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ASWM €NTH An Invitation to Share 
Your Best Stereo Images 
with the World! 

More "Favorites" Still Needed 
E ntries continue to trickle in for 

the current "One of Your 
Favorites" Assignment. We 

hope the two views reproduced 
here will inspire more readers to 
send in examples of their slide or 
print work that, for whatever aes- 
thetic, technical, emotional or 
whimsical reasons, are among their 
favorites. 

No Deadline 
We're asking you to send in 

"One of Your Favorites" from 
among all the stereo images you've 
ever photographed, drawn or oth- 
erwise generated. That's the extent 
of the category. Entries simply 
need to be images you find special 
somehow-something you'd like 
to share with other members even 
if you can't easily explain why. If 
you wish, feel free to send up to 
six stereos for us to do the selec- 
tion from a few of your favorites. 
As yet, no deadlini has been set 
for this very open Assignment in 
the hope of eventually sharing a 
wide variety of interesting views 
from more readers. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as first, second or third place win- 
ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Any image in any print or slide format is 
eligible. (Keep in mind that images will be 
reproduced in black and white.) Include all 

(Continued on page 32) 

"First Snow" by Tina Roppo of Winona, 
MN was taken on Brady's Bluff Trail in 
Perrot State Park, Trempealeau, WI, 
December. 7 997. A single Nikon N70 
and T-Max 7 00 were used to capture 
this slightly hyper, moody look through 
the mist at the bluff with its light dusti~ 
of snow. Despite some rotation evident 
at the bottom, it's easy to see why this 
image could be a favorite even among 
more colorful scenic views. 

"Apollo/Saturn V" by l im McManus of Orlando, FL was taken in the Rocket Garden of the 
Kennedy Space Center. Clouds in this sequential pair shot with a Pentax SLR moved 
enough between exposures to create a 3 - 0  sky show as dramatic as the grounded space- 
craft beneath them. Random cloud movements too often fuse into planes in front of fore- 
ground features, but these Florida clouds cooperated nicely to help create a favorite view. 
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Comments 
and Observations 
john Dennis 

Don't Just Sit on Your Stereo- 

N obody's ever heard of the 
National Stereoscopic 
Association! 

If the above statement isn't quite 
true, it's probably close enough 
that if you uttered it under oath, 
Ken Starr wouldn't bother coming 
after you for perjury. 

Of course, most people-on-the- 
street probably couldn't identify 
any NSA-from the Stereoscopic 
Association to the Security Agency, 
the Student Association, or any of 
the other entities sharing those 
three letters. Unfortunately, that 
includes uncounted numbers of 
people actively or passively 
involved in stereo imaging or fasci- 
nated by some aspect of it. When 
they accidentally learn of our exis- 
tence, they as often as not become 
delighted new members. 

BUT THAT JUST HASN'T BEEN HAP- 
PENING AS OFTEN LATELY. Total NSA 
membership generally rebounds by 
the end of the year after the 
expected attrition at renewal time, 
but there has been no actual 
growth for the past couple of 
years. While internet auctions, web 
sites and newsgroups fill the spe- 
cialized needs of some people, a 
few thousand potential new NSA 
members remain out there-in 
limbo-maybe even wishing that 
an organization and a magazine 
like the NSA and Stereo World exist- 
ed! 

Finding those people (or helping 
them find us) has always been one 
of the most frustrating challenges 
we've faced, given our lack of any 
serious advertising or promotional 
budget. And a bit of good PR can 
go a long way-a major surge in 
new members (the last big one) 
came in the months following a 

short item about Stereo World in 
the September, 1994, Popular Pho- 
tography. 

Who 
Most of the NSA's steady growth 

over the years has come through 
the efforts of individual members 
and their personal contacts with 
potentially interested people-gen- 
erally involving some show & tell 
with a stereo camera, a viewer with 
some stereos, or a copy of SW. It's 
exactly that sort of person-to-per- 
son promotional energy that can 
get the NSA growing toward its full 
potential again, and you don't 
need to stand on a soapbox in a 
park or insistently offer flower 
views to people in airports. 

How 
The targets instead are any 

places where people go in connec- 
tion with photographic images. We 
need as many members as possible 
to visit camera stores, photo labs, 
photography classes, camera clubs, 
galleries, and photographica shows 
with a "sample kit" of NSA materi- 
al. Through a conversational, per- 
sonal approach (emphasizing the 
nonprofit, historical/educational 
nature of the NSA), many managers 
of such establishments will be will- 
ing to make the material available 
to their clientele-some quite 
enthusiastically. 

