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ASSIGNA €11 3-D An Invitation to Share 
Your Best Stereo Images 
with the World! 

New Assignment! 
"~ndangefed Views" 

Among the remaining 
entries in the "One of 
Your Favorites" Assign- 
ment, this print pair of 
the Grand Palace in 
Bangkok by Ron Ellis of 
Melbourne, FL, drew a 
lot of attention. The 
view is alongside the 
outside north wall of 
the Temple of the 
Emerald Buddha, and 
was taken sequentially 
on Fuji 400 with a 
Minolta 3000 1.  

E ffective with this 25th anniver- 
sary issue of Stereo World, the 
new Assignment is "Endan- 

gered Views." The category refers 
to any structure, area, creature, 
plant, occupation, culture or activi- 
ty in need of stereoscopic docu- 
mentation before it disappears for- 
ever, regardless of the reason. Any 
number of animals obviously qual- 
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movie Bridges of Mad~son County. 
ym- ---%m--P-. . C m  - 
I 

ify for this assignment, but so do 
less challenging subjects like build- 
ings that didn't quite make any 
historic list, rural lands scheduled 
for development, factories, small 
farms, small retail outlets etc. If 
you visit coastal areas, consider 

documenting estuaries, beaches, 
roads or structures that could be 
affected if sea levels rise as far and 
as fast as some of the more recent 
and pessimistic climate warming 
estimates indicate. 

(Continued on page 23) 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
This "Favorite" is "Rosemont Covered Bridge" by Norm Appleton of Clive, IA. The 
1883 bridge is 7 07 feet long and is located in Winterset, /A. It was featured in the 
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A Quarter-Century of 
the NSA and Stereo World 
T wenty-five years sounds a little 

more impressive as "a quarter- 
century", but either way it's a 

re5pectable achievement for a vol- 
unteer, nonprofit organization and 
magazine devoted to stereoscopic 
imaging for far more than the nov- 
elty value generally emphasized by 
the "mainstream" media. Ever 
since the founding of the National 
Stereoscopic Association and Stereo 
World in 1974, the constantly 
growing range of applications, his- 
tories, ideas, personalities and 
devices associated with the subject 
has continued to amaze us. 

The growth in and of so many 
aspects of stereoscopy went from a 
more or less straight line to a 
sharply upturned curve with the 
advent of the internet and the 
spread of the world wide web. The 
challenge for the NSA and Stereo 
World over the next 25 years will 
be to keep up with the explosion 
in electronic imaging and with the 
electronic media that instantly 
spread every spark of it around the 
planet, We can offer some histori- 
cal perspective to those caught UP 
in it, as well as a place to share 
ideas and images at a less frantic 
pace and sometimes with deeper 
understanding-but ONLY if NSA 
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members use every possible oppor- 
tunity to publicize the group and 
the magazine. 

The 20th Century in Depth 
Just in case you hadn't noticed1 

the 20th century is Over and 
we thought it may possibly be 
deserving of some in 
Stereo World. With this issue, we 

tance of small, local historical 
museums. Whether they cover 
general local history or a specific 
subject, they offer a richness of 
detail and a diversity that larger 
institutions can't hope to match. 
In general, the smaller the muse- 
um, the easier it is to study arti- 
facts and even talk with curators in 
person. Like the two Virginia 

begin an informal series "The museums in the article, many 
20th Century in Depth" high- have a few stereoviews and a 
lighting some examples of stereoscope but need help 
interesting stereo repairing them or 
images, photogra- obtaining more. 
phers and/ or pub- Better than wait- 
lishers from each ing for these 
decade of the folks to appeal 
past 100 years. 

Since no book 
by that title or any- 

in D e ~ t h  make a point of 
thing close has locating and visit- 
appeared, our series will ing small local muse- 
have to fill some of that 
need. While it will be loosely 

the decades 
1900 to 2001, this is in no  sense 
an attempt to select the "best" 

of the century Or to 
merit the history of (or in) stereo- 
graphs year by year. We'll try to 
keep the coverage chronological, 
but there be some overlap of 
decades, some gaps, and some 
images or material for which dates 
can only be estimated. Whether 
you regard 1999 or 2000 as the 

year of the century, Our series 
will run into volume 27 in 2000 as 
we cover about one decade per 
issue. Some decades will be repre- 
sented by a sing1e person, as is the 
case with this issue's article on C.L. 
Wasson, while others will be illus- 
trated through the work of several 
individuals or publishers. 

