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At Last! 

A New 
Stereo World 
Index 
2,500 entries covering all 138 
issues from 1974 to 1997 
52 pages including a brief history of the 
magazine and listings by subject andlor 

~ndeX photographer or title 

V Q ~ S .  1-93 On paper - $10.00 postpaid from NSA, 

1974-1 997 PO Box 398, Sycamore, OH 44882. 

On Disk - $10.00 postpaid from NSA 
mted $ T. K. Treadwell Book Service, 4201 Nagle Road, 

Bryan, TX 77801. 
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1998 NSA Directory Available 
Due to increased roduction and mailing l costs, the latest e ition of the NSA 
Membership Directory is being made 
available as a mail-order item rather than 
via the automatic shipments of previous 
directories. 
Includes: 

all U.S. and International members by name 
geographic listings by state or country 
e-mail addresses where available 
key NSA contacts 

Updates will appear on the web at 
www.nsa-3 d.org 

On paper, the new Directory is $5 
postpaid from NSA, PO Box 398, 
Sycamore, OH 44882. 
On disc (specify format wanted), it 
is $5 postpaid from the NSA Book 
Service, 4201 Nagle Road, Bryan, 
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A sample from the show earning the Paul Wing 
Stereo Theater Award at the NSA convention in 
Bellevue, WA this past /uly These White's Tree Frogs 
are from Bob Bloomberg's Frogs and Friends, a show 
with several images this intimately close to equally 
interesting subjects. This and other stereos from the 
convention appear in "A View of Bellevue-4SA '97" 
in this issue, which (at last!) brings coverage of that 
event to those who were unable to attend. 
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Comments 
and Observations 
john Dennis 

Holmes Libraw Homeless? 
C urators Ray and Marjorie Hol- 

stein have been informed by 
Eastern College that the NSA's 

Oliver Wendell Holmes Stereoscop- 
ic Research Library will have to 
leave the St. Davids, PA campus in 
the "July to October" time range of 
1998. Housed in the Special Col- 
lection room of the Eastern Col- 
lege Library since 1982, the 
Holmes Library has grown into a 
unique resource for study of the 
history, development and contin- 
ued application of stereoscopy. If a 
book or article on any aspect of 
stereo imaging from any date in 
the 19th or 20th centuries is avail- 
able anywhere, there's a good 
chance it can be found at the 
OWHL. Its maintenance is one of 
the stated purposes of the NSA 
itself, and key to that is arranging 
for space to properly house the col- 
lection and for people to oversee 
its organization and research use. 

For those not familiar with the 
operation, there are four compo- 
nents. First, the collection of 
views; second, the collection of 
books and other documents; third, 
the collection of hardware; and 
fourth, the expertise of the cura- 
tors in digging out answers to 
questions. (This last is very impor- 
tant since it's the mode in which 
the library is most often used.) 
Now, after 16 years in the protect- 
ed, academic environment of the 
Eastern College library building, 
the time has again come to find a 
new home and curatorllibrarian 
volunteers for the Holmes Library. 
(Prior to Eastern College, the 
Library was located at the Canton 
Art Institute in Canton, Ohio.) 
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You Can Help! 
We are appealing to any and all 

NSA members who may have ideas 
about possible locations for the 
Holmes Library. If you even think 
of someone else who could have an 
idea, please write to Holmes Home, 
C/O T.K. Treadwell, 4201 Nagle Rd., 
Bryan, TX 77801. E-mail: 
TexTreadwell@compuserve.com. 

Many institutions would of 
course be willing to absorb the col- 
lection into their own photo- 
graphic holdings, but the goal is to 
find a library, museum, college, 
business or individual willing to 
house the Holmes Library as an 
independent entity operated and 
owned by the NSA. Even after find- 
ing such a location, volunteers to 
staff the operation at least a couple 
of days a week will need to be 
located within a reasonable dis- 
tance of the site. But feel free to 
suggest either locations, people or 
both. 

