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 ASSIGNMENT^-D An Invitation to Share 
Your Best Stereo Images 
with the World! 

Now Show Us 
"One of Your Favorites" 

P resented here are images select- 
ed from last fall's "Old" Assign- 
ment, delayed due to a lack of 

"North Olympic Peninsula, WA" by David Wilhelms of Aberdeen, WA was taken with 
two Yashika Mat- 124 's, and the bright green moss nearly glows in the original color 
prints. "Water and rock both bring images of age to me, and the long exposure gives 
that effect auite nicelv to the stream. I believe. " 

Wanted: Stereoscopic 
Research Grant Proposals 

space in Vol. 24 No. 3. That 
Assignment drew a smaller 
response than any other SO far, and 
in an effort Pry Out 

of our members the next Assign- 
merit is about as open as it 

T he NSA has decided to actively 
apply for external grants to sup- 

port research into stereoscopy. 
Sample proposals are needed to 
strengthen NSA's applications by 
illustrating the high quality of 
research that could be completed if 
sufficient funds were available. 

NSA members interested in 
potential research grants are asked 
to contact Paula Fleming for 
details at 7809 Heritage Drive, 
Annandale, VA. 22003 or by 
e-mail: flerning.paula@nmnh.si.edu . 
Anyone having information about 
potential granting organizations 
should also contact her. nn 

We avoided asking to see peo- 
I ~le ' s  "favorite" or "best" stereos in 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

- - 

;hehope that members would be 
more willing to send in an image 
from among several "favorites" 
than to mail off that one, trea- 
sured, best of the best. (Although 

be. We're asking you to send in 
"one of your Favorites" from 
among all the stereo images you've 
ever photographed, drawn or oth- 
erwise generated. That's the extent 

we've never lost a stereograph in 
transit.) And yes, feel free to send 
in up to six stereos for us to do the 
selection from some of "Your 
Favorites." 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
(Continued on page 34) 

of the category. It simply needs to 
be an image you find special some- 
how-something you'd like to 
share with other members even if 
you can't easily explain why. 
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EDITOR'S VFW Comments 
and Observations 
john Dennis 

Double Your Vision w elcome to Stereo World's first 
double issue. While numer- 
ous other magazines have 

used this short-cut to bring tardy 

ruber. 
Another - .  . 

added reminder for us to continue 
the catch-up effort! In fact this 
issue(s), you'll notice, has two sets 
of dates on the covers. 

Astronomy's 3-D Blowout 
publication schedules up to date, 
we resisted it as long as we could. 
Call it stubbornness or pride or 
whatever, producing separate 
issues at a faster pace always 
seemed the best way to eventually 
catch up. 

When it became obvious that 
time wasn't going to slow down 
enough for that strategy to succeed 
(a massive black hole passing by at 
an uncomfortably close distance 
being required), we decided to bite 
the bullet and create this special 
double issue while maintaining as 
much of the look and feel of two 
successive issues as possible. (Fans 
of One old line of Science Fiction 
paperbacks~ at least, should aPPre- 
ciate our efforts.) 

An accelerated publication 
schedule will of course still be 
required for a few months if we are 
to achieve an honest relationship 
with the calendar. With that as our 
goal, we will continue to avoid 
that other technique used by too 
many non-profit publications to 
avoid questions of late issues; the 
removal of all reference to dates On 
the cover or inside, with only 
numbers provided for identifica- 
tion of the issue. For better or 
worse, the intended publication 
dates will continue to be printed 
on and in Stereo World for all to 
see-if not as an exercise in jour- 
nalistic honesty, at least as an 

ie phone 
f the  vie^ 

In case you haven't yet seen it or 
heard about it, the March issue of 
Astronomy magazine features 27 
anaglyphic images of various plan- 
ets and moons including nine 
recent Pathfinder images from 
Mars. The first article, with the 
ambitious title "The universe in 
3-D" includes some full-page 
anaglyphs of work in the space 
shuttle cargo bay and of the Eagle 
Nebula. (That and at least two 
other images had to involve some 
computer manipulation into 3-D.) 
Several good Lunar stereos and 
some earlier Mars and Venus stere- 
os are presented in exceptionally 
good anaglyphic printing, the only 
serious ghosting happening in the 
space shuttle image. 

