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with the World! 

We're Waiting.. . 
"Camouflage" by 
Morris B. Holbrook of 
New York, N1: pre- 
sents a bit of a chal- 
lenge even when fused 
into 3-0, but finding 
the subject is far hard- 
er without it! The 
stereograph was taken 
at the Sydney Zoo 
using Kodak Gold 400 
color negative film in 
two Yashica SLRs on a 
home-made bar, syn- 
chronized by hand. 

building5 still appear fairly new. 
It's the "look" of old and the way 
it's shown in stereo that matters 
here - even artificial oldness like 
stage make-up on a child actor 
could be included. 

Deadline for the "Old" assign- 
ment is October 25, 1997. 

(Continrrcd on page 34) 

W hile we wait for the very 
slow response to the current 
assignment, we continue 

presenting selections from the 
impressive array of images that 
arrived just before the extended 
deadline for the "Impact" assign- 
ment. 

Current Assignment: "Old" 

jects could range from people to 
cars, barns, rocks, trees,cameras, 
dogs, fossils, stereoscopes, etc. The 
question of what is "old enough" 
is of course very subjective and 
highly dependent on the subject 
and how it is imaged. A banana, 
for instance, looks old after a cou- 
ple of weeks whereas some 1930s 

"Old" in this context means any 
image that tries to visually convey 
the impression or explore the con- 
cept of relatively great age. Sub- 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
"Ampersand Mt. Trail" by Charles M. Stephens of Pattersonville, NY, was taken while 
hiking in the Adirondack Mountains in 7 992. Even in the original color print, it's very 
difficult to notice that the rock in the foreground hangs over the trail and that there 
are two larqe rocks, not one, at the uper left. 
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Comments 
and Observations 
john Dennis 

On-Line Doesn't Equal 
On Time 

I t's tempting to blame the very 
late publication of this issue on 
the fact that Stereo World at last 

has an e-mail address and claim 
that I've been glued to the com- 
puter screen for weeks on end. In 
fact, that's only been a small but 
rather enjoyable part of the prob- 
lem. 

Through most of the summer of 
'97, the work load at my day job 
resulted in onerous amounts of 
overtime-not infrequently involv- 
ing strings of 10 to 12 hour days. 
The precious minutes left back in 
the S W  office before consciousness 
began to fade were never enough 
to make reasonable progress. Arti- 
cles and editing projects tended to 
stretch from the usual days to 
weeks. Naturally, this was the year 
in which an ISU Congress was fol- 
lowed within only about a month 
by the NSA Convention-two very 
complex stories deserving consid- 
erable attention and space along 
with many fascinating historical 
features and current news articles. 
(Coverage of the 1997 NSA Con- 
vention in Bellevue, WA will 
appear in the next issue, already 
being assembled.) 

As if the above weren't enough, 
we rather foolishly embarked on a 
"family & friends" re-roofing pro- 
ject in late summer which has 
inched on well into fall through 
countless delays and rainstorms. As 
much time has been spent in repo- 
sitioning tarps and feeding or 
transporting the volunteer crew as 
in actual roofing, but at least the 
S W  office has (so far) been kept 
dry! 

That Stereo World e-mail address 
is stereoworld<~cnnw.net 

As predicted, it has already 
resulted in quicker access to people 
and information sources all over 
the world. And as also predicted, it 
has soaked up considerable time in 
reading and answering mail on 
topics not directly related to cur- 
rent or upcoming articles. It was 
easier to postpone dealing with 

this sort of stuff when it came in 
envelopes that could be stuffed 
into cubbyholes, but if you don't 
answer e-mail within about 24 
hours people tend to assume 
you're dead or something. 

So please do e-mail me with arti- 
cles, ideas, questions, etc. but 
please don't be surprised if a 
response comes at something like 
postal speed. Along with the bene- 
fits of current communications 
technology must come the recog- 
nition that, as with most efforts 
involving computers, its great 
increase in potential is at least 
matched by the added hours 
required to enter it, sort it all out 
and take advantage of it. And 
between it all, I sometimes try to 
get a little sleep ... 
An Index! 

