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ASSIGNM ENTJ-D An Invitation to Share 
Your Best Stereo Images 
with the World! 

Two Animal "Favorites" 
L argely by coincidence, our selec- 

tions this time are both animal 
shots. In fact nearly half of the 
recent submissions to this page 
have featured animals in one way 
or another-live, stuffed, or sculpt- 
ed. 

No Deadline 
We're still asking you to send in 

"One of your favorites" from 
among all the stereo images you've 
ever photographed, drawn or oth- 
erwise generated. That's the extent 
of the category. Entries simply 
need to be images you find special 
somehow-something you'd like 
to share with other members even 
if you can't easily explain why. If 
you wish, feel free to send up to 
six stereos for us to do the selec- 

tion from a few of your favorites. 
As yet, no deadline has been set 
for this very open Assignment in 
the hope of eventually sharing a 
wide variety of interesting views 
from more readers. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as first, second or third place win- 
ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Any image in any print or slide format is 
eligible. (Keep in mind that images will be 
reproduced in black and white.) Include all 
relevant caption material and technical data 
as well as your name and address. Each 
entrant may submit up to 6 images per 
assignment. 

Any stereographer, amateur or profession- 
al, is eligible. Stereos which have won 

Stereoscopic Society or PSA competitions are 
equally eligible, but please try to send views 
made within the past eight years. All  views 
will be returned within 6 to 14 weeks, but 
Stereo World and the NSA assume no respon- 
sibility for the safety of photographs. Please 
include return postage with entries. Submis- 
sion of an image constitutes permission for 
its one-use reproduction in Stereo World. All 
other rights are retained by the photograph- 
er. 

Send all entries directly to: ASSIGNMENT 
3-D, 5610 SE 71st, Portland, OR 97206. 

"Iron Bars Do not A Prison Make ... " 
bv Elliott Swanson of 
Bremerton, WA, was 
taken with an RBT $1 
on Kodak Elite 200. 
The high contrast of 
that film dramatically 
emphasizes the 
matching reds of the 
plastic can at left and 
the painted plywood 
behind the bright 
green bars. (Like our 
reproduction, the 
goat is black & 
white.) 

These polar bears at 
the Vienna Zoo 
caught the attention 
of Otto Willau of Sat- 
gasse, Austria, with 
their twin-like pose. 
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EDITORS HEW Comments 
and Observations 
john Dennis 

This Could be the End of the 
World for You ... 

... unless you dig out that NSA 
renewal form and send it in now! 
The upcoming historical features 
and enhanced coverage of current 
news mentioned in the renewal 
letter are only a part of what's in 
store for those getting our 25th 
anniversary volume. (There's liter- 
ally not room to go into it all 
here.) 

If you're concerned about the 
difference in PO Box numbers on 
the renewal form vs. the pre- 
addressed envelope, don't be. The 
Post Office changed our box from 
398 to 399 some time ago, but we 
had a stock of.envelopes with the 
old number which we didn't want 
to re-print or toss out. The people 
at the small Sycamore, OH, Post 
Office understand the matter and 
make sure we get all our mail. 

Tornadoes Then & Now 
Media coverage of the May, 1999 

tornadoes in Oklahoma provided a 
dramatic reminder of not only 
how strong and deadly these 
storms can be, but also of how 
quickly accessible the damaged 
areas are to both rescue teams and 
photographers. Compared to mas- 
sive earthquakes or hurricanes, tor- 
nadoes produce concentrated, eeri- 
ly localized destruction that's near- 
ly impossible to ignore in video or 
still images. Today's nearly street- 
by-street tracking and forecasting 
has enabled both amateurs and 
professionals to chase and tape 
active tornadoes for images and 
data only dreamed of a few years 
ago. 
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By coincidence, this issue's fea- 
ture article by Lynn Marie Mitchell 
covers the work and life of Daniel 
Cross, who stereographed the 
aftermath of a tornado that hit 
Grinnell, Iowa, in 1882. Then as 
now, the destruction was so com- 
plete and yet accessible that 
reporters and photographers 
(many with stereo cameras) flocked 
to the scene. The effect of a torna- 

do on a populated area resulted in 
irresistible (and probably prof- 
itable) images-so many, in fact, 
that frequent Stereo World contrib- 
utor Bruce Hooper provided an 
article on the coverage. As Daniel 
Cross produced many of the best 
of these views, we included the 
Grinnell Tornado article as a 
lengthy side-bar to the article on 
Cross himself. ma 

Green Bay 
where ~tereok Fine in 99! 