What 
These "kits" will include sample 

back issues of Stereo World, NSA 
membership brochures and a cou- 
ple of lorgnette viewers. It proba- 
bly wouldn't hurt to take along a 
stereo camera and/or a viewer and 
some assorted stereographs from 
your own collection to show peo- 

ple more precisely what the orga- 
nization is all about. As the pro- 
gram grows, we hope to gather 
feedback and suggestions from 
members, and to make improve- 
ments to the kits and their cover 
letters. 

Where 
Kits will be mailed at no charge 

to any member willing to visit 
stores, etc. with them, but the NSA 
will be delighted to receive dona- 
tions covering the material and 
shipping costs (about $6 per kit). If 
you live near other members, an 
active NSA region, or a stereo pho- 
tography club, you may want to 
identify and divide establishments 
to be visited, as well as order sever- 
al kits at a time to help cut ship- 
ping expenses. At least initially, 
the kits will be available from 
NSA KIT, 5610 SE 71st, Portland, OR 
97206. 

The NSA has received even more 
support than usual from members 
(in the form of donations and con- 
tributed work and article research) 
in the past year or so. But to make 
all that generosity and effort more 
worthwhile, we have to keep the 
membership itself growing. And 
only members themselves can pro- 
vide the kind of knowledgeable 
enthusiasm that can make that 
happen. Only members actively 
helping the NSA grow can make 
our opening statement a demon- 
strably blatant and obvious false- 
hood. ee 

I f you have comments or questfons for the 
edftor concernfng any stereo-related matter 

appearfng (or mfssfng) ~n the pages of Stereo 
World, please wrfte to /ohn Dennfs, Stereo 
World Edftonal Off~ce, 5670 SE 77st Ave., 
Portland, OR 97206. 

- --- - 
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Reader's 
Comments 
and Questions 

I COX~V'S Armv & I Realeyes and collection of true 3-D 
Levin C. l and^ 

W hile looking through a box 
of $1 .OO stereoviews at a flea 
market last summer I found 

two orange mount views of 
Coxey's Army. Gen. Coxey led a 
march on Washington D.C. in 
1894 for, I believe, some sort of 
veterans rights. He was from Mas- 
sillon, Ohio, just a few miles from 
me, so the name caught my eye. 

The photographer, Levin C. 
Handy of Wash. D.C., could not be 
found in either Darrah's or Wald- 
smith's books but the address in 
Washington looked familiar. I read 
about it a few days earlier in a 
book about Mathew Brady. Levin 
was Brady's nephew and took over 
his studio after Rrady's eyesight 
failed. 

Does anyone know how many 
Coxey's Army views were made or 
if Handy made any other stereo- 
views? Your help is appreciated. 

Kent Redford, 
1025 49th St. NW 
Canton, OH 44709 

Stereographers of the World Vol. I1 - 
United States by Treadwell & Darrah 
lists "Chester & Handy" as publishers in 
Cape May, NJ, with a branch a t  426 7 th  
St. NW, Washington, D.C. "but no DC 
views reported. " The same reference book 
lists a Samuel C. Chester as one of 
Rrady's employees, but makes no mention 
of Handy. 

- Ed. 

Sojourner & Pinky 
I just received the MarchIApril 

1998 issue of Stereo World, and 1 
really enjoy the Mars Sojourner 
story, since I've worked at NASA 
also (tracking satellites with high- 
powered lasers). I also like the 
stereos and cover view of Pinky the 
raccoon. 

Ron Paul Smith, 
Honolulu, HI 

Nu-View and Realeyes 
I have always enjoyed early 3-D 

viewing & am now a new current 
member of NSA. I am also a dealer 
for Nu-View and the Chequemate 
3D called Realeyes. My own 

videos I am happy with, and 
would recommend their product 
to any of your readers. There is a 
shortage of good true 3-D videos, 
but I'm sure more will become 
available. 

