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ASSIGNM ENTJ-D An Invitation to Share 
Your Best Stereo Images 
with the World! 

Two Argus/Loreo "Favorites" 

"I Can To See You Too!" by Christopher M. Baer of Coral Springs, FL. Chrissy was instruct- 
ed to look through a cardboard tube at the center point of the camera, making sure she 
could see both lenses of the camera through the tube. Loaded with 400 speed color print 
film, the camera was about 9 inches from the end of the tube, a little too close but very 
effective for that "3-0 movie" effect. Christopher's rule-of-thumb for stereographs with a 
fixed-base 3-0 camera is, "Get close to the subject to maximize the 3-0 effect." It's a rule 
the Argus/Loreo seems happy to follow. 

"3-0 Butterfly" by Bob Brady of Braintree, MA, was taken with a Loreo during a 1997 tour 
of New Mexico. This butterfly posed for a surprisingly sharp close-up at the La Chiripada 
Winery in Dixin, NM. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

B oth of our selected entries this 
time were taken with 
ArgusILoreo cameras and both 

reveal just how close you can get 
to a subject when using the cam- 
era in daylight. With the flash 
turned off, the camera's aperture 
closes down enough to keep 
objects as close as 18 inches rea- 
sonably sharp. (See SW Vol. 24 No. 
1, page 22.) Subjects closer than 
about four feet require experienced 
compensation for viewfinder paral- 
lax, but as these "Favorites" 
demonstrate, the camera's depth of 
field in daylight makes up for 
some of its mirror flare problems 
(occurring outdoors sometimes 
even with the center shade in 
place) and its dismal flash power 
and coverage indoors. 

No Deadline 
We're still asking you to send in 

"One of your favorites" from 
among all the stereo images you've 
ever photographed, drawn or oth- 
erwise generated. That's the extent 
of the category. Entries simply 
need to be images you find special 
somehow-something you'd like 
to share with other members even 
if you can't easily explain why. If 
you wish, feel free to send up to 
six stereos for us to do the selec- 
tion from a few of your favorites. 
As yet, no deadline has been set 
for this very open Assignment in 
the hope of eventually sharing a 
wide variety of interesting views 
from more readers. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as first, second or third place win- 
ners, the idea will be to present as many 
good stereogra~hs as ~ossible from among 
;hose submitted. A 

- 
Any image in any print or slide format is 

eligible. (Keep in mind that images will be 
reproduced in black and white.) Include all 
relevant caption material and technical data 

(Continued on page 15) 
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EDITORS NEW Comments 
and Observations 
john Dennrs 

Childhood's Stereos 

0 f all the recollections about 
the influences of stereo 
images on various people in 

their childhood years, we recently 
learned of what may be the most 
classic case of all from Ron Keas, 
producer of the 3-D VIEWMAX 
viewer and view sets. (See 
NewViews item in this issue.) 

In the 19201s, a seven-year-old 
English boy named Arthur C. 
Clarke was given by his father a 
Camerascope viewer and the Peeps 
Into Prehistoric Times set of 
dinosaur stereos published by 
Cavanders Ltd. of London. About 
70 years later, the world famous 
author revealed that it was those 
small 3-D cards which triggered his 
early fascination with science. That 
interest would eventually lead to 
the publication of well over 70 
books and over 500 short stories 
and articles, both fiction and non- 
fiction, as well as to his appearance 
in scores of science related TV 
shows and to the creation of the 
famous film 2001: A Space Odyssey. 

It's a bit mind-boggling to realize 
that a few small cigarette card 
stereographs (not much more than 
novelty items, but very well pro- 
duced), are at least indirectly 
responsible for the existence of sci- 
ence fiction classics like Childhood's 
End, Rendevous With Rama, Earth- 
li'yht, Tales From the White Hart, The 
Nine Billion Names of God, etc. Also 
active in writing and organizing 
related to scientific education, 
many of Clarke's literary "predic- 
tions" have been right on the 
mark. In 1945 he was the first per- 
son to propose that satellites could 
be positioned above the earth to 
create global communications. In 
1947 he accurately predicted the 
1969 Moon landing. In the film 
2001, the computer HAL easily beat 
astronaut Frank Poole at chess 
while recently, IBM's Deep Blue 
computer beat grand chessmaster 
Gary Kasparov in a six-game series. 

