or me rare or 20Q
per word. Please include payments with ads.
We cannot provide billings. Ads will be placed
in the issue being assembled at the time of
their arrival unless a specific later issue is
reqbrested.
d all ads, wr'th payment; to:
1EO WORLD Classifieds,
. .
5610 SE 71st, Portland, OR 97206.
(A rate sheet for display ads is available from
the same address. Please send SASE.)

A,

~
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STEREO VIEWS FOR SALE on our Webs~teat:
www.daves-stereos.com, e-mail:
wood@~ikeonline.netor contact us by writing to
Dave or Cyndi Wood, PO Box 838 Milford, PA
18337, phone (570) 296-6176. Also want views
by L. Hensel of NY and PA.

COLLECT, TRADE. BUY & SELL: 19th Ceiitl~ry
images (cased, stereo, Cdv, cabinet & large
paper) Bill Lee, 8658 Galdiator Way, Sandy, UT
84094. Specialties: Western, Locomotives, Photographers, Indians, Mining, J. Carbutt, Expeditions. ShiDs. Utah and occupational

WRAYSCOPES AND VIEWS. Write of call for
updated information on WrayScopes models
1&2 and Nustereo Views. Jim Wray, 8921 E
49th Place, Tulsa, OK, 74145-7320, (918) 6644909, e-mail: jimw72@swbell.net.

COLORADO MINING TOWNS and railroad stereo
views, cabinets, CDVs, large photographs, photo
albums, books illustrated with real photographs.
Specialties: Street scenes, buildings, mines,
mills, occupational, stage coaches, freight wagons, locomotives and trains. David S. Digerness,
4953 Perry St., Denver, CO 80212, phone (303)
455-3946.

ALWAYS BUYING STEREO VIEWS AND REAL
PHOTOS of U.S. Mint, U.S. Treasury, and Bureau
of Engraving & Printing. High prices paid for
stereo views and real photos I need of U.S. Mint
coining operations, Treasury and BEP paper
money engraving & printing operations 1860s1920s. Especially seeking U.S. Mint interiors
and exteriors from Philadelphia; San Francisco;
New Orleans; Denver; Carson City, Nevada;
Dahlonega, Georgia; Charlotte, NC; plus U.S.
Treasury & Bureau of Engraving & Printing operations, Washington, DC and various U.S. Assay
offices. Please mail or FAX photocopy, with price
and condition noted. I'll reply within 48 hours.
Attn Dave Sundman, c/o Littleton Coin Co., One
Littleton Coin Place, Littleton, NH 03561, FAX
603-444-351 2, (est. 1945).
ASIA VIEWS, Japan, China, Korea etc., Netherlands. One boxed set or cards only Keystone
England Vol. I and II. For Keystone Tour of the
World 1200 card set: Scotland 192, 195, 199;
France 410. Edward Vandenberg, 6 Admiral Dr.
#A372, Emeryville, CA 94608-1554.
AUSTRALIAN IMAGES1 ephemera, stereo or otherwise, but not U&Ulkeystone. Pay cash or trade
U.S./world views. Warren Smythe, 258 Cumberland Rd., Auburn NSW 2144 Australia,
asmvthe@tia.com.au.
BICYCLES AND MOTORCYCLES. Any stereoptics,
photographs, ephemera, medals, catalogs,
memorabilia, etc. related to early cycling. Singles or collections. Generally 1860-1955. Permanent want. Loren Shields, PO Box 21 1, Chagrin Falls, OH 44022-0211, Phone (905- 886691 1, vintaae-antiaueQhome.com.

p

-~

-

Volume 27. Numher 1 .VRRlZO U47RI.D

BUYING COLLECTIONS, LOTS, singles of non
scenic, older flat mount New York State views.
Write first, please! Also buying all USA horse
racing tracks (grandstands, etc.), artists (them,
studios, homes), canals or canal boats, Catskill
Mountain House, Howes Cave, Vermont gold
mining. Ralph Gosse, PO Box 5505, Albany, NY
12205.
CHESS THEMES Stereoviews and cabinet cards
(folks playing chess, garden chess scene, etc.)
wanted. Ray Alexis, 608 Emery St., Longmont,
CO 80501, e-mail: chessstuff91 1459@aol.com.
--

CORTE-SCOPE VIEWS or sets, any subject or
condition. No viewers unless with views. John
Waldsmith, 302 Granger Rd., Medina, OH
44256.
I BUY ARIZONA PHOTOGRAPHS! Stereoviews,
cabinet cards, mounted photographs, RP post
cards, albums and photographs taken before
1920. Also interested in Xeroxes of Arizona
stereographs and photos for research. Will pay
postage and copy costs. Jeremy Rowe, 2120 S.
Las Palmas Cir., Mesa. AZ 85202.