Space Required 
The actual space needed to 

house the Library is hardly huge. 
Rough size estimates of the Library 
collections are: 150 linear feet of 
book-shelf space, two 4-drawer file 
cabinets, one 1 1-drawer IBM-card 
cabinet for stereoviews, one 5- 
drawer cabinet for 35mm slides, 11 
cardboard banker-boxes of stored 
views and loose papers, two com- 
puters & desks, approximately 7' x 
4' x 5' storage for miscellaneous 
viewers etc., and a glass display 
case 8' x 6' x 20" which may not be 
practical to move. Of course the 
ideal room for the Library would 
include some open floor area for 
access to the material and for pos- 
sible public display of images and 
artifacts. The Library is currently in 
a secure, climate-controlled room, 
and locating another such facility 
for the many rare books and 
images in the collection is our 
goal. 

Thanks to an advantageous 
arrangement with Eastern College 
for so many years, and to grants 
that made it self-sustaining with 
student help and even a purchase 
fund, the Holmes Library has been 
generally regarded as a stable 
show-piece among NSA operations. 
Now it needs our help in order to 
preserve its unique collection and 
its very specialized research senices. 

New NSA Web Site 
Welcomes Ideas & Images 

A new site has been added to the 
NSA's presence on the internet. We 
will be supporting www.nsa-3d.org 
with member stereos, current arti- 
cles, the NSA Directory, the Stereo 
World Back Issue List, the complete 
NSA Book Service list, and informa- 
tion on coming NSA conventions. 

The new site is being assembled 
by Sapphire Star Creations and 
coordinated by Larry and Brian 
Hess. With the (eventually) full 
resources of the NSA behind it, the 
site can become one of the most 
visually interesting and informa- 
tive on the web for anyone inter- 
ested in any aspect of stereo imag- 
ing. Now just getting started, the 
gallery of stereographs will be able 
to draw on the resources of major 
stereo photographers and collec- 
tors from all over the world. 

Sample articles from current 
issues of Stereo World will help pro- 
mote membership in the NSA, 
while a wealth of informative arti- 
cles from past issues (some out of 
print) offers the potential of pro- 
viding both historic and current 
stereoscopic material with more 
"depth" than any other site exist- 
ing. As in the case of the Hong 
Kong article from Vol. 24 No. 1, 
black & white articles included on 
the site can easily be illustrated in 
their original color stereo form, 
and in some cases more images 
may be included than space 
allowed in the printed version. 
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Until now, the NSA has been rep- 
resented on the internet through 
the generosity and expertise of Bob 
Mannle on his pioneering "3d- 
web" at www.3d-web.com which 
remains one of the most complete 
sites of its type. Thanks to Bob, 
thousands of people around the 
world have been exposed to pro- 
fessional looking graphics and text 
explaining all aspects of the NSA 
and highlighting Stereo World. 
Now, with the growth of so many 
stereoscopic imaging web sites 
(including some on-line stereo 
"magazines"), it's clearly time that 
the NSA make use of its member- 
ship's vast reserves of both images 
and knowledge in order to carry its 
own weight on the web. While 
nsa-3d.org isn't yet as polished as 
the 3d-web, it provides the organi- 
zation with a place to grow and 
experiment in electronic commu- 
nication without overwhelming 
the time and energy of a very gen- 
erous member who showed us just 
how well it could be done. nn 

"Where's My Carrot" by Larry Moor 1s one of the rnrtral stereos rn the Gallery section 
of the new NSA web srte: www.nsa-3d.orq. 

Vorld Co __ 

Warren Callahan: 1930-1997 
W arren Callahan, active in the 

NSA, the Puget Sound Stereo 
Camera Club, and the PSA Stereo 
Division died October 21, 1997 of 
a brain tumor in Tacoma, Wash- 
ington. While his illness slowed 
his usual energetic stereo activity 
and involvement in preparations 
for the 1997 NSA convention in 
Bellevue, his efforts nevertheless 
helped make the event a success. 
Despite the scars of surgery and 
the effects of both disease and 
treatment, he participated in the 
convention hosted by the group 
he helped organize in 1981, the 
Puget Sound Stereo Camera Club. 

