
THE M A G A Z I N E  OF 3 - D I M E N S I O N A L  I M A G I N G ,  P A S T  & PRESENT 

Volume 27 
Number 2 

NATIONAL 
m o S c O P l C  

ESOCIATION, INC. 



 LO^^^ Last Minute 

Items of Interest Chips 
Three More Stereo Print Pair 
Labs 

In addition to the lab mentioned in our previous 
Loose Chips (Leo's Camera in Klamath Falls, OR), 
we have learned of three other labs offering similar 
services. Stereo World has not tested any of these 
labs, and no endorsement of their work is intended 
here. 

FOUR STAR PHOTO in Fort Benning GA, is mak- 
ing prints from Realist format (5p) negatives, offer- 
ing 4 x 4 prints for 65 cents each or $1.30 for a 
pair. This price includes processing the Alm and the 
return postage. Contact Richard Maeher at Four 
Star Photo of Georgia, Main Post Mini Mall 
Exchange, Fort Benning, GA 3 1905, 
-. 

HOOPER CAMERA in Los Angeles offers prints 
from Realist format negatives at $2.98 for process- 
ing plus 39 cents a frame for prints (or 78 cents a 
pair) plus shipping. For details on ordering this ser- 
vice, contact Hooper Camera, 5059 Lankershim, 
North Hollywood, CA 9 1601. (Thanks to Ray Zone 
for this one. It is reported that not all counterhands 
are familiar with the special service, but the long- 
time processing machine operator there is. Ray 
says he includes a sample mounted pair when he 
takes his fllm in.) 

DAN'S CAMERA CITY in Allentown, PA, through 
Thom Gillam, offers stereo print pairs from Realist 
negatives, enlarged to 3-1/2 " wide x 3-3/4" high, 
with each exposure set manually and matched with 
the corresponding negative to produce matched 
pairs. Developing is $2.91 per roll. Film is returned 
uncut, rolled and sleeved. Shipping is $2.00 per 
order. Each print from this premium service is 
$1.00, or $2.00 per pair and reprints from cut film 
are $4.00 per pair. While payment is made to 
Dan's, all Alm is sent directly to Thom Gillam, who 
will inspect the prints for matched density and 
overall quality. He will deal with the lab regarding 
any quality control questions before sending 
prints to the customer. Contact Thom at 

@netcarrier.cona or send your fllm and 
check to Thom Gillam, 113 Seven Corner Road, 
Perkasie, PA 18944 

Our thanks to Quentin Burke of Q-W Mounts for 
compiling the above. 

3-D Halloween Mag 
Mary Beth's HALLQWEEN Sp- is a special 

activity magazine for kids. The cover states "Free! 
16-page section in 3-D! Glasses includedn. The 192 
page magazine retails for $9.95 (it's nice to know 
that 16 of those pages are free!). It should be avail- 
able at many book stores, newsstands and super- 
markets, and is published by H&S Media, 2 12 1 
Waukegan Ave. Suite 120, Bannockburn, IL 600 15 
(847) 444-4880. 

Bill Walton - PSA Associate 
NSA Board of Directors Chairman Bill C. Walton 

was named an Associate of the Photographic Society 
of America at the group's 2000 convention in Albu- 
querque, NM Sept. 9. The honor is awarded to high- 
ly skilled photographers who actively participate in 
PSA's volunteer education and Society services and 
for recognition acquired through international exhi- 
bitions. 
Bill was also honored for his outstanding contri- 

butions as Director of PSA's Stereo Card Circuit, for 
his many stereo card articles in the PSA Journal, 
his contributions to the NSA, and for his enthusiasm 
in encouraging stereo newcomers to enter PSA 
Salons. 

Two Large Format 3-D Films 
to Watch for 

CYBERWORLD is said to be a compilation of award- 
winning, stereoscopic computer animation Alms fea- 
turing some famous characters in a labyrinth of 
computer animation work. 

Gdliver's Travels is in production as a large for- 
mat 3-D animation feature by Mainframe Entertain- 
ment Inc., a large computer animation studio previ- 
ously involved with animated cartoons on TV. Their 
most recent production was a direct-to-video feature 
for Harvey Entertainment based on the long-stand- 
ing Casper the Friendly Ghost'" franchise. 