Visit A Small Museum 
The article "Scoping Out the 

Missing Part" in this issue should 
remind everyone of the impor- 

ums every other weekend 
or so. Some have stereoviews 

related to their specialty, others 
have a few random views or a 
scope to add period authenticity. 
Some of those with none would be 
delighted to have something, or at 
least names of collectors possibly 
willing to donate. In the smallest 
museums, where volunteer cura- 
tors often work with dedication 
and energy seldom found in big 
institutions, a single intelligent 
question can lead to an afternoon's 
conversation. Also unlike corporate 
size institutions, small museums 
are sometimes happy to display a 
few NSA folders next to their bat- 
tered Sears stereoscope and basket 
of views! 

f you have comments or quesbons for the 
edrtor concernrng any stereo-related matter 

appearing (or mnsmg) in the pages of Stereo 
World, please write to /ohn Dennrs, Stereo 
World Ed~tonal Office, 561 0 SE 71 st Ave., I Portland, OR 97206 - - -- 



LETTERS Reader's 
Comments 
and Questions 

Noel 

I enormously enjoyed the eulogy 
and article on Noel Archambault 

in [Vol. 25 No. 51. It was fascinat- 
ing reading and an appropriate 
tribute to a great artist and techni- 
cian. 

Michael Kaplan 
Knoxville, TN 

Pixie 
In your Jan/Feb '99 issue, the 

article on "Pixie" by Boris Starosta 
is most intriguing. 

I saw Pixie at the SCSC Holly- 
wood Exhibition. It is a remarkable 
piece of work. Rut what went into 
the making of this "Rest of Show" 
piece, as described in the article, is 
a very new level of artistry. I don't 
think there are very many people 
who can do what he did. So 
thanks to Mr. Starosta for includ- 
ing us in this hidden world. 

He mentions the suggestions 
from "various stereographic soci- 
eties that digitally produced 
images should be judged separately 
from those produced by more tra- 
ditional means ..." I do believe that 
the separation of categories is a 
valid suggestion, but not because it 
is easier to do (Mr. Starosta dis- 
pelled that thought with his arti- 
cle). 

I think a separate category is 
needed because the computer 
world has introduced a new and 
very different art form, as demon- 
strated by "Pixie". Judging it 
against traditional photography 
would be like comparing classical 
art to modern, and picking the 
best. I myself prefer the challenge 
of seeing the scene through a 
viewfinder. That's me. I do not 
even for a moment think it is the 
best way or the only way, but it is 
surly a different way. 

How to determine where to 
draw the line between electronic 
and photographic imagery may 
not be easy, but it should be 
looked into. 

David Saxon, 
Sherman Oaks, CA 

Just where the lines between electronic 
and photographic imagery are eventzrally 
drawn seems to get more complex with 
everyone you talk to. "Pixie" is a perfect 
example of skillfi~l digital art combining 
electronic and photographic imagery. 
Other images are 100%~ digital in origin, 
while some are digitized and maniprrlated 
versions of analog images that began as 
either stereo pairs or flat photos. The 
number of possible possible combinations 
and confirsions (even intentional decep- 
tions) ,vows relentlessly. Maybe the best 
we can ask for is clear identification of the 
techniques involved in creating any partic- 
trlar image. 

And speaking of "looking in to" things, 
we shozrld apologize here to Boris Starosta 
for the small sizes at which his firqrres 3 
& 4 were reproduced in the article. They 
are definitely worth examination with a 
small magnip er! 

- Ed. 

Bierstadt's Triple Gate = 

A correction in Bert Zuckerman's 
article ["Charles Bierstadt's Stereo- 
views of Tripoli, Egypt and Pales- 
tine" Vol. 25 No. 41, page 10, 3rd 
column. The Triple Gate is not, 
and never has been, called the 
"Golden Gate". The Golden Gate is 
on the eastern side of the Temple 
Mount, opposite the Garden of 
Gethsemane. This Triple Gate is 
also called the Hulda Gate, either 
after a prophetess, or more likely 
the word for "molen-the "Tunnel 
Gate", leading up through a tunnel 
into the Temple Mount. 

Stanley N. Jones, 
Fountain Hills, AZ 

45 Years of Projection? 
I do not agree with Ray Walls 

(letter, "45 Years in Reverse", Vol. 
25 No. 5) who thinks that the pho- 
tographer of his 1950s stereo slides 
could never have seen them in 
actual 3-D since they were mount- 
ed untransposed. I think he might 
have been a projection purist who 
used a stereo projector for all view- 
ing. In his case, he had only to 
change the polarizers in front of 
the projector lenses for correct 3-D 
viewing. 