I COLLECT ALL N P E S of photographs of New
York City's Central Park (stereoviews, CDVs,
cabinet cards, postcards, etc.) 1850-1940. Herbert Mitchell, 601 West 113th St. Apt. 8-H, New
York, NY 10025-9712, (212) 932-8667
I'M LOOKING FOR the following 1950s Realist
Permamount slides from "The Realist Library of
Scenic Stereo Originals": 410, 413, 504, 922,
3100,3112,3113,4100, and 4101. Mark Willke,
200 SW 89th Ave., Portland, OR 97225. (503)
797-3458 davs.
INDIANS & WESTERN, especially Colorado; all
formats (especially large); delegation, survey,
railroad, mining; Jackson, Russell, Savage,
O'Sullivan, Hillers, etc. Rob Lewis, 1560 Broadway #1500, Denver, CO 80202, (303) 861-2828,
ralewis@denverlaw.com.
KOREAN IMAGES WANTED. Stereoviews, old
photographs, and glass slides of Korea. Alsoearly travel brochures, books, postcards and
ephemera of Korea. Norman Thorpe, 6920 So.
South Meadows Road, Spokane, WA 99223,
(509) 448-431 1, thorDe@arias.net.
- -

LOUIS HELLER of Yreka and Fort Jones, California. Anvthina! Also, anv early California or western views wanted. ~ a r i ~ a u t z ,
cmautz@nccn.net, (530) 478-1610.
-

-

MUYBRIDGE VIEWS - Top prices paid. Also
Michigan and Mining - the 3Ms. Many views
available for trade. Leonard Walle, 47530 Edinborough Lane, Novi, MI 48374.

NEED PHOTOS AND INFO on Dakota. No. Dakota
and So. Dakota photographers (stereo, post
card, any format) before 1920. Examples:
Howard, Mitchell, Rodacker and Blanchard,
Illingsworth, Pollach and Boyden, Cross and any
others. R. Kolbe, 1301 So. Duluth, Sioux Falls,
SD 57105.
NETHERLANDS, ASIA, AND RAUMBILD stereo
views. Keystone: England Vol. 1 and 2 - boxed
sets or cards only. I need for Keystone Tour of
the World 1200 card set: Scotland 192, 195,
199, France 410. Edward Vandenberg, 6 Admiral
Dr. Apt. A372, Emeryville, CA 94608, faxlphone
(510) 652-2243.
NEWBURYPORT, MASS stereoviews by Meinerth,
Mosely, Reed and others. Buy or trade. Scott
Nason, 12 Marlboro St., Newburyport, MA
01950, (978) 462-2953.
.-

HA\IE YOUE\IER SEEN FUUrCOLOR 3D VIDEO?
We make an adapter for your Camcorder or Still
Camera that creates big bright Stereo Pairs that our
Wide-Eyes Stereoscope displays as true-life motion 3D
( or 3d stills ) on your computer monitor or TV screen!
( Digital or film cameras )

-

BOTH ADAPTER AND .fTEREOICOPE 979.00 PLUI I & H

Please visit our Web Page for detailed information

~.3DQUARI~.COM
Or send SASE to Oceanstar POB 5662 Vancouver Wa. 98661
THE TAYLOR-MERCHANT #707 STEREOPTICON VIEWER
$2 95 ea. - less in quantity.
BRINGS YOUR
Add $2.00 s h ~ p p ~ n g .
IMAGE TO LIFE!
NYS res~dents-

-

PARK CITY, UTAH - Enthusiastic collector of Park
City stereoviews and photos. Thank You! Linda
Roberts, 1088 East Rubio St., Altadena, CA
91001.

Qual~tylenses.
Exceptional durability
We~ghs112 oz.
Simple, easy
operation.
Folds
flat.