David Hutchison Memorial, 
Central Park, NY 

On Saturday Nov. 4, 2000 at 1 1 am an informal 
occasion is planned to give family, friends and 
admirers an opportunity to remember David in a 
place he loved. The gathering will be at Summit 
Rock, near 83rd St. and Central Park West. Summit 
Rock is accessible via a footpath running south 
from the Mariner's Gate Playground near the West 
85th St. entrance. CPa 
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EDITORS WEW Comments 
and Observations 
john Dennis 

Saying Goodbye to View-Master 
I t wasn't like a lumber mill was 

about to close and leave a town 
without its one big employer. It 

wasn't even a matter of significant 
job loss caused by a major industry 
moving its manufacturing out of 
the country. But press coverage of 
the final steps in winding down 
View-Master operations in Beaver- 
ton, Oregon provided a parting 
nod of recognition for a unique 
local product and and its 60 year 
history that went beyond the usual 
coverage of plant closings. 

Even the 90 second or so spots 
on television news were more 
complete and accurate than one 
might have expected, perhaps 
because the writers, editors and 
anchors all once had View-Masters 
as children and many had proba- 
bly given them to their own kids. 
(Television news shows can pro- 
vide sympathetic coverage of the 
plight of workers when, say, a steel 
mill closes, but few newscasters 
ever owned or enjoyed an I-beam. 
The loss of so universally known a 
local product as View-Master actu- 
ally seems to have added a wistful 
note to reports of this latest step in 
the relentless march to globaliza- 
tion.) 

The surprising coverage was in 
print, in the form of a oke-and-a- 
half page article in the Oregonian 
newspaper's August 10 edition. 
Titled "The last click for View-Mas- 
ter" by staff writer Patrick Harring- 
ton, the feature covers the history 
of the company from inventor 
William Gruber's initial meeting 
with Harold Graves of Sawyer's to 
the present move of production to 
Mexico by MattelITyco. Two of the 
last nine plant employees, Ken- 
neth Purvine and Ruby Peterson, 
were interviewed for the piece. 
Their thoughts and memories add 
a personal touch to accounts of 
View-Master's development and of 
the firm's various products and 
owners over the years. 
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what by the headline of the arti- 
cle's continued section: "Toy first 
marketed as tool for adults". Sever- 
al following paragraphs describe 
some the subjects found on early 
Sawyer's reels, but omitted is any 
mention of book sets like Mush- 
rooms, Wildflowers or the Atlas of 

The common identification of 
View-Master as a toy by most of 
the flat press is tempered some- 

reproduced, as is an aerial photo of 
the plant in 1966 and a photo of 
Joe Liptak (not identified in the 
Oregonian caption) working on a 
pirate ship set for the Peter Pan 
packet. But for those with the 
strongest feelings for View-Master, 

(Continued on page 46) 

human Anatomy. A photo of 
William Gruber with a wide base, 
telephoto camera rig he designed is 

Shuffle Off to Buffalo-2001! 
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T he NSA1s 27th Annu- special: Deluxe Guest 
a1 Convention and accommodations at 

Trade Fair will be held the Adam's Mark 
at the Adam's Mark $90.00 (plus taxes) flat 
Hotel, 120 Church room rate, per night, 
Street, located down- single, double, 
town at the waterfront, quadruple occupancy. 
fifteen minutes from Adam's Mark Buffa- 
the Buffalo-Niagara 10,120 Church Street, 
International Airport Buffalo, NY 14202, 
and only twenty min- NSA 2-r~~ (716) 845-5100 
utes from Niagara Falls. http://www.adams 

Room reservations 
should be made directly with the 
Hotel. When reserving rooms, you 
must identify yourself as attending 
the National Stereoscopic Associa- 
tion 2001 Convention in order to 
receive the group rate. Convention 

mark.com/index.htm. 
For convention information, 

contact Marty Abramson 
martz3dOaol.com or visit the NSA 
2001 web site at: http://pweb.net 
com.com/-bd3d/nsa200l.html. #in 



Seton Rochwite 

T he world of stereoscopy has 
lost one of its brightest guiding 
lights. Seton Rochwite, born 95 

years ago, was a brilliant design 
engineer and visionary. He was at 
the very roots of modern 35mm 
color stereoscopy. 

