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 ASSIGNMENT^-D An Invitation to Share 
Your Best Stereo Images 
with the World! 

Two B W  ~~Favorites" 

"Noonday Demons" by Robert E. Dias of Broomall, PA, was shot following photography of 
regular flat publicity stills for a play of the same title a t  Temple University in Philadelphia. 
During his time as photographer for the University, Mr. Dias had cast members in several 
theater productions pose for his stereo camera, in this case William Zielinski and Callum 
Keith-King. TDC Colorist and Wollensak Stereo cameras, Tri-X, Lowell Hot Lights, 1/50th, 
f/5.6, Ian., 1995. 

"Multnomah Falls Through Fall Foliage" by Q. Brown of Troutdale, OR, was taken in the 
Columbia River Gorge in 7 994 with an  Asahi Pentax Spotmatic and 55mm lens on a 
homemade slide bar using T-Max 7 00 film. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

w e often have to consider the 
matter of how well a partic- 
ular color print or slide pair 

will translate into black 8 white 
when selecting images for publica- 
tion in Assignment 3-0. But both of 
this issue's selections are original 
black & white print views which 
were also done in a format very 
close to the size used for most 
Realist format reproductions in 
Stereo World. 

No Deadline 
We're still asking you to send in 

"One of your favorites" from 
among all the stereo images you've 
ever photographed, drawn or oth- 
erwise generated. That's the extent 
of the category. Entries simply 
need to be images you find special 
somehow-something you'd like 
to share with other members even 
if you can't easily explain why. If 
you wish, feel free to send up to 
six stereos for us to do the selec- 
tion from a few of your favorites. 
As yet, no deadline has been set 
for this very open Assignment in 
the hope of eventua~l~sharing a 
wide variety of interesting views 
from more readers. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as first, second or third place win- 
ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Any image in any print or slide format is 
eligible. (Keep in mind that images will be 
reproduced in black and white.) Include all 
relevant caption material and technical data 
as well as your name and address. Each 
entrant may submit up to 6 images per 
assignment. 

Any stereographer, amateur or profession- 
21, is eligible. Stereos which have won 
Stereoscopic Society or PSA competitions are 
equally eligible, but please try to send views 
made within the past eight years. All  views 
will be returned within 6 to 14 weeks, but 
Stereo World and the N S A  assume no respon- 
sibility for the safety of photographs. Please 
include return postage with entries. Submis- 
sion of an image constitutes permission for 
its one-use reproduction in Stereo World. All 
other rights are retained by the photographer. 

Send all entries directly to: ASSIGNMENT 
3-D, 5610 SE 71st, Portland, OR 97206. 
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The huge /MAX 3-0 camera system towers over the 
late stereographer and camera operator Noel 
Archombault on the vineyard set of Echoes of the 
Sun, the first and only film in /MAX SOLIDO. 
Archamboult, 37, was killed in an ultralight aircraft 
crash lune 26, 1998, in the Calapogos Islands 
while working on the /MAX 3-0 film Galapagos: The 
Enchanted Voyage. More about the for too short 
life and impressive work of this pioneer of large for- 
mat stereoscopic cinema is related by friends and 
co-workers in our feature "Remembering Noel 
Archambault" by Don Marren. 
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EDITORS WEW Comments 
and Observations 
john Dennis 

Remembering Noel 
I met Noel Archambault only 

once, unlike most of those quot- 
ed in Don Marren's memorial 

article in this issue. But there are 
those people whose sheer sanity, 
enthusiasm, and friendliness make 
even one encounter memorable 
and leave you looking forward to 
your next contact without any lin- 
gering feelings of either hesitation 
or impatience 

The occasion was the 1991 ISU 
Congress in Paris, at which Noel 
had presented "Large Format 3-D 
Film: The Stereographer" as one of 
the shows in the main auditorium. 
At that point he had worked on 
the IMAX 3-D films Transitions, The 
Last hzrffalo, and Echoes of the Sun, 
gaining a sort of specialized stereo- 
grapher fame through articles in 
Stereo World. His illustrated techni- 
cal descriptions and anecdotes 
about the production of these 
spectacular films using the massive 
IMAX dual-camera rig held most of 
the audience in envious fascina- 
tion with both subject and presen- 
ter (who actually got paid for get- 
ting to work with the biggest 3-D 
camera in the world). 