The second article, "Pathfinder's 
3-D Extravaganza", is easily worth 
the price of the magazine. It opens 
with a three-page foldout of the 
now famous stereo panorama 
showing the edges of the lander, 
the rover Sojourner headed out 
from its ramp to explore the sur- 
face, the Martian horizon, and the 
many rocks named as if in antici- 
pation of a Saturday morning ani- 
mated series of the whole mission. 
The anaglyphic printing and effect 
are about as good as can be had 
using red and blue inks and glass- 
es, especially considering the fact 
that only the famous "Twin Peaks" 

umental t 
1 page 9 ( 
?r scene i! 

3rrors crel 
~f our pre 
s indeed I 

z~t into th 
svious issu 
<arl Grub 

e caption 
le, Vol. 2f 
er, but th 

.. . . 

of the stc 
I No. 3. 1 
ere is no 

ereograpt 
'he subjec 
"Jr." in hi 

. . 

i at the 
:t of the 
s name, 
... . 

!r, who to 

error apr 

~ok the pi 

)ears in tl- . . 

i 

T wo monl 
center 01 

View-Mastt 
as his fathe 
C 

12 In the same Issue. Larry Moor IS on me rlgnt ana I v l d r K  VVIIIKY UII LIIC IVIL 

as he receives the Lc 
Stereo System that I 

In the NewViews i 
tt an error. The correct number tor the suppller 
o 57 or (81 3) 975-28 

number I 
ter is (80( 

IU Smaus 
ie wrote 
tern on tl 
contains i 

1) 521 -52 

cture, was View-Master Inventor WILL 

le captior 1 under tt 
. I  . 1.1  

ie view a1 
_.--I L " _ _  

t the top 
1. \ A C 1 1 1 . -  ^ 

Award fc 
with Ron 
ie Screen 

)r the artit 
Zakowski 
-Vu viewe 

cle on thc ? Realist h 

I No. 2 p; - .  

IAM 

of page 
- &L^ I-Cc 

Aacro 

3ge 391, 

on the horizon fuse at the plane of 
the page with everything else 
appearing above the page. (The full 
360" stereo panorama appeared in 
a earlier, less corrected version as a 
four-page, color anaglyph foldout 
in the Dec. 5, 1997 issue of Science 
magazine.) 

Four other partial panoramas, 
reproduced the width of a single 
page, are as interesting and easily 
as well presented stereographically. 
One is actually from sojourner's 
own ground-level stereo camera, a 
rare exception among Mars stereos 
presented on the internet or in 
print, and a situation Stereo World 
plans to correct soon. Four non- 
panoramic views complete the arti- 
cle, one being a color image which 
the yellow-brown soil of Mars 
keeps safe for good anaglyphic 
fusion. 

Four outside firms helped spon- 
sor and guide the magazine's 3-D 
project, with Rainbow Symphony, 
Inc. producing the unique (and no 
doubt very collectible) glasses 
bound inside. While not exactly 
the "Blowout" promised on the 
cover (17 pages out of 130)) the 
project marks a welcomed, serious, 
and carefully executed approach to 
the publication of stereoscopic 
images by a major magazine. More 
3-D pictures can be seen on the 
Astronomy web site at: 
www.astronomv.com 

For information on availability 
of the issue, contact Kalmbach 
Publishing Company, PO Box 
1612, Waukesha, WI 53187, (800) 
446-5489, or order on-line at: 
htt~://db.kalmbach.com/cataloa/ 
catalon.htm1. 

Exactly the Kind of Help ... 
The existence in print of much 

of the material in this double issue 
(and many articles to come in 
future issues) is due to the help of 
new Stereo World volunteer Mike 
Province of San Diego, CA. When 
he inquired about the delay in 
receiving his issues of SW and 
learned of the problems faced by a 

(Continued on page 31) 



Reader's 
Comments 
and Questions 

William Alland 

W illiam Alland, producer of 
well-known genre movies of 
the early 1950s, died on the 

10th of November, 1997 in Long 
Beach, California of complications 
of heart disease. Alland, 81, whose 
career included being a radio star, 
actor, and veteran of Orson Welles' 
famed Mercury Theater, served as a 
dialog director and played the 
inquisitive reporter-narrator in 
Welles' classic film Citizen Kane. 