He and his wife Isabelle, whom 
he married in 1926, shared a glori- 
ously happy marriage, and fabu- 
lous life together for 69 years until 
she predeceased him in 1995. They 
enjoyed a mutual love for and 
became masters at three-dimen- 
sional photography all their mar- 
ried life. Seton remained a corner- 
stone of the amateur stereo move- 
ment since its inception. He was a 
wonderful man and free spirit who 
let his imagination and skills at 
creation guide his career and his 
family through an extraordinary 
lifetime of adventure. He had a 
long, colorful and productive life. 
We have lost one of America's pio- 
neers and a true free thinker-I 
have lost an inspiring friend and 
incredible correspondent. Seton 
was kind enough to have the fore- 
sight to leave us with his own 
handwritten, rather modest obitu- 
ary, which I will quote as follows: 

Seton Rochwite of Loveland, a retired 
consulting product engineer, died 
7\18\00. He was 95. He was born 
November 22 1904 in Princeton, Wis- 
consin. After his family moved to Hart- 
ford Wisconsin he attended Hartford 
High School. After his graduation in 
1924 he went to Marquette University in 
Milwaukee Wisconsin graduating in 1929 
with the degree of Electrical Engineer. 
The first 14 years of his career were as a 
lighting engineer with The Milwaukee 
Electric Co. In 1943 he designed a 
stereoscopic camera utilizing the newly 
announced Kodachrome Color film. He 
named it the Stereo Realist and it caused 
a worldwide revival of interest in stereo 
photography and is still the standard by 
which others are judged. Two years of 
his career were spent as a staff member 
at the Los Alamos Scientific Laboratory. 
Leaving there in 1952 he began a career 

' as a consulting product engineer in both 
the photo and medical instrument fields. 
In 1977 he and his wife Isabelle left Cali- 
fornia where they had lived for 14 years 
and moved back to Loveland to spend 
their retirement years. She preceded him 
in death in 1995 shortly after they had 
celebrated their 69th wedding anniver- 
sary and just 2 days before her 91 s t  
birthday. For many years he was active in 
photo exhibitions worldwide receiving 
many medals and honors. He had 
achieved the rating of master I for having 
had over 755 acceptances with over 171 
different pictures. In 1979 The Photo- 
graphic Society of America presented 
him with its highest honor, The Progress 
Medal for his achievements in photo- 
graphic equipment design. He was an 
honorary member of three camera 
clubs-The Photo Pictorialists of Milwau- 
kee, The Oakland Camera Club and the 
Rocky Mountain Camera Club. He was 
also a member of Tau Beta Pi, national 
engineering honor fraternity. Two daugh- 
ters-Sue Richardson of Casper Wyoming 
and Sally Kustka of Bowie Maryland, six 
grandchildren and three great grandchil- 
dren, survive him. 

During the 1990s I was fortunate 
to begin an intense and very 

into the history and development 
of the Stereo Corporation's Contu- 
ra Camera. I haddiscovered what I 
believed to be the prototype for 
the Contura which peaked his 
interest and much tb my delight 
found this to be the very camera 
which he had hand-crafted as his 
second camera & design subse- 
quent to his development of the 
Stereo Realist. Through our corre- 
spondence I became a searching 
historian and he a wealth of infor- 
mation, which developed into a 
mutual friendship. I promised him 
at the outset that I would assemble 
all this miraculous information 
with a series of articles about his 
life and about the Contura. As a 
tribute to him and his memory, I 
will present this fantastic story in a 
series in subsequent issues of Stereo 
World. 

As long as we all continue to use 
our vintage stereo camera equip- 
ment we all remain in debt to the 
genius of Seton Rochwite. It was a 
privilege to have known Seton and 
I will miss him. 

revealing correspondence with 
Seton Rochwite. The dialogue -Stuart Weiner 89 

began as a result of my research 1 
Seton Rochwite with a Stereo Realist, June, 1980. 
(Stereo probably by lsobelle Rochwite. Stuart Weiner collection.) 
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Seton Rochwite 
Some Remembrances and Histow 

d 
by Susan Pinsky &David Starkman 

S eton Rochwite, the inventor of 
the Stereo Realist camera, passed 
away on July 18, 2000, having 

almost reached the age of 96. 
When we first met Seton we 

were in our first year of publishing 
Reel 3-0  News. Having already 
done a lot of research in 1950's 
magazines, we were amazed that 
the inventor of a camera intro- 

duced to the world in 1947 was 
still alive-and very active as an 
award winning stereo photograph- 
er. We were both in our late 20s, so 
74 seemed "older" to us at the 
time. We had no way of knowing 
then that we would continue to 
know Seton, to see him almost 
every year, and exchange Christ- 
mas cards for another 22 years! 