Warren was a printer who retired 
in 1990 after 23 years at the Taco- 
ma News Tribune with earlier print- 
ing work in Seattle, Spokane, 
Sacramento, Salt Lake City, Denver, 
Great Falls, and Boston. Involved 
in stereography since the early 
1960s, retirement allowed him to 
devote even more time and energy 
to stereo photography, 3-D projec- 
tion and the general promotion of 
stereo imaging. None of these were 

casual pursuits for the man called 
"the Johnny Appleseed of 3-D pho- 
tography" by NSA member and 
professional photographer Phyllis 
Maslin who told the Seattle Times, 
"Literally all over the country, he 
introduced people to 3-D. Even out 
backpacking he carried a viewer 
and pulled it out to show you." 

His efforts and enthusiasm went 
far beyond shooting stereos, enter- 
ing exhibits around the world, and 
sharing images through a hand 
viewer. Warren presented stereo 
projection programs for any group 
interested-from photographic to 
outdoor organizations and from 
schools to parks. He stereographed 
projects at the Center for Wooden 
Boats on Seattle's Lake Union, then 
donated the whole program of 
slides along with a viewer to the 
Center. The images he included in 
these shows reflected his love of 
the northwest and its environ- 
ment. Among some of his most 
exciting stereos are those of people 
immersed in white-water rapids in 
kayaks-a sport he enjoyed himself 

along with hiking and skiing. One 
of his kayaking action shots 
appears on Reel B (scene 4) of the 
NSA Portland 89 View-Master Pack- 
et, still available through the SW 
back-issue service. Besides his other 
contributions to that convention, 
he served as Projection Director. 

While he worked with a number 
of environmental organizations, 
Warren's stereography wasn't all 
nature oriented. He produced a 
series of light-painting slides in the 
1980s (made with elaborate 
turntable and swinging bar 
arrangements) that many would 
today assume to be computer gen- 
erated, thanks to their complex 
and precise flowing lines. He was 
ready to go nearly anywhere for a 
good stereo, once talking his way 
into the access stairs to the top of 
the Tacoma Narrows suspension 
bridge (the replacement for the 
famous one that blew down) to get 
sweeping views down along the 
cables. 

(Continued on page 39) 
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A s the President of NSA, it is always a pleasure to 
recognize those individuals who have provided 
extra financial support to our organization. 

These contributions help insure that the NSA contin- Dr. Neil Clewner 

ues to provide the services that are expected by the Rernard Clifton 
Mrs. Peggy S. Cole 

membership and that Stereo World magazine contin- Charles Wesley Collins 

ues to be one of the leading periodicals in the world Ken Anderson 
John I.. Astlund dealing with stereographic history and imaging. I Dr. Greg J. Railey 

Louis R. Costello 

Harold R. Baize 
Cindy Vadnais Fr Steve Costin 

would like to take this opportunity to personally 
Hayden B. Raldwin 

Douglas C. Couture 

thank each of the individuals listed on these pages Don & Sandy Balmer 
K. G. Covington 

Yoshihide Rando 
Allen E. Crocker 

for making an additional financial commitment to 
YOUR National Stereoscopic Association. 

As I review the list of those have provided gener- 
Kenneth R. Hates 

George Danielczuk 
ous monetary support, I find many names of individ- Edwin A. Bathke 

Stephan A. 1)avidson 

uals who have also made a significant contribution Mr. & MIS. Guenther J. Bauer 
R o ~ t t e  Dawson 

to our organization by providing articles for Stereo 
Huck IIeVenzio 

World magazine or by serving in a leadership capaci- Paul R. Desjardins 

ty for the NSA as an officer, Regional Director or con- Robert Devee 
I,arl V. L>ewald 

vention organizer. Those of you who provide extraor- Anthony J. DiDonato 

dinary financial and service support to the NSA are 
the backbone of the NSA and should be proud to see David Elgin Dodge 