Alland's claim to fame in Holly- 
wood film history is as producer of 
some of the best3-D movies from 
Universal-International Pictures 
during the 1953-54 3-D movie 
boom: It Came From Outer Space 
(1953); The Creature From the Black 
Lagoon (top money-making film 
for U-I in 1954); and Revenge of the 
Creature (1955), which had the dis- 
tinction of being both the last 3-D 
movie produced by Alland and the 
last 3-D release by Universal-Inter- 
national, marking the end of that 
3-D movie boom. 

Gary S. Mangiacopra 
Milford, CT 

Stereo Down the Drain 
I enjoyed your write-up on the 

Argus 3-D/Loreo camera. [Vol. 24 
No. 1, page 22.1 I have one (an 
original Loreo, not an Argus). I 
agree that the concept of a camera 
that can produce a viewable stereo 
print, from any 1-hour photo lab, 
is a good one. 

I also agree that the external sep- 
tum is required! I lost the image of 
some Hawaiian rock petroglyphs, 
due to reflections, by not using the 
septum. I use a shoelace to tie 
through the hole in the septum 
and attach the shoelace to the 
camera's carrying strap. I did tem- 
porarily lose my little battery com- 
partment cover down a shallow 
drain near the oft-photographed 
statue of King Kamchamacha in 
downtown Honolulu. Fortunately, 
it was a sunny day and no water 
was in the drain or it would have 
washed away. I retrieved it when I 
took a hiking pole, put duct tape 

on the tip, inserted it into the 
drain, and lifted out the battery 
door easily. Now, duct tape holds 
the door on the compartment for 
security. 

I might point out another weak 
spot: the flash reflector. Somehow, 
one of the moving joints broke 
and the reflector won't stay open 
on its own. I tried using instant 
glue but it did not take. I'll try 
another brand of glue. 

Ron Paul Smith 
Honolulu, HI 

Tintype Question Answered 
 he world of antique stereo col- 

lecting owes you and Mr. Gibbs a 
vote of thanks for publishing an 
unquestionable period tintype as a 
model by which the genuineness 
of others may be judged. [Vol. 24 
No. 1, page 18 and Vol. 24 No. 2, 
page 36.1 

The outstanding features of the 
piece you describe are: it is in an 
unopened period mount obviously 
made for it; it has period writing 
identifying it; the subject and style 
are appropriate to a period tintype. 
I suggested in an earlier letter that 
these are the criteria by which 
such a piece should be judged, and 
this one amply meets them. 

I would like to think that your 
article would dismiss to the curio 
drawer the cobbled-up twentieth- 
century tintype prints crammed 
into recycled French tissue pack- 
ages which appear on the market, 
but at least for some of it shows 
what we are looking for to add to 
our collections. Again, thank you 
and Mr. Gibbs. 

Peter H. Fowler 
North Bend, OR 

Not the Usual Waiting-Room - 
Magazine 

I stumbled across a copy of Stereo 
World magazine (May/June 1996) 
at a local doctor's office and found 
the article on Seneca Ray Stoddard 
by Lois and Guenther Bauer fasci- 
nating and totally engrossing. The 
authors incorporated an extensive 
knowledge of history into a 
straight-forward presentation that 

served both the subject and your 
publication well. 

The selection of stereo views in 
the article must have been careful- 
ly chosen as they run the entire 
gamut of late 19th century life in 
the Adirondacks, from the cos- 
mopolitan streets of Glens Falls, to 
the grand hotels of Lake George, to 
the fauna and remote mountain 
tops of the deep woods. 

I have only a limited knowledge 
of stereoscopic technology, but the 
article on Stoddard had a way of 
drawing the reader into the subject 
matter. It's a pleasure to find 
authors like Lois and Guenther 
Bauer who can write in multi- 
dimensional style totally in keep- 
ing with the purpose of your publi- 
cation. 