................................................................................................................................................................ " 

Seton Rochwite, the Man Behind the 1950s 3-D boom. He is seen here in April, 1985, with 
the original prototype of the camera which became the Stereo Realrst as he donates it to 
the Californra Museum of Photography in Riverside, California. (stereo by Dand Hutchfson) 
,l."llm^ 

* 9"'"""" 

.................................................................................................................................................................. 
Rochwite in his workshop in Loveland, Colorado, making part of the polarizer attachment 
for the Stereo Realist camera. (Stereo probably by Isabelle Rochwite) 

The story of the Stereo Realist 
camera is unusual in many ways. 
The main point being that it was 
not commissioned to be designed 
by a major camera company, after 
a time of great research and devel- 
opment. It was based on the third 
stereo camera that Seton had built 
for himself for his own stereoscop- 
ic hobby. All of the key aspects of 
the camera, viewer, and slide 
mount were designed by just one 
man. And by the mid 1950s over 
40 brands of stereo cameras were 
on the market, copying this same 
format. HE was the man and this 
was the 3-D camera responsible for 
the stereo boom of the 1950s. 

In 1979 we did an article for Reel 
3-0  News on the history of Seton 
Rochwite, and the cameras that he 
developed. We did this partly to 
share the history that Seton had 
shared with us, and partly to 
honor him as the recipient of the 
Progress Medal Award at the annu- 
al Convention of the Photographic 
Society of America (PSA) held at 
Hartford, Connecticut in October 
1979. 

Following are some updated 
excerpts from what we had writ- 
ten: 

Rochwite had been interested in stereo 
photography since 1929, and in photog- 
raphy in general, since he was 12 years 
of age. There is no doubt that he has 
been one of the great contributors to the 
art and science of photography. Seton's 
outstanding contribution to photography 
was the invention of the Stereo Realist 
camera. Prior to World War I I ,  stereo 
photography had been limited to larger 
format cameras, and because of the 
sheer size and/or bulk were of limited 
scope. It was the advent of color film in 
the 35mm size that created the opportu- 
nity for the introduction of an appropri- 
ate 35mm format stereo camera. 

Seton was a lighting engineer at what 
is now the Wisconsin Electric Power 
Company. "I first saw 3-D pictures in 
1929 when I did some photofinishing for 
my boss, Irving Illing. As soon as I viewed 
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his black and white glass stereo slides, 
other types of photography lost their 
appeal to me." 

Seton built his first stereo camera in 
1930. It was made up, essentially, of 
parts from a pair of Kodak box cameras. 
It took adequate pictures in black-and- 
white. Better cameras of American and 
German manufacture could be pur- 
chased at that time. Seton elected to 
make his own, probably as much for the 
fun of designing and building it, as for 
enjoying its use later on. His second cam- 
era, built in 1932, was of all-metal con- 
struction and used a pair of 50mm Cer- 
tar fl4.5 lenses in Vario shutters with 
interlocked focusing and aperture adjust- 
ments. Neither of these cameras was par- 
ticularly significant in itself. The self- 
assigned task of designing and building 
them gave Seton the experience and 
confidence to go ahead when the time 
was right for a third experiment. 

When Kodachrome was introduced in 
1936 (in 35mm format in 1938) Seton 
was quick to visualize its significance in 
connection with stereo. Here was a nat- 
ural marriage-a chance to combine the 
inherent realism of color with stereo's 
built-in depth effect. He assumed that 
the big camera manufacturers would see 
it the same way. He waited for them to 
bring out the ideal stereo outfit--a cam- 
era designed to use 35mm Kodachrome. 
He waited, but nothing happened. 

Nothing kept on happening. Seton 
finally decided that, if he wanted his 
dream camera he would have to build it 
himself. He started shopping around for 
a pair of used cameras to provide parts 
and lenses, meanwhile wondering what 
would be the best picture size to use. 
The combination he came up with 
became the standard of the stereo field 
in the 1950's. He selected a pair of Uni- 
vex Mercury cameras with 35mm Wol- 
lensak Tricor f13.5 lenses that had been 
worth $25 each, new, in 1938. That's 
where the 35mm focal length of modern 
stereo camera lenses camefrom. 