Laurence Doyle 
the tangible results Michael E. Ihbetz  

Many of you were kind Glenn E. I>udly 
John N. Ilukes 

enough to con- I). L. Duncan 
David Eisenman 

tribute an addi- 
tional $10 to $25 
(or more) per year 
to NSA to help 
expand our quality 
publication or fund 
expanded services provided by 
the NSA. Some have even con- 
tributed several hundred dol- 
lars! NSA continues to oper- 
ate with little cushion in its 
operations. Each of the 
last several conventions 
have essentially broken 
even and have not pro- 
vided substantial prof- 
its with which to fund Dr. Martin Elhardt 
expanded operations. David W. Bennett Emrys H. Evans 

Your generosity helps Isaac S. Blonder Arthur 1:arrell 
Robert Bloomberg Paul I:arrell 

NSA to provide the little 
extras that our membership has 
come to expect. We must be very careful to insure 
that every dollar is well spent. In the past, your con- 
tributions have helped fund projects such as research 
grants and color issues of Stereo World. 

This year, We are working to expand the presence 
of the NSA on the world wide web. Look for some 
Stereo World articles to be repeated IN COLOR on our 
web site. Also, look for the members gallery and the 
page dedicated to images with historical importance. 

I would like each of you to know that the Board of 
Directors and the Officers of NSA are working hard to 
see that you receive the highest possible level of ser- 
vice. AS you are aware, the Board and Officers of NSA 
serve without compensation. If YOU have any ideas 
for improvement or are willing to volunteer to take 
on a project, please write to let US know. 

Larry S. Moor, President, NSA 
3169 Bolero Way 
Atlanta, GA 30341 P18 
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View of 
Bellevue 

by John Dennis 

A sk any ten of the 600 to 1,000 
people (depending on how 
you count) who attended the 

1997 NSA Convention in Bellevue, 
Washington about the event and 
you're likely to get ten far more 
diverse answers than with previous 
conventions. At any particular 
moment during the July third to 
seventh event, various members 
could be enjoying the Stereo The- 
ater, the Trade Fair, room-hopping, 
the Electronic Stereo Theater, or 
one of 13 workshops covering 
everything from the most basic 
techniques of stereography to the 
more esoteric realms of theory and 
experiment in both photographic 
and digital stereo imaging. There 
was simply more going on than 
any one member could possibly 
take in, and some advance plan- 
ning and choosing with the help 
of the program booklet was a 
must. 

That so much attention was paid 
to computer and video technology 
was of course only natural in this 
upscale hotbed of software design 
and cyberbusiness ventures. Ran- 
dom words overheard in passing 
conversations were as likely to be 
RAM, web site or pixels as lenses, 
views or mounts. If previous NSA 
conventions only included token 
elements of stereo's electronic 
imaging potential, this one made a 
real effort to expose far more of 
this diverse group to the "depths" 
of 21st century technology. Rest of 
all, the workshops and electronic 
presentations were consistently 



well attended (if not overflowing 
their rooms) and a lot of people 
actually learned more about vari- 
ous aspects of stereo imaging while 
meeting others with similar inter- 
ests and expanding their own. 

The Stereo Theater 
In the midst of all this, the 

Stereo Theater projection program 
remained a focal point of the con- 
vention and the room was filled to 
near capacity over much of its 
three day run. NSA Projection Con- 

sultant William Duggan again 
oversaw the conversion of an ordi- 
nary hotel meeting room area into 
a very functional theater for stereo 
projection on the organization's 21 
foot wide screen. Thanks to his 
precise positioning of screen, seat- 
ing and projection platform, and 
to the many late hours spent align- 
ing and preparing projection and 
sound systems, the presentations 
went as smoothly as is probably 
possible at a three-day event 
involving multiple presenters and 

......................................... 
lust some of the pro- 
jectors and equipment 
on the platform at 
NSA '97. Projection 
Consultont William 
Duggan (center) 
speaks with presenter 
Simon Bell while Bob 
Brackett (right) adjusts 
a Brackett Dissolver 
Projector. ......................................... 