Jack Riepe 
Wilmington, NY 

One Thing We Lack ... 
Color stereo views sent by the 

current mars exploration. What a 
treat it would be to have a selec- 
tion of these views so that we 
could all cut them out and mount 
them! 

This member certainly loved the 
color stereo views you printed of 
"Our Village" of 3 mile Cross [Vol. 
15 No. 1, page 221 to add to those 
we had been able to acquire our- 
selves. Keep up the good work. 

Bernard Clifton 
Hartford, NY 

Most of what has been made available 
from the Pathfinder Mission has been pat 
color images and black & white stereos, 
mostly disseminated as anaglyphs. The 
March, 1998 issue of Astronomy includes 
eight monochrome anaglyphs from the 
mission and one color anaglyph. Stereo 
World hopes soon to publish some Mars 
stereos @&w) not yet seen on the internet, 
on CD-ROMs, or in print. 

- Ed. @@ 

I f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) in the pages of Stereo 
World, please write to /ohn Dennis, Stereo 
World Editorial Office, 561 0 SE 71 st Ave., 
Portland, OR 97206. 
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STEREO-OPTIHS 

/ohn Pearson Medders in 1943. 

and John P. Medders 
by Norman B. Patterson 

I n a letter to E. P. Frank dated 
February 1, 1953, John P. Med- 
ders stated," A dream of mine 

which recurs frequently (usually in 
the daytime) deals with finding of 
an attic full of photographic nega- 
tives (preferably stereoscopic) cov- 
ering that era of 1850-1900-1914. 
I've always been fascinated by the 
capturing of the past by photogra- 
phy. It probably never will occur 
but it's a damn fine dream, never- 
theless". 

E.P. Frank was a native Brazilian 
who had lived in France for many 
years and was an author, an inven- 
tor of photographic equipment, 
and a very accomplished stereo 
photographer. Judging from several 
hundred negatives which have sur- 
vived, he was probably second to 
none among the few active stereo- 
graphers making views at mid-cen- 
tury in France. 

Now, more than forty years later, 
it is ironic that a large cache of 
stereo negatives has come to this 
writer covering the range of sub- 
jects defining the interest of the 
stereographer who made them. 

Most were made 40 to 60 years 
ago. I say that it is ironic because 
the negatives were the work of 
John P. Medders. It was his dream, 
but he was on the wrong end of it. 
Knowing this, it seems a little 
strange to work with these nega- 
tives and to share a few of the 
stereographs with Stereo World 
readers. Even more so when one 
learns that John Medders was a 
pioneer in starting organizations of 
stereophiles such as today's 
National Stereoscopic Association 
and the International Stereoscopic 
Union. He was ahead of his time, 
and although the enormous effort 
he put into promoting stereo pho- 
tography came to naught, received 
no credit, and was forgotten ... still 
we are in his debt for carrying the 
torch through a dark period. As 
the poet once implied: we can not 
say it was not love just because it 
perished. 

John Medders-Stereophile 
John Pearson Medders was born 

in Wichita Falls, Texas, in 1911. 
His mother was a professor of 
library science and his father a pro- 
fessor of English at the University 
of North Texas. He graduated 
Summa Cum Laude from the Uni- 
versity of Texas where he was edi- 
tor of the student newspaper, The 
Daily Texan, for two years (for 
which he received awards and was 
even paid). After college he owned 
jointly with an uncle, John Pear- 
son, a weekly newspaper in 
Coolidge, Texas. 



The Voightlander 
Stereflektoskop 
given to John P 
Medders by E. P 
Frank of Nice, 
France in 1953. 
This post- World 
War I1 model 
(about 1947) fea- 
tures a custom- 
made 120 roll film 
adapter. It became 
Medders' number 
one larger-format 
stereo camera. 
Stereo by Norman 
6. Patterson. 

