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 ASSIGN^ ENT 3-D An Invitation to Share 
Your Best Stereo Images 
with the World! 

Wanted: Images 
that Tickled Your Fancy 

here will inspire more readers to 
send in examples of their slide or 
print work that, for whatever aes- 
thetic, technical, emotional or 
whimsical reasons, are among their 
favorites. 

No Deadline 
We're asking you to send in 

"One of your favorites" from 
among all the stereo images you've 
ever photographed, drawn or oth- 
erwise generated. That's the extent 
of the category. Entries simply 
need to be images you find special 
somehow-something you'd like 

Books IN Stereo 
Books ABOUT Stereo 
Books RELATED to Stereo 

If a book even MENTIONS stereography or stereographers, there's 
a good chance that you can order it from the NSA Book Service! 
For a complete catalog and ordering information, contact the NSA Book 
Service, 4201 Nagle Road, Bryan, TX 77801 or visit the NSA web site: 
www.nsa-3d.orq 

even if you can,t easily explain 
why. If you wish, feel free to send 
UP six for us the 
selection from a few of your 
favorites. AS yet, no deadline has 
been set for this very open Assign- 
ment in the hope of eventually 
sharing a wide variety of 

(Continued on page 31) 

"Lily Plays Hooky at Dog Camp, Black Lake, Idaho, August 1997" by George Freeman 
of San Francisco, CA, was also distributed recently to the 26 members of the Amateur 
Photographic Exchange Club (see Vol. 25 No. 7 ,  page 20). From the detailed text on 
the back comes some vital information about Lily (aka "nosey"). "Lily has the uncan- 
ny ability to come from nowhere and to goose you, unerringly, but gently - Right 
There. Coming, or going .... it's really hard to explain to total strangers that the little 
gesture is just Lily's way of saying, Hi!" . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

W Your Favorites" Assignment, 
we hope the two views reproduced I 1 

hile submissions slowly seep 
in for the current "One of 

to share with other members- 
something that tickled your fancy 
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This domestic scene in a Victorian parlor isn't from 
an 1880s vintage view, but from the 1998 NSA 
Convention in Richmond, VA, where Living History 
Associates Bill Long, Dee Holt and others posed for 
stereos in period costumes like these throughout all 
four days of the convention. One particular clue 
reveals the modern date of this photograph. If you 
haven't noticed it yet, see our convention coverage 
in "NSA Richmond '98". 
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EDITOR'S WEW Comments 
and Observations 
]ohn Dennis 

Heading for #25 - 

A s NSA conventions continue to 
grow in size, scope and com- 
plexity, covering them ade- 

quately in these pages becomes a 
greater challenge every year. Even 
in this issue's lengthy article on 
the Richmond convention, many 
shows, exhibits and workshops are 
described in only minimal detail 
while some meetings aren't men- 
tioned at all. 

After trying to summarize the 
essence of NSA conventions since 
the 1982 gathering in San Jose, 
much of my own task been to 
reveal the differences between 
these events while reporting as 
accurately as possible the expected 
details of programs, exhibits, com- 
petitions and awards. Each year's 
meeting has its strengths and 
weaknesses, and each is a unique 
gathering of very special people, 
images, ideas and equipment 
matched by no other organization 
in the U.S. 

With the NSA nearing its 25th 
anniversary, the history of these 
conventions includes an accumula- 
tion of stories, anecdotes and even 
legends that make comparisons 
and favorites an inevitable topic of 
conversation among members 
from across the country (or the 
planet) reunited only every few 
years. For the record, my own 
favorite remains the 1984 New 
Hampshire convention but bits 
and pieces of so many different 
gatherings can start to combine in 
memory, leaving some individual 
images or gadgets forever lost in 
time. 