........................................ 
This scene from lohn 
Rolls Images of Peru 
Stereo Theater presen- 
tation proves that 
from some angles, 
Machu Pichu can 
almost look like a liv- 
ing community. ........................................ 



Some of the stars of Bob Bloomberg's Frogs and Friends stereo slide show, these White's 
tree frogs are among many threatened by loss of forest habitat. The presentation won the 
Paul Wing Stereo Theater Award for best show at the convention with numerous images 
this intimately close to equally interesting subjects. 

"Echo Bridge" was one of the "now" images in Jon Golden's Black and White - Then and 
Now Stereo Theater show, combining some classic vintage stereoviews with recent images 
on Agfa Scala direct positive Black & White slide film. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

formats. Most of the shows 
described here were presented on 
all three days of the convention to 
minimize conflict with the many 
scheduled workshops and the 
Trade Fair. 
FASCINATING FRAMES by Lois Koehler 

opened the Friday morning projec- 
tion shows with a wide-screen treat 
of 79 anamorphic stereo images. Sub- 
jects were much more varied and 
unusual than the scenics generally 
expected in wide-screen shows, and 
included everything from elephant 
seals in California to a dog sculpture 
in La Crosse, Wisconsin, "Jaws" at 
Universal Studios, milk carton boat 
races, and two shots of husband and 
fellow stereographer Manley at scenic 
sites. Iscorama anamorphic lenses 
(with six inch separation) on Ricoh 
cameras mounted on a bar provide a 
final panoramic picture with a ratio 
of 2.1511. As at previous Stereo The- 

ater anamorphic stereo projections by 
one or both Koehlers, an information 
sheet identifying each slide (plus 
exposure data) was distributed to the 
audience. 

THE SECOND ANNUAL VIEW-MASTER 
STEREO SEQUENCE EXHIBITION from 
the Stereo Club of Southern Califor- 
nia was presented by Mitchell Walker, 
Jr. and presented the 1997 winning 
reels: "Northern California Scenes" 
by Charles Van Pelt, "A Visit to 
Switzerland" by Mitchell Walker, 
"The Seven Seasons in California" by 
Rainer Lorch, "Tranquility Base" by 
Frank Veenis, "Riding Devil's Gulch" 
by George May, "Humans Being" by 
Ron Labbe, "Fly Hard-Evels' Return" 
by Dean Cox, "Family Snapshots- 
the 50s" by Charles Van Pelt, "Wash- 
ington's Central Cascades" by George 
May, "A Very Short Tour of Venice" 
by Mitchell Walker, and "The Lean- 
ing Tower of Pisa" by H. Lee Pratt. 

WELCOME TO THE GREAT NORTH- 
WEST presented by Phyllis Maslin 
was a collection of Northwest stereos 
old and new depicting the beauty of 
this special section of the country. 
The images were by members of the 
convention's host club, The Puget 
Sound Stereo Camera Club. 

YOUNG AT HEART by Phyllis Maslin 
celebrated the joys of childhood, 
sequenced to specially created music 
by Craig Jensen. An animated feeling 
of exuberance bounced from the 
screen into the room with the work 
of this professional master of both 
flat and stereo images. 

FROGS AND FRIENDS by Robert 
Bloomberg moved in very close to a 
variety of wild creatures including 
reptiles, amphibians, and mammals, 
bringing them literally face to face 
with the audience and earning the 
presentation the 1997 Paul Wing 
Stereo Theater Award for the best 
stereo projection show. These images 
combined skilled photographic tech- 
nique with flawless stereo composi- 
tion and mounting for another mem- 
orable Bloomberg show. Exotic ani- 
mals seem to enjoy posing for him, 
almost as if they appreciate the 
humor he incorporates in his work. 