He chose the 5-perforation-wide pic- 
ture on 35mm film as a most economical 
size, one his lenses would cover well, and 
a most convenient size for which to 
design a stereo film transport system. He 
did not remember if he had seen the film 
transport progression that had been 
invented bv Colardeau in the 35mm 
Homeos camera of Jules Richard, but he 
essentially updated that same idea from 
a 4 sprocket to 5 sprocket (square) film 
format. This allowed for a 70mm lens 
separation, with half of two frames avail- 
able between each stereo pair. This creat- 
ed virtually no wasted film, and allowed 
for 28 or 29 stereo pairs on a 36 expo- 
sure length of 35mm film. That's the 
source of the Realist stereo-picture for- 
mat. 

The camera was finished in 1940, 
along with its companion viewer. Seton's 

-d 
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Three cameras designed by Seton Roch 
Kin-dar. 

first slides had to be mounted for view- 
ing, and the most convenient glass for 
him to use came in 31/4 x 4 inch lantern- 
slide plates. Cutting one in half gave him 
two pieces 1% x 4 inches, which is the 
over-all size of the Realist format stan- 
dard stereo mount. Thus, most of the 
basic elements of modern stereo evolved, 
not in a big research laboratory, but in 
an amateur's home workshop. The David 
White Company of Milwaukee became 
interested, but the war intervened, and it 
was not until 1947 that Seton's camera 
was placed on the market as the Stereo 
Realist, which started the 1950's stereo 
boom which continues to this day. 

Upon Illing's encouragement, Seton 
took his camera to the David White 
Company. The Milwaukee firm, founded 
in 1900, specialized in the production 
and sale of precision optical instruments. 
Seeking new products to replace those 
they had produced during the war, 
David White bought Seton's designs for 
the camera, viewer and home mounting 
kit. 

During the years 1943-47 Seton 
designed and developed the Stereo Real- 
ist camera, including giving it its most 
descriptive name and logo design. The 
camera and its companion slide viewer 
appeared on the ~merican market during 
the summer of 1947. By the middle of 
the 1950s Kodak, Revere, Graflex and 
TDC followed suit with their own cam- 
eras. 

Later on, Seton developed the Kin-Dar 
attachment for the Exacta camera, per- 
mitting close-up photography in 3- 

rite. Top: Stereo Realist, center Contura, bottom: 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . , . . .. 
dimensions of small moving objects at a 
distance of 3 to 13 inches, which, in 
itself, is an outstanding contribution. The 
Kin-Dar camera was an assignment by 
Kin-Dar Corporation of South Milwaukee 
to design a camera that would take good 
stereo pictures with a minimum of effort 
and could be made to sell for less than 
$1 00. The Kin-Dar camera resulted, with 
a price tag of $99.50. It retains some 
unusual features similar to those of the 
Realist, like a left-hand shutter-release 
button and viewfinder window placed at 
the bottom of the camera. Other details 
are entirely different-it is focused by a 
large knob at the top center of the cam- 
era, which moves the lens board in and 
out instead of shifting the film within the 
camera. A single window at the back of 
the camera serves the dual purpose of 
rangefinder and viewfinder. 

Perhaps the most beautifully designed 
stereo camera is the almost-unknown 
Contura, which Seton designed for 
Stereo Corporation in Milwaukee. It 
resembled the Stereo Realist, including 
the bottom rangefinder. The lenses and 
the shutters appear to be of llex manu- 
facture. It had a lens aperture of fl2.7 to 
f/22. Shutter speeds B to 111 00. 
Rangefinder focusing. The shape, the 
center knob, and saddle leather trim 
make it an unusually graceful camera in 
appearance. Like the Stereo Realist and 
Kin-Dar, it also had a left hand shutter 
release button, although Seton was right 
handed. Seton designed the technical 
details of the camera, but the sleek look 
of its design is due to the work of the 
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Seton and Isabelle Rochwite at the Salt Lake City 
(Stereo by David Storkman) 

visual stylist Brooks Stevens, who 
designed racing boats, and later the 
Excalibur automobile! 

The Progress Medal of the Photo- 
graphic Society of America is awarded 
annually to a person who has made an 
outstanding contribution to photography 
or an allied subject. Seton Rochwite cer- 
tainly fit that description. 

Information for this article was com- 
piled and reprinted from contributions 
by Joseph P. Fallon, Jr., "Stereo Today" by 
Robert L. Mclntyre, "Seeing Double Two: 
The Stereo Renaissance" by Steve Cop- 
pinger and Barbara Beniak, Greg Taylor 
at Stereo Photography Unlimited, Three 
Dimensional Projection by Earl E. Krauss, 
and Susan Pinsky's interviews with Seton. 