A banana stand at 
Stanton and Orchard 
Streets in New York 
City, May, 1939. This 
pair was enlarged to 
standard stereoview 
size (as Medders 
would have done if 
mounting it for a 
Stereoscopic Society 
folio), but the other 
examples of his work 
are presented here in 
the 6 x 13cm format 
he preferred. All stere- 
os, except as noted, 
are from negatives by 
john P Medders as 
printed in 1995-96 
by the author. 

When John Medders was about 
eight years old he became attracted 
to stereo when he saw an old 
hand-viewer. A life-long interest 
was ignited. This became more 
intense when he was about sixteen 
years old and decided to make his 
own views. He even constructed a 
stereo camera out of two old box 
cameras but ran into problems 
when dealing with the film. One 
discouraging aspect was that he 
encountered at that time a general 
lack of interest in his hobby. It was 
difficult to find anyone with 
whom to share his experiences and 
to 'talk shop' about stereo. He 
turned to correspondence to seek 
out fellow stereophiles wherever 
he could find them, especially in 

Europe where a certain level of 
stereo activity had been main- 
tained over the years. 

In this way he made contact 
with Otto Schonstein, who pub- 
lished a stereoscopic magazine in 
Germany, and the aforementioned 
E.P. Frank in Paris, who was then 
working for the LumiPre Camera 
Company. This led to an expand- 
ing circle of other correspondents. 

STEREO-OPTICS 
Spurred on by Medder's enthusi- 

asm, a number of these correspon- 
dents agreed that there was a defi- 
nite need for an organization of 
stereo people which would allow 
for the interchange of ideas and 
information as well as the 
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Electro, the Westinghouse "Moto-Man" had the complete attention of this crowd at the 
New York World's Fair in May, 1939. 

Like a shot from a 1930s gangster movie (except in 3-D), this May, 1939 Medders view 
documentedjack Dempsey's Restaurant in New York. 

Medders stereographed several exhibits and dioramas at the American Museum of Natural 
History in New York, but none were as dramatic as this shot of a mammoth skeleton from 
May, 1939. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

exchange of stereographs. The 
only requirement for membership 
was a consuming interest in stereo 
photography and the ability to 
make good stereo views. Thus was 
born STEREO-OPTIKS, which first 
saw light in 1936. 

In a letter to a prospective mem- 
ber dated March 6, 1939, John 
Medders stated, "When we orga- 
nized this group some few years 
ago, we determined at the outset 
that we were not going to be both- 
ered about various technical quib- 
bl ing~ ...p etty things that usually 
disrupt pleasure or hobby organi- 
zations. The sole purpose is to pro- 
mote stereoscopy and to enjoy 
working with and talking (and 
writing) to other stereoscopists." 

It took a voluminous exchange 
of letters, indeed, to lay the foun- 
dation for the international organi- 
zation. E.P. Frank was designated as 
President, though his duties were 
not specified. A corner of the print 
shop in Coolidge, Texas, served as 
headquarters for the group, with 
Medders functioning as the Secre- 
tary (who did all of the work). 
There were no dues or fees of any 
sort. 

Medders followed every possible 
lead to build up the membership, 
including blind letters to photo 
magazines, photo shops and such 
in all parts of the world. The 
enrollment grew to about forty 
participants in a range of countries 
including France, England, Ger- 
many, Denmark, The Netherlands, 
Morocco, Australia, New Zealand, 
Shanghai, and Brazil as well as the 
United States. 

During all of this, Medders built 
up a collection of about 5000 
stereo views through exchanges 
and other non-commercial sources. 
He also discovered The Stereoscop- 
ic Society and joined the American 
Branch early in 1941 while enlist- 
ing some of its members to join 
STEREO-OPTIKS. 

It is speculative to ponder where 
all of this would have led if left 
alone in 'normal' times. But the 
outbreak of war in Europe made it 
very difficult to maintain even a 
minimum level of correspondence 
after September of 1939. And the 
day after the Pearl Harbor attack 
(December 8, 1941) John P. Med- 
ders enlisted in the United States 
Army. STEREO-OPTIKS never recov- 
ered. 

a SepternberlOctober 1997 STEREO mRLD 



I J N D A Y ,  NOVEMBER 5, 1939 , . Tune h WFAA-Dallas' Only 50,000-Watt Full Area Station 

dimension pictures gave him the idea 
three years ago of organizing an in- 
ternational group of stereo fans. He 

never lost its hold on the public. 
"There was no international society 

Texas Town Becomes 
Headquarters of 
International Society 

"A voluminous exchange of letten 
Eant Texan Innan el Tbr Xarr .  