The Congress organizers, eager 
to get the Saturday program back 
on schedule with more traditional 
3-D slide shows (Noel's technical 
diagrams and images were largely 
flat), tried to cut the presentation 
short by turning up the house 
lights when he was about three- 
quarters of the way through. After 
howls of complaint from the audi- 
ence and scattered arguments over 
the eligibility and merits of the 
presentation threatened to degen- 
erate into something between a 
minor riot and international inci- 
dent (or at least an unpleasant 
"first" for an ISU Congress), the 
lights soon went back down and 
Noel finished his presentation to 
an enthusiastic ovation. 

Surprised, but showing no signs 
of feeling bitter or insulted, Noel 
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continued a sort of informal "IMAX 
show & tell" in a mirrored stairway 
alcove just outside the door to the 
auditorium for anyone with ques- 
tions about large format 3-D. His 
IMAX 3-D frame pairs, openness 
and genuine interest in all aspects 
of stereography quickly obliterated 
most thoughts of the interrupted 
presentation, although I'm sure he 
was both flattered and a bit embar- 
rassed by the overwhelming audi- 
ence support he received. 

From his work on Transitions in 
1986 to his death last year doing 
an IMAX 3-D film in the Galapagos 
Islands, Noel's was a life largely 
devoted to the effort to produce 
the best possible stereoscopic films 
for people all over the world. His 
skills as a stereographer and his 
work on every single IMAX 3-D 
film through 1998 made him, for 
many, an object of astounded 
admiration and outright envy. 
Even the manner of his death 
could be seen as having something 
of the dramatic aspect of "dying 

with your boots on and your 
stereo camera in hand". (But I'm 
sure most people making remarks 
along those lines would prefer that 
any such end to wait to find them 
stereographing some exotic loca- 
tion at about age 105.) 

As far as I know, Noel was the 
first participant ever killed during 
the production of a 3-D film. One 
soldier/cast member is reported to 
have died during the filming of 
1953's 3-D film Cease Fire, but 
since that was a "semi docudrama" 
shot during Korean War battles, 
the situation was very different. 
The still growing field of large for- 
mat 3-D cinema needed Noel's 
knowledge, talent, dedication and 
inspiration more than it needed 
any sort of martyr. 

There are now several new IMAX 
3-D films coming up that I hope to 
see, but I'd pass on all of them for 
another chance to talk with Noel 
in some stairwell packed with 
excited stereo enthusiasts. 

Green Bay 
where Stereo? Fine in '93! 

J U ~  8-12, 1999 
All NSA '99 Convention material and forms 

are available on the new convention web site: 

www.dddesign.com/3dbydan/nsa99 

Or, contact Convention chairman Harry Richards, 
11 506 N. Laguna Dr., Mequon,WI 53092, 

hjrich@execwc.com 



Reader's 
Comments 
and Questions 

Please I 

Foreign me 
order, an 11 

45 Years in Reverse 

R ecently, I purchased a few 
1950s stereo slides, mounted in 
old slip-in mounts of the same 

time period. No doubt, the taker of 
these photographs became discour- 
aged with stereo, because of the 
finished product. 

In the end result, the sprocket 
holes are visible below the lower 
edge the indicating the 
slide should be viewed from the 
opposite side of the mount. Also, 
and more importantly, the film 
chips were mounted in an incor- 
rect order, resulting in a pseudo- 
stereo effect. 

