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Last Minute 
Items of Interest 

1 View-maste-the Final Move? 1 Really Big Rock Stereos 
The remaining 60 employees at  the View-Master 

plant Beaverton, Oregon, have been informed that 
the fllm processing and reel making operations will 
be moved to other locations and that the plant will 
close by about the end of July. (All other View-Mas- 
ter departments have already been moved to vari- 
ous MattellFisher Price locations.) There are 
reports that fllm will be handled in Seattle where 
the new Pocket Viewers are made. Parent company 
Matte1 said in late February that the decision had 
not been made regarding a new site for the reel 
making operation, mentioning the Arm's site in 
Aurora, Illinois, as a possibility. There is concern 
that this key step in the product's creation could be 
moved to Mexico, where Model L viewer production 
has faced serious quality control problems. Also 
unknown is the fate of the personal reel mounts, 
now being produced sporadically on agmg equip- 
ment that may or may not be moved and main- 
tained. 

Spring Show in Toronto 
The Photographic Historical Society of Canada is 

presenting its Annual Spring Photographica Fair, as 
a part of its 25th Anniversary celebrations, on Sun- 
day May 28, 2000 at  the new location; The Soccer 
Centre, 7601 Martin Grove Road, Toronto, Ontario, 
Canada. Antique, classic and modern cameras, 
images, books, accessories, etc. will be available 
from over 90 vendors. Admission is $7.00. Doors 
are open from 10:OO am to 3:00 pm. Contact Fair 
Chairman, Mark Singer, 421 Horsham Avenue, 
Toronto, Ontario, Canada M2R 1H3 or phone 41 6- 
879-7168. Also check out the web site at  
hv,.~: //web.onram~.ca/~hsc or e-mail address 
~trinR@outer-net,.com . 

Mint Condition Anaglyphs 
Besides making currency for the Canadian gov- 

ernment, the Royal Canadian Mint, located in 
Ottawa and Winnipeg, produces a wide assortment 
of collector and commemorative coins, jewellery, 
and even watches for sale all over the world. Their 
current mail-orde~ catalog features 3-D anaglyphs 
on each page illustrating the mint's products. To 
inquire about a catalog, call (800) 268-6468 in the 
U.S. or (800) 267-1871 in Canada, or you can add 
your name to the catalog mailing list through the 
mint's web site at  : www.rcmint.ca/en/index.html via 
the "contacts" link or inquire at: mo@rcmint.ca . 

Hyperstereo images from the NEAR mission, orbit- 
ing the asteroid Eros, can be found as anaglyphs 
at: htt~:llnssdc.Esfc.nasa.Rov/~lanetaryL 
mission/near/near-eros,htrnl . 

If the mission continues successfully, more and 
closer stereos of details on the surface will be col- 
lected from multiple orbits. 

Radar Mapping Anaglyphs 
Images from the recent shuttle mission to create 

a "3-D" radar map of the Earth are on the web at: 
www.station.nasa.EovlEa~ervlimaEes/shuttle/sts-99/ 
srtm-data/ndx~aEel.html and some are displayed as 
stereoscopic anaglyphs instead of computer generat- 
ed relief map style images. One dramatic one 
(JSC2000-E-02743 PIA02721) Shows NASA's Jet  
Propulsion Laboratory and the surrounding terrain 
in in Pasadena, California. The image is actually a 
computer combination of an existing U. S. Geological 
Survey aerial photo with elevationldepth informa- 
tion provided by the Shuttle Radar Topography Mis- 
sion's dual imagmg system. With nearly 200 feet 
imagmg antenna separation, it was certainly the 
largest single-unit stereo camera ever, and it would 
be interesting to see some pairs from it before they 
are computer processed into mapping use hyper- 
stereo. 

3-D Floor Puzzles 
A series of three by four foot anaglyphic puzzles, 

designed to view while you are standing above 
them, will be available in July from Frank Schaffer 
Publications, (800) 609-1735, fax (800) 837-7260. 
They will retail for $14.99 but may be less at  some 
discount toy stores. Of the four different 3-D Floor 
Puzzles to be available, two feature dinosaurs and 
two show bugs. 