The Cavanders 3-D dinosaur 
cards involved were covered in two 
Stereo World articles; Rich Ryder's 

"Dinosaurs Through the Stereo- 
scope" (Mar./Apr. '85) and John 
Bradley's "British Stereoscopic Cig- 
arette Cards" (MayIJune '90). 
Copies of these two issues were 
sent to Sir Arthur Clarke, resulting 
in the thank you note printed on 
the Letters page of this issue. 

Get Your 3-D Kicks in 
Route 66 

The quarterly Route 66 Magazine 
is devoted to the history, nostalgia, 
preservation efforts, and current 
activities related to the famous 
highway. Editor Bob Moore is also 
an NSA member, and for the Win- 
ter 98/99 issue he wrote the article 
"Route 66 in Depth", which pro- 
vides a brief history of stereo pho- 
tography and describes cameras 
and viewers currently available for 
readers potentially interested in 
documenting scenes along the 
route in stereo. Along with photos 
of Kodak, Nimslo, Nishika and 
Argus/Loreo cameras and viewers, 
addresses are provided for Reel 
3-D, 3D from Dalia, and the NSA. 

Bob is also working with 3-D 
VIEWMAX on the eventual produc- 
tion of a set of stereo prints show- 
ing attractions along "The Mother 
Road". While the article includes 
only two stereos and a paragraph 

on free-viewing, Editor Moore 
plans to include a page with stere- 
os taken along the road in future 
issues and to offer lorgnette view- 
ers as a mail-order item to readers. 
Route 66 Magazine is $14 a year in 
the U.S. from Route 66 Magazine, 
326 W. Route 66, Williams, AZ 
86046. 

Art Journal Reviews Darrah 
The reprint edition of William 

C. Darrah's The World of Stereo- 
graphs has been reviewed by NSA 
member Melody Davis in the fall 
'98 issue of Art Journal, one of the 
most widely read scholarly publica- 
tions in the field of art history. The 
first part of the review ("An Essen- 
tial Reprint in Stereography", page 
94) concentrates on the reasons for 
stereography's long neglect by aca- 
demic art and/or photo historians, 
despite the fact that "The stereo- 
graph was the dominant form of 
photography in the nineteenth 
century." and "Most nineteenth 
century photographers canonically 
enshrined in today's textbooks 
published stereographs." 

On the book, Davis observes, 
"Its scholarship has remained 
unquestioned, largely because no 
one but the late Darrah has ever 

(Continlied on page 3 1 )  
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Reader's 
Comments 
and Questions 

I Dinosaur Card Views I color adds a lot to the pictures, 

T hank you very much for your 
letter of November 21 and the 
fascinating issues of your mag- 

azine. The article about the 
dinosaur cards brought back my 
youth: at the moment, with the 
original viewer, I believe they are 
in the semi-permanent Arthur 
Clarke exhibition at the Science 
Museum, but I hope we will get 
them back eventually. 

Donna Shirley, who ran the fab- 
ulously successful Sojourner mis- 
sion, sent me the 20 foot wide 3D 
panorama of the Martian land- 
scape. It is quite stunning-you 
want to reach out and pick up the 
pebbles! Incidentally, Donna 
thanked me for turning her on to 
Mars when she was a girl with my 
novel "Tlle Sands of Mars". (That 
sort of compliment, though appre- 
ciated, does make me feel slightly 
posthumous.) 

Again, my thanks and best wish- 
es for the dreaded '999. (Best Y2K 
joke I've heard-Microsoft's 
announcement that Windows 
2000 will be delayed to early 
1901.) 

All good wishes, 
Sir Arthur Clarke, CBE 
Colombo, Sri Lanka 

The above letter refers to SW issues of 
May/line '90 and Mar./Apr. '85, which 
incl~ided reprodlrctions of British Ci'qarette 
Card stereo~~aplis of dinosalrrs in the 
"Peeps Into Preliistoric Times" series of 
the 1920s. For the Arthlrr C. Clarke con- 
nection to these images, see the Editor's 
View pqqe in this issue. 