The [Realeyes] 2D to 3D is 
impressive, but what will sell this 
product is the true 3D video fea- 
ture. This product along with the 
Nu-View [SW Vol. 24 No. 6 page 
311 should open a new market. 
Travelers can add 3-D to the 
scenery and mountain views. I pre- 
fer to watch mine in a dim lit 
room. Bright lights can cause some 
flickering. Readers interested in my 
experiences can contact: 

Dale Matousek 
407 Howard Ave. 
St Paul, NE 68873 

Wilson's Scenes 
in the Orient 

I would like to clarify a few inac- 
curacies pertaining to the number 
of stereoviews that Edward L. Wil- 
son published in his series entitled 
"Scenes in the Orient." In his arti- 
cle, "Edward L. Wilson's 'Scenes in 
the Orient': The Arabia Series" 
published in Stereo World, Septem- 
berloctober 1997, Dr. Zuckerman 
states that according to "...contem- 
porary 19th century sources" a 
total of more than 1000 views 
were published by Wilson. 

The "exact" number of views 
that Wilson offered for sale was 
958. This information is gleaned 
from a 19 page catalogue of all 
thee views, published by Wilson. 
The "Catalogue of Stereoscopic 
Views of Palestine, Arabia Petraea, 
and Egypt, taken by Edward L. 
Wilson of Philadelphia, during the 
winter and spring of 1882" lists 
and describes in detail the follow- 
ing stereoviews: Palestine and 
Syria, 300 views; Arabia Petraea, 
195 views; and Egypt, 463 views. 

I qualify the word "exact" 
because in the catalogue certain 
numbers were omitted. From the 
Palestine and Syria series 12 num- 
bers are missing in the catalogue 
listing; from the stereos for Arabia 

, Petraea 24 are deleted; and for the 
series for Egypt 75 are omitted. 

, However, some of these 11 1 
I unlisted views were obviously 

available. Stereoview number 440 
(Egyptian Pottery - Boulak Muse- 
um), while omitted from the cata- 
logue, is in this writer's collection. 
How many of these deleted num- 
bers were ever offered in subse- 
quent catalogues remains to be dis- 
covered. Taking into account the 
existence of card 440 and the fact 
that there was a card #94% for Ara- 
bia Petraea and a view #O (Map of 
the Nile) for Egypt, there may have 
been as few as 850 views from the 
series "Scenes in the Orient." 

Another discrepancy that needs 
to be addressed is who was with 
Wilson on his trip to Arabia 
Petraea? Dr. Zuckerman states that 
according to Wilson's "...record of 
the trip ... he was accompanied by 
three Americans." We are told that 
two of these were William Rau, a 
photographer, and George E. Post, 
with degrees in medicine and den- 
tistry. The other American is never 
identified. Dr. Zuckerman writes, 
"If there was a fourth American, 
his identity remains a mystery." 

However, in an article, "A Pho- 
tographer's Visit to Petra," pub- 
lished in The Century Magazine for 
November, 1885, Edward L. Wilson 
clearly identifies the members of 
his party on the trip to Petra. "My 
companions were Messrs. William 
H. Rau, Douglass P. Birnie, and 
William B. Odgen, all Americans." 
No mention is made of a George E. 
Post, the man who Dr. Zuckerman 
tells us "...generally wore a broad- 
rimmed bush hat." According to 
Dr. Zuckerman, "In one scene 
taken atop the great pyramid in 
Egypt, Post is shown with the 
(American) flag draped over his 
shoulder." However, Nissan N. 
Perez in his book, Focus East, iden- 
tifies this same view as, "E. Wilson 
Seated atop the Great Pyramid, 
with American Flag Jacket" (p.48.). 

Edward L. Wilson published an 
account of his visit to Petra on at 

(Continued on page 17) 
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Victorian 

Stereoviews- 
an Oxymoron. 
by Rrandt Rowles 

T he following article is  based on the author's ext- 
1996 NSA convention in Rochester, NY, where i' 

Honorable Mention in the "Quality of Life" Categow. His otl 
exhibit at Rochester, Bad Stereoviews, won First Plac 
"Open" Category and appeared in article form in \ 
-. 

libit at thi 
t received 

r e  in the 
Jol. 23 Nc 

William H. Rau No. 343, "There's Only Half My Weight on It, Mum. " Publishers 
apparently didn't consider members of the working class their most likely customers, 
as they (especially household servants) were generally presented as lazy or stupid in 
humorous views. Racial, ethnic and religious minorities were also the subjects of crude 
and insulting cards. 

2' 
- .  - - 



D efining humor is difficult at 
best and controversial at least. 
Victorian humor has high- 

water marks at the level of Dickens 
and Twain, but the average level is 
very low in terms of humor that 
has survived until today. Victorian 
humor as expressed through 
stereoviews is and was almost 
invariably banal, trite, and repeti- 
tious. View through modern eyes, 
the images are consistently and 
unremittingly unfunny. 