Dieter Lorenz, 
Hohenpeissenberg, Germany 

That's certainly the optimistic way of 
looking at it. As far as I know, all Realist 
format projector.$ of the 1950s had inter- 
nal polarizers that wozrld have reqrrired 
some effort to reverse. (Unlike paired 2x2 
projectors with polarizers added in front of 
the lenses as used often in Europe.) Of 
course the original stereo'vapher corrld 
(more easily) have switclled or inverted the 
filters in the glasses used when projecting 
these slides. 

- Ed. 

Not Alone 
I certainly appreciate your kind 

review of my book in Stereo World. 
[World's Fairs and the End of 
Pro,gress, Vol. 25 No. 5, page 30.1 
It's a terrific magazine and I am 
enclosing a subscription order. 
Here I thought I was alone in my 
fixation on stereo views! 

Alfred Heller, 
Corte Madera, CA 

Bigger, Better 2-D? 
I've been taking 3-D photos for 

25 years but I have one lingering 
question that I would like you pros 
to help me with. 

When free-viewing NON-stereo 
(duplicate) pairs of prints, at the 
moment the brain snaps the two 
images into one, why does one 
suddenly feel like the image is 
ENLARGED ... and why do details in 
the image seem to be CLEARER 
than in normal viewing? I've asked 
several interested family members 
to do this exercise and all come up 
with similar descriptions. What 
phenomena are we experiencing? 

Martin E. Engel, 
Lake Villa, IL @@ 

I f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) in the pages of Stereo 
World, please write to lohn Dennis, Stereo 
World Editorial Office, 5610 SE 77st Ave., 
Portland, OR 97206. 
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This undated aortrait of C. L. Wasson International 
son @ 

@ 

Views 
was probably'taken in his home stu- 
dio D e c a t u c a . ~ O w h e n W a ~ s o n  on West Eldorado Street in from the [en[er of Illinois 
was in his early 60s. 
(Courtesy Decatur, IL, Public Library.) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

by Paul C .  Juhl 

The 

T he news occupied a back page 
of the Decatur (Illinois) Herald 
of April 20, 1906. Under a 

headline of "Leaves for San Fran- 
cisco" and "C.L. Wasson Will Get 
Pictures of the Ruined City", it 
read: 

C.L. Wasson of the Internation- 
al Stereograph Co. left yesterday 
for San Francisco. He goes to take 
pictures of the ruins for the view 
business which he is conducting 
in this city. He said that he had no 
idea how long he would be gone. 
He simply wanted to get there as 
quickly as possible, get home, and 
get his pictures on the market. It 
was simply a matter of business 
with him and he would come 
home as soon as possible. 

Ever the enterprising business- 
man, C.L. Wasson knew that the 
tragedy that was unfolding on 
America's west coast was one that 
thousands would want to view 
through their stereoscopes. News 
of the San Francisco earthquake 
was of interest to all and money 
was to be made by quickly getting 
views on the market. Leaving his 
home and the central Illinois agri- 
cultural town of Decatur behind, 

he loaded his equipment on the 
train and hurried off to the 
unknown. This was certainly not 
Wasson's first newsworthy excur- 
sion representing his stereograph 
company, nor would it be his last. 
Wasson was to be at the photo- 
graphic forefront with many other 
early twentieth century events. 
Decatur newspapers of the time 
tell of similar business trips. Events 
such as the Roosevelt-Longworth 
wedding, the funeral of President 
McKinley, the terrible Galveston 
flood, the Spanish-American War, 
and the St. Louis Exposition 
(where his company boasted of 
being one of the official stereo- 
scopic concessionaires) were all 
captured by Mr. Wasson's camera 
and made into stereographs to be 
sold to eager customers both in 
Illinois and throughout the United 
States. 