COOLIDGE. Limestone Co., Texas, 
Nov. 4.4peaklng of strange organiza- 
tion- 
This isolated Texas town is head- 

quarters for an international club 
whose members have never seen each stereoscopic photography." 
other. They pay no dues or assess- 
ments and are guided by no by-laws. 
Yet despite racial differences, there 
exisC a spirit of camaraderie that g as its secretary. A flood of let- 
would be the envy of any Rotary, n went out to camera magazines, 
Kiwanis of Lions club. phota supply houses and camera c l u b  

Stereo-Optiks, a society for ama- for the names of stereo hobbyists. 
teur stereoscopic photographers, ia Gradually the list of members was 
made up of camera fans whose hobby built up to about forty. Three are 
is three-dimension photography. There in France, two in Germany and one 
are members in Europe, Asia, North in hgland.  Other countries repre- 
and South America. Principal object sented are Denmark. with one m a -  
of the group is the exchange of rtereo- 
scopic photographs. ber; 'the Netherlands, one; Morocco, 

/ Many youngsten of today never one; Australia, two; New Zealand. 

heard of stereoscopic photoghaphs. But one; China, me; Iceland, one. and 

'they were all the rage in grandpa's Brazil, one. The remainder are in tha 

time and during the Gay Nineties no United States, including five in Texas. 

'parlor table was complete without a The society, strictly noncommercial 
set. The pictures, made with a twin- 

graphs, has heard from members in 
England, France and Germany sinca 
the outbreak of tha war. One of the 

~ - - - - 

The War Years An article on Medders and STEREO-OPTIKS in the November 5, 1939 Dallas Morning 
News included a self portrait with his Lumikre Stkrdux camera and a view (almost cer- 

During his wartime service after tainly by E.P. Frank) of the American Embassy in Paris. Printed on the other side of this 
basic training, John Medders was clipping is a battle map of the war in Europe that was about to shut down STEREO- 
first stationed in Alaska. Encour- OPTIKS forever. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . , 
aged to apply for officer Candidate 
School, he was sent to Louisiana As the end of the war 
for Intelligence School but found approached John was put in 
that it was being closed. He was charge of Port Forms & Publica- 
placed in Purchasing & Contract- tions. A bright spot of his service 
ing School instead, upon comple- time Spent in Seattle was meeting 
tion of which he was commis- his future bride, Elizabeth, to 
sioned a second lieutenant. He was whom he was married in January 
sent back to Seattle where he was of 1946. 
stationed for the remainder of the Stereo photography was neces- 
war at the Port of Embarkation. sarily put on hold during this 
One of his duties at the Finance time. Except for a few views taken 
Division was to procure items, at Camp Wolton in February of 
large and small, for the Pacific 1942 of basic training activities, 
war ... many such items being John's hobby was pretty much 
acquired and paid for on the spot. stored on the shelf for the dura- 

tion. Even if it were practicable in 

STEREO WDRLD SeptemberlOctober 1997 @ 



(or  id-western, or  Southern, or 
etc., etc., accent)". 

Traditionalist 
John Medders was a stereograph- 

er of the old school, and although 
he added a Stereo Realist to his 
repert0ire of cameras in 1951 and 
in later years 
color slides", he was still less 
involved. That kind of photogra- 
phy Was easy- He liked the 
challenge of developers, light 

and mounting his Own 

views- Or I'm very 
partial to the paper print in the 
6xl3cm size, although I'm quite 
aware that the diapositive either in 
color or monochrome is far superi- 
~ r " ,  he wrote to E.P. Frank in a let- 
ter dated June 17,1951. 