An incredible number (if not 
variety) of the so-called comic sets 

8209--'1: Iu lllc morn :cnt ri\ ~v,,3h 
C~pyrigkt We b# S sic Cornpan 

Standard Scenic Company No. 3209 "In the morning Ruben went to wash-" is num- 
ber 4 in this typical series about a "rube" visiting the big city and experiencing indoor 
plumbing for the first time. Note the similar situation, shirt, and even placement of 
bathroom fixtures in this and the view below. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Keystone No. 12395, "Come quick, Samanthy, I've dropped my teeth in this her 
durned ole wash-bowl, an' I can't reach to the bottom nohow!" This is Number 3 in 
Keystone's series about a farmer and his wife visitinq the city. 



E. W. Kelley, "Ahead of the News. " Seen flat, the illusion and the title's somewhat 
lame play on words at least make sense together, but the illusion completely disap- 
pears when the view is seen in 3-0.  

Underwood & Underwood, "Some are born great. " This is Number 7 of a three-view 
mini-series. 

survive; therefore, they certainly 
were a common item in Victorian 
parlors. But it is hard to believe 
that the usual assortments of 
"French Maid" and other trite 
themes ever were funny, even at 
the first viewing. After countless 
mind-numbing viewings in front 
of the most recent guests, the 
humorous edge could no longer 
exist--even for the guests. The 
question is not whether the aver- 
age Victorian had a sense of 



2) S6n.a aehl 
rrt'ur lwl I+J so! ............... 

. .. . -. ..... . . . . . . .  . . . .  - -- - - - 

humor; mankind in every age has Underwood & Underwood (Z), "Some achieve greatness. " ........................................................................................................................................................ 
relied upon this sixth sense to sur- 
vive unpleasantness and want. 
Why then were so many of the 
repetitive, often racist, and insult- 
ing views purchased? Could it be 
that these images were nothing 
more than "socially acceptable" 
and fashionable parlor entertain- 
ment? 

Finding genuinely funny Victori- 
an stereoviews is all but impossi- 
ble. Most images presentedhere 
come close to being funny, but I've 

Underwood & Underwood (3), "And some have greatness thrust upon them. " 



Underwood & Underwood (7 897), "Darn the Cucumbers! Never mind the Doctor, looked for over 20 years to comc 
send for the Minister. " ........................................................................................................................................................ up with even these. The F.F. 

Thompson stereoview of the cur- 
mudgeonly sign is genuinely 
funny; it demonstrates that the 
person who made the sign had a 

........................................................................................................................................................ fine sense of humor. One wonders 
This rare case of of actual "found" humor in a stereoview turns out to be by an ama- if he thought that the comic sets 
teur, but F.F. Thompson was serious enough about stereo to have printed mounts were funny. 1'11 bet not. CIO 
made - which may mean than more than one copy was printed for circulation at 
least among the photographer's friends and neighbors. The sign reads: "Mrs THORN- 
TON Does Not Live Here. BOARDERS Cannot Be Accommodated. Neither Can You 
Get Dinner At This House. No BOATS To Let Or Live Bait For Sale. There Is No Road 
To Richfield Through These Grounds. This PROPERTY Contains 250 Acres. It Is Not For 
Sale. I Do Not Know Where Mrs THORNTON Lives." -- - - --- -.-- - - 



Keystone No. 93, "Now Dolly, I wash '00, now I wipe '00. " This 1893 view would 
normally be placed in the "Children" category, but the mild, inherent humor involved 
saves it from beinq purely sentimental or cute. 

Projection Lamp Tips 
1 by William A. Duggani, APSA, NSA Projection Consultant 

1 ENG (120 volt, 300 watt) 
AVIphoto projection lamps are 

@the brightest lamps for the 
Brackett Dissolver and older Kodak 
Carousel and Ektagraphic projec- 
tors. EXW (82 volt, 300 watt) lamps 
are the brightest for Ektagraphic 111 
projectors. Roth have an expected 
life of about 15 to 18 hours. How- 
ever, newer, improved ENG-5 (125 
volt, 300 watt) and EXW-5 (86 volt, 
300 watt) lamps (from Sylvania, 
Wiko, and perhaps others) have a 
slightly higher voltage and heavier 
filament, and last much longer- 
perhaps over 100 hours. These "-5" 
lamps are available from Audio 
Visual Express, Box 442, Addison, 
IL 60101, (800) 243-2749 for as 
low as about $14.00 per lamp in 
quantity plus shipping. Retail 
photo stores often charge $22.00 
to $32.00 for ENG and EXW lamps, 
and don't know about or carry 
ENG-5 or EXW-5 lamps. Compared 
to the ELH or EXR "normal" or 

medium bright lamps that come 
with new projectors, ELH-5 and 
EXR-5 lamps also have a longer life. 