Virtually Italian 
Stereo World contributor John Bradley has 

noticed that the View-Master Virtual Viewers CVol. 
26 Nos. 2&3) on sale in Europe are marked "Made 
in Italyn rather than the "Made in Mexico" found 
on viewers sold in the U.S. He flnds this a nice con- 
tinuation of the old Sa,wyers tradition of manufac- 
turing viewers in subsidiary plants, and a little sur- 
prising in light of today's cheaper production facili- 
ties in China and Mexico. Belaum is of course the 
best known example, but he has viewers in his col- 
lection made in India, Australia, France, England 
and Spain. r'rr'r 
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Comments 
and Observations 
john Dennis 

Time to Renew the World in 2000! 
W e wish we could just make 

everybody lifetime members 
and dispense with all the 

bookkeeping but since the printer 
and Post Office insist on being 
paid, it's time again to make sure 
you respond to the annual NSA 
renewal notices. Forgetful? Well, 
you could tape one eye closed as a 
reminder of how flat things can be 
without Stereo World until you've 
mailed your renewal ... A year's 
worth of stereo images and infor- 
mation for $26 is a better bargain 
with every year that goes by, and 
some amazing features are in the 
works-so many that some have 
had to wait for space and will 
appear on another list of upcom- 
ing articles. To mention just a 
few.. . 
Coming Soon to a Stereo 
World Near You! 

"TR: Portrait of a Vigorous Career" by 
Rich Ryder illustrates the life of 
America's most stereographed person- 
ality, Theodore Roosevelt, through an 
extensive collection of views and a 
text as thoroughly researched as his 
recent feature "The General: A Loco- 
motive's Legacy". 
Is Ogling a Sport? Whether or not 
you're a regular fan of the annual 
Sports illustrated Swimsuit Issue, this 
year's featured a large section of 
exceptional anaglyphic 3-D model 
shots and ads, all done with the help 
of NSA people. Our article will pro- 
vide the behind-the-scenes story of 
the creation of this major new mass 
circulation "exposure" of 3-D. 
Dr. T Looks Into Viewers. George 
Themelis will provide a clear guide to 
what's available today, what to look 
for, and what can be improved in 
stereo slide viewers to reveal the most 
in your images. 
"Stereography in Matlock" covers in 
detailed text and generous illustra- 
tion the work of 19th century stereo- 
graphers who documented and pro- 
moted the warm springs spa area in 
Derbyshire, England, which became 
known as Matlock Bath. The extraor- 

dinary quality and idyllic appeal of 
these images make the glory days of 
the area live again. 

An Up rade 
to the 5 1st Century 

Generous donations from NSA 
members helped make possible the 
recent upgrade of the whole com- 
puter system in the editorial office. 
While the changeover caused some 
added delay for this issue, it will 
eliminate some old bottlenecks 
and speed up both text and image 
processing operations to help bring 
our publishing schedule up to 
date. (Although the donation of 
six more hours to the average day 
would help here too ...) Continuing 
financial support from the mem- 
bership (along with article and 
news item contributions) can help 
improve every aspect of the maga- 
zine from speed and range of cov- 
erage to promotional efforts and 
quality of reproductions with the 
potential return of some full color 
sections. 

Remembering Bill Duggan 
When Bill Duggan died in Janu- 

ary, the NSA lost far more than 
simply a projection consultant. 
The whole world of stereo photog- 
raphy lost an enthusiastic and ded- 
icated worker who was ready to 
share his efforts and expertise any- 
where, anytime. His active partici- 
pation in (and promotion of) the 
NSA, the Potomac Society of Stereo 
Photographers, the PSA and the ISU 
made him one of the most widely 
known personalities in the field of 
stereo imaging around the planet. 
(See Jim Roy's tribute in this issue 
and more images and thoughts 
on the NSA web site: 
www.stereoview.or~.) 