J U ~  8-12, 1999 
All NSA '99 Convention material and forms 

are available on the new convention web site: 

www.dddesign.coml3d bydanInsa99 

Or, contact Convention chairman Harry Richards, 
11 506 N. Laguna Dr., Mequon, WI 53092, 

hjrich@execpc.com 



Watkins Exhibit in 3-D 
A major exhibition of the work 

of Carleton Watkins will run 
through the summer of 1999 

at the San Francisco Museum of 
Modern Art. While Watkins' large 
format prints and panoramas of 
19th century west coast cities and 
scenery are of course featured, his 
stereography is not only included 
but is emphasized in SFMOMA pub- 
licity and is even inherent in the 
title of the exhibit itself- 
"Carleton Watkins: The Art of 
Perception". 

Following praise for Watkins' 
pioneering photographic skills and 
artistry, a museum press release 
reveals, "Watkins made more 
images in stereo than in any other 
format, inventing imagery that 
made spectacular use of its three 

dimensional effects." Information 
like that has all too often been 
treated like some embarrassing 
scandal to be politely ignored in 
exhibitions of work by 19th centu- 
ry photographers at other institu- 
tions. 

Far beyond simply acknowledg- 
ing Watkins' stereography, the 
SFMOMA exhibit goes to consider- 
able effort to actually present it IN 
3-D to visitors. Along with original 
stereoviews displayed in stereo- 
scopes, 200 Watkins views will be 
available via an interactive com- 
puter database on 12 computer 
viewing stations. Organized by 
year, subject matter and region, 
the views will be seen in 3-D using 
LCD glasses with a software inter- 
face designed by StereoGraphics. 

Carleton Watkins: The Art of 
Perception will be on view from 
May 28 through September 7 dis- 
playing Watkins photographs from 
institutional, corporate and private 

collections across North America. 
A 228 page catalog by former NSA 
President Peter Palmquist (SW Vol. 
10 No. 1.) will be available in 
paperback for $34.95 or cloth- 
bound for $60.00 at the museum 
store or on the museum website: 
www.sfmoma.org. 

For more information, call (415) 
357-4000. SFMOMA is open daily 
(except Wednesdays) loam - 6pm 
(Thursdays until 9pm). Admission 
is $8.00 for adults. Thursday 
evenings are half price and the first 
Tuesday of each month admission 
is free. The San Francisco Museum 
of Modern Art is located at 151 
Third Street, San Francisco, CA 
94103 

Following the premiere as 
SFMOMA, the exhibition will travel 
to the Metropolitan Museum of 
Art in New York (October 11,1999 
-January 9, 2000) and the Nation- 
al Gallery of Art in Washington, 
DC (February 6 - April 30, 2000). ee 1 I Viev 

At GICCn Da 

A number of people and PI 
ucts representing Fisher-l 

and View-Master will be p r t ,~ ,  IL  

at the 1999 NSA convention in 
Green Bay, Wisconsin, July 8-1 2. 
The new View-Master Virtual 
Viewer will be available for 
tion and comment. (It will I 

in five colors and retail distr 
tion should begin sometimc 
June. See the Vien 
in this issue.) 

Representatives of the company 
will speak to the membership 
about plans for future designs and 
projects, including a discussion at 
the View-Master meeting. 
Master participation will evl 
extend to the Spotlight Auc 
where a special 60-year anr 
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Daniel Hubbarc 
by  Lynn Mane Mitchell 

A mong the areas of history and 
research which pertain to 
nineteenth century photogra- 

phy, one which appears to have 
limited research and discussion is 
that unique association of individ- 
uals who have been both profes- 
sional photographers and musi- 
cians. It was the Civil War that 
most lent itself to this atmosphere, 
and that later expanded to men 
who were enlisted in the army dur- 
ing the later part of the nineteenth 
century. One such example and 
one of the few published works 
falling within this category is the 
book written in 1965 by Maurice 
Frink entitled Christian 
Rarthelemess: Photo'yrapher on an  
Army Mule.] Another person who 
has more than qualified for a place 
of esteem among that combination 
of both nineteenth century pho- 
tographers and musicians is Daniel 

Photographe: 
H. Cross, originally a native of 
Bennington, Vermont. 