2. Projection lamps fail: 
a) As the filament stretches and 

sags to the breaking point; 
b) When cold air is blown over the 

hot glass after the lamp is 
turned off; 

c) If the projector or lamp module 
is bumped while the lamp is still 
hot; 

d) If the lamp has been touched by 
bare fingers; or 

e) If a voltage spike higher than 
the lamp's rated voltage maxi- 
mum hits the lamp (voltage 
varies as lamps come on and go 
off when projectors are connect- 
ed to the same circuit for fade & 
dissolve and/or multimedia pro- 
jection or as other appliances on 
that circuit come on and go off). 

3. To extend the rated hours of 
any projection lamp: 
a) Keep a record of projection 

hours on masking tape on the 
back of the projector or lamp 
module, and as the half life 
approaches, periodically view 
the filament with a dental type 
mirror. When the filament starts 
to sag (curve downward), reverse 
the lamp (gently remove the 
lamp and reinstall it upside 
down); 

b) Do not leave the blower run- 
ning after you turn off the 
lamp; 

c) Do not bump the projector 
while the lamp is hot; 

d) Use white cotton gloves or a 
clean handkerchief when touch- 
ing, picking up, installing, or 
reversing a lamp; and 

e) Connect all projectors to a surge 
protected power strip. 

(Continued on page 17) 
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Mechanical 
Computer 

F ollowing an earlier, smaller 
model of the 3-D drawing 
machine (described in the June, 

1994 Stereoscopy) is the stereo 
drawing table capable of producing 
pairs of images up to 16 x 23 inch- 
es (2 X 60cm X 45cm). Picture res- 
olution is improved when the for- 
mat of the originals is enlarged. 
Mechanical improvements to this 
system and the development of 
the "oiled tracing paper" tech- 
nique for stereo pastels took a long 
time, but the basic challenge is 
unchanged: how do you draw in 
3-D as freely as in 2-D using only 
pens and sheets of paper? 

Using this new machine, I had 
the opportunity to make stereo 
conversions for a children's book 
edition for a museum. Doing 3-D 
conversion is difficult work, and 

Graphics World 
the obligation to match the origi- 
nal 2-D images as closely as possi- 
ble made me really improve my 
technique. However, I think this 
close conformity to the originals is 
no longer the most interesting 
application of 3-D drawing, 
because various new computer pro- 
grams for 3-D conversion are obvi- 
ously more efficient than my 
mechanical system. 

The mechanical inertia of the 
system and the "oiled tracing 
paper" technique contribute pecu- 
liar constraints that can give the 
system a style of its own when 
well controlled. Instead of con- 
forming to the original picture, it's 
more interesting to forget strict 
conformity and find a special stere- 
ographic interpretation. The 3-D 
drawing examples illustrated here 

A 3-D conversion by Sylvain Arnoux of "I'6glise d'Auvers" by Van Cogh. 

by Sylvain Amoux 

were done on tracing paper which 
can be viewed from either side, so 
that both Pigeon's (single mirror) 
and Wheatstone's (double mirror) 
stereoscopes can be used. 

Inspired by Pigeon's stereoscope, 
the Folioscope makes it possible to 
view 3-D drawings in books. From 
black and white sketches drawn 
with ink pen, it is possible to make 
low cost 3-D illustrated using an 
ordinary photocopier. I have 
always been interested in comics, 
but creating a comic book (even a 
small one) is big work. I hope to 
do one sometime in the next few 
years, however. 

The latest and largest version of the 
stereo drawing table allows stereo 
viewing of very large pairs as they 
are drawn. Later reduction to as lit- 
tle as 17% of the oriainal size for 
viewing makes these already precise 
stereo pairs even more impressive. 