In the Night Convention 
It's even worse when convention 

details get jumbled up in your 
dreams. My years of anticipation 
over convention planning and 
attendance have contributed to 
recurring dreams with elements 
like a Stereo Theater set up for pro- 
jection across the short dimension 
of a block-long building somehow 
lacking a wall on one end--or 
sparse audiences filling only a few 

. m , " 

Richmond Living History Associate Mark Creenough, in top hat and 7 890s costume, 
quizzes part of an NSA tour group about their knowledge of Virginia's contributions to the 
American Revolution beneath Richmond's "Washington Monument" in Capitol Square- 
huge equestrian statue of George Washington (and subject of several vintage views) with 
an empty tomb in its base intended as his final resting place by many fellow Virginians. 

seats waiting for a delayed opening 
program on a yet-to-be-found 
screen. One dream-exhibit of stere- 
oscopes included several models of 
viewers built into 1930s era tele- 
phones, all black with chrome 
trim. My dreams about 3-D do 
include some brief sequences in 
very specific 3-Dl but only when 
the dilemma of the moment con- 
cerns the quality of a projected or 
viewed stereo image. Otherwise, 
my REM visions of impossibly 
steep, balcony style seating 
arrangements or of trains in some 
Nebraska rail yard passing within 
inches of a warehouse-turned-con- 
vention center are as flat and rela- 
tively limited in color as most of 
my other dreams. 

Richmond's Deeper History 
NSA conventions draw members 

to cities many of them would 
never otherwise visit, and Rich- 
mond, VA, was certainly one of 
those for me. While the city's 
name is inexorably tied in with 
Civil War history, local historical 
material and tour information does 
its best to remind visitors of Vir- 
ginia's and Richmond's central 

, place in the history of the Ameri- 
I can Revolution the previous centu- 
I 

ry thanks to Virginians like George 
Washington, Thomas Jefferson, 
Patrick Henry, etc. Rut the one ele- 
ment that so strongly ties Rich- 
mond of the 1770s to Richmond 
of the 1860s is of course slavery, 
and just how the subject is dealt 
with by those promoting local his- 
tory and tourism was of interest to 
many visiting for the first time. 

The huge importance of African 
slaves as individuals and of slavery 
as an institution to all of American 
economics, politics, society and 
history isn't, in general, empha- 
sized in tourist brochures or other 
information sources the casual visi- 
tor is likely to encounter in the 
city. On the other hand, a number 
of historical institutions like the 
Museum of the Confederacy 
(where a small but effective section 
deals with slave life) or of course 
the Black History Museum and 
Cultural Center contain more 
about every aspect of slavery than 
a visitor could absorb in any limit- 
ed research effort. Locations like 
nearby Historical Williamsburg 
also feature more on the subject 
now. 

The practice that so separated 
Virginia's Founding Fathers of 

(Continrred on page 377) 
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Reader's 
Comments 
and Questions 

A Magic Stereo Novelty 

I need help with identification, 
age, and general info about this 
non-stereo card. I've had it a 

long time and have forgotten what 
tag or photo sale I got it from, but 
could not have spent more than a 
few dollars for it, or I would 
remember. Just got the new Cumu- 
lative Index and have over 20 
years of Stereo World on the shelf (I 
go way back) and find no mention 
of OPTICAL TRANSPOSITIONS. I 
know that it is not stereoscopic as 
it only has the one picture but you 
can not get the effect without a 
stereoscope. I also find no mention 
of it in my small library of early 
photography. 

It is a standard weight, square 
cornered, buff (?) colored, flat card 
[published in London by William 
Spooner]. The picture itself is a 
drawing printed on a piece of 
paper, hand tinted and then glued 
to the card. Other notes on the 
front and back are printed on 
paper and affixed the same way. 
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As this is marked number 1 and 1 Wilson's Scenes and 
I've seen no others, does this mean 
that the "Magic Novelty for the 
Stereoscope" didn't catch the fancy 
of the viewers of the day and/or it 
just faded away? I would like to 
read the history of this unique 
piece of early photographic histo- 
ry. 

Howard F. Pierpont 
365 Carol Rd. 
Stratford, CT 06497 

Numbers 
The dialogue initiated by Arthur 

Farrell on Wilson's "Orient" series 
[Vol. 25 No. 2, page 31 is sure to 
enhance interest in these views. 