THE EYE-TO-EYE 3 0  NATURE BOOKS by 
Simon Bell was another 1Zprojector 
extravaganza from this professional 
stereographer who takes full advan- 
tage of the wide NSA screen for multi- 
image stereo. Images from his Eye-to- 
Eye 3-D children's books Insects and 
Spiders, Snakes and Lizards, and Birds 
of Prey as well as sam~les  from other 
rbcen't commercial 3-D assignments. 
(See review, SW Vol. 24 No. 2, page 
29.) 

JOY STORY by Shilo Teshima brought 
video game characters to life in 3-D 
via digital composite pictures. The 
title was inspired by the digitally 
imaged movie Toy Story. A link to 
Shilo's web site featuring more of his 
stereo work can be found on the new 
NSA web site www.nsa-3d.org. 

STEREO X-RAYS OF SEA SHELLS by 
Peter Abrahams revealed the delicate 
spirals and details of spaces within 
sea shells in a way that no flat X-ray 
or exterior stereograph ever could. 

LECHUGUILLA CAVES IN 3 - 0  by Dick 
LaForge took the audience into the 
otherworldy passages and huge 
rooms of these caves in Carlsbad Cav- 
ern National Park. (See the March, 
1991 National Geographic) Only dis- 
covered in the last 15 years, they are 
not open to the public but NSA mem- 
ber LaForge earned the privilege of 
making several trips underground to 
document this treasure in stunning 
3-D. 
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BLACK AND WHITE-THEN AND NOW 
by Jon golden combined several clas- 
sic stereoview images with his own 
black & white stereo slides made with 
Agfa Scala film. The rich tonal quality 
available using this material rivals the 
best vintage glass transparencies, and 
Jon's strong sense of dramatic stereo 
composition and subject juxtaposi- 
tion made this only all-b&w show of 
the convention a treat for the eyes. 

TIBEE A POETIC JOURNEY THROUGH A 
WOUNDED LAND by Gary Green- 
spoon used verse in its narration to 
convey some of the magic and mys- 
tery of Tibet. The land, its people, its 
religion, and the aftermath of the 
Chinese occupation were portrayed 
with the help of a hauntingly mov- 
ing soundtrack. Despite being new to 
stereography, Greenspoon captured 
some moving and memorable images 
as part of the campaign for the return 
of an independent Tibetan govern- 
ment and culture. As well as making 
its own point, the show demonstrat- 
ed how surprisingly effective stereo 
projection can be as political propa- 
ganda when stunning images are 
skillfully combined with dramatic 
words and music. 

STEREO ABSTRACT '97 by John Baird 
presented the best of his now widely 
known light-painting abstract stereo- 
graphs with their multiple, interlock- 
ing planes of curving and swooping 
colors defining their own space with 
lines and ribbons of light. As always, 
his images are created by actual mov- 
ing light sources on film with no 
computer graphics involved. 

ELECTRICK LADY and COLOR GIRL by 
John Baird brought to the NSA screen 
his latest abstract stereo light paint- 
ing work involving the use of models 
and dancers. Electrick Lady images 
were created by multiple lights cover- 
ing a special suit worn by a model 
who spins and dances past the open 
shutters of a stereo camera in a dark 
studio. The patterns created are even 
more complex than those of his earli- 
er work, but some retain fascinating 
traces of the human form moving 
through a space created by that very 
movement. Color Girl used colored 
lights pointed at dancers, who were 
frozen in a variety of positions and 
planes by multiple exposures in what 
amounts to something like light 
sculpture. 

A REEL 3 0  PRESENTATION by David 
Starkman and Susan Pinsky consisted 
of nine mini-sequences set to varied 
music and representing techniques 
ranging from macros to infrareds, 
fisheyes, and black & white stereogra- 
phy. The fast-paced show illustrated 
the beauty to be found in the world, 