I was amazed when I realized 
these slides had remained 
unchanged for over 45 years. My 
deepest regrets are felt toward the 
original photographer, who never 
got to view these pictures in all 

\ssociation. 
1 Postal Mon 
on a U.S. bar 

Assoc 

their three-dimensional glory. 
Needless to say, I corrected these 
problems and consider myself the 
very first person to ever view these 

'Iides in true 3-D. 
Ray Walls 
J o h n s o n  City, TN 

Later CADES Library Views 
Surface 

who have cO1- 
lected stereoviews for a good while 
have at some time come across 
views with the word CADES blind- 
stamped on one edge of the 
reverse of the cards. Paul wing 
provided us with some 
information in his article "The 
Cades Lending Library" ( S W  Vol. 
14, No. 6) .  

The article stated that, in refer- 
ence to the views that M ~ .  Wing 
had obtained, "the latest date 
might have been the mid 1870s." 

iatior 

Up until just recently, my personal 
experience concurred completely 
with this estimate of the time peri- 
od when Cades was in business. 
However, recently I purchased ten 
stereoviews from the 1890s, each 
with the characteristic CADES 
blindstamp. One view was by B.W. 
Kilburn (dated 1893), four views 
were by J.F. Jarvis (dated between 
1892 and 1897), and five views 
were by Strohmeyer Wyman ( all 
dated between 1895 and 1897). 
This appears to infer that Cades 
was in operation for almost twenty 
years longer than any of us had 
previously thought. Incidentally, 
these later views have little or 
none of the informative notes and 
cross references found on the earli- 
er cards. 

I would enjoy hearing from any- 
one interested in the Cades Lend- 
ing Library and the views that they 
circulated. 
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T o m  Rogers 
11 11 12th St. 
Huntsvil le ,  T X  7 7 3 4 0  

3-D VIEWMAX 
I appreciate ...y our glowing 

review of 3-D VIEWMAX. [ S W  Vol. 
25 No. 4, page 28.1 I'm happy to 
report that in over a year on the 
internet with my stereographs for 
sale, I've not had a single com- 
plaint or return. Many school 
teachers are buying my viewers to 
pass out to their class. I include my 
own written instructions for the 
students on how to make stereo- 
graphs with a single camera. 

Your article in Stereo World has 
sent a lot of business my way. Pe0- 
ple are ordering all of the sets at 
once, instead of one or two, as in 
the past. Your magazine carries a 
lot of weight. I've scanned the arti- 
cle and published it on my web 
site, and I've linked to the NSA 
page .... I'm proud to be a part of 
the printed history of stereo pho- 
tography via Stereo World. 

R o n  Keas 
Ben L o m o n d ,  C A  



N oel Archambaul', , 

veteran large-format (LF 
camera operator, stereogra 
er and cinematoqrapher, v 
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killed in an ultralight aircratt 
crash along with its pilot, 
William Raiser, Jr., on the morn- 
ing of June 26, 1998, in th 
Galapagos Islands. Raisner, 
was a retired Air Force pilo 
from Colorado Springs wh 
had prior experience filmir 
these islands. He founded 
Leading Edge Air Foils, a d 
tributor of ultralight aircraf 
engines and parts. Noel ar 
Raisner were filming Calap 
gos: The Enchanted Voyage, 
new IMAX 3-D film producl 
by lmax Corporation and Iv~an- 
dalay Media Arts o 
les for the Smithso 
t i o ~ ~  

V t failed to 
retl !, a ground 
ancl ~ I I  S C ~ I L I I  w a b  immediatelv 
initiated. Late in the aftern 
of June 29, three days afte 
search began, the aircraft 
spotted trom the air near i 

crater on lsla Isabella. The 
search team didn't reach t 
crash site until July 1. The 
cause of the crash has yet 
be determined. The initial 
al search team rep 
had experienced h 
lence which could ~ U J C  a 

thr ltralight 
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planes. 