In April 1985, Seton and his wife 
Isabelle donated their vast collec- 
tion of prototype photographica, 
that he had created since the 
1930s, to the California Museum 
of Photography in Riverside, Cali- 
fornia. We were fortunate to be on 
hand, along with NSA members 
David Hutchison, Nick Graver, and 
Ed Earle, curator of the Keystone- 
Mast stereoview collection, to wit- 
ness the donation. (SW JulylAug. 
'85, page 24.) 

In a recent posting on the 
"Photo 3-D" mailing list, Allan 
Griffin of Pymble, Australia, a 
mutual friend, added these 
thoughts: 

I remember well, way back in the early 
days, Seton had only just completed his 
add-on "Realist Polariser" project. I was 
able to admire the care and attention to 
detail which went into the engineering 
and production. Even the engraving 
which identified the three element 
attachment was done with infinite care. 
On subsequent visits, after being offered 
one of his hallmark dry martinis, I always 
had to go down to the basement and 

PSA Convention, October, 198 7 

look over his complete and most impres- 
sive small project workshop. Seton was a 
most organised person. His stereo-slide 
filing system was a wonder to behold 
when compared with my own and that 
of many others! I was able to discuss at 
length details concerning the evolution 
of the Realist camera and the 4 X 1 %" 
Realist stereo slide format. Seton said: "It 
was simple. I just took a 4" lantern slide 
of the time and cut two slices off it of 
appropriate height"! 

Prior to this and at the same time, the 
makers of the French Verascope f-40 had 
settled for a 41h" long 35mm standard 
stereo slide. This was eventually dropped 
in favour of the Realist 4" format because 
of the sheer volume of the Realist popu- 
larity. Seton never did acknowledge that 
my Verascope f-40 or Belplasca 7 perf 
format was a nice format in its own 
right, and at one stage (25 years ago) he 
was visibly upset when he learned that I 
was shooting sports and hypers with my 
Konica Twin FS-1 s. He seemed to feel let- 
down if folks were not shooting 5 perf 
Realist exclusively! After I learned this, I 
never again raised the subject of any- 
thing in the realm of wider formats but 
allowed the Realist to remain king in its 
realm, thus ensuring the continuity of 
our long friendship! 

As Ray Moxom mentioned, it is indeed 
rare to find an inventor who stayed with 
one of his inventions for life, enjoying the 
artistic and creative potential which it 
introduced into his life. Further, Seton 
told me that the people who shot stereo 
(mostly in the ranks of Stereo Division- 
PSA) turned out to be his favourite peo- 
ple--people who proved to be those 
with whom he found a great deal in 
common. The fact that he achieved Mas- 
ter Stereographer 1 level when more 
acceptances were required than is the 
case today, speaks for itself. We were at 
the '79 PSA event where Seton was 
awarded the Progress Medal for service 
to photography in general-and in par- 

ticular, stereo. His address to the PsAers 
present was a highlight. With no notes, 
the address was from the heart, in parts 
emotional and in total, eminently memo- 
rable. The standing ovation was pro- 
longed and heartfelt. 

To close, may I simply say that my life 
has been the richer for knowing Seton 
Rochwite at the personal level as well as 
at the level of competitive stereo photog- 
raphy. I'm sure he would forgive the per- 
sonal references above. It was a privilege 
to know him. 

We feel privileged to have 
known Seton (and Isabelle, his 
wife of more than 60 years), and 
hope that we have been able to 
share just a little of the incredible 
significance that this kind and 
gentle man has had on all of us 
who enjoy the hobby of stereo 
photography today. We will miss 
Seton, but his spirit and his images 
will live on and beyond us, in full 
color 3-Dimensional Kodachrome. 

(For more on Seton and the 3-D his- 
tory of his contributions see Stereo 
World July/August 1988 "A Visit with 
Seton Rochwite" by Mark Willke.) @a 

Upcoming NSA 

2001 
July 19-23 at the Adam's Mark 

Hotel in Buffalo, New York. Con- 
tact Marty Abramson: martz3d@aol 
.corn or visit the NSA 2001 web site 
at: http://pweb.netcom.com/-bd3dl 
nsa2001.html. 

2002 
July 11-15 at the Holiday Inn in 

Riverside, California. Contact Mike 
Aversa: mikir@aol.com or Lawrence 
Kaufman: kaufman3d@earthlink.net 
or visit the NSA 2002 web site at: 
httv://www.3daear.com/NSA. 