Bill was not only expert in the 
practice of stereo projection, but 
also in locating the best available 
equipment and parts from screen 
material to projector bulbs. At NSA 
conventions, he spent hours set- 

ting up the multiple projector sys- 
tems on crowded platforms and 
helping preview shows, often 
going with little sleep for days to 
insure a smooth running Stereo 
Theater. In facilities sometimes far 
from ideal, he always managed to 
position the screen and seating for 
the best possible stereo viewing. 
Nobody who witnessed the set-up 
of the projection platform for the 
1994 Milwaukee event will ever 
forget seeing Rill, naked to the 
waist and sweating like a coal stok- 
er on the Titanic, stacking projec- 
tors and connecting cables in the 
stifling heat of an auditorium 
where the air conditioning would- 
n't be turned on until the next 
morning. In a room I could hardly 
stand long enough to shoot a few 
stereos, Bill led the team that set 
up one of the most delay-free pro- 
jection programs yet seen. 

The 21 foot wide NSA screen will 
remain a reminder of Rill's deter- 
mination to make the best 
multiple projector and wide format 
3-D presentations available to the 
group. He was a tireless and vocal 
promoter of new stereo projection 
shows from more people. (In Rich- 
mond, he almost unilaterally treat- 
ed the award for Best First-Time 
Presenter in the Stereo Theater, 
and it will continue as a tribute to 
him under his name.) If anything, 
"vocal" here is an understatement. 
Bill needed no PA system to make 
his announcements regarding 
details of projection technology, 
particular shows, or upcoming NSA 
or ISU events during Stereo Theater 
breaks. Occasional glitches in pro- 
jection are simply frustrations for 
most projectionists, but for Rill 
they were opportunities for follow- 
up tutorials on precisely what went 
wrong with which dissolve unit, 
cable or slide tray, and how any- 
one and everyone in the audience 
could avoid similar problems when 

(Continued on page 14) 
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Mesa AZ 
Convention Web Site: 
www.dddesinn.com/3dbylan/nsav2k/ 

Workshops Presenters 
Needed 

A n important part of the NSA 
2000 Convention in Mesa, AZ, 

July 6-10, are the workshops on 
3-D related topics. These can be 
anything from slide mounting and 
card production to 3-D optical the- 
ory, for beginners or experts. The 
workshops are usually 30-60 min- 
utes and held on Thursday 
through Sunday, with flexible 
scheduling to meet the presenters' 
other convention activities. 

Some of the previous workshops 
were given by people who may not 
make it down to the Southwest, so 
we need some new people and 
ideas to contribute to the educa- 
tional part of the convention. 

Topics for collectors, such as 
classification and storage schemes, 
preservation/restoration of cards 
and/or slides, have been poorly 
represented (nil) at past conven- 
tions. Digital and electronics have 
been also been under represented, 
except at the Rellevue convention. 

If you would like to volunteer 
yourself or someone else, please 
contact me at WHMoll@aol.com, 
404-401-7899, or 608 Rains Circle, 
Summerville, GA 30747. I am also 
looking for a co-coordinator, so 
that we can run two tracks this 
year. I am especially interested in 
someone to coordinate a track on 
digital 3-D. The responsibilities 
include helping to finalize the 

workshop schedule, verifying the 
room setup, introducing the pre- 
senter and getting a front row seat 
for some educational workshops. 
Contact me at the numbers above 
if you are interested. 

-Rm MOU, 
NSAYZK Workshops Coordinator 

Convention Contact 
Addresses 

(In the previous issue, this list 
lacked postal addresses.) 
GENERAL CONVENTION CHAIR: Tom 

Dory, 832 W. Rawhide Ave., Gilbert, 
AZ 85233. thomas.s.do~intel.com 

TRADE SHOW: Jeremy Rowe, 2120 
S. Los Palmas Circle, Mesa, AZ 85202 
jeremv.roweCa'asu.edu 

REGISTRAR: Duncan Woods, Cygnus 
Graphic, P.O. BOX 32461, Phoenix, 
AZ 85064-2461 (602) 279-7658 

WORKSHOPS: Rill Moll 608 Rains 
Circle, Surnrnerville, GA 30747 
whmoll<a~aol.com 

STEREO THEATER: Rob Rloomberg, P.O. 
Box 227, Forest Knolls, CA 94933 
rgb3d@wco.com 

SITE: Sheraton Mesa Hotel, 200 N. 
Centennial Way, Mesa, AZ 85201 
(480-898-8300) www.sheratonmesa.com 
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E.I? Frank's 

A rguably, the best stereographer 
in France in the 1930s and 
1940s was E.P. (Paul) Frank. 