by Don Marren 

Director Colin Low was so impressed with Noel's amateur 16mm 3 - 0  film that he 
hired him as first camera assistant for Transitions, the first film in /MAX 3-0, which 
premiered at Expo 86 in Vancouver (SW Vol. 13, No. 3). Here Noel holds the clapper 
in front of the dual-camera /MAX 3-D rig, which is suspended from a crane for a 
Canadian railroad sequence in the film. He would go on to work on every /MAX 3 - 0  
film through 1998's T-Rex: Back t o  the Cretaceous. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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0 ver and over again, the same 
words are repeated to describe 
Noel Archambault: "extraordi- 

nary," "remarkable," "amazing" 
and "irreplaceable." The adjectives 
are not used lightly either. Col- 
leagues, friends and family mem- 
bers support these words with 
praise for his patience and dedica- 
tion to detail, his communicative 
deftness, his humor, his passion 
for 3-D and his technical and artis- 
tic brilliance. Graeme Ferguson, 
producer and one of the founding 
fathers of The ]MAX Experience'", 
summed up all of the accolades by 
saying, "Noel made a difference to 
the world, and we thank him for 
that." 

Noel was a good friend to Stereo 
World, and subscribed before and 
after he became associated with 
the National Film Board of Canada 
(NFR) and Imax Corporation. He 
was always generous with his time 
for interviews, and he eagerly 
offered us stereo pairs he had shot 
with his Realist and View-Master 
cameras while on the sets and 
locations of the films he worked 
on. He even put us in touch with 
the right people at Imax Corpora- 
tion who would generously give us 
70mm film pairs over the years for 
a more thorough coverage of their 
films. Thanks to Noel, a higher 
standard of 3-D film coverage was 
established. 

John Dennis, editor of Stereo 
World, in an editorial (Vol. 16, No 
2), acknowledged Noel's largesse 
by writing, "Only rarely have 
stereo photos been made to record 
the production process of 3-D 
films. Most of the examples are 
publicity shots of movie stars, 
made by photographers allowed 
only briefly on the set. It can make 
a difference when the person with 
the Realist is an insider-in the 
case of our coverage of two new 
IMAX 3-D films (The Last Buffalo 
and Echoes of the Szm), it was the 
stereographer behind the IMAX 
camera himself-Noel Archam- 

Not all of the impressive underwater shots in recent 3 - 0  films involved getting the 
camera or crew wet. A Great Barrier Reef sequence in Shooting Star was shot looking 
into this 6 x 6 x 4.5 foot tank filled with brightly colored coral, jelly fish, sponges, etc. 
to represent the Silurian period. Noel is by the tank at the Queensland Heron Island 
Research Centre in Australia. 

bault. Imagine the record we 
would have today if people in his 
position had been willing and able 
to roam Hollywood sets in the 3-D 
years of the 1950s!" 

An Unrivaled Stereo Expert 
Noel, who was born in Vancou- 

ver, B.C., had a passion for film 
even as a young boy when he and 
friends borrowed his family's 8mm 
camera and shot a three-reel ver- 
sion of Rumpelstiltskin and some 
other films. Instrumental sound- 
tracks were recorded on a separate 
tape. While studying for his Bache- 
lor of Arts degree at Simon Fraser 
University in nearby Burnaby, he 
enrolled in their film workshop. In 
1989, he told Stereo World (Vol. 16, 
No. 2) that his interest in 3-D led 
to experimenting with 35mm SLR 
cameras and making a stereo film 
as part of his thesis. "I built a 
crude 3-D rig using two 16mm 
cameras on a plate with mirrors 
from an old Xerox machine. The 
film was a learning experience 
from beginning to end. By the 
time the film was completed, I fig- 
ured out how to shoot it correct- 
ly. " 

That film, George Nom's in Depth, 
about a renowned Canadian sculp- 
tor, together with a written study 

A last-minute call from Marti Boone, 
Manager and Group Marketing 
Director of lmax Corporation, 
brought Noel to Las Vegas to explain 
3-0 technology to a group of under- 
privileged children at the opening of 
the /MAX 3-0 ride Race for Atlantis. 
"He made the technology come alive 
for the children, " says Boone. 



when he was contracted to do fur- 
ther 3-D research and help design 
the new camera mount for the 
next two IMAX 3-D films, The Last 
Buffalo and Echoes of the Sun. He 
was stereographer on both films. 