- Ed. 

Di 'tal View Colorization 
at Z ome 

Having enjoyed collecting a 
number of classic stereograms of 
the first part of this century and of 
the final years of the last century, I 
decided to try my hand at the col- 
orization of some of these stereo 
pictures. 

I noticed the letter [SW Vol. 25 
No. 21 in which the writer was 
hoping to see more pictures in 
color and you, while agreeing that 

pointed out the costs would be too 
high to print same. 

What may not be readily appar- 
ent, is that color can enhance 
stereo. To show this I need to 
expound a little on shades of gray 
and on color. 

1. The different shades of gray 
that the eye can discern are quite 
limited. For instance in going from 
completely black to completely 
white, the eye can discern 32 or 
less shades. 

2. In going from the real world 
colors to shades of gray in a photo, 
the infinite variety of colors must 
be reduced to a small number of 
gray scales. This means that a gray 
scale shade might have been a red, 
a green or a blue or some combina- 
tion of the three before being 
reduced to gray. Information is lost 
as a particular shade of gray could 
have been one of many colors. 

The loss of stereo can result if 
two objects different in color in 
the real world are reduced to the 
same or close to the same shade of 
gray. If these two objects are next 
to each other horizontally in the 
picture, but different in depth 
positioning, the eye may not be 
able to distinguish between the 
two objects. While if their colors 
were different, depth could be dis- 
cerned. An example of this in the 
picture I am sending is in the 
upper right corner. Here a gate is 
in front of a portion of the bridge, 
yet the shades of gray of both are 
so close and dark that it is difficult 
to see the difference ... If, however, 
the items are of different colors, 
the stereo stands out showing the 
fence is in front of the bridge 
behind it. 

The picture is of the Moldau 
River running through Prague. I 
digitized it at 1750 x 1550 pixels, 
printed out at 1200 x 600 dots per 
inch. 

I wrote a program that took dif- 
ferent sections of the picture and 
based on the numeric value of the 
shades of gray, colorized the area. 
For instance I took the river area 

and made it shades of blue, not a 
solid blue, but a shade of blue 
based on the shade of gray at the 
pixel. This was the easiest, as were 
other areas that could legitimately 
be recognized as a shade of one 
color, such as Monica's hat or 
shoe. Other areas ... could be col- 
orized as shades of two or three 
different colors, such as blue sky 
above 180 and say green tree 
leaves below 100. 

The most difficult area, at least 
for me, was the area with the tree 
in front of the building, as the 
numeric values for the shades of 
gray of the building overlap the 
shades of gray for the tree leaves. 
Looking at this area in stereo in 
grayscale shows the tree leaves 
standing out in front, and this 
helped decide which pixel was leaf 
and which was building. Thus here 
is an example where stereo helped 
colorize and then when finally 
done, the colorization helps stereo. 

For normal use, the cost of the 
Alp's paper which I used was about 
50 cents for an 8.5 x 11 sheet of 
their best photographic paper, 
which gives 1200 x 600 dots per 
inch. One can get at least three 
stereo pairs on one page. The col- 
oring cost is about the same, for a 
total cost of about 334 for a third 
of a page. 

These costs however are costs 
when buying in the smallest unit 
of 20 sheets of paper and single 
color and finishing cartridges. Buy- 
ing in large quantities should 
reduce the cost per stereo pair to 
be much lower. It would be nice to 
have at least a page of stereo pic- 
tures in color per issue, if only as 
an insert to reduce cost of same. 

Colorfully Yours, 
Roger Stevens 
Deltona, FL 

Variolrs local stereo club publications 
have included color inserts prodlrced this 
way, ~rs~rally featuring ori'qinal color stew- 
ographs rather than colorized views. For 
Stereo World, the materials cost colrld 
probably be kept below $2000 for one of 
these pages, but the comprrter/printer time 
involved could be dalrntin'q. The colorized 

(Cot~tinrretl on p q e  15) 
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Charles Bierstadt's 
Stereoviews 

Trip oli, 
Pal 

By Bert M. Zuckerman 

writer's home town library in 
Amherst, Massachusetts, sold at an 
auction at Sotheby's for 2.4 million 
in 1989. Would that a fraction of 
this increment in value be attained 
by Charles' stereoviews! The third 
brother Edward found his niche in 
photography as an inventor of a 
photographic process and in the 
publishing business. By 1867, 
when Charles established a photo- 
graphic studio at Niagara Falls, 
New York, the professional ties 
between the three brothers had 

been severed, though they kept in 
close personal contact for the rest 
of their lives.' 