I had several sources and reasons 
for stating the series totaled about 
1000, among them a column in 
the Philadelphia Photographer (edit- 
ed by Wilson) in a May 1883 issue 
which stated "Mr. Wilson brought 
home 1000 views" of the trip. The 
numbers are still in question and 
this isn't helped by Arthur's cata- 
logue, which states 195 views for 
the Arabia series, and a catalogue 
which I have which 

(Continued on page 29) 

Even in a stereoscope, getting these two 
fellows to shake hands can be a bit of a 
challenge-more so than presented by 
many other images of this type, most of 
which are now found in vision testing or 
training view sets. 

or question: 
/ stereo-re/at 

appearing in the page. 
World, please wnre [u lohn Dennis. 
World Editorial Office, . 
Portland, OR 97206. 
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WOW!! 
lmost 400 of you opened your wallets and made dona- 
tions totaling well over $8,000 to the NSA this year! 
Interest in. supporting the NSA has never been stronger. 

As President, it is always a pleasure to recognize those indi- 
viduals who have provided extra financial support to our 
organization. These contributions help insure that the NSA Ken Anderson 

Gerald Aronson 
continues to provide the services that are expected by the 
membership and that Stereo World continues to be one of George Ilanielczuk 
the leading periodicals in the world dealing with stereo- Stephen I:, I)aum 

graphic history and imaging. K P ~  Ilavidson 
Stephen A. Ihvidson 

I would like to take this opportunity to thank each of Hayden R. Raldwin 

the individuals listed on these pages for making an addi- Don & Sandy Ralmer 
J. Fred Rampfieid James I). I lmos 

tional financial commitment to YOUR National Stereoscop- Yoshihide Rando Dr. Lawrence A. DPR~CCO 
Paul K. 1)esjardins ic Association. Rohert I?e~l(oches 

This year, I would like to make another request of each Rohert I>cvee 
Huck DeVenzio 

of our members-recruit a friend for NSA membership. Mr. ~r Mrs. Guenther J. Rauer 
Many of you know how it is to be "alone" in the stereo 

Rod W. Ilicks 
world until we discover the NSA. Many others are in a simi- Carl J. Dillonato 

lar position and would probably appreciate being invited to 
join. Those of you who provide extraordinary support to 

1).1.. Ihncan  
George I). I:aglctnn 

tribute an additional $10 to John F,. Edw;~rds 

$25 (or more) per year [)avid Eiwnrnan 
A. Carl I:.iscnstadt 

to NSA to help 
expand our quality 
publication or fund 
expanded services 
provided by the NSA. 
Some have even con- 
tributed hundreds of dol- 
lars! Things are a little better this 
year, and the NSA is now operat- 
ing with a small cushion in its 
financial operations. The Rich- 
mond convention was a great 
success thanks to the fine 
work of our volunteer com- 
mittee. It appears that a sur- 
plus from this convention 
might make up for the last 
several which have not 
provided any positive Joan Eslinger 

cash with which to fund David Relcher Emrys ti. [:vans 
David W. Rennet James W. Farrell 

expanded operations. H.H. Bennett Studio Foundation George M. Farthing 

This year, we intend to make Val R. Berryman Joseph Fedorko 
Stephen R. Rest Manuel I). I:eldman 

some small expenditures which will Wayne W. Rlanchard Roger 1:erragallo 
Robert Rloomberg Charles Field reduce our operating costs significantly. In the past, your Kon N I U ~  Arthur J. 1:rscher 

generous contributions have helped fund projects such as James D. Rorkowski Harold W. 1,isher 
Raymond F.. Roudreau M. Lisa I:ite 

research grants and color issues of Stereo World. Last year, Randy Routilier J.B. 1:leming 
we expanded the presence of the NSA on the world wide Wayne A. Boynton ROSS I.. I:ollendorf 

Donato Bracco Robert P. I:ordycc 
web. Look for more Stereo World articles to be repeated IN Robert Rrackett Herbert C. 1:rancis 