To this date, nothing has been 
written about Daniel H. Cross, 
who spent over sixty years in the 
field of photography; working not 
only as a photographer, but as an 
inventor and a mentor. As a pho- 
tographer, he began his career by 
learning the daguerreotype and 
ambrotype processes. As an inven- 
tor, Cross was involved in the 
development of the gelatin dry- 
plate process. As a mentor, he 
taught the art of photography to 
his younger brother, the prolific 
Great Plains photographer William 
R. Cross from Nebraska, and later, 
South D a k ~ t a . ~  He was also influ- 
ential in the photographic career 
of his lifelong best friend and fel- 
low musician, Brainard (Bernard) F. 
Childs." 

Daniel was born on February 2, 
1836, in Shaftsbury, Vermont, the 

D. H. Cross, Bennington and Surroundings, "Observatory". (Author's coiiectron) 
. .. -. Y "  ,--*-- - u"c"*>-...,%----m. 

Detail of Bennington Observatory 
view, showing people at the top and 
in upper windows. 
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ind Musician, 183 6 -1918 
eldest of four children born to 
David and Lucinda (Slocum) Cross. 
His grandfather, Major Elihu Cross, 
had won distinction in the Revolu- 
tionary War, and in recognition of 
his services was promoted to 
Major. The Cross family was one of 
the most prominent from the 
Shaftsbury-Rennington area." 

Daniel first became involved in 
photography in 1855, at nineteen 
years of age, when he moved to 
Des Moines, Iowa and learned the 
daguerreotype process. Soon after- 
ward, he was one of the first in the 
State of Iowa to master the 
ambrotype method.' By 1857, he 
was traveling and advertising his 
skills as a photographer. In Jeffer- 
son, Wisconsin, some of the earli- 
est newspaper information repre- 
sentative of that era noted Daniel's 
arrival: 

For One Week Only. - D.H. 
Cross, decidedly the best 
Ambrotype and Photograph artist 

that ever visited Jefferson, whose 
life-like and highly finished pic- 
tures have given much general sat- 
isfaction to all who have called his 
talents into requisition, designs to 
remain one week longer, thereby 
giving an opportunity to those 
who have not already availed 
themselves of procuring their own 
likeness or that of their friend or 
relatives. We have tested his artis- 
tic skill in our own family, and 
have no hesitation in recommend- 
ing him to others, believing that 
he is worthy of unlimited patron- 
age. So don't let this opportunity 
slip. His rooms are over Fryer's 
Brick Store! 

Daniel returned to his home 
state of Vermont sometime during 
1859-1860, and continued to work 
within the field of photography. It 
is known that he was a mentor to 
his younger brother, William 
Richard (W.R.), who began his 

apprenticeship under the guidance 
of his older b ~ o t h e r . ~  

The experience and knowledge 
that the younger Cross gained 
from working with his older broth- 
er allowed him to develop and 
prosper as a photographer within 
his own right, particularly as a 
western photographer of American 
Indians. Information indicates that 
W.R. worked as an apprenticelpho- 
tographer for almost seven years in 
Bennington before he moved west 
to Omaha, Nebraska in 1867." 
From there W.R. successfully relo- 
cated to other towns including 
Creighton and Niobrara, Nebraska, 
and Hot Springs, South Dakota. 
The late William C. Darrah, author 
of The World of Stereographs, 
referred to W.R. Cross as "one of 
the most prolific and unappreciat- 
ed western photographers."" Addi- 
tionally, he noted that he had 

D. H. Cross, the Bennington, VT, observatory tower from its base. 
(Stuart Butterfreld collectron) 
- - .  . -- - - - A  - .".. . ,&, 
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recorded a trade list of more than 
two thousand views. W.R. was an 
active western photographer for 
over forty years. 

With the beginning of the Civil 
War, Daniel, then twenty-five years 
of age, voluntarily joined the 2nd 
Vermont Regimental Band on 20 
June 1861, at Bennington, Ver- 
mont, declaring photographer as 
his occupation at his enlistment.'" 

C.R. Cross, "Wilcox Shoe Store" in Bennington, VT. (Stuart Butterfield collect~on) 

The 2nd Vermont consisted of 
twenty-three men, all of whom 
were volunteers. One of these fel- 
low musicians, Brainard (Bernard) 
F. Childs from Wilmington, Ver- 
mont, became a photographer 
under the tutelage of Daniel Cross, 
as well as his life-long friend." The 
musicians of the 2nd Vermont 
remained together until they were 

discharged at Camp Griffin, Vir- 
ginia, on 18 December, 1861, at 
which time the regimental bands 
were dismissed by the Army as an 
unnecessary expense. 