Amazingly, 1992 saw five films 
featuring Noel's talents go into 
release. Besides two films in IMAX, 
there were three films in 3-D. In 
addition to being stereographer, he 
was director of photography (DOP) 
for 3-D Safari (full-frame 35mm), 
which was produced for Le Cine- 
ma en Relief at Futuroscope, The 
European Park of The Image in 
Poitiers, France. At the time, he 
told Stereo World (Vol. 19, No 3) 
that the position of DOP gave him 
personal satisfaction. "In future 
films, I would like to move away 
from the technical aspects of film- 
making as a stereographer and 
concentrate on the aesthetics of 
filmmaking as a director of pho- 
tography. Both positions do give 
you complete control, but it's the 
use of the medium that's of prima- 
ry interest to me now." 

The two other LF 3-D films 
released in '92 were ground-break- 
ers. He was stereographer, camera 
operator and second unit DOP on 
Shooting Star, a 5-perfl70mm film 
produced for Science North in Sud- 
bury, Ont., where it is still being 
showcased. The film is a rarity and 
a must-see stereo experience. It was 
the first 3-D movie in North Amer- 
ica to incorporate free-floating 3-D 
laser animation with film. His 
other LF 3-D film was Concerto for 
the Earth, where he was one of 
three stereographers (he was also 
2nd unit DOP) used in the complex 
film. It was the first film ever creat- 
ed with the Showscan 3-D system 
utilizing 5 perfl70mm film at 60 
frames per second rather than the 
standard 24 frames per second. 

Noel would go on to be DOP for 
three other projects, Into the Deep 
(1994) in IMAX 3-Dl DANANANANA: 

The huge /MAX 3 - 0  camera system towers over stereographer and camera operator 
Noel Archambault on the vineyard set of Echoes of the Sun, the first and only film in 
/MAX SOLID0 which premiered at Expo 90 in Osaka, lapan. The film introduced the 

I now famous /MAX cordless liquid crystal headsets and an umbrella-shaped dome 
screen which occupied the audience's total field of view (SW Vol. 16, No. 2 & Vol. 17, 
No. 4). . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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~ ~ i ~ b ~ ~  ~ ~ t t  j,,fonkfys (1995)~ a 
lbmm music and cosmic 
VoyaRe (1996) in IMAX. The latter 
film was produced for the Smith- 
sonian National Air and Space 
Museum. Director Rayley Silleck 
initially envisioned this film in 3- 

but a 'Oaring budget for 'pecial 
effects and 'Omputer animation 
prevented this reality. One can't be 
too sure, but I'm very suspicious 

on stereo, impressed Colin Low 
who was about to embark as direc- 
tor of the first IMAX 3-D film, Tran- 
sitions (1986). Noel, who had been 
working at the NFR at the time, 

was hired as the film's 1st camera 
assistant. In the following year he 
had the same position on Niagara: 
Miracles, Myths and Magic in IMAX. 
His career went into high gear 



that there was a conscientious 
effort by the film's creators to 
make 2-D Voyage look like it's a 3- 
D film, if that's possible. Thanks to 
Noel's stunning camera work, 
some extraordinary special effects 
and Silleck's thoughtful and pre- 
cise direction, the illusion of depth 
is forever present on the big IMAX 
or OMNIMAX screens. 

Noel has worked on every IMAX 
3-D film ever made since Transi- 
tions in 1986, a testament to the 
demand for his gifted and unique 
talents. (A complete filmography 
follows this article.) 