"Busycon Canalicutum" from Peter Abrahams' Stereo Theater show Stereo X-Rays of Sea 
Shells. Help from the Radiology Dept. of Portland Community College and the Oregon 
Society of Conchologists made it possible to produce several successful 3-0 x-ray pairs. 
Careful control of the x-ray equipment was required to record both the thin outer layers 
and dense centers of shells, and sometimes a wedge of clay was used to block radiation 
from the thin lip of a shell. The 8x7 0 pairs of x-ray films were copied on 35mm slide film 
for mounting and projection. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Karl Gruber, /r., son of View-Master inventor Karl Cruber, is seen here as a teen-aged stere 
ographer in a family view by his father. Scenes by (and of) both father and son appear on 
the Convention's souvenir View-Master reel, made possible by special Convention guest 
Karl Cruber, jr. The Reel is available postpaid for $2.00 from NSA Bellevue 97 Reel, PO Box 
398, Sycamore, OH 44882. 

with a touch of humor and a lot of 
cats. 

THE WORLD OF 3 - 0  by David Stark- 
man and Susan Pinsky was an 
overview of the utilization of 3-D 
imaging in science, technology and 
entertainment. Set to 11 pieces of 
music, the show emphasized that 
commercial stereography began with 
photography itself, and that 3-D has 
been used in education, military 
training, product promotion, aerial 
analysis, photogrammetry, scientific 
studies, propaganda, and entertain- 
ment. Computer generated images, 

macro, micro and scanning electron 
microscopy were included along with 
x-ray and infrared photography. 

STEREOGRAPHY-A FRESHER 
PORTRAYAL by David Starkman and 
Susan Pinsky brought back the now 
classic collection of stereo slides by 
over 60 Stereo Club of Southern Cali- 
fornia members, past and present. 
These impressive images represent a 
wide range of techniques, like close- 
ups, hyperstereo, portraits, tricks, 
sandwiches, composites, macro and 
mini sequences. 

STEREO WORLD July/Aupst 1997 @ 



Manipulation of stereo images on a computer screen was viewed in this workshop using 
circular polarizers and a field-sequential polarizing screen over the computer screen rather 
than LCD shuttering glasses. ............................................................................. . ................................................................................... 

Not everyone found the Electronic Stereo Theater presentations irresistible. Alexis Reynolds 
was easily distracted by other audience members, and easily won her own share of atten- 
tion. 

3 - 0  STUFF by Lincoln Kamm was a col- 
lection very odd images from macro 
stereo to hyperstereo, computer gen- 
erated images, light paintings, and 
2-D to 3-D conversions by a master 
of this growing but difficult computer 
imaging technique. 

THE NATURE OF THINGS by Paul Milli- 
gan combined his own work with 
that of PSA Stereo Nature Circuit 
members Nick Dobish and David 
Thayer, presenting their best flora 
and fauna images. 

3 0  IN THE SEA by John Roll featured 
underwater stereos taken over the 
past year in the Caribbean and the 
Great Barrier Reef of Australia. 

IMAGES OF PERU by John Roll includ- 
ed scenes from the Amazon, Lake Tit- 
icaca, Inca ruins and Machu Pichu. 

used there, revealing what could be 
seen on an unguided tour of this 
most famous uninhabited city in the 
world. 

THE DREAM OF LOVE by Ronald 
Leonard and Robert Leonard captured 
Olympic and World Champion figure 
skaters in impressive 3-D slides, the 
best of which made it seem that the 
skaters were performing just for the 
stereo camera. 

ALL ABOARD by Ronald Leonard and 
Robert Leonard was a treat for rail 
enthusiasts, with its close stereo look 
at steam trains and rail cars. 

WELCOME TO NSA '98 RICHMOND by 
William Duggan was an enticing tour 
of natural and historic attractions 
near the site of the 1998 NSA conven- 
tion in Richmond, VA. 

program of shows and full length 
movies at this convention, rather 
than just for one or two special 
presentations. Some of the sessions 
in the Electronic Theater were 
workshops, with demonstrations of 
computer and video techniques 
followed by questions from the 
audience, while others presented 
videos of 3-D films or computer 
programs much as slides are shown 
in the main Stereo Theater. Also 
like the Stereo Theater, the Elec- 
tronic Theater ran its program all 
three days to allow as many people 
as possible to plan their schedules 
and to avoid overcrowding in its 
relatively small room. 
COMPUTER-GENERATED STEREO- 