During the 1870s, Charles' 
photographic business at Niagara 
Falls flourished, due in no small 
part to his recognized excellence as 
a stereographic photographer. In 
1882, his business greatly profited 
by an agreement with Underwood 
and Underwood for that company 
to sell his views. From that time 
until the Underwoods terminated 
that agreement,? Charles was high- 

I n 1873, Charles Bierstadt visited 
Palestine, Egypt, and Tripoli and 
produced a series of stereoviews 

which to this day stand as a model 
of photographic excellence. These 
views achieved great popularity in 
the United States as indicated by 
the fact that they were in continu- 
ous production until 1895. This 
article summarizes information on 
Rierstadt's journey to the Mideast 
and describes this fine series of 
stereographs. 

Charles Bierstadt and his broth- 
ers, Albert and Edward (there were 
also 2 sisters), had achieved a mea- 
sure of fame during their life- 
times.',? The best known, Albert, 
ultimately renowned as a painter 
of American scenery, was at first 
involved in photography. In 1859, 
he embarked on the exploratory 
journey of Colonel F.W. Lander to 
the West, and returned with a 
series of stereoviews and sketches 
of the scenes he encountered? The 
primary purpose of both the 
sketches and photographs was for 
later reference for the paintings he 
planned to make. Upon his return 
to his home base in New Bedford, 
Massachusetts, the negatives for 
the stereoviews were utilized in the 
photographic business started by 
Charles and Edward in 1859. It is 
of interest to note that one of 
Albert's paintings, donated to the 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Fig. I .  The route taken by Charles Bierstadt in 1873 in the Near East. Places he 
visited are indicated by a black dot next to the city name. 
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Fig. 2. Blerstodt No. 20, "Tr~ple Gate & Mosonlc .......................................................................................................................................... 
Croup, jerusalem, Palestine. " The Reverend (Mr.) Reverse of view No. 20, Palestine Series. The legend describes the inaugura- 
Sheville in clerical collar on a rock, so as to rise tion of a Masonic Lodge in lerusalem, May 7, 1873, and gives other clues 
above others of the group. The man on Sheville's about the nature of Bierstadt's journey to the Mideast. The medallions pic- 
left appears in a number of views in the series. tured were awarded to Bierstadt's exhibits at the Vienna and the American .......................................................................................... 

Institute Exhibitions, each held in 1873. 
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12, Xu:: 6 K~tivae Tripoli, bfrfoa, 

1 ly successful. During this period, 1 Fig. 4.  Bierstadt No. 12, "Huts & Natives. Tripoli, Africa. " Tripoli Series. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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leoptra's Needle &St. Marks: Charoh, 1 
. 

Fig 6 Bierstadt No. 4, "Cleopatra's Needle & St. Marks Church. 
Alexandna, Egypt. " This 1s the same obelisk which was later moved to ...................................................................................................... 
Central Park, New York. The bearded man appears frequently in other fig. 7. Bierstadt NO. 7, yoppo, from the ~ o r t h .  Pales- 
views. Egypt Series. tine. " A view from the beach where the city of Tel Aviv .............................................................................................................................. 

now stands. 