PRE-1900 CAMERAS with 2 or more lenses, or
with movable lens or back for multiple images.
Stereo card collections wanted. Dave Gorski,
21045 N. 124th Ave., Sun City West, AZ 85375,
(623) 975-4061.
SINGLE VIEWS, or complete sets of "Longfellow's
Wayside Inn" done by D. C. Osborn, Artist, Assabet, Mass., Lawrence M. Rochette, 169 Woodland Drive, Marlborough, MA 01752.

TAYLORMERCHANT CORP.
21 2 West 35th St.
New York, NY 10001

-.

STEREO REALIST 1525 Accessory Lens Kit for
Macro Stereo Camera; Realist 2066 Gold Button
Viewer; Realist 6-drawer stereo slide cabinet in
Exc.+ or better condition (must contain Realist
logo); Baja 8-drawer stereo slide cabinet with
plastic drawers marked "Versafile". Mark Willke,
200 SW 89th Ave., Portland, OR 97225. (503)
797-3458 davs.

please a d d tax.

FREE
CATALOG
AVAILABLE
C A L L
TOLL FREE:

1

CREDIT CARDS
ACCEPTED

/t,

TOSHIBA 3-D CAMCORDER Beat up okay - but
must work - andlor Nu-View camcorder attachment. Brad Bishop, 7728 Boeing Ave., Los Angeles, CA 90045-2953.
VIEW-MASTER STEREO-MATIC 500 Projector
with case & instructions for educational purposes. Russell Rubert, 131 Hillview Rd., King of
Prussia, PA 19406-2307.

0 Supplies for Stereographers

O 3-D slide viewers
0 Print stereoscopes
O 3-D slide mounts

VISTA REALIST VIEWER. D.Smekal, 1765 Rosebery Ave. West Vancouver, BC V7V 225, Canada.
Fax: (604) 922-2855.
WASHINGTON, D.C. & VICINITY flatmounts by
out-of-towners: Langenheim, John Soule, Barnum, Bierstadt, Chase, Kilburn, Moulton. Alan
Young, 404 Westlea Dr., Westfield, IN 46074,
avoun~@ind~cioe.com.
.
.
~

-

WEITFLE - stereoviews or cabinet cards. Paul L.
Weitfle Jr., 10309 Gentlewind Dr., Cincinnati, OH
45242, (513) 793-4815, pweitfleQaol.com.
-

YOU COULD HAVE told the world of your stereo
neeeds in this ad space! Your membership entitles you to 100 words per year, divided into three
ads with a maximum of 35 words per ad. Additional words and additional ads may be inserted
at the rate of 20t per word. Send ads to the
National Stereoscopic Association, P.O. Box
14801, Columbus, OH 43214. A rate sheet for
display ads is available upon request. (Please
send SASE for rate sheet.)

0 3-D slide mounting supplies
0 Books about 3-D & in 3-D

I

Visit our World Wide Web Catalog at

www.stereoscopy.com/ree13d
Reel 3-D Enterprises, Inc.
P.O. Box 2368
Culver City, CA 9023 1 USA
Telephone: + l (3 10) 837-2368

I

Fax: +I (310) 558-1653
e-mail: reel3d@aol.com
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ARCHIVAL SLEEVES: clear 2.5-mil Polv~ro~vlene
CDV (3 318' X 4 318')
per 100:
CDV POLYESTER (2-mil)
per 100:
per page
CDV PAGE 6-pocket top load
POSTCARD (3 314' X 5 314')
per 100:
4' x 5'
per 100:
STEREO 1 U6 314 COVER (3 314' x 7')
per 100:
STEREOPOLYESTER
per 100:
CABINET ICONTINENTAL (4 318' X 7') per 100:
#10 COVER (4 318' x 9 518')
per 100:
5' x 7'
per 50:
BOUDOIR (5 112' X 8 112')
per 25:
8' x 10'
per 25:
l l ' x 14'
per 10:
16' x 20' New! Improved! Sealed!
per 10:

$8
case of 1000:
$13
case of 1000:
$0.50 case of 100:
$9
case of 1000:
$9
case of 1000:
$10
case of 1000:
2-mil $16 or 3-mil
$1 1
case of 1000:
$22
case of 500:
$8
case of 200:
$7
case of 500:
$9
case of 200:
$9
case of 100:
$22
caseof 100:
Russell Norton, PO Ex 1070, New Haven, CT 06504-1070
US SHIPPING (48 States): $4 per order. lnstltuttonal bill~ng.(2001)

Explore
the World
of
3-D Imaging,
Past & Present,
in

STEREO

$70
$120
$20
$80
$80
$90
$22
$100
$100
$30
$90
$45
$50
$140

Conneclrul orders add 6% tax on entlre total ~ncluding
sh~pp~ng.