COLOR on our web site. Also, look for (and send your William A Marie Rrey Ira L. I:rankl~n 
Charles Brown Ron Fredrickson 

images to) the members gallery, as well as the page dedicat- Charles U. R U C ~  Paul Gastle 

ed to images with historical importance. I have asked John Richard E. R U C ~  Don R. (;ihbs 
Thomas J. Burns Mary I.. Gihb5 

Dennis to help with a "basic training page" where articles Frank H. Burton, Jr. 'l'homas A. (;illam 

can be run on such elementary topics as slide and card John Ruvinger Mark Ginwright 
Paul L. Cabral John Glover 

mounting or building your home 3-D theater. Wayne Carlson Seymour Gold 

The Board of Directors and the Officers of NSA continue Rreck A. Carrow Harriet A Sy Coldberg 
Jack E. Cavender Jonathan S. Golden 

their efforts to see that you receive the highest possible Keith C. Caylor IIIII k I.ouise Goldstein 

level of service. As you are aware, the Board an Officers of 'Tim Chervenak Ralph Gregg 
Mike Chew Jonathan Gross 

NSA serve without compensation. If you have any ideas for Dorothy Ching Richard D. Guy 
Karl M. Churchill C;eorge Gyur~k improvement or are willing to volunteer to take on a pro- R O ~  Clark ~ a w r r n c e  A. Haines 

ject, please write and let us know. ~'egpy S. Cole Jackie I.. H ~ I I  
Richard Collado Kenneth Hamilton 

Larry S. Moor Charles W. Collins Dr. [)ale E. Hammerschmidt 
Clarence W. Cook Kristen Harher 

President, NSA Ernest D. Harfst 

3169 Bolero Way 
Atlanta, GA 30341 99 
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by John Dennis 

T he name instantly brings to 
mind images from Civil War 
history books, novels and 

movies. Richmond, VA, holds a 
unique place in American history, 
first as a significant center of 
events surrounding the American 
Revolution and later as the capital 

I of the Confederacy. As the site of 
the 1998 NSA Convention, Rich- 
mond ~rovided an atmos~here 
that rn'ade the usually ovir-worked 
phrase "rich in history" seem a 
bland understatement. 

Within blocks of the Marriott 
Hotel, where 769 people attended 
one or more days of the August 6- 
10 event, you could find the Con- 
federate White House once occu- 
pied by Jefferson Davis or the Vir- 
ginia State Capitol building 
designed by Thomas Jefferson 

which later housed the Confeder- 
ate Congress, or the Black History 
Museum and Cultural Center. 
Other museums, historic sites, 
monuments, etc. could be stum- 
bled upon in nearly any direction 
(sometimes more than one to a 
block) without even consulting a 
map or tour guide. One local street 
is actually referred to as "the 
boulevard of museums". 

Living History 
But for NSA Richmond '98, his- 

tory also came alive within the 
convention thanks to performers 
from Richmond's Living History 
Associates. In costumes accurately 
matching those of local people 
from the Civil War era and Victori- 
an times, the seven men and two 
women posed for stereos in the 

The Richmond Marriott as seen from the arched entrance to the city's turn-of-the-century 
brick armory building across the street. The ground floor of the armory is now a food 
court, adjacent to the "City Shops" mall which extends past the hotel and crosses Broad 
Street near the front of the Marriott over the most ornate skybridge in any U.S. city. It's 
part of an effort to revitalize the downtown shopping district, which unlike the booming 
financial and oldtown areas nearer the lames River has been largely abandoned, with one 
fascinating, long-empty building decorated by a large tree growing from a top floor win- 
dow on Broad Street. 

Trade Fair and Portraiture work- 
shop, attended functions like the 
Banquet and Stereo Theater, and 
chatted with NSA members about 
the characters they portrayed and 
the times their costumes reflected. 

Their introduction to conven- 
tion attendees was anything but 
low-key. Soon after members had 
settled in their seats for the open- 
ing of the Stereo Theater on Friday 
morning, a color guard, complete- 
with flags, Civil War era uniforms, 
rifles drum marched into the room 
and presented the colors of the 
two armies from a war in which 
the host city had been a primary 
strategic and political goal. Any 
thoughts that this might be a gath- 
ering at all isolated from the sur- 
rounding community and its 
intensely dramatic history were 
quickly and loudly drummed out 
in the first moments. 