The argument however, if there 
were one, might have come from 
Mr. Frank himself who may have 
given the nod to one Gaston 
Rlondeau who he described in a 
1938 letter as " ... undoubtedly 
one of the most capable stereogra- 
phers alive". Blondeau spent much 
of his life in Morocco and prior to 
World War 11, like Mr. Frank, was 
frequently published in the Ger- 
man stereo magazine Das 

by Norman R. Patterson 

Raurnbild. He was noted for land- 
scapes, types and popular scenes 
from Morocco. He served as a lieu- 
tenant in the Free French Army, 
returning to Paris in 1945 for the 
liberation. Blondeau spoke and 
wrote only in French and Arabic. I 
know little about him and the few 
papers of his that I have available 
remain untranslated. 

Mr. Frank, on the other hand 
and to my delight, spoke a half 
dozen languages and wrote mar- 
velously well-crafted letters in Eng- 
lish. Some of them were to stereoa- 
rapher John P. Medders (see stereo- 
World Vol. 24 No. 4). These, along 
with several hundred of his nega- 
tives which I inherited, made this 
article possible. Among those nega- 
tives which survive are many 
scenes in and around Paris and 
others from the Riviera regions of 
France (he lived in the city of Nice 
for several years following the 
war). The illustrations used here 

E.R Frank took a series of hypers in Paris 
using a rig of his own design in the 
spring of 1939. He sent several mount- 
ed print pairs to john F! medders in 
Texas, mentioning in a cover letter that 
they are ..." not of the best quality; in 
fact, even below my average,-nd I'm 
a rather careless and neglectful printer 
at the best." Here the roof of Notre- 
Dame cathedral is seen from the top of 
the north tower using an inter-lens 
separation of 7 6 inches. 
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A studio portrait of Mr. Frank taken 
in the early 1950s when he was 
about 60 years old. 

offer a sampling of his work in 
stereographing Paris from the late 
1930s to the early 1950s. 

Who was E.P. Frank ? 
Piecing together the story of a 

life such as Mr. Frank's is a hit and 
miss proposition at times with 
many unanswered questions still 
hanging about. He was a very eru- 
dite man, widely read, and knowl- 
edgeable about a wide range of 
topics. Although outspoken on 
many of these areas of discussion, 
photographic or otherwise, Mr. 
Frank could be quite stingy in 
revealing personal information. He 
was extremely skillful at sidestep- 
ping questions about himself by 
the use of apocryphal answers 
mixed with non sequitur humor. 
At other times he drops hints that 
must be mulled over. But one can 
glean quite a bit from the large 
number of his surviving letters. 

In 191 1, his 20th year, he was 
making color stereo pairs using the 

The hyper rig was rested on a Notre- 
Dame north tower railing for Frank's 
1 /SO sec. F: 1 1 exposures. Complaining 
of an exceptionally "awful" spring, 
Frank noted " ... a tremendous gale is 
continuously blowing and the hyper 
device dances on the tripod ... " Sixty 
years later gale force wings again blew 
through France, damaging sections of 
this roof and some of the sculptures in 
December, 1 999. 

Lumiere Autochrome process. (See 
some of his Autochromes taken in 
the Alps in the first color issue of 
Stereo world, MarchIApril 1988, 
Vol. 15 No.1, pg. 32,33 ... which 
issue I am told is now in demand 
by collectors; and, deservedly so as 
it is a true gem). What he 
described as the Autochrome's 
"soft, almost romantic rendition of 
colors" affected his tastes from 
then on. For instance, he thor- 
oughly disliked the movies' Tech- 
nicolor process which he consid- 
ered harsh and garish. (Coming 

The 

in Depth J 
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From Frank's notes on the Notre-Dame hypers: "...view to the south; left: church St-Eti- 
enne-du-mont (an archbishop of Paris was murdered there by a crazy priest in 1853); 
centre: the panthbon ... foreground, right: southern Notre-Dame tower." This is also at a 
16 inch separation, F: 1 1, 7/50 sec. 