Friends Pay Tribute to Noel 
A celebration of Noel's life and 

work was organized by Imax Cor- 
poration and held on Sept. 19, 
1998, at Toronto's Ontario Place 
park. The event took place just 
steps away from the Cinesphere, 
the world's first permanent IMAX 
theater which opened in 1971. The 
company thought of everything. 
Video monitors showed tributes to 
Noel that had been taped earlier at 
the International Space Theater 
Consortium convention in Sydney, 
Australia. Other monitors took us 
behind the scenes of filmmaking 
and showed us Noel and crew 
members having fun on the set in 
various locations. A nice touch was 
allowing guests to take a peek into 
Noel's private life by way of a few 
dozen viewers containing his per- 
sonal Realist slides. The viewers 
were hung on ribbons and tied to 
rails where the slides were labeled 
and identified. 

A more formal part of the gath- 
ering included tributes to Noel. 
Sally Dundas, who produced the 
Academy Award nominated-Fires of 
Kuwait, and who worked with Noel 
on several films in IMAX, said, 
"Noel was a trusted and respected 
constant in her professional life. 
He was an extraordinary nice per- 
son often in extreme adverse con- 
ditions, like when I was being a 
slave to the two demons of time 
and money and giving him a hard 
time. He was an amazing col- 
league, technically and artistical- 
ly." Dundas went on to talk about 
what the word "colleague" meant 
to her. She explained that when a 
group of people work together to 
build or create something, the 
combination of various individual 
talents, skills, muscles, or whatev- 

As Shooting Star Producer Walter Woloschuk observed, Noel "wasn't fond of poking 
things in the viewer's eyes". But he did enjoy providing some in-your-face 3-0 for Stereo 
World with a pair of /MAX 3-0 frames following his presentation on the /MAX system at the 
7 991 ISU Congress in Paris. With him is Susan Pinsky, who was part of a crowd gathered 
around to ask him more about /MAX stereography and freeview the sample frames. 
(Stereo by lohn Dennis.) 

er, support and adapt to each other 
until the goal is reached. In the 
process she said, "Deep relation- 
ships are forged-and that's a real 
treasure. That's the sort of relation- 
ship I had with Noel, and I trea- 
sure it very, very much." Dundas 
talked about the technical prob- 
lems Noel was confronted with 
when they were working on The 
Last Buffalo. "It was one of the 
films where I saw Noel at his amaz- 
ing best. There were times when 
he faced insurmountable odds and 
he never lost his temper, his 
patience, his enthusiasm and his 
determination. It was a fantastic 
thing to see." 

Colin Low, who directed and 
worked with Noel on Transitions, 
brought a message of condolences 
and sympathy from the NFB who 
produced the film. "Everyone I 
talked to (at the NFB) was deeply 
saddened by this terrible tragedy. 
In 1985 and 1986, Noel was the 
youngest member of our group. He 
was very popular with everyone 
and he made a very deep impres- 
sion at the film board. His youth- 
ful enthusiasm, energy, intelli- 
gence and diplomacy helped boost 
our project from a risky, complex 
venture to a success." 

Stephen Low, who directed Mark 
Twain's America, The Last Buffalo 
and Across the Sea of Time, spoke of 
his admiration for Noel and said, 
"Noel could take what was given 

to him and make the absolute 
most of any situation." 

Graeme Ferguson, who produced 
Into the Deep, said, "The first thing 
that comes to  mind when I think 
of Noel is his smile and his auto- 
mobile license plate which read 
'ILUV3D'. Almost every time we 
met, it was the same thing, Noel 
had a new idea. If there had been 
some problem bothering us, Noel 
would have a proposed solution. If 
something hadn't been bugging 
us, Noel knew it was going to bug 
us pretty soon. He always wanted 
to tell us the solution before we 
ran into the problem." Ferguson 
then went on to talk about 3-D in 
general and how the process had 
become an enormous joke in the 
film industry, so much so that 
nobody would take it seriously. 
"Establishing IMAX 3-D wasn't 
easy," he said. "Film stock, projec- 
tors and theaters were expensive, 
but our determination couldn't be 
dampened." He paid tribute to 
Colin Low, Noel and the group 
who charged ahead with Transi- 
tions and IMAX 3-D "to show the 
world that this was the right way. 
They created a film revolution, not 
only in IMAX, but also in the cine- 
ma." 