Dressed later as a young Confed- 
erate officer, Living History Associ- 
ate Dick Cheatham posed for stere- 
ographs with Linda Barrett and 
toured the floor of the Trade Fair, 
enjoying the wealth of images and 
equivment and answering mem- 
b&s'questions from the general (if 
mellowed) viewpoint of an 1860s 
southern gentleman. Attending 
both the Stereo Theater and the 
Banquet (with Linda Barrett as his 
niece) was Bob Moates as General 
Robert E. Lee in full dress uniform. 
Complete with white hair and 
beard, he bears a strong enough 
resemblance to photos of the his- 
torical Lee to cause more than a 
few double-takes when he walks 
into a room. (An impression only 
slightly diluted in the Stereo The- 
ater by the addition of 3-D glasses 
to his costume!) The general and 
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his niece greeted those arriving at 
the door of the Saturday evening 
Awards Banquet, adding a genteel 
charm to the atmosphere and 
helping fuel brief time-warp fan- 
tasies among some guests of risk- 
ing exposure as Yankee spies, 
caught stereographing Richmond 
in poorly prepared disguises. 

Spinner Buttons, Trolleys, 
and 3-D Too 

Examples of well organized NSA 
conventions aren't terribly hard to 
come up with, but this one gave 
that impression almost from the 
minute you walked into the hotel. 
With a record number of stereo 
projection shows, 14 workshops, a 
3-D movie, costumed performers, 
and the usual Trade Fair, Auction, 
Banquet, Breakfast and Tour, the 
potential for confusion or disaster 
was considerable. (For those who 
couldn't decide which event to 
attend next, one of the souvenir 
buttons included a spinner that 
would point to any one of the 
above attractions.) Things were 
kept running smoothly by a com- 
bination of good communications 
via the Stereo Theater master of 
ceremonies (a duty shared by Jay 
Hollomon and Tammy Hollomon), 
printed programs and supplemen- 
tal materials, and a frequently 
updated schedule of events posted 
near the registration desk. 

What could be casually attrib- 
uted to "southern hospitality" was 
clearly the result of some very 
thoughtful planning by people 
who cared about every aspect of 
the convention. A Richmond Visi- 
tors Bureau Booth next to the NSA 
registration desk provided advice 
and directions to local area eateries 

Planning historical strategy, NSA Richmond '98 Directorludy Proffitt with Civil War era color 
guard performers from Richmond's Living History Associates outside the door of the Stereo 
Theater. Color guard marchers were Dick Cheatham and Mark Creenough (flag bearers), 
Luke Denton (U.S.soldier), john Robison (C.S.A. soldier) and Toddlohnson (drummer). 
Convention stereos by /ohn Dennis. 
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............................................ 
A young woman coordi- 
nates much of her fran- 
tically hurried life within 
inches of the sink in The 
Kitchen Sink by Dwight 
Cummings. Using what 
could be called counter- 
top stereography, this 
humorous, commercial- 
style look at life won a . special award for the 
best show by a first 
time presenter at the 
Stereo Theater. ............................................ 

and night life. Even if the conven- 
tion had proven a crashing bore, 
Richmond would have offered 
plenty to see and do and eat. But 
in fact, even walking into the adja- 
cent mall and food court often 
required a concerted act of will 
and a scheduled Stereo Theater 
show that you'd seen before as 

National Geographic Photo Engineer 
Keith Moorehead takes questions 
from the audience following the 
Stereo Theater show 3-0  Video of 
Titanic, which featured paired video 
sequences from deep-diving research 
subs in various locations as well as 
the Titanic site. 

spa 
er 5 
mot 

"Air Park" from Boris 
Starosta's Stereo Theater 
show Technobot: Digitalia 
& More, which convincing- 
ly transported the audience 
to imaginative realms of 

ce and time via comput- 
lenerated stereos. For 
re on his techniques, see 
~.storosto.com/3dshowcase 

01997 Boris Storosta 
all riqhts resewed 

well as a workshop gap and/or 
enough hunger to overcome the 
room hopping urge. 