=%

Only

Books IN Stereo

d' d

d

Books ABOUT Stereo

$26a year
from

Books RELATED to Stereo

NATIONAL
STEREOSCOPIC
ASSOCIATION

If a book even MENTIONS stereography or stereographers, there's
a good chance that you can order it from the NSA Book Service!
For a complete catalog and ordering information, contact the NSA Book
Service, 4201 Nagle Road, Bryan, TX 77801 or visit the NSA web site:

P.O. Box 14801
Columbus, OH 43214

www.nsa-3d.orq

de Wijs MACRO System
This is no beamsplitter! Two individual lenses
w~thtna s~nglehous~ngadapt your SLR camera to create ultra close-up stereo pairs. The
MACRO'SF60 apertures provide sharp ~ m -

-\
B

PTS
products & services:
stem ~ncludes
dual lens: 4 d~fferentMACRO systems are
available, w~thpre-set operat~ngd~stances.
frCWfIe finder: The frame finder extends a
pre-set distance beyond the lens , to insure
proper focus: its guideposts define the image
areas of 18x24, 36x48, 46x72, or 72x96.
positioned flash bracket: A single
woint flash insures wrower exwosure and a
ieflector is built intb the frame finder, to fill
in shadow detail.
ThedeWljsmacrosystem
creates two 24 x 18
Images

Precision Slide Mounts
Cameras
Macro Stereo
Slide Mounters
Viewers
Projection Systems
Consultation

Coated achromatic lenses ore F60mm-23mm
dla. for X4.17 magn~f~cat~on.
Efficient cobalt glass diffuser, clear view~ng,
even w~thlow light sources.
New light attachment avallable as an option.
Interchangeable slide chamber comes setup for e~ther4lxlOlmm sl~des(for Images up
to24x33mm).or50x50mm sl~des(for horizontal
Images UP to 24~36mm). RBT Mounts
Bonurn
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ovo~lable~n5 formats

Sl~deMounts
cal~broted
2 ~ 2

Brackett
Fader

Jon Golden
3dman@ziplink.net
POBOX5077
Wayland,MA 01 778
(508) 653-4166

-concepts

@

de Wijs Easy ST1 Viewer
Adjustable
interocular &
individual
lens focus

Projected shows are
a pleasure to view,
as images fade to
black and back.
Two faders together
create dissolves. The
first production run is
sold-out! We are
taking orders on the
second run. Here's

your chance!

Plan now to attend the largest technical
stereoscopic imaging conference worldwide!

Stereoscopic Displays and
Applications XI11
22-23 January 2001 San Jose Convention Center San Jose, California USA
Conference Chairs: Andrew .I. Woods, Ctr. for Marine Science and
Technology/Curtin Univ. of Technology (Australia); John 0.
Merritt, The Merritt Group; Stephen A. Benton, MIT Media Lab.
Program Committee: Neil A. Dodgson, Univ. of Cambridge (UK);
Janusz Konrad, INRS-Telecommunications (Canada); Shqjiro
Nagata, Japan 3D Forum/InterVision (Japan); Vivian K.
Walworth, Rowland Institute for Science; Michael A.Weissman,
Karl Stroz Imaging, Inc.