The company president and 
chief photographer of the Interna- 
tional Stereograph Company was 
Charles Lincoln Wasson, who had 
been born in Dewitt County, Illi- 
nois, on September 14, 1866. He 
was part of a family that had 
moved to Illinois in 1856 from 



111 (I1igh rnttlr. l lnrch, '97' Dccntur, 11:. 
I&*, liy C. I . .  \V.tsson I 

lnternational View Co. No. 729-c, "Scene near the Sangamon (high water, March, 
'97) Decatur, 111. " Series of 1899, by C. L. Wasson. Some early and rare cards were 

York photographic firm. As he trav- 

issued listing Lincoln, IL, as the company headquarters and using the title Internation- eled with this firm, he also took 

a1 View Co. rather than lnternational Stereograph Co. his own camera with him. In the 
.......................................................................................................................................................... 1890s he went to Europe where he 

southern Indiana. He grew to 
adulthood in a large brick home 
on the family farm near Midland 
City. This house still stands near 
Highway 10 between Lincoln and 
Clinton, Illinois, near Decatur in 
the central part of the state. Often 
ill as a young man, he claimed 
that he, "began life without much 
of a physical chance of living. I 
was the middle brother, of seven. I 
have outlived them all because I 

have taken care of myself". Born 
with low blood pressure and 
unable to do strenuous farm work, 
he discovered photography early 
in his life. He once commented 
that he had been taking pictures 
ever since he could remember. 

Wasson took his first job as a 
traveling salesman with a New 

studied the art of photbgraphy and 
made many negatives for his ever- 
growing collection of views. He 
was married to Louisa Fisher in 
Fulton, Missouri, in April 1893. His 
three children were born during 
this decade, Charles Eugene in 
1894, Louisa in 1895 (who died a 
month later), and Helen Louise in 

lnternational Stereograph Co. No. 27 087, "The Woodmen Coats, showing emblems 
of Woodcraft, Decatur, 111. " Although international in scope, Wasson's company pro- 
duced numerous local views of Decatur and scenes throuqhout Illinois. (Author's collection.) 
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1897. As a young father of three, lnternational View Co. No. 2540 (1 0), "Lost! - Don't cry! Now that Fido's come he71 

he launched his new business take us home." Wasson's daughter Helen was the subject of many of his sentimental 
views of family life. She is seen here on the left in the 1903 series "Two Litle Run- 

called the International Stereo- sways in Brownieland". (Author's collection.) 
graph Company (also marked as . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
International View Company on 
some view cards) in 1899. 

Stereo photography had moved 
more solidly into the hands of 
large companies during the 1890s. 
Most local and small regional pro- 
ducers were no longer in business, 
being unable to compete. Firms 
such as Underwood & Underwood 

and Keystone plus the lithographs 
distributed by Sears & Roebuck and 
others dominated the marketplace. 
Wasson knew that competition 
would be stiff. Using the same gray 
and buff curved mounts and tint- 
ing processes of the large stereo- 
graph firms, he believed that the 
quality and the subject matter of 

A musical Christmas stereograph made by Wasson and given to family and patrons, 
ca. 7 905. Pictured are Wasson, his wife Louisa, and their children Helen and Eugene. 
(Van Wasson collection.) 

his views would help him com- 
pete. He knew his views must 
embrace subjects of interest from 
every section of the globe (his 
ambitious title of International 
speaks to this) and must also 
include the comical, risque and 
sentimental (such the Mr. and Mrs. 
Latelywed's new French maid, the 
Biddy serving tomatoes undressed, 
Tom the Peeper, and a wedding 
series) and that these must be of a 



high quality. He spoke of problems 
of air, moisture, and gases that 
affected photographic paper and at 
one point proudly described hav- 
ing had constructed an aromatic 
chemical eliminator that he felt 
was very advanced for the time. 
His negatives were stored in a fire- 
proof vault built especially for this 
purpose. 

Little is known of the first years 
of the company. Some of the earli- 
est views were local views of 
Decatur and other Illinois scenes. 
He was said to have greatly prized 
the country scenes near Decatur. 
There is also some question as to 
whether the first year of the com- 
pany's existence was even in 
Decatur. Some of the earliest and 
rarest mounts (some dated March 
1897) show the company (already 
named) being located in Lincoln, 
Illinois, the town near where Was- 
son was born and raised. In 1899, 
however, he appears to have been 
making stereographs with the firm 
located in Decatur, a town of 
about 25,000 in 1900. The build- 
ing was at Thatcher Place, a short, 
private street that opened off 
North Water Street in downtown 
Decatur. 

Wasson was the photographer in 
nearly all views made by the firm 
and, contrary to the other large 
companies, named himself as pho- 
tographer on the mounts next to 
the title of the view. Often he used 
family members and friends in the 
stereograph to create comical and 
sentimental scenes. His daughter, 
Helen, was one of the children 
appearing in a popular series he 
created called Two Little Rlrnaways 
in Brownieland, covered in a feature 
article by John Waldsmith in the 
Nov./Dec. 1985 issue of Stereo 
World. Some Wasson stereographs 
appear to have been taken in his 
own home, as the same rooms 
appear and they probably feature 
other family members and friends. 
A few of the stereographs by the 
company, however, are identified 
as the work of A.S. Campbell. The 
firm may have purchased these, as 
it is unknown if Campbell did 
actually work for Wasson. 