The Stereo Theater 
Under the exacting guidance of 

Program Coordinator and NSA Pro- 
jection Consultant Bill Duggan, 
the 1998 Stereo Theater featured 
the largest number of programs 
ever (over 31), from the most pre- 
senters ever (29), with the largest 
ever percentage of first-time pre- 
senters. Through a careful selection 
of the room, design of the projec- 
tion stand and seating layout, and 
coordination of the (at least) ten 
different projection systems and 
formats, this year's shows were pre- 
sented with as few difficulties and 
as much precision as ever experi- 
enced at any such NSA or ISU 
event. 

The large number of shows 
meant that only a few could be 
repeated during the Saturday or 
Sunday sessions, unlike several pre- 
vious convention~. Among Bill's 
additions to the Stereo Theater 
program were the inclusion of 
more technical details of both pho- 
tography and projection for each 
show as well as biographical infor- 
mation on the presenters. 
THE THIRD VIEW-MASTER SEQUENCE 

EXHIBITION from the Stereo Club of 

Southern California featured winners 
of the PSA-recognized 1998 competi- 
tion on 14 View-Master reels. Audio 
by Mitch Walker, engineered and nar- 
rated by Oliver Dean. Entries were 
received from the U.S., Europe, the 
Virgin Islands and Japan for this 
competition originated by Christo- 
pher Olson. (See SW Vol. 25 NO. 2, 
page 25.) 

3 - 0  MUSEUM by Bob and Lorraine 
Brackett was another projected trib- 
ute to the computer skills of Makoto 
Sugiyama, from whose book of the 
same name these slides were made. 
Makoto and several computer graph- 
ics specialists in Japan converted clas- 
sic paintings by artists like da Vinci, 
Bosch, Vermeer and Monet into 
astounding (if rather hyper) 3-D pairs 
with nearly perfect rounding and 
seamless transitions from plane to 
plane. Projected using two of the new 
Brackett Fader projectors by retired 
Polaroid engineer turned 3-D projec- 
tor designer Rob Brackett with narra- 
tion by Lorraine Brackett. 

TECHNOROT: DIGITALIA & MORE by 
Boris Starosta explored futuristic 
themes and concepts in realms of dis- 
tant space and time through comput- 
er generated imagery that combined 
technical perfection (and encourag- 
ing digital attention to the stereo 
window) with a humorous surreal- 
ism, projected by Ektagraphic lIlA 
auto-focus projectors. The first-time 
presenter is a technical illustrator 
who now uses computers almost 



One of several architec- 
tural views from the 
Stereo Theater show 
Tuscany by Bob 
Bloomberg, which won 
the Paul Wing Award 
for best projected pre- 
sentation of the con- 
vention. lmages from 
this area of Italy flowed 
into one another with 
intriguing attention to 
sequences of visual 
form and stereo space. 

Part of a sequence 
following architectural 
form and space from 
Tuscany by Bob 
Bloomberg. 

exclusively to produce work for sci- 
ence and engineering textbooks, 
research graphics, the popular press 
and corporate clients. More of his 
work can be seen at: 
www.starosta.com/3dshowcase 

CONTEMPORARY AND FINE ART 
NUDES by Boris Starosta employed 
both natural and studio lighting to 
produce figure studies and nude por- 
traits quite unlike the more common 
full-figure from a distance 3-D work 
of this sort. In close-up work, stereo 
can avoid turning the human form 
into a purely abstract, flat shape 
while taking full advantage of dra- 
matic lighting to reveal sculpted-yet- 
soft textures. 

3 - 0  EXTRAVAGANZA; U.S. & CANADA 
PANORAMAS by Manley Koehler pre- 
sented the very popular widescreen 
anamorphic 3-D panoramas that 
combine scenic with human interest 
images using two Ektagraphic IIIA 
projectors and dedicated anamorphic 
lenses. 