Conference sessions on:

Stereoscopic Projection
Human Factors in Stereoscopic
Imaging
Stereoscopic Camera Systems
Computer-Based Stereoscopic Imaging
and Applications
Autostereoscopic Displays
Recommendations and Standards for Stereoscopic Imaging
Stereoscopic Image Processing and Compression
3D Media Screening Session
See full conference details and registration info on the web: www.spie.orglinfolei
For a full printed advance program, contact SPIE: (1) 3601676-3290 ei@spie.org
For complete Photonics West details: spie.orglinfo1pw
?
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Memories
WWW.RMM3D.COM

phone
fax
e-mail

/C/OPaul Talbot
6203 Avery Island Ave
,Austin,Texas 78727

o

Medium Format-3D

--

0
0
0
0

o

o

Ckerunder full kame print viewer
Easiest way t o start shooting 3D
Great gift idea; share your 3D prints
Large format stereo print viewers
Side-byside
Overunder

Quality Stereocard Viewers
0 ~ c t ~ r o m ~a o
t r ~ n e t II,
t e plus New designs
h-om Alan Lewis

Stereo Mounting Supplies
0 Precision cardboard mounts
Designed by Steve Spicer
Highest quality
Most variety
0 Medium format stereo mounts
0 Mounting jigs
0 Silver mylar tape and Wess tabs
0 Archival storage pages
0 SeIFsD'ck mounts coming soon!

View Magic
0

0

o

Sputnik and Rolleidoscop cameras
SatumSlideTMviewers
Archival sleeves
Coming Soon: Ekeren MF viewers

512-219-8408
508-448-6110
info@rrnm3d.com

0

EducationalMaterials
Encyclopedia"
~
online
0 Books by Ferwerda; DrT; Watters

OX
' 3

0 New Stereo window tutorial slides!
'SatumSlidc' is a trademark of Alan Lewis

"We Got 3D"
American Paper Optics, Inc.,
the world's leading manufacturer of
paper 3D glasses, is your one-stop source
for all your all your paper 3D and stereo
viewer products. We specialize in the custom
manufacture of printed 3D glasses with the
following optics:

-

Anaglyphic (redblue redgreen)
Polarized (linear and circular)
Diffraction (30 Fireworks)
Eclipse (safe solar viewers)
Pulfrich (television and video)

American Paper Optics is the exclusive
manufacturer of 3D glasses with
ChromaDeptW and HoloSpexTMlenses, and
our unique patented paper stereo viewers.

"~dderly
" eye-popping
I
@
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3080 B A R T L E T CORPORATE DRIVE. BARTLETT, TN 38133
800-767-8427 901-381-1515. FAX 901-381-1517
See us at: www.3dglassesonline.com

AUCTIONS

a e f fer%un$tereopfice
(Since 1981)

John Saddy

Fi

50 Foxborough Grove

London, Ontario

N6K 4A8

CANADA

Main Phone Line (519) 641-4431 Personal Fax Line (519) 641-2899

F2kaaS

E-mail: john.saddy.3d@sympatico.ca

CONSlGNMENTS WELCOME FROM ANYWHERE ON EAIRTIH[
Take advantage of my powerful, extensive, and ever-expanding mailing list, built up through world-wide
advertising and reputation so you the consignor can benefit from excellent prices on choice material.

TERMS FOR CONSIGNMENT
TS REALIZED PFUCE.

EACH LOT IS CHARGED ITS INDIVIDUAL

If lot realizes up to $40 ................................
30%
If lot realizes $41 .OO to $200.00 ..................25%
If lot realizes $201 .OO to $500.00 ................20%
If lot realizes $501 .OO or more .....................15%

"I SPECIALIZE IN
CONSIGNMENTS;
I BUY TOO!"

cameras and other equipment.

Sold for S1705.

THE MIJNSTERS (B481)

Contact me to get on my mailing list

1876 Exhibition

Please specify if your interest is Stereo Cards,
View-Master, or both.

mer Simpson gets lost in cyberspace in the /MAX 3-0 film CyberWorld.
The sequence is a 3-0conversion from the Simpsons show Treehouse of
Horrors Ill, a Halloween special that aired in 7 995. As in the original N
show, Homer enters another dimension and is drawn as a "3-0"computer
graphic--but this time in actual stereoscopic depth. See Lawrence Kaufman's
review on page 22.

H"

presented by InteP, an Imax Ltd. ~
Tdcvision//PoeHkData l m q l a

w

t @The
h Simp-s,

Homer, T-tieth

Century Fox

THE M A G A Z I N E OF
3-DIMENSIONAL IMAGING,
PAST 6 PRESENT

N4TlONAL

mREOXOP(C
ASSOCIATION, INC.