Some 1939 Paris traffic is captured in this hyper of St-germain-I'Auxerrois church. using 
an inter-lens distance of 20 inches, one end of the rig was rested on a wall while the 
other end was hand held. 

from a different time and genera- 
tion, I like Technicolor-though 
the geniuses in the makeup depart- 
ment should, more often than not, 
have had their putty knives taken 
away from them before letting 
them near the beautiful ladies.) 

In the 1930's Mr. Frank pushed 
hyperstereo and microstereo to the 

limits possible with the available 
equipment augmented by his own 
inventions. He knew stereography 
thoroughly both in theory and 
practice. But he did not consider it 
difficult and decried magazine 
authors who scared photographers 
away by making it seem so in their 
treatments. 

Presenting a cheerful front in 
the face of adversity or threat, such 
as when he faced a doctor's diag- 
nosis or when being carried off by 
the Nazis in the back of a truck 
seems to have been part of the 
Frank nature. He writes, "I've 
always been endowed with what 
the Germans call 'Galgenhumor' 
(Galgen is the gallows): I'm able to 
see the funny points of ANY situa- 
tion, and I simply must crack a 
joke, whatever my position, or the 
circumstances might be. I joke 
when I am really ill, and, when the 
Gestapo arrested me in 1942, told 
jokes to the Sturmbannfuhrer 
(lieutenant of SS-troops) before 
whom I was led, AND HE LAUGHED 
... about a quarter of an hour later 
when he understood." 

Mr. Frank was an admirer and 
avowed practitioner of what in 
France he said was called System 
D. This, he explained, was attain- 
ing one's objectives in the face of 
bureaucratic and/or official med- 
dling and obstruction, and without 
getting into trouble. Sending one's 
cherished stereographs through 
customs marked "no value" would 
be a mild example of using System 
D. Most of us use it naturally, he 
implied, like the fictional Monsieur 
Jourdain who didn't know he 
spoke in prose. It was especially 
necessary in France where there 
were even laws against taking 
photographs in cemeteries. Also, it 
was a handy skill during the occu- 
pation when he and certain reli- 
able "transit agents" played a good 
deal of "underground" tricks on 
the Nazis. 

Origins 
E. P. Frank was not a French- 

man, although he spent the larger 
part of his life in France. His par- 
ents were Alsatians who left 
Europe in 1871 to avoid becoming 
Germans. They settled in Rio de 
Janeiro, Brazil, where Paul Frank 
was born in February of 1891 on 
the slopes of a mountain called 
The Hunchback. He remained 
technically a Brazilian citizen 
although he had little admiration 
for big government of any sort. Rio 
remained always the most beauti- 
ful city in the world to him. But 
even though, fearing for his young 
daughter's future, he talked of it in 
the cold, lean, uncertain days after 



the liberation, he did not go back 
to Brazil. 

Describing himself as a half Jew, 
he said his parents were "perfectly 
commonplace people, neither very 
poor nor conspicuously honest". 
Regarding his education, Mr. Frank 
with his characteristic tongue-in- 
cheek manner stated, "I was sent 
to an assortment of schools, and, 
in due course, expelled from sever- 
al for such innocent trifles as elec- 
trocuting professors, shooting elec- 
tric bulbs with a revolver, arson, 
and suchlike fun .... in my student 
days, in Paris, I had been part and 
accomplice to two mighty hoaxes, 
traces of which might still be 
found in 1908-10 files of Paris 
papers. Nevertheless, I finally 
became an engineer of sorts, but, 
except for tinkering around with 
photo gadgets' inventions, didn't 
make any use of it". 

Travel & Languages 
Mr. Frank's early years were not 

representative of many of us. He 
traveled, and he learned languages. 
At 16 years of age he recalled being 
in Lisbon when the temperature 
registered 106" F. That same year 
he settled in France. When not in 
school he traveled a lot-southern, 
central, and western Europe, and 
England. In the early teens (1910 -) 
he played a lot of amateur football 
(and had only disdain for pro or 
semi-pro sports). In 1913 he trav- 
eled in Africa. On safari in Uganda 
(British East Africa) with the tem- 
perature nudging 118°F he "shot 
lions, rhinos and other small 
game" with one very close call 
from a rhino for flavor (such activ- 
ity never made any sense to me, 
shooting animals for no reason. 
Mr. Frank being always candid in 
his remarks would not object to 
my doing the same, I believe). He 
had a life-long interest in guns. In 
his words: 