MINNESOTA IMAGES by Lois and 
Manely Koehler filled the wide NSA 
screen with panoramic images from 
the couple's home state. 

ON THE ROAD AGAIN by Lois and 
Manely Koehler was an assortment of 
panoramic stereos from Florida, 
South Carolina, Georgia, Wisconsin 
and Arkansas. 

FASCINATING FRAMES by Lois Koehler 
featured her panoramic stereos from 
Death Valley, California to Florida, 
Utah, Arizona, Nevada, and a milk 
carton boat race in Minnesota. 

HAWAII; A VISIT T O  FOUR ISLANDS by 
Lois and Manley Koehler was a com- 
pletely new show stereographed in 
April, 1998. The combination of 
expertly handled stereo with the 
widescreen format transported the 
audience to the islands (especially the 
lush interior areas) in a way that 
could probably only be surpassed by 
a 3-D IMAX film. The Koehlers have 
been photographing for about eight 
years using anamorphic lenses on 
paired cameras, squeezing half again 
more image width on full frame 
35mm slide pairs for projection 
through similar anamorphic lenses to 
the delight of NSA audiences at sever- 
al conventions. 

(The following Realist format shows used 
RBT auto focus projectors) 
CANYONS & VALLEYS by John Roll, 

M.D. combined ground-based stereos 
of the Grand Canyon, Upper Ante- 
lope Canyon, Bryce, Zion, Arches, 
Monument Valley and other sites 
with aerial hypers for an impressive 
assortment of fresh points of view. 
The neuroadiologist from Rockford, 
IL, who has been taking stereos since 
he was 16 years old, will be program 
coordinator for the Stereo Theater at 
NSA '99 in Green Bay, WI. 

WELCOME TO NSA '99 GREEN RAY, WI 
by Harry B. Richards was a convinc- 
ing promotional effort that covered 
many of the facilities and attractions 
in and around Green Bay in dramatic 
stereo. Harry is the director of the 
NSA '99 Convention in Green Ray. 

SEARCHING FOR THE MEANING OF 
DEEP ECOLOGY by first-time presen- 
ter Melody Steele was a stereo trip 
into widely differing wilderness areas, 
with interesting images generally tied 
together by a challenging, question- 
ing (and sometimes distracting), 
poetic narration. The career forester 
has been "addicted to 3-D photogra- 
phy" since age 13 and is presently 
initiating the Idaho Stereoscopic Soci- 
ety. 

HUMMEL KIDS; HUMMEL FIGURINES 
by Dr. Dieter Lorenz brought to the 
screen close-up stereos of many clas- 
sic figures of children and animals by 
the famous German firm. (A book 
featuring many of his same stereo 
pairs of Hummel kids is about to be 
released.) Also shown was a 2-D 
video copy of a now lost 3-D film in 
which some of the "Hummel Kids" 
are animated in a short story. NSA 
Board member and meteorologist 
Lorenz has written several books and 
articles dealing with both scientific 
and historical aspects.of stereography, 
from clouds and satellite imaging to 
the vintage Kaiser-Panorama devices 
and views. 
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URBI ET ORBI, ROME AND THE REST 
OF THE UNIVERSE by Dale Walsh 
covered Rome and several other parts 
of Italy in some dramatic hyperstere- 
os and night shots. Scenic long shots 
(like a view of Rome from the top of 
the Vatican) interspersed with tight 
close-ups brought out the true 
"depth" of the city's texture. Dale has 
produced several 3-D projects from 
film to slide shows since attending 
the Banff School of Fine Arts in 1978 
and is an active member of PSA, SSA 
and NSA. 