There is a pleasure and satisfac- 
in photography 

that is lost when the 
technologies carry us away from it 
and make us Opt for the easier 
ways. We get lazy. Color trans- 
parencies are marvelous and yet 
difficult to do properly-and more 

NBC Studios and the entrance to the Rainbow Room in May of 1939 in New York. Med- 
ders' Lumiere Sterelux camera captured the modern ................................................................................................................................................................. 

......................................................................... 
Back of the STEREO-OPTIKS membership 
card explained the goals of the dues-free 
organization. 

f -'l 
.$ -~~uu.....~uRI.u-"I..:. 
f DBJECTlVESOF 

STEREO-OPTIKS j P 
i - - i i - STEREO-OPTIKS, ~oe le ty  for *ma- ( 

teur Stereoscopic Photographera, was 
OrKanlZed to establish a closer bond j 
between workers in thls field of 

elegance of the scene nicely. 

those days in the army to haul 
photographic equipment around, 
it usually was not a practical or 
advisable choice to do so. World 
War I1 soldiers stored few valuables 
in their barracks bags or foot lock- 
ers. 

One poignant vignette is 
described on a postcard to Lt. John 
Medders, dated March 7, 1945, 
from E.P. Frank in Paris describing 
a meeting, over a sparse dinner, of 
three STEREO-OPTIKS members: 
Frank, Major E.M. Deckert of 

and Lt. Gaston Blondeau of 
Morocco. "Now we are drinking 
your and STEREO-OPTIKS health, in 
moderation," Frank wrote, "for he- 
men's drinks are scarce too. Can't 
send you a picture of the event, it 
wouldn't pass the censor: you will 
have to wait for it until after the 
European part of the war is over." 

.............................................................................................................................. j photography and a t  the same time j 
t o  educate the general public to the 
practical possibilities of stereograms 1 
and a n a g l ~ p h ~  in the fields of teach- [ ing. advertising, publishing and the j 

The society is a non-proflt i ?&nlzation with no dues or fees of 
any sort. Any publications which 
the society may sponsor in the fu- ! 

1 ture will be supplied to members on - a cost basis, with the purchase of i such entlrely optional. 1 i Members are urged to extend every 
possible courtesy to co-worker% in i p ntereoscopic photography and to take ' 
active steps to promote an Interest 1 

j 
In thls branch of camera work. i 
The issuance of this card to an In- - 

j dlvldual is solely for identification i 
Purposes and should under no clr- I cumstnnces be construed a s  a n  i 
authorization to the bearer to act ' 
as  agent for STEREO-OPTIKS In 1 
any capacity whatsoever. i 

* *~m,am-mmuww.: .  

I 

A blank STEREO-OPTIKS membership card. 

@ - ~ Y u - R u - I w - u H - ~ ~ - ~ ~  

i 

I 
1 
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i 
i NUMBER 

! 
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TO WHOM IT MAY CON'CERN: 1 
z - C 
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0 
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so in stereo where composition 
and especially proper mounting 
are of heightened importance. But, 
there is that feeling of loss for 
those of the old school that the 
darkroom work has been taken out 
of their hands. It is not entirely 
our work anymore. (This may be 
foolish-we do not make the film 
and paper, after all, but feelings are 
not logical and none-the-less there 
it is). On the 'up' side, though, 
many more people can take part if 
the darkroom aspects can be done 
commercially. The Stereoscopic 
Society owes its current health and 
growth to that. 
v 

John Medders continued to 
write articles and letters and even 
tapped into holograms while col- 
lecting old time stereo views and 
equipment. But it was not the 
salad days of the big old cameras 
and his partiality to paper prints in 
the 6xl3cm format. 

Cameras 
A number of cameras were used 

by John P. Medders and some call 
for special mention. In the 1930's 
he was using a Voigtlander stereo 
and a Stereo Graflex (3"x6") but 
was not entirely satisfied with their 
performance. 