I traveled a good deal in the last years 
of hundred percent civilization, before 
1914, when one could still go anywhere 
without knowing what a passport was ... 
except to a ve i few semi-civilized coun- 
tries like Turkey, Russia, China, the United 
States, etc.; even so, I managed to take 
short trips to the first and last named. 
Those travels taught me quite a lot, and 
permitted me to acquire several lan- 
guages well, and a number of others in 
an adequate way. In 191 4, 1 was plan- 
ning a trip to China and the Far East, 

This reproduction of the Elise, the first steamer to cross the English Channel (March, 
187 6) was exhibited in Paris in May of 7 939. Frank's hyper ( I  0 inch inter-lens distance) 
with its dramatic back lighting also includes the French Academy at left. 

through Russia, when World War I start- 
ed, and threw a spanner into the works. 

I offered to enlist in the French army, 
and, when asked what I could do, 
answered, drive a car and speak six lan- 
guages. Well, the French army always 
was great for putting the right man in 
the right place ... so they wanted to put 
me to driving ammunition HORSE carts: 
only an unconditional refusal to do so 
got me the job of driving a motor ambu- 
lance, with which as early as September 
6th (the battle of the Marne), I stopped a 
stray shell, with very little damage to self 
and very much of the same to the car. 
Cot, of course, a sound slanging for hav- 
ing been exactly in the shell's path. Also 
got another car. I twice caught pneumo- 
nia and had to leave. 

Well, it was more than pneumo- 
nia. Frank spent two years in east- 
ern Switzerland at Davos, home of 
a TB sanitarium (and winter sports 
center). He sums it up, " Dr. Spen- 
gler, who was then Europe's lead- 
ing TB specialist gave me 6 months 
to live in 1916. My lungs have 
completely recovered ... just to 
spite him. Recovered by the simple 
treatment of spending the nights 
drinking and playing cards. Doc 
told me I hadn't an earthly if I car- 
ried on living that way ... so I 
knew it was O.K." All well and 
good, but in later years Mr. Frank 
changed enough to describe him- 
self as a teetotaler, though his 
opinion of doctors didn't improve. 

"Well, that nonsense over with", 
wrote Frank, "... I mean World War 
I ... the passport-cum-red-tape 
craze caught all of Europe and 
most of the Old World, so I then 
spent another year or two traveling 
South America (with a passport, 
but without TOO many complica- 
tions), then again settled in Paris, 
and finally got married somehow." 

Photography 
By 191 1, Frank was making 

stereo transparencies in color. That 
same year, his first non tyro climb 
of the Matterhorn established 
another hobby that continued for 
years. In those days, amateur pho- 
tography was a difficult, do-it- 
yourself activity with lots of oppor- 
tunity to experiment. Color pho- 
tography was in its infancy. The 
Autochrome process was an espe- 
cially clever invention that 
worked-when everything went 
right. It established the main prin- 
ciples that are still employed today 
in producing color transparencies 
by a reversal process. But, there 
was no negative and each exposure 
led to a unique result which was 
not practical to copy. The Lumiere 
company produced many 
Autochrome plates, mostly for 
amateur consumption-and they 
were not cheap. Few of the results 
survive today. For E.P. Frank, 
though, they were a great medium 
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in which to learn photography, 
and especially stereography. He 
continued, off and on, climbing 
mountains and doing color pho- 
tography for over two decades. 

In the 1930's Frank was invent- 
ing gadgets to aid in the shooting 
and darkroom phases of photogra- 
p h ~ ,  especially related to making 
stereo views. He was involved in 
the Paris photo shows which were 
held on a regular basis and fea- 
tured innovations and new equip- 
ment. He supplied stereo views for 

Among the earliest E.P. Frank Paris stereos taken following the liberation is this view of 
Concorde Square. Mr. Frank noted, "Very heavy snow during the winter of 1944-45. 
Eighteen degrees Fahrenheit and we had no fuel!!!" This and the following mounted 
views (mostly from the late 1940s through the very early 1950s) were printed from 
E.F! Frank's negatives by the author in 1998-99. .......................................................................................................................................................... 