MAKING STEREO WITH A SINGLE SLR 
by Andrea Rlair was an instructional 
show revealing the stereographer's 
techniques for close-up and macro 
stereos using a single SLR and various 
accessories including slide bars. Both 
the set-up and the resulting images 
were shown, along with several very 
impressive shots of flowers and pray- 
ing mantises. Although this was her 
first presentation at an NSA conven- 
tion, Andrea Rlair is an accomplished 
stereographer, a 2-star exhibitor in 
the PSA Stereo Division, president of 
her local 2-D camera club and of the 
Greater Washington Council of Cam- 
era Clubs. She currently edits the Bul- 
letin of the Potomac Society of Stereo 
Photographers, is secretaryleditor and 
co-founder of the PSA Mid-Atlantic 
Chapter, and treasurer of the PSA 
Stereo Division. Some of her images 
and techniques are included in her 
article "The Magnificent Mantis" in 
the June, '98 issue of the ISU's Stere- 
oscopy (U.S. ISU rep. is Horst Hoyer, 
165 Watchung Ave., Montclair, NJ 
07043.) 

Anderson, "Stereoscopic Views of Virginia" (Richmond). This rare view, seen in 
both the Stereo Theater presentation Old Time Richmond by Larry Moor and 
Michael Criffith and the Invited Exhibit Historic Richmond by Michael Criffith, 
may have been taken prior to the evacuation of the city at the end of the Civil 
War. The bridge is intact and there is no sign of the burned district left after the 
Confederate government and military abandoned the capital. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

(The following Realist format shows were 
projected using the Brackett Dissolver) 

FROM A FOR ABSTRACT TO Z FOR ZOO 
by the late Warren Callahan was 
recently edited and titled by Ron 
Labbe, with music and projection by 
Jon Golden and narration by NSA 
member Eric Goldstein. The show 
includes a wide sampling of Warren's 
work, from mushrooms to Mt. 
Rainier, kayaking, rock climbing, 
blown glass, carved birds, shipbuild- 
ing, and kite flying. He was a tireless 
Promoter of stereo ~ h o t o g r a ~ h ~ ,  Pro- 
jecting his slides to any and all 
groups willing to put on 3-D glasses, 
and carrying a viewer even on back- 
packing trips so he could show stere- 
os to people curious about his cam- 
eras. The present show will enable 
Warren to continue being the "John- 
ny Appleseed of 3-D photography" 
and help inspire interest in it for 
many more years. 

WONDERS IN STEREO IN 7 SEQUENCES 
by Albert L. Sieg included sequences 
titled Africa, Antarctica, Alaskan 
Bears, Harp Seals, Snow Festival, 
Japan Then & NOW and Hot Air Bal- 
loons. Each of the sequences could 
easily have been expanded to a full 
show to the delight of the audience, 
but if the secret of success is "always 
leave 'em wanting more" it's a secret 
Mr. Sieg knows from experience. 
Active as a photographer and stere%- 
rapher for over 35 years, he is cur- 
rently the world's leading 3-D 
exhibitor with over 1,800 images 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . , . . . . . . . . . . . . . 
accepted for exhibition. He holds the 
highest PSA rank of Master Stereogra- 
pher IX, and his work has won more 
than 300 awards. He is a member and 
Fellow of the PSA (currently executive 
vice president), an NSA member, and 
past president of the ISU. He was cor- 
porate vice president of Eastman 
Kodak in the U.S. and president and 
CEO of Eastman Kodak Japan, where 
he lived for seven years. 

THE LETTER HOME by Robert J. 
Leonard and Ronald Jay Leonard 
tours Colonial Williamsburg, VA, as 
described in the narration by a ficti- 
tious tory in a letter to his little sister 
back home in England in August of 
1774. The contents of the letter pro- 
vide an interesting historical angle on 
the stereo images of the colonial 
town. Robert and Ronald are both 
active in the PSA, the ISU and local 
camera clubs. Robert is the current 
PSA Stereo Division chairman and 
editor of the ISU's Stereoscopy, while 
Ronald chairs the Chesapeake Inter- 
national Stereo Card Exhibition and 
is PSA director of the Image of the 
Year. Their work has appeared in 
Stereo World, the PSA Journal, and 
Stereoscopy. 

CAVING IN THE THIRD DIMENSION by 
Dr. David W. Kesner took the audi- 
ence into the cold, wet, deep pits and 
narrow, tight passages of caves 
enjoyed by true spelunkers. Many of 
the stereos revealed astoundingly 
beautiful rooms and formations while 
others in cramped tunnels made you 
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