For the first time since 1982, a 
complete index to Stereo World has 
been published. Stereo World Cumu- 
lative Index Vols. 1-23 1974-1 997 
was edited by T.K. Treadwell and 
includes 2,500 entries with the 
Volume, issue and page numbers 
for each from among the 138 
issues covered. Some delightful 
illustrations help break up the 
book's otherwise packed 52 pages. 

Listings are by subject and/or 
photographer or article title, so 
that many topics of interest can be 
found in more than one listing. 
For instance, if your passion is 
Hungarian 3-D movies, you'll find 
the article in Vol. 16 No. 3, page 
40 listed under 3-D Cinema's Hun- 
garian Connection (the title of the 
article) as well as under Hungary - 
3-D Cinema. 

There will of course be some ref- 
erences from deep within articles 
(or hidden in captions) just too 
obscure to have been included, but 
a quick sampling of topics off the 
top of my head resulted in about 
11 out of a dozen successful finds. 
(Except for the most recent, I 
could not have even come close to 
identifying the Volume and issue 
numbers for my test topics on my 
own.) 

From Hurricane Andrew to Zep- 
pelins, from 3-D Posterization to 
Wheatstone, and from stereogra- 
pher G.W. Wilson to Stereo on the 
Internet, the chances are good that 
if it's been mentioned in SW, 
you'll find it in the new Index. A 
good sampling of current stereog- 
raphers (although not all who 
have appeared in SW) is includ- 
ed-among them people like IMAX 
stereographer Noel Archambault, 
who just completed an [MAX 3-D 
film of The Nlrtcracker, and Will 
Vinton Studios Claymation sculp- 
tor, animator and stereographer 
Jean Poulot. 

One suggested aid in using the 
Index is a stereoview or a ruler or 
any straight edge to help visually 
connect the volume numbers on 
the right side of the page with the 
subjects on the left. Dotted lines or 
rules would have made people 
dizzy and the extra space was 
needed for those listings involving 
multiple issues. The current book 
is based on the efforts of Sol Stein- 
berg, Larry Hess, Steve Davidson 
and Martin Schub to update the 
1982 work of the late Jack Wilburn 
and a partial earlier update by Edi- 
tor Treadwell, who took over the 
job again in 1996 and completed 
the Index with the assistance of his 
wife Joleeta. 

The new Index is available on 
paper for $10.00 postpaid from 
NSA, PO Box 398, Sycamore, OH 
44882 and for $10.00 postpaid on 
disk from NSA Book Service, 4201 
Nagle Road, Bryan, TX 77801. 

Stereo Filmstrips 
Coming Back? 

Following this issue's article on 
the 3Discover viewer will be cover- 
age in next issue of the new Talk- 
ing View-Master. Both use stereo 
filmstrips encased in cassettes and 
both require batteries for film 
advance. And while the two sys- 
tems are nowhere near compatible, 
the cassettes for both require much 
more storage space than flat for- 
mats like VM reels or Tru-Vue cards 

(Cnntinrred on paxe 34) 



STEREOSCRIPT Excerpts from Texts on 
Any & All Aspects of Stereography, 
from Any & All Ages and Sources 

Our Stereo World is Not Sinister 
T he following musings on left 

vs. right handedness, stere- 
ospecificity and stereoisomers 

are an original contribution from 
NSA members Harold and Debbie 
Fisher. While it may be of little 
help in learning to mount left and 
right film chips, it's no doubt one 
of our few opportunities to print a 
piece containing a reference to 
Stephen Jay Gouldfs writings- 
something the left-handed but sel- 
dom sinister editor of this publica- 
tion found irresistible. 