The International Stereograph 
Company evidently made many 
views. The numbers on the 
mounts run into the 21,000s, 
although it is not known if this 

Reception room of the Wasson studio on North Water Street, Decatur, 11, in the early 
1920s. This was taken after Wasson hod ceased production of stereographs to con- 
centrate on portrait photography. (Courtesy Decatur, IL, Public Library.) 

many were actually made. Some 
were sets and series and some also 
contained educational material on 
the cards' reverse. It does not 
appear as if Wasson used backlists. 
He also referred to "descriptive bul- 
letins" in explaining his views. It is 
known that in 1906, Wasson had 
twenty people employed in the 
stereo factory. Many were young 
women and some were laid off 
during the slow seasons. He also 
used male college students to trav- 
el the country selling views for the 
company. 

A major event in the company's 
existence occurred in August of 
1906. Mr. Wasson and his family 
were on a Sunday outing at the 
local fishing club. News came that 
the stereograph factory on Thatch- 
er Place had been struck by light- 
ning during an electrical storm. 
Wasson and his son hitched up 
their carriage and hurried to the 
city to find the upper level of the 
factory destroyed by fire. It was ini- 
tially thought that the entire stock 
of thousands of views stored on 
the first floor had been water 
soaked, but later it was revealed 
that most had been in strong 
boxes that had saved them. A 
severe loss, however, were the new 
printing machines that had just 
been completed. They had some 
original devices that had been cre- 
ated by Wasson's plant foreman, 
Michael Briefer, and had been 
closely guarded from all competi- 
tors. The loss at the plant was esti- 
mated to be $4,000. Insurance paid 

for the damage and the structure 
was rebuilt. 

Despite the fire, business 
remained strong for the Interna- 
tional Stereograph Company. Was- 
son, in a 1907 article, claimed that 
his price for his quality stereo- 
graphs had remained the same as 
it was when he started the business 
in 1899. In 1909, the company 
moved to the Suffern Building in 
downtown Decatur on North 
Water Street. Improvements in this 
building included a skylight twen- 
ty feet high. Mr. Wasson and the 
stereograph business would occupy 
the entire fourth floor and a Mr. 
Wamsley would have a photo- 
graphic studio on the fifth floor. 
Sometime after 1909, Wasson 
stopped making many stereo- 
graphs and eventually the Interna- 
tional Stereograph Company went 
out of existence. It was possibly a 
gradual decline and then a switch 
of emphasis. There were some 
series, such as a Domino Sugar 
Series, that may have been made at 
a later date. Postcards were also 
made by the company during this 
time. Many are of local Illinois and 
mid-western scenes and most are 
stamped with International Stereo- 
graph Co., Decatur, Ill. on the 
front of the card. 

Around 1909 and 1910, Wasson 
evidently purchased a lens that 
allowed him to make panoramic 
photographs and he made numer- 
ous "yard long" images. These 
were of a variety of subjects and 
many are in collections today. 
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Such topics as the IOOF Orphans 
Home in Lincoln, Illinois; the 
Farmers' Grain Dealers of Illinois, 
March 3, 1910; and the Wreck on 
ICRR near Farmer City, Illinois, 
were produced with his wide-angle 
lens. All seem to be of local Illinois 
views and many of these can now 
be seen on the internet from the 
home page of American Memory- 
Library of Congress: Taking the 
Long View, Panoramic Photographs 
1851-1991. In an interview years 
later, Wasson commented that 
stereographs went out of style by 
1909 and this was the reason for 
his branching out into other styles 
of photography. Already in 1907, 
he had created the Wasson Studios 
where non-stereo pictures (usually 
portraits and nature scenes) were 
made. 