Both visual and written evidence 
indicates that Cross and Childs 
first began working in partnership 
during the Civil War (approximate- 
ly 1862) after their regimental 
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D.H. Cross, "Wood Stream Cascade in Bennington. " The man seated on the rock short period of time working 
is not identified. (Stuart Butterfield collection) ................................................................................................................................................. together in the photographic por- 

band had been discharged and 
that Daniel continued working for 
the army as a photographer for an 
unspecified period of time.'' An 
existing carte de visite depicting a 
Surgeon/Officer from the 14th 
Pennsylvania Regiment has the 
advertisement on the back "Photo- 
graph taken by Cross & Childs, 

Camp Griffin, Virginia". This veri- 
fies that they were operating a 
gallery together during the war. 

Exactly how long Cross and 
Childs remained in partnership is 
not known, but they did work 
together as partners at least twice. 
Childs' pension records indicate 
that he and Daniel also spent a 

traiture business in Bennington, 
Vermont, until sometime late in 
1865. From there Childs moved for 
a brief period of time to Marble- 
head, Massachusetts, and in 1866 
was operating a photographic stu- 
dio at 153 Washington Street 
known as Childs & Adams." In 
1867 he was the sole proprietor of 



the gallery; he relocated from D.H. Cross, "East Bennington" as seen from a hillside road on what appears to 

Massachusetts to northern Michi- be a very cold winter day. (Stuart Butterfield co//ection) .................................................................................................................................................. 
gan's Keewenaw Peninsula around 
1867-1868.14 

On New Years Day in 1866, in 
Brattleboro, Vermont, Daniel mar- 
ried Elizabeth (Lizzie) A. Newman, 
a native of Newfane Township, 
Windham County, Vermont." Pre- 
sent at the wedding was h i s  friend 
B.F. Childs. Their first child, a son 

named Arthur Newman, was born 
on 3 May, 1869, and died six 
months later. Their second child, 
also a son named George S. was 
not born until 8 April, 1872. 

The 1870s marked a decade of 
transition for Daniel Cross and his 
family, and available information 
about h im i s  sporadic at best. 

Sometime in 1872, Daniel moved 
from Bennington, Vermont, to 
Chicago, Illinois, while continuing 
to work in the photographic pro- 
fession. Daniel i s  listed in the 
Chicago City Directory from 1873 
to 1878. The listings are as follows: 

lege campus, and that no liquor could be sold 
in the town. 

Crinnell College, an undergraduate, four 
year college, was founded in Deceml 
1855, and in 1859 merged with low 
of Davenport. The college is the don 
factor in the life of Crinnell and comprlht.5 Y J  

1 57 buildings. In 1882 not only was 
Crinnell destroyed by the tornado, 

but most of the college as well. The popula- 
tion of Crinnell in 1900 wa! 
1 995 was around 8,000. 

Before the storm struck, 2 . . . .  - . - 
before sunset. the northern h ~ y  wdh nung witl- 
conical, c l-pointing clouds c 
clouds. A tt and even after d, 
the western sky was "lurid", "brilliani 
"unearthly". Almost after the brilliant 
tion in the west had disappeared the 
broke. It was accompanied with roar1 
thunder. Chimneys, trees, houses an( 

fly like le ple took 1 
lars. 
n came in tloods. The wind, rain and 

storm was over the northwest quarter of town 
was flattened. The path of the storm was fairly 
narrow, but scarcely anything was left stand- 

, ing within its limits. The fury of the storm was 
most terrific in the portion of Crinnell north of 
Fifth Avenue. It first entered the town from 
the west and moved a little northeast until it 
reached Main street. It then curved to the 

I southeast, demolishing the college buildings 
and several houses on the east side of town. 

)ut a mile and 
a westbound 
emolished. 

11 passea soutneasr across the country it 
olished farm houses, fences, and barns. It 
:k Malcolm in its northern half and 

..,,~ght destruction as complete as in Crin- 
nell. The track of the storm cent1 
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- -  small. The storm had an explosive Tor 

ber, 
a College 
iinant 
-..:--- n r  

acres anc 
much of 

Ther 
a ha 
freig 

a. 

i it crosse 
If east of 
ht train tl 
.L ..---- 

md the C.R 
town whc 

:.l.&P. abc 
!re it met 
ipletely d jn hour o 

- 1  1 

iat it corr 
I .I 

1 HI 

dem 
struc 1 ,A,...-., 

jownwarc 
fter sunsf 

)r funnel 
arkness 
t" and 
: appari- 
storm 

ing like 
.I I----- 

er, as it 
t two bloc 
arrow trac 

0 .  r 
J udrri5 
:o their began to 

storm cel 
The rai 

, ,. ,. , 

aves. Peo 

. . . .  