various projects, when 
approached-such as for a book on 
the Paris Exhibition for a man 
named Schoenstein in Germany 

was otherwise associated with 
Das Raumbizn magazine. But 
there were problems. In 1939 
~~~~k records: 

.......................................................................................................................................................... 
The Sorbonne - "The more or less studious universitarian youth on Place de la Sor- 
bonne. Sorbonne chapel cupola in the background .... Richelieu is buried there. Memor- 
ial in the middle of the square is to Auguste Comte (7 798-7853). - E.P. frank 

I am not quite satisfied with the Paris 
Exhibition Stereo Volume. The first idea 
was that I was t o  furnish the text and all 
the pictures: but then a man came t o  

... Paris, a "big noise" of the German 
... Photographical Propaganda and took 

also stereoscopic pictures of the thing. 
Well, he was a very nice fellow and a 
more than capable operator with the 
Leica and other press cameras, but a 
beginner in stereography, and his work 
proved rather poor. But, owing t o  his 
high official position, Schoenstein simply 



Very old houses - "Rue Christine southern bank. Funny contrast with more or less 
modern cars (mostly Citroens). " - E.P. Frank 

had to use some of it. I suppose things 
are more or less the same in all countries. 
So, I am sorry I have to say (though 
quite free, or so I think, of a so-called 
swollen head) that there are, in the 
named book, about 15 or 20 pictures 
which had better have been left out of it. 
... I dare say I am not partial in saying 
that several of them are really not good. 

I do not know Schoenstein personally 
and just spoke to him once by tele- 
phone, and I never was in his place, but I 
am able to assure you that in Germany, 
as in Italy and in Russia, the government 
controls everything; you have a funny 

instance of it in The Paris Volume, page 
81: in the Polish rotunda stood the stat- 
ue of seven personalities, among whom 
the illustrious astronomer Copernicus 
(1 473-1 543); but ... there was a quarrel 
on hand about him, the Germans pre- 
tending that he was not a Pole, but a 
German ... and they struck him out of 
my text (but forgot to replace "seven' by 
"six", which looks rather foolish). Any- 
how, you were wise in not asking 
Schoenstein about National-Socialism, for 
he may like it or not, but, in the latter 
case, he's not allowed to say so; that's 

An open air Paris market. 

the long and the short (the very short, in 
fact) of the question. 

I do not believe that Mr. Frank 
ever got paid for that work. Money 
was extremely difficult to get out 
of Germany in those days and the 
war erupted less than a month 
after the quoted letter was written. 
After the war, Mr. Frank did some 
tasks for Schoenstein, for pay, but 
became disgusted and dropped 
him, with some unflattering allu- 
sions about his physical makeup. 
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Amateurs and Organizations 
Regarding his status in the late 

1930s, Mr. Frank notes," I must 
warn you frankly that I am not 
exactly an amateur. I am making 
money with some of my stereo- 
scopic activities ... pictures and 
inventions (royalties). In regard to 
my photographic society affilia- 
tions, I am an ex-member of no 
less than three, but resigned from 
all: one, because they are all old 
fossils; another because they start- 
ed politics, a thing that makes me 
sick; and, the third because of my 
ceasing, according to my opinion, 
to become an amateur (it is an 
association of very strict amateurs). 
Anyhow, I could swear that I was 
never dismissed from any photo- 
graphic (or other) society." 

3-D, France, and the 1930s 
Elaborating further, Mr. Frank 

stated, " Stereoscopy in France (in 
1938) is advanced, but unsystemat- 
ic. This country is still leading the 
lot in this particular branch ... it is 
the only country which can boast 
about one stereoscopist in 200 
amateur photographers . That isn't 
much. Rut, it is more than any- 
where else. They don't understand 
advertising, or don't want to 
advertise. Indeed, the only special- 
ized stereoscopic club (Stereo-Club 
de France) has always practiced the 
politics of 'silence ! no drumming ! 
let's remain among ourselves !' and 
the like, with the result that, 

The Bastille metro Station. - "One of the very few metro Stations ol ground level, or, 
to be more accurate, slightly below. ... at a non-busy hour (otherwise jostling would 
have made shot impossible). " - E.P. Frank 