He moved from the North Water 
Street location in 1925 and his stu- 
dio was, for the remainder of his 
photographic career, in his own 
home on West Eldorado Street in 
Decatur. He regretted leaving the 
Suffern Building, as it had an 
excellent skylight for portrait work. 
At the time of this change he said, 
"Now I find joy in my task of mak- 
ing people exceedingly good look- 
ing and yet preserving the like- 
ness." The Wasson studio became 
one of the leading studios in 
Decatur, producing many portraits 
and winning awards in national 
photographic contests. Wasson 
loved to do nature studies, espe- 

International V~ew Co. No. 733, "Pres. Roosevelt & Gov. Yatcs, Govcrrior'c Mansion, 
Springfield, 111. " Wasson photographed at least three American presidents including 
this 190 1 view of President Theodore Roosevelt visiting lllinois Governor Yates. 
(Author's collection.) 

cially of pastoral scenes featuring 
sheep, birds, trees, and creeks. At 
one time over 100 examples of his 
work were on display in a special 
exhibition at the fine arts depart- 
ment of the University of Illinois. 
The Wasson Studios were eventual- 
ly sold in 1930 to a Mr. Roberts 
who ran it for one year and then it 
too, in 1931, went out of business. 

Long before the end of the pho- 
tography business, however, in 
April of 1919, Vice President EM. 
Qalrath of the Keystone View Co. 
of Meadville, PA, bought Wasson's 
entire stock of stereoscopic nega- 
tives "numbering more than 
10,000". According to the Decatur 
newspaper, the plates had been 
packed and would be shipped to 
Keystone where, according to the 
newspaper, they conduct "the 
greatest plant of its kind in the 
country. Mr. Wasson's views were 
well chosen and having been made 
all over America and in Europe, 
will be of great educational value." 

Although Wasson did not sell 
his Wasson Studios until 1930, he 
began another career in the 1920s. 
In 1923, Wasson bought a 24 acre 
tract of land near Lake Shore Drive 
on Lake Decatur near the city. He 
had a dream in which the name of 
this project, Sylvan Shores, came 
to him. It was a wooded tract on 

which he planned to remove 
enough underbrush to make room 
for several homes. A nature lover, 
he wanted to disturb the birds as 
little as possible. He then became 
the real estate broker for the prop- 
erties. Using his photographic 
experience, he beautiful scenic pic- 
tures of the area for use in the 
sales. Several of these images still 
exist in the Decatur, IL, Public 
Library. They have a quiet, restful 
quality them and some, with 
sheep in woodland and a winding 
brook, seem to emulate the famous 
New England photographer and 
producer of tinted parlor pictures, 
Wallace Nutting. 

Wasson was a man of many 
adventures and experiences, and 
like all stereograph photographers, 
had many tales to tell. Unfortu- 
nately, most of the early stereogra- 
phers worked in a time when little 
was written of their adventures. 
Their stories, probably told only to 
their families and friends, have 
long since been forgotten. Wasson, 
however, worked in a time when 
the local paper was interested in 
his photographic profession. Sto- 
ries of his career and at least some 
of his interesting life experiences 
have been recorded and make for 
interesting reading nearly a centu- 
ry later. In an interview with the 
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one of the Africans that had been 
suspended above the camera fell 
on the bridge of his nose, render- 
ing him unconscious. He had to 
recover at the Emergency Hospital 
and carried a scar from this 
"attack" for the remainder of his 
life. 

Wasson had the opportunity to 
photograph several American pres- 
idents including Roosevelt, Taft, 
and McKinley. He told an interest- 
ing tale of making a photograph of 

~r~~rrnat ional  View Co. "The Cabin in Which Theodore Roosevelt Lived Three Years as 
a Ranchman - N. Dakota Products in Foreground, World's Fair St. Louis. " ........................................................................................................................................................ 

son, he was even in a stage robbery 
but, unfortunately, did not obtain 
any photographs of this event. 

Decatur Herald in 1908, he told of 
his global travels, of old and new 
cities, of celebrities and disasters. 

In his earliest days, while travel- 
ing with the New York firm as a 
salesman for their stereograph 
company, he told of riding on 
stages in the west, then a wild and 
dangerous country. The stage- 
coaches were guarded with shot- 
guns and once, according to Was- 

.......................................................................................................................................................... 
International View Co. No. 20650, "Refugees preparing a meal on the rudest of 
ovens, Golden Gate Park, Son Francisco Disaster. " Arriving only days after the 1906 
earthquake, Wasson's camera captured the plight of the city's citizens. 

When he was making stereo- 
graphs of the 1904 St. Louis Expo- 
sition, he met with an accident. He 
was making views of the staged 
Boer war spectacle, and obtained a 
good position on the field. This 
was hard work, he said, dodging 
the attacks. He finally went back to 
the quarter of the Boers. As he was 
setting up his camera, the enemy 
charged and a large spear used by 
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