I 

n the B'orth, 

STEREO WORLD Septemher/Octoher 199R @ 



I-?"* -*-- - - + - e r v  - . w i B w n n  r l r .  - * - -  
"^ 3tree<view, Jernsslem, Palestine, 

F I ~ .  8. Brerstadt No. 80, "Street Vrew, jerusalem, Palestrne." David 
Street in lerusalem. The interior of the /affa gate IS vrsrble m the 
background. The people on the balcony of the Mediterranean Hotel ................................................................................................... 
belong to the group accompanying Bierstadt to the Mideast. Format fig. 9. 6ierstadt N ~ ,  87, "street view in lerusalem. 
7 in the table. instantaneous. " David Street in lerusalem shown from ........................................................................................................................... 

a slrghtly different penpectrve than Fig. 8. Format 3 in 
the table. 
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(Austria) and was awarded a prize 
Issues ( 
ipw~ 

t - 
Identifying Features of Five 

Rierstadt Middle East V., .. , 
Format Si Rf 

- 
Contains pallet Design shows medals, 
brush blind-sta and on some views, 
and copyright description of the 

for excellence for his ~ i a g a r a  Falls 
Stereographs6 Shortly after the 
exposition he left for home. Thus, 
his trip to the Mideast lay between 
April 9 and August 20, 1873. Fur- 
ther, the reverse of view 20 of the 
Palestine Series (Fig. 3) states that 
this photo was taken May 7, 1873. 
The short period between his 
arrival in Europe and May 7 was 
sufficient for sequential visits to 
Tripoli, Egypt, then Palestine (Fig. 
1). 

The Tripoli views encompassed 
only 13 stereographs, and these 
were of the city itself and the sur- 
rounding area. This stop, with 
travel from Europe, could have 
spanned only one week. Then on 
to Egypt, where, although 59 views 
were made, the area visited was 
limited to Alexandria, Cairo, and 
environs. Possibly 7-10 days in 
Egypt. Sufficient time would still 
be left for travel to Jaffa then on to 
Jerusalem to photograph the inau- 
guration of the Masonic Lodge 
(Fig. 2). The members of the 
Masonic Lodge dedication proba- 
bly were part of the group who 
accompanied Bierstadt on this 
photographic odyssey. More of the 
lodge dedication later. 

The orderly manner in which 
the series was produced also sup- 
ports the idea that the numbered 
sequence of the views coincides 
with Bierstadt's travels through 
Palestine. From Jaffa to Jerusalem, 
then several side trips to Bethle- 
hem, Hebron, and the Dead Sea, 
returning each time to Jerusalem 
to take further pictures. And finally 
a longer trip to Samaria, Acre, Tyre, 
Sidon finally ending in Baalbek 
(currently Lebanon). Since he was 
by that time North of Palestine, 
Bierstadt probably departed the 
Mideast to Europe via the port of 
Beirut. 

When compared with the travels 
of other contemporary stereogra- 
phers (e.g. E. Wilson, F. Good, J. 
Andrieu), Bierstadt's travels were 
circumscribed, covering only about 
half of the major sites in Palestine. 
Despite being in Palestine for prob- 
ably no more than 30 days, Bier- 
stadt left a remarkable photo- 
graphic record of his travels. 

The View Formats 
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added interest since they represent 
a progression from fairly uniform 
excellence to later versions which 
were of inconsistent quality. In the 
latter category are views showing 
defective photographic processing, 
resulting in scenes pictured being 
completely distorted. The view for- 
mats fall into five easily separable 
categories (Table 1). 

An analysis based on the exami- 
nation of hundreds of views of the 
series, indicates that formats 1 and 
2 were the first issued, with format 
2 being produced in much lower 
numbers (Table 1). The views were 
invariably from a single negative. 
Thus, regardless of format, number 
1 is always of Jaffa, and always 
shows the same scene. This is 
often not the case for Mideast 19th 
century stereographic series, for 
example in the William James 
series, the sheikh's house (Number 
38), is shown as different views 
from 2 different negatives. All for- 
mat 1 and 2 views contain a 
palette and brush blindstamp. 

In formats 1 and 2, the scenes 
are frequently presented as groups 
with a common theme. Thus, the 
Palestine series shows different per- 
spectives of Bethlehem in views 
numbers 123, 124, and 125. These 
views each have a descriptive leg- 
end on the reverse which is pre- 
cisely the same for each view. 

Table 7 

However, the title on the front of 
each view may vary; No. 123 is 
titled Bethlehem looking South 
and No. 125 Church of the Nativi- 
ty, Bethlehem. This system of 
numbering has allowed the writer 
to identify the subject matter of 
163 of the total of 189 Palestine 
views, without having seen all of 
them. And it makes for ease in 
assembling a series, for different 
views having the same number do 
not occur. Bierstadt's biographers 
note that he was a person of 
extremely ordered habits. This 
characteristic left its imprint on his 
professional work. 