~ently car rying out one side or end of 

...... 
11.H. cross No. 21, " K ~ ~ s l r l r t i r e  of C l i ns .  wt~.~sc~ls, lookin, lightning 

If an hour 
continue1 
; then stc 

y for 
hen the 

mnalng I 

about ha1 



His third son Clarence 
H., was born on 12 May, 1874, and 
his youngest son, Brainard Childs 
cross (named after his friend) was 
born on 14 August, 1877. 

After seven years in Chicago, 
Daniel moved his family in 1879 
to Iowa, where he opened a gallery 
in Indianola, a small town approx- 
imately fifteen miles south of Des 
Moines. During this period of time 

1 D.H. Cross, "Looking Out the West Rd." includes two unidentified men standing 
in the muddy street. (Stuart Butterfield collection) .................................................................................................................................................. 

D.H. Cross, photographer, r 947 
Wabash Av. (1873); Daniel 
H.Cross, photographer, Charles D. 
Mosher, r. 18 Evans Av. (1874-75); 
Daniel H. Cross (Cross & Carson), 
r. 18 Evans Av. (1875-1876); Cross 
& Carson (D.H. Cross &James 
Carson), photographers, 224 State; 
Daniel H. Cross, photographer, 
house 18 Evans Av. (1876-77, 

1877-78); H. Cross, photog- 
rapher, 339 W. Madison, house 18 
Evans Av. (1878-79). 

Unfortunately, there is little 
information available about his 
business ventures or partnerships, 
and even less about him persona'- 
ly. His other two children, both 
sons, were born during the years in 



Cross achieved notable success 
both as an owner of a photo- 
graphic studio "Cross & Sons" and 
with h i s  important contribution to 
the development of the gelatin dry 
plate. During 1879-1880, Daniel 
was working on a significant devel- 
opment in the history of photogra- 
phy, the acceptance of the gelatin 
dry plate by the  American Photog- 
raphers Association (APA). At the 

This card has the "Cross Photo Bennington, VT" blindstamp on the right side, but the 
group or the occasion for drinking from large jugs (note the jug on the ground ready 
for refilling with funnel) are not identified. (Stuart Butterfield collection) .......................................................................................................................................................... 

annual meeting of the Association 
in Chicago in 1880, the committee 
that had been appointed by t h e  
APA to investigate the issue of 
gelatin dry plates voted to accept 
samples of the products by manu- 
facturers. Cross was one of three 

firms that submitted a sample to 
the association, the other two were 
John Carbutt of Philadelphia, and 
Cramer and Norden of St. Louis.'" 

By the time the endorsement 
from the association was complete, 
Daniel had relocated from Indi- 

et one 
and 

By the end of June the committee summed 
up tornado losses in Grinnell and vicinity at 
about $288,000. Thanks to the building com- 
mittee new houses, barns, e t ~ .  went up not 
long after the damage from the storm had 
been cleared up. Meanwhile, the amount of 
:--,.ranee expected on the college was esti- 

ed at nearly $1 0,000. 
I early July, Charles Fagan with a gang of 

twenty men began sorting out and piling up 
rubbish and getting the ground clear for 
builders at the college. The clearing of of West 
College was about completed and nearly 
75,000 bricks were saved. Other items from 
building remi recycled and used in 
new building: nated cost of $400 was 
determined to cover the cost of qettinq West 

house. Within the space of twenty fe 
house would be thrown to the west 
another to the east. Most of the buildings 

i were crushed like egg shells and reduced to 
I splinters, although a few were lifted and 

I turned around. The storm killed 39 people 
1 and injured countless others. The City Hall 

became a temporary morgue and the Central 
School House a temporary hospital. 

Soon afterwards the City Council appointea 
ake an official canvass of 
,rty in and around Grinnell 
bd by June 23rd. A building 

CUI I II I IILLCC vva, a n 0  formed that furnished 
both labor and material for repairs and kept a 
running account. Meanwhile, Grinnell College 
was just beginning to receive small donations 
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