A tearful Richard Archambault, 
Noel's father, acknowledged the 
immediate outpouring of condo- 
lences after the accident. "They 
began with a series of short e- 



Noel aims a 65mm camera rig at boiling mud pits in Iceland for the Primordial 
sequence in Shooting Star (SW Vol. 19 No. 3, page 40). Director David Lickley 
appreciated Noel's patience and dedication and relates a horrific 30-hour adventure 
involving countless phone calls to travel agents and equipment suppliers. "To solve a 
camera flickering problem in Iceland, Noel flew to Canada, got on another plane and 
flew to Los Angeles, picked up the device to solve the problem, then flew to Sudbury, 
Ontario, where we were based, then flew back to Iceland. I felt so sorry for the guy 
because he didn't get any sleep, but I also knew that it is what he wanted to do-ge t  
out there and make sure thinas were perfect. " (photo, walleye Productions, ~nc.) 

mails, often one or two words, 
barely more than one or two lines, 
but nonetheless heartfelt and sin- 
cere." He reported that by the time 
Noel's extended family of friends 
from Toronto arrived in Vancouver 
for a memorial celebration and 
mass on July 8, the condolences 
had grown to include cards, letters, 
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flowers and spiritual bouquets 
from all over the world. He then 
said, "They continue today with 
the notification of donations to 
the Noel Archambault Scholarship 
Fund in Film established at Simon 
Fraser University in Burnaby." On 
video tape from Australia, Noel's 
colleagues were generous with 
praise of his talent and humanity. 
Marti Boone, Manager and Group 
Marketing Director of Golf Village 
and Imax, said that one of her 
favorite stories about Noel started 
with a last-minute call for him to 
come and explain 3-D technology 
to a group of under-privileged chil- 
dren. "In explaining 3-D headsets 
and 3-D filming, he made the tech- 
nology come alive for the children. 
The best part was at the end when 
a little girl jumped up out of her 
seat and ran over and embraced 
him as hard as she could. He was 
touched by that. You could tell 
that he had a special skill of com- 
municating with anybody." 

Antoine Compin, producer of T- 
Rex: Back to the Cretaceozrs, was 
impressed with Noel's special abili- 
ties to communicate with people 
"in a very gentle and non-pressure 
way. He got things done by people 
who sometimes aren't very recep- 

tive and not very communicative. 
Many people are very fragile and 
they have to be nudged and 
moved in the right directions very 
carefully. Noel was excellent at 
that. We all miss him very much." 

Both Peter Parks, Director of Spe- 
cialist Photography for The Secret of 
Life on Eartlr, and Sean Phillips, 
Visual Effects Supervisor on T-Rex, 
remarked that Noel was very 
knowledgeable and that he had a 
tremendous amount of experience 
which he was very modest about. 
Phillips said that working with 
Noel was "an incredible experi- 

1 ence. Noel was just one of the 
most amazing photographers and 
stereographers I've ever met. And 
he had a wonderful gift for under- 
statement. On T-Rex, we were try- 
ing to do a lot of things for the 
first time. We relied on his advice 
for what would work and what 
wouldn't work. Whenever we ven- 
tured towards something that Noel 
thought would be a disaster, he 
had an understated way of saying, 
'Well, you might have a little bit of 
a ~roblem with that.' It was a 
p&lite way of steering things in the 
right direction without ever being 
dictatorial. He had a wonderful 
filmmaker's touch in 3-D and stere- 
ography. It's very sad to lose him. 
Everybody at large in the industry 
who worked with him feels this 
way." 