In March of 1939, E.P. Frank in 
Paris purchased a LumiPre StCrelux 
folding camera for Medders and, 
after testing it out, shipped it on to 
him. This camera accepted 116 
Kodak film on which it could pro- 
duce seven stereo views per roll. It 
was capable of rendering excellent 
results and Medders took it on an 
extended trip to the New York 
World's Fair shortly after he got it. 
On examining negatives made 
with the Sti.ri .1~~ I note that there 
was a built-in window reversal 
which reduced the usable stereo 
area by about 8% when the view is 
properly mounted, requiring what 
often turns out to be painful trim- 
ming. 

Lastly and certainly the best 
print camera used by Medders was 
a Voigtlander Stereflektoskop. This 
instrument was purchased by E.P. 
Frank about 194718 and used to 
make marvelous scenic views 
around the Paris and Riviera (Nice) 
regions. The camera was given to 
Medders in 1953 when Frank's eye- 
sight (and general health) was fail- 
ing and his enthusiasm for active 
photography was ebbing. It is not 

The CBS Radio Theater in New York, May, 1939. Contrast this scene with the view of the 
NBC Studio. 

A stereographic slice of small-town life in 7 939. "Soda jerk" Billy Lamb at a drugstore 
fountain in Coolige, Texas. The trick-shot effect of the reflected image may have happened 
accidentally when Medders steadied his Lumikre St@re'lux camera on the polished counter. 

Basic training at Camp Wolters, near Mineral Wells, Texas in /anuary, 7 942. Recruits had 
to take turns on the rifle range pulling and marking targets for each other. Lumiere 
Sterklux camera. 



Early volunteers following the Pearl Harbor attack in a barracks view at Camp Wolters, 
Texas. No one in this game knew how long the "duration" would be, but these GI's had 
four years ahead if they survived. Lumiere Sterklux camera. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

A rarely documented process, recruits take turns practicing the correct way to report to an 
officer during basic training at Camp Wolters, Texas in lanuary, 7 942. Lumiere Sterblux 
camera. 

One of the best of Medders' many views from circuses, carnivals and fairs, this one shows 
us clown Buzzie Potts admiring his alter-ego likeness on his Hagan Bros. Circus mobile 
quarters, Denton, Texas, April 9, 7 955. 

a folding camera and not noted for 
beauty of design but is a very fine 
instrument. E.P. Frank discarded 
the original plate film holder and 
had two 120 roll film adapters 
crafted by a skilled Parisian artisan 
named Echement who specialized 
in such things. The camera still 
exists (See view) and appears 
usable although no film has passed 
through it for years. 

While he was waiting for the 
Stereflektoskop to make the trip 
from Nice, France, to Denton, 
Texas, Medders wrote to Frank, 
"I'm afraid the Stereo Realist will 
have to take a back seat ... my real 
preference is and probably always 
will be the 6xl3cm format". This 
was an attitude iterated again and 
again by the old-school Gintmak- 
ers. Some stood by their guns but, 
like Medders, many found them- 
selves turning more and more to 
stereo color transparencies as the 
years passed. By 1970 very few 
stereo printmakers were active and 
those that were had minimum 
contact with each other or were 
unaware of each others' existence. 

The Photographs 
Anyone who thinks that a pho- 

tographer is satisfied with his or 
her pictures is probably mistaken. 

I Small defects seem grossly magni- 
1 fied when we study our own work. 

I have never seen a picture that 
could not be improved and never 
expect to see one--especially so if I 
made it. 

In writing to E.P. Frank in 
November of 1951 John Medders 
wrote, "Each time I look at a pho- 
tograph which I have exposed, 
developed, and printed, I'm 
inclined to say, 'This is a very poor 
example of the art of photogra- 
phy. ..why in the hell don't you do 
better ?'...why is it that I'm always 
reaching and never achieving quite 
the result I want ?". Continuing 
on in another letter a couple of 
months later, he added," Really, 
you know I've come to the conclu- 
sion that I'm just a snap-shooter at 
heart. I have no desire to be a pic- 
torial artist, composition other 
than that arrived at intuitively 
interests me not ... so what is left? 
... The documentary on a fairly low 
plane, which is after all nothing 
but snap-shooting." 

Mr. Frank offered some reassur- 
ance and advice, "I'm afraid not 
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