SCOPIC 3 0  ANIMATION by John 
Williamson covered the basic princi- 
ples of computer generated stereo 
animation with an emphasis toward 
creating field sequential videos. 
Examples of various types of software 
and hardware were included, and his 
stereoscopic video Out the Window 
was shown. For more on his commer- 
cial stereo work or available stereo- 
scopic videos, contact John 
Williamson, Legba Studios, 981 1 
Ravenna Ave. NE, Seattle, W A  98115. 

MOVIES BY AL RAZUTIS included Virtu- 
al Imaging (prize winner in the 1997 
Stereo Club of Southern California 
3-D MovieIVideo Competition), the 
newly released mime performance 
Discovery of Loss, and Virtual Flesh, 
another SCSC winner. 

MOVIES BY RICHARD HAINES included 
the first feature length 3-D film pro- 
duced in 15 years, Hun for Cover, 
about Russian gangsters in New York, 
converted to video by Michael Starks 
of 3D-TV. Also shown was the famous 
Chrysler Corp. 3-D film from the 
1939 World's Fair, Motor Rhythm, as 
well as 3-D restorations of the 1953 
nuclear test film Doom Town and the 
3-D movie demonstration short Mil- 
ton Gunsberg Presents Natural Vision 
featuring Lloyd Nolan. For informa- 
tion, contact Richard Haines, New 
Wave Film Distribution, 181 South 
Riverside Ave. Suite 121, Croton-on- 
Hudson, NY 10520. 

SELECTED SHORTS included a bit of 
everything (not all shorts) from a 
video of the convention by Greg and 
Rabih to 3-D video shorts by John 
Williamson, animations and roller 
coaster sequences by Miles Vetter, 
and the 3-D movies House of Wax and 
Spacehunter. 

As could be expected, the stereos 
were especially dramatic in Machu 
Pichu with many "around the cor- 
ner" from the usual photo angles 

Electronic Stereo Theater 
Polarized stereo video projection 

was used to make possible a whole 


























































































	V24-3 0001.jpg
	V24-3 0002.jpg
	V24-3 0003.jpg
	V24-3 0004.jpg
	V24-3 0005.jpg
	V24-3 0006.jpg
	V24-3 0007.jpg
	V24-3 0008.jpg
	V24-3 0009.jpg
	V24-3 0010.jpg
	V24-3 0011.jpg
	V24-3 0012.jpg
	V24-3 0013.jpg
	V24-3 0014.jpg
	V24-3 0015.jpg
	V24-3 0016.jpg
	V24-3 0017.jpg
	V24-3 0018.jpg
	V24-3 0019.jpg
	V24-3 0020.jpg
	V24-3 0021.jpg
	V24-3 0022.jpg
	V24-3 0023.jpg
	V24-3 0024.jpg
	V24-3 0025.jpg
	V24-3 0026.jpg
	V24-3 0027.jpg
	V24-3 0028.jpg
	V24-3 0029.jpg
	V24-3 0030.jpg
	V24-3 0031.jpg
	V24-3 0032.jpg
	V24-3 0033.jpg
	V24-3 0034.jpg
	V24-3 0035.jpg
	V24-3 0036.jpg
	V24-3 0037.jpg
	V24-3 0038.jpg
	V24-3 0039.jpg
	V24-3 0040.jpg
	V24-3 0041.jpg
	V24-3 0042.jpg
	V24-3 0043.jpg
	V24-3 0044.jpg
	V24-3 0045.jpg
	V24-3 0046.jpg
	V24-3 0047.jpg
	V24-3 0048.jpg
	V24-3 0049.jpg
	V24-3 0050.jpg
	V24-3 0051.jpg
	V24-3 0052.jpg
	V24-3 0053.jpg
	V24-3 0054.jpg
	V24-3 0055.jpg
	V24-3 0056.jpg