Andrew Gellis, executive produc- 
er of The Hidden Dimension (aka 
Four Million Houseguests), called 
Noel "a truly remarkable human 
being. He lived moments of his life 
to the fullest extent possible. For 
those of us who knew Noel, he will 
always be special. He was a col- 
league, confident, partner and 
most of all a friend. He was a prob- 
lem solver, a risk taker and he was 
always willing to experiment. He 
was a pioneer behind the camera. 
He enjoyed taking all of us with 
him on his journey, as he saw it 
through the viewfinder. We had 
great plans. We were in the process 
of creating a program of education 
and training for new Noel Archam- 
baults, a program which would 
allow Noel to pass along his spe- 
cialized knowledge and experience. 
We had almost completed a 3-D 
demonstration reel, developed to 
help filmmakers, new to the medi- 
um, grasp through film clips the 
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basic tenets of the format. The reel, 
the films and our memories of a 
passionate, dedicated and loyal 
colleague are his legacy which will 
live for years to come. Noel was a 
cherished member of the Imax 
community who will miss him 
both personally and professionally. 
T-Rex, his last film, will be dedicat- 
ed to his memory. He is a hard per- 
son to replace and an even harder 
person to forget." 

Stereographer Ernest McNabb, 
who worked with Noel on Transi- 
tions, remembered him as being 
"an energetic, hard-working and 
enthusiastic person. The next time 
we worked together (Wings of 
Coura'ye) his experience was much 
greater, but his attitude was just 
the same." 

Andri. Picard, producer of Rolling 
Stones: AT THE MAX, admired 
Noel's intensity. "He was truly 
focused. He was always asking a 
series of questions to help you clar- 
ify your idea, pose solutions and 
look at your idea in a different 
way." 

James Porteous, Post-Production 
Manager of D.A.V.E. Audio, stated, 
"There are precious few people in 
this business that do what they do 
just for pure love. Noel was one of 
these people." 

In acknowledging the industry's 
loss, producer David Keighley, 
Senior Vice President of lmax Cor- 
poration, hoped that Noel "was 
using SUPER IMAX 140mm wherev- 
er he is." 

It didn't matter who you talked 
to at the Toronto gathering, every 
filmmaker present had nothing but 
praise for Noel's work. Walter 
Woloschuk, director and producer 
of Endangered Films Inc. and Wall- 
eye Productions Inc., worked with 
Noel on three different projects, 
including Shooting Star which 
involved almost a three month 
shoot traveling to Australia, Ice- 
land and Canada. "I must say that 
I never met a finer friend or work- 
ing associate, not to say that the 
rest of the crew wasn't like this, 
but there was something special 
about Noel and his understanding, 
his temperment and his day-to-day 
enthusiasm for the project. He 
would go that extra mile for every- 
thing and anything, whether it 
was moving equipment, setting up 
shots, or being an ambassador for 
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our production company during 
this period. On a subsequent pro- 
ject, which was in the early devel- 
opment stages, Noel and I worked 
together and completed an eight- 
minute test film which was shot in 
the Las Vegas area. The film played 
at many conventions and the 
reception was excellent. Unfortu- 
nately, the film never came to 
fruition because the finances 
weren't there to continue the pro- 
ject. I really admired Noel for the 
hard work he put into this test 
film. He never lost his enthusiasm 
for the project and he constantly 
worked at promoting the film." 

Director and producer Bayley Sil- 
leck assesses Noel's vast experience 
as being irreplaceable in the short 

term. "He will have to be replaced 
by two or three people. He knew 
and understood the dynamics of 3- 
D and he understood all the differ- 
ent composition challenges posed 
by the medium. Noel was a skilled 
practitioner of 70mm 3-D. He lived 
and breathed to work in this medi- 
um. Because of his work and 
accomplishments, he is probably 
the one person who is responsible 
for the rise in 3-D interest today. 
He gave 3-D a cinematic expres- 
sion, and he brought 3-D to a new 
plateau. His passing is so sad, real- 
ly, and so unfortunate. Thanks to 
Noel, 3-D is about to take off to a 
new plateau." 

(Continired on page 15) 
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