2003 
July 23-29 at the Embassy Suites 

in North Charleston, South Caroli- 
na. Contact Bill Moll: whmoll@aol 
.corn. 

2004 
July, 2004 at the Doubletree 

Jantzen Beach in Portland, Oregon. 
Contact Diane Rulien: dianemfirst 
world.net . ma 
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S tereo artist, 
author, and 
founding mem- 

ber of the Interna- 
tional Stereoscopic 
Union Arthur 
Girling died April 
17, 2000 at the age 
of 84. He had served 
as both secretary of 
the group and as 
editor of Stereoscopy, 
as well as organizing 

Arthur Girlina 

annual conventions 
for the Stereoscopic 
Society in England -L 
through the 1970s and early '80s. 

NSA member Girling became 
known internationally for his 
expertise in stereoscopic drawing 
techniques following the 1990 
publication of his book Stereoscopic 
Drawing-A Theory of 3-D Vision 
and its Application to Stereoscopic 
Drawing. In his Stereo World review 
(Vol. 17 No. 5, page 19), 3-D con- 
version artist Ray Zone said of the 
book: 

Setting forth as it does some of the 
fundamental principles of stereoscopic 
drawing, it fills a void in the bibliography 
of 3-D. Furthermore, it provides a theo- 
retical grounding for the consideration of 
what is (after 150 years) still a "new" art 
form, a medium created expressly for 
binocular enjoyment .... Without a theo- 
retical context for decades, this new art 
form has been relegated to the status of 
"novelty" or "gimmick". The complex 
dynamics of displaying this art form have 
been kept in cultural backwaters for 
years. Now, with the publication of this 
book, 3-D drawing and conversion can 
be integrated into the world of fine art 
and general aesthetics. 

In the same Stereo World issue as 
the above, Arthur Girling reviewed 
the 3-D conversion work of Ray 
Zone in the 80 page, 1990 DC 
Comics publication Batman 3 0 .  
Commenting on the loss of Arthur 
Girling in his keynote speech to 
the 2000 NSA Convention in Mesa, 
Ray Zone credited him for his 
influence, noting that "This gentle, 
precise and wonderful man 

"Boas is OUT!" 

One of many entertaining 3-0  drawings that Arthur Girling did for Stereoscopy and 
the Stereoscopic Society Journal, this one illustrated a point in an article about 
entering slides in international competitions, warning that some subject matter (like 
snakes) may get low scores from judges with a strong aversion. The cartoon is unique 
in that it combines a flat drawing with a stereo pair. I t  appeared in Stereoscopy, 
April, 1987. 

inspired me with his 3-D conver- 
sions .... He was most generous with 
his time and his advice." 

Girling's penchant for satire 
wasn't limited to his stereo draw- 
ings. His 1976 "Instant Gobblede- 
gook" article (reprinted in the July, 
2000 issue of The Stereoscopic Soci- 
ety Journal) provides sets of inter- 
changeable phrases to be used in 
writing comments about the stere- 
ographs in folios or in competi- 
tions. My favorite is number 4 
from Table B. The gobbledegook 
phrase (Part 1) is "...the emergent 

potential of the subordinated fea- 
tures ..." while the more direct 
phrase (number 4, part 2) is "...this 
flat, washed-out landscape where 
only the dust spots are stereoscop- 
ic...". 

ISU and Stereoscopic Society 
gatherings have lost one of their 
most delightful and gentle partici- 
pants. In his familiar bow tie, with 
his special sense of humor and 
ability to both produce and inspire 
3-D drawings and anaglyphs, 
Arthur Girling will truly be missed. 

-John Dennis 99 

Books IN Stereo 
Books ABOUT Stereo 
Books RELATED to Stereo 

If a book even MENTIONS stereography or stereographers, there's 
a good chance that you can order it from the NSA Book Service! 
For a complete catalog and ordering information, contact the NSA Book 
Service, 4201 Nagle Road, Bryan, TX 77801 or visit the NSA web site: 
www.nsa-3d.org 
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Portrait of fieodore RI 
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B orn of a wealthy and 1 was a forceful and charis- 
socially prominent New I 

I 
I 

matic President about 
York family and educated whom opinions were 

at Harvard, young Roosevelt hardly ever neutral, 
studied law before embarking, L, - 1 ,  