A 



Using just a single mirror (visible 
below the left eye hole), the card- 
board Folioscope folds into a surpris- 
ingly stable and easy to use viewer 
for either separate pairs or stereos 
printed in a book as seen here. The 
left image must of course be printed 
flopped for correct viewing in the 
mirror, but the carefully combined 
angles and distances of mirror and 
pages make this one of the best 
book viewers available. 

Along with my work on the 
stereo drawing table, I have been 
improving and using again my 
original stereo mechanical drawing 
device. Its design is particularly 
well suited producing stereo 
anaglyphic portraits. 

For information on the availability 
of Sylvain Arnoux's stereo drawings 
and Folioscope viewers, contact Syl- 
vain Arnoux, Place de l'iglise, F. 26 
190 Saint Nazaire en Royans, France. 
Phone/fax 04 75 48 48 75. s8 

Paul Wing sits for a stereo portrait while Sylvain Arnoux traces his features in space at the 
1997 ISU Congress in The Netherlands. Guided by the machine's levers and the control 
cable in the artist's left hand, pens draw a 3-0  anaglyphic sketch on the paper at the rear. 
.................................................................................................................................................................. 

A Stereo drawing table interpretation of a well known flat photo by Edward Weston. 
.................................................................................................................................................................. 

1 Photographing Ohio and Machine Age Streets 1 
I Reviews By Mary Ann 8 Wolfgang Sell I 
T" o new books are now avail- 

able from Carl Mautz Publish- 
ing--one of the leading publishers 
of photographic related books. 
Ohio Photographers 1839-1 900 by 
Diane VanSkiver Gagel is a directo- 
ry listing all major photographers 
in Ohio during the heyday of 
stereo imaging. 

Each photographer is listed by 
name and includes a comprehen- 
sive history of the type of work 
performed during hislher career. 
Also listed are the cities and towns 
where each of these photographers 
plied their trade. Well-known 
stereo photographers such as 
Charles Waldack are listed in this 
directory. Waldack is noted for tak- 

ing the first interior views of Mam- 
moth Cave. These were done in 
stereo and were called Magnesium 
Light Views. 

Unfortunately, there are only a 
few photographs in this book and 
none of them are in 3-D. However, 
it should prove a valuable tool to 
anyone researching photographs 
produced in Ohio during the mid 
to late 1800's. It is available from 
the publisher at $35.00. 

Humble Work & Mad Wander- 
ings-Street Life in the Machine Age 
is the work of photographic histo- 
rian Ken Appollo. This is a photo- 
graphic perspective of life during 
the industrial revolution and how 
people evolved into who and what 

they were within this time period. 
Beautiful black and white photo- 
graphs depict the everyday struggle 
of man trying to survive in the 
machine age. All of the photos 
date from the late 1800s and early 
1900s. 

Again, it is sad to note that the 
book does not include any stereo 
pairs. However, the book's poetic, 
philosophic and quirky style 
makes for an interesting read. This 
book is also available directly from 
the publisher at a cost of $45.00. 

For ordering information, con- 
tact Carl Mautz Publishing, 229 
Commercial St. No. 522, Nevada 
City, CA 95959, (916) 478-1610, 
e-mail: FolkIrnap;eOaol.corn gg 



yo Time 
like the Tresent 

by Stan White 

L ooking back, it is evident that 
the business of photography is 
not what it was. Even 40 years 

ago the files of the average com- 
mercial photographer were a time . 
capsule of the local area. Not any 
more! Advertising and promotion- 
al photography are flourishing, but 
the record and documentary 
photographs that were the bread 
and butter of photographers in ear- 
lier times are now taken by any- 
body with a point-and-shoot cam- 
era, usually on color film. The shift 

toward ephemeral electronics is 
even more foreboding, for few 
consider the immediate past worth 
recording-at least for the long 
term, and erasure in electronic 
mediums is too easy. 

We are living in an age where 
time is fleeting yet change is prolif- 
ic. We have to consider the possi- 
bility that today's commercial pho- 
tography, in fact today's visual 
communications media, may not 
provide the lasting, useful, and 

entertaining window on our pre- 
sent-from-the-future that has been 
the privilege of previous genera- 
tions through the first 150 years of 
photography. 

When I retired from a lifetime of 
professional photography we 
moved out to a small village about 
fifty miles west of Toronto. The 
area was settled a little less than 
two hundred years ago, and the 
surrounding towns teemed with 
the romance of mills and manufac- 

Stan White No. 049, "Canada Day, St. George, Ontario, 1994." 
.. - 
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