nowadays, they are one and all old 
people and their Club is shrinking 
and disappearing (something like 
the Association of the younger 
brothers of the Gettysburg veter- 
ans). They are, anyhow, far too old 
to understand progress and novel- 
ty. Except the pamphlet issued 
monthly by the Stereo-Club, 
which is sent free to members, but 
not sold to anybody!!!! I know no 
exclusively stereoscopic publica- 
tion in France." 

Worse was yet to come. World 
War I1 took a heavy toll on stere- 
oscopy as well as amateur photog- 
raphy in general. It was not a good 
time for hobbies, especially in 
Europe. A fresh start had to come 
about, but not right away-and 
from a different direction. In 1951, 
Frank observed," ... what about 
stereo in France nowadays ? 
... Well, the answer is a sad one: in 
France stereo is extremely dead; in 
fact, it's beginning to smell a good 
deal. Any stereo fan you see has a 
Realist and speaks with a Yank (or 
Mid-Western, or Southern, or etc., 
etc.) accent. Some time ago in 
Monaco, an American asked me 
..." what on earth (but he men- 
tioned a hotter place) are you 
doing with that extraordinary 
three-lensed camera ?" ... and, I 
answered, quite truthfully, "three 
dimensional shots, of course!!!" 

But, in the pre-war 1930s inde- 
pendent amateurs and semi-pros 
like Mr. Frank had reason to be 
optimistic. He devised a rig for 
producing hyperstereo pairs and 
lugged it up into the towers of 
Notre Dame Cathedral for test 
shots that proved to be quite suc- 
cessful, some of which are repro- 
duced here. He also turned his 
attention to very small objects and 
delighted in the wonder of trying 
to have people recognize familiar 
objects blown up to large magnifi- 
cations in stereo views. There 
seemed no end of new things to 
try. 

Joy of the Politically 
Incorrect 

One charm of Mr. Frank was his 
tendency to political incorrectness, 
or, what he described at that time 
as "my very peculiar way to state 
the truth". Though half Jewish, he 
could be very critical of Jewish 
leaders who he deemed supported 
bolshevism. When recovering in 
Switzerland in 1915-16, he met 
one Vladimir Ulianov, later known 
as Lenin. He was somewhat less 
than impressed. It was not theoret- 
ical communism that he feared so 
much as it was the bolshevists, 
headquartered in Russia, who were 
infesting social movements far and 
wide. He also hated the fascists but 
thought they served a purpose in 
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fighting communism (what a 
choice to be offered!). 

His conclusions could be 
wrong-and were, on a number of 
significant occasions which he usu- 
ally did not refer to again. Had the 
Nazis known he was half Jewish, 
he likely would not have survived 
his internment in 1942. He com- 
pletely overestimated the French 
and Allied ability to fend off the 
Nazi Panzer Divisions and he simi- 

The Astrological Tower "...of Cosimo Ruggieri, astrologer to Queen Catherine of whole principle of religion as indif- 

The only right thing that he could 
have done by then was to leave 
France, but as a practical matter it 
was already too late for that. He 
and his wife and daughter were 
stuck in Paris for the duration. Lit- 
tle photography was possible or 
allowed during the war years and 
it was not the highest priority for 
some time thereafter. 

Though raised nominally as a 
Catholic, Frank described the 

Medicis - Mrs. Henri I1 - about mid-7 6th century. Now, as depicted, in the middle of 
the hustle about the 'Halles', the main city market " - E.F! Frank ... .......................................................................................................................................................... 

widely read and knowledgeable on 
the subject. Organized religions 
just did not pass the muster of 
logic to meet his standards and he 
had nothing further to offer, nor 
any need to do so. Although he 
was a skilled writer, he said he was 
not an effective speaker and indi- 
cated that he could be compared 
to the "reverse of the radio speak- 
er, who, as a rule enthralls his 
audience, and, when he happens 

ferent to him. Not that he hadn't 
studied the question-he was 

larly underestimated the power of I 
.......................................................................................................................................................... the Wehrmacht and its blitzkrieg. 
The old church St. Eustache, with some of the Halles market hustle in the foreground. 
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