I 1, and his firm opposi- 
while still in his twenties, on tion to Japanese 
a political career as a mem- expansionism was 
ber of the New York state viewed by some as 
legislature. Although he warmongering. A 

strong Navy, conservation of nat- 
ural resources, relations with Latin 
America, German militarism, and a 

gained nationwide exposure as 
Assistant Secretary of the Navy 
during wartime, his first attempt at 

carry him into the White House, 
where he actively sought a better 
"deal" for the American people. He 

elected national office came two 
years after peace was restored, 
when he was nominated for Vice- 
President of the United States. His 
reputation as a vigorous reform 
Governor of New York helped 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
"The good citizen makes a good state" - President Roosevelt at Muskegee, Indian Ter- 
ritory. (Underwood & Underwood) 1 R, forcefully makes a point during one of hun- 
dreds - perhaps thousands - of speeches he delivered during his 7 1/2 years in the 
White House. While he was President, 1 R. managed to visit at least 45 states, three 
of which were still territories at the time - and he was stereographed in no less than 
42 of them! A fair number of Roosevelt views are dramatic close-ups such as this 



Po[/ l: The Ban and His Presidency 
1 

pse veIt's Vigorous Career 
by Richard C. Ryder 

broad agenda of sweeping domes- 
tic reforms were all of concern to 
him as President. He repeatedly 
proved himself the friend of labor 
and the common man but angered 
many of his own class because his 
programs increased government 
regulation of business. His engag- 
ing smile and outgoing personality 
radiated both warmth and confi- 
dence. One of our most frequently 
quoted Chief Executives, he was an 
inspiring communicator who used 

the presidency as a forum to reach 
out to the American people on 
issues he felt passionately about. 
He also broke with tradition by 
seeking a third term in the White 
House. Forced to overcome physi- 
cal infirmities on his road to the 
nation's highest office, he also 
barely escaped assassination by a 
deranged gunman. Deteriorating 
health plagued his last years and 
he died in his early sixties, just as 
the nation was emerging from the 

"President Roosevelt bowing to the cheering multitude of Phila. High School Boys." 
(x4904 by William H. Rau) Many T.R. views encountered today are Library of Con- 

I 
gress "surplus duplicates" originally acquired by collectors in trade - a practice the 
institution no longer permits. This view has a hand-written title - perhaps by Rau 
himself. 

terrible ordeal of global war. Stere- 
ographed both before and after 
attaining the presidency, he is 
remembered today as one of our 
greatest Presidents, although his 
popularity was-and remains 
today-by no means universal. 

Astonishingly, the above para- 
graph is an accurate description of 
both Franklin Delano Roosevelt 
and his distant cousin Theodore! If 
we add the significant qualification 
that he was probably the single 
person most widely photographed 
in stereo, then it is clearly the 
Republican Roosevelt to whom we 

I refer. 

I 
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There is little doubt that Presi- 
dents William McKinley and 
Theodore Roosevelt appear in 
more stereographs than any other 
individuals. Indeed, these two so 
dominate the personality genre 
that at times it is difficult to 
remember that someone, probably 
President Warren G. Harding, must 
come in a distant third; William 
Jennings Bryan and President Taft 

"President Roosevelt speaking on the country's currency laws, - at Quincy, Ill~nois. " 
(Underwood & Underwood) One of the most amazing of the Roosevelt stereos - and 
one that clearly underlines the character of the man. TR. delivers a speech while 
standing on a chair so as to be more visible to the crowd! 

are also well represented as possi- 
ble third-place contenders. But 
which of the two front runners, 
McKinley or Roosevelt, was more 
widely stereographed? 

Writing in Stereo Views: A History 
of Stereoqaphs in America and Their 

"The submarine Plunger manoeuvering, during inspection by President Roosevelt, 
Ovster Bav." (#7757 bv Underwood & Underwood) Roosevelt was a study in con- 

Collection, William C. Darrah, the 
dean of stereographic historians, 
implied in 1964 that more views 
were taken of McKinley and that 
interest in the presidential stereo- 
graph declined during T.R.'s tenure 
in the White House. This assess- 
ment is, I believe, misleading. 

For one thing, stereographs of 
William McKinley appear to be 
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, . 
trhsts. He was the first'president to submerge in a submarine, to fly in an  airplane, 
and to ride (voluntarily) in a car. Yet he preferred horses to automobiles, and for yean 

confined to the period from 1897 
through 1901, the approximately 

refused to have a telephone at Saqamore Hill. 
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