Formats 3 and 4, issued on blue 
mounts, are not blind-stamped 
and are often of poorer quality. 
The cabinet sized format 3 are sel- 
dom found and probably were 
issued only in small numbers. In 
1882, Bierstadt signed an agree- 
ment with the Underwood broth- 
ers, which enabled him to greatly 
enhance the distribution and sale 
of his views. These were on beige 
mounts (Format 5) and the 
descriptive legends indicate that he 
continued to sell his own stereo- 
views, in addition to those which 
were marked for distribution by 
Underwood and Underwood. 

The several formats of the Bier- 
stadt views over the years take on 
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Fig. 10. Bierstadt No. 96, "Garden, with Greek Priest's. lerusalem, Palestine. " The attractive, young lady, appears 
church of the Holy Sepulcher is in the background. ......................................................................................................................................................... again in the Palestine series. 

Formats 1-4 all carry the 1874 
Bierstadt copyright. On some views 
distributed by Underwood and 
Underwood (Format 5) the copy- 
right date appears, but in others 
has been omitted. 

The writer has seen only one 
Bierstadt negative of the Mideast 
views issued by another producer. 
This is #44 of the Palestine series 
by the Whiting Company Cincin- 
nati, Ohio, under the label 20th 
Century Series. 

The number of negatives made 
by Bierstadt on this trip was estab- 
lished by an NSA study groupZ as 
follows: Tripoli-13, Egypt-59, Pales- 
tine-189. The total of 261, is an 
accurate estimate of Bierstadt's 
work on this journey since the sur- 
vey was based on information 
from several large collections. 

The Views 
Bierstadt's strengths were in 

careful composition of each photo- 
graph and his technical skills 
which enabled production of 
stereoviews of the highest quality. 
Ry 1873, Charles had developed 
great skill in maximizing the 
3-dimensional effect of the stereo- 

graphs. These factors undoubtedly 
account for the popularity of the 
Mideast views. The series, in gener- 
al, does not focus on the culture of 
the local inhabitants or events of 
historical interest, but there are 
important exceptions. The Tripoli 
series has scenes of a small native 
village which picture the inhabi- 
tants and their huts (Figs. 4,5). In 
the Egypt series, small groups of 
posed natives are shown over and 
over again, near tombs or the pyra- 
mids, forming a stilted panorama. 
Throughout, clarity and composi- 
tion prevail to enhance the beauty 
of the photographs. Cleopatra's 
needle, the same obelisk given by 
Khedive Ismail Pasha to New York 
City and raised in Central Park in 
1881, is shown from several per- 
spectives on its original site in 
Alexandria (Fig .6). 

One of Bierstadt's traveling com- 
panions, a bearded man of medi- 
um height, appears in this and at 
least seven other stereoviews (see 
also Fig. 2 and 17). Another view, 
of St. Mark's Church, Alexandria, 
shows four of the travelers on the 
Church steps, one of whom, an 

- 
The first of the Palestine series is 

of Joppa Uaffa, Yafo) taken from 
the beach where modern Tel Aviv 
now stands (Fig. 7). The early 
scenes from Jerusalem show the 
group of tourists astride horses at 
the Damascus gate, one of the 
important gates set in the walls of 
the Old City. The young lady who 
appeared in View 4 (Fig. 6) of the 
Egypt series is shown again, lend- 
ing support to the belief that these 
people are among those who 
accompanied Rierstadt. More of 
this later. 

The picture of people in front of 
the Triple Gate (called now the 
Golden Gate) yields salient clues as 
to both the purpose of the tour of 
the Palestine and the makeup of 
the group (Fig. 2). The reverse of 
the mount describes the scene: 

"During the year 1873, Rev. 
John Sheville, of Springfield, N.J., 
was sent out to organize a Masonic 
Lodge at Jerusalem. The Lodge was 
organized and constituted by him 
May 7th, 1873, in the great 
Rezetha Quarry, under the city. 
This group represents Mr. S. and 
eight brethren who assisted him 
on that interesting occasion. The 
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