Renders might have missed some of the 
discussions in the last few years of the injus- 
tice incurred by lefties. One report in the 
Great Swamp Gazette (Vol. 16 No .  4 )  
described the rampant discn'mination and the 
formation at the University of Diversity of a 
group which called themselves The Left- 
Handed League". Apparently, trouble start- 
ed when a student was struck at a fraternity 
party and the policeman on duty did not see 
it happen. The assailee could not remember 
the assailant (it was a fraternity brother), 
but since some teeth were jarred loose on the 
right side of his mouth, the police inferred 
that the culw't had struck with his left hand, 
and thus must have been a southpaw. Prob- 
lems began when the campus newspaper ran 
front page pictures depicting the booking of 
the arrested "lefty". Almost immediately 
people protested that it was discriminatory 
and the picture should not have been pnnted 
because it showed the signing with his left 
hand. The editor of the campus newspaper 
could not recall if the negative had been 
turned over prior to pn'nting the photograph. 
These reports and others suggesting that 
"lefties" die younger than others in the popu- 
lation have led us to investipate this dimen- 
sion of our stereo world. 

W e  began by consulting the American 
College Dictionary (1 948) ,  to find the defi- 
nitions o f  the words in our title and we 
learned: 

"sinister (sin' is ter), adj. 1 .  Threatening 
or portending evil; ominous.. . . 4 .  of or on 
the left side; left. (L ;  orig. refem'ng to omens 
observed on the left (the unlucky) side) ." 

And 

"stereoscope (ster' e o skop), n .  an opti- 
cal instrument through which two pictures of 
the same object, taken from slightly different 
points of view, are viewed, one by each eye, 
producing the effect of a single picture of the 
object, with the appearance of depth or 
relief. " 

Objects that we encounter or envision in 
our three dimensional world frequently occur 
as mirror images of each other and hence 
they cannot be superimposed. A n  obvious 
example is our left hand which is a mirror 
image of our right one. Also in handshakes 
our right hand fits nicely into the right hand 
of the person being greeted. W e  are very 
aware of the closeness of fit required for this 
spatial difference in hands in the case of 
wearing gloves. 

How can one account for the preponder- 
ance of right-handed things in our three- 
dimensional world? One explanation has 
been that our living world is based on the car- 
bon atom and the organic and natural sub- 
stances which are formed with it. Carbon 
has a tetrahedral geometry. When we trans- 
late this tetrahedral arrangement to mole- 
cules in which carbon is at the center and we 
have four different kinds of atoms around it, 
we get two different molecules which cannot 
be superimposed on each other and in fact 
are mirror images of each other. This means 
that even at the smallest level in our stereo 
world we have two kinds (mirror images) of 
molecules. 

It turns out that due to a property that 
chemists call stereospecificity , living systems 
can only use one of the two mirror images for 
the building blocks for the next higher struc- 
tural level and proteins which we eat, would 
only produce one kind of amino acid. These 
amino acids being made into spiral biopoly- 
mers only will fit to form right-handed coils. 
Protein chemists found that these right-hand- 
ed coils predominate in nature. I f  you wrap 
your right hand around the coil with your f i  n- 
gers aligned in the direction of coiling then 
your thumb will point up the coil. You can 
practice on your telephone cord which goes 
from the base unit to the handset as a right- 
handed coil, or a wood screw which goes in 
when we turn clockwise. 

Now if we move from macromolecules, 
like proteins, to higher levels of biological 
structures we note that the preponderance of 
right-handedness is still found. For example, 
seashells are overwhelmingly right-handed 
when we follow the axis of coiling to the top. 
A very interesting article by Stephen Jay 
Gould in Natural History (Vol. 104, 1995) 
examined the history of illustrating the dex- 
tral (right-handed) and sinistral (left-hand- 
ed) shells of snails. Gould carefully reviewed 
the problems of early hand engraving which 
required the worker to invert the drawings in 
order to have the print match the original. 
The rare left-handed shells are valuable, 
sacred, and lucky. 

The stereochemistry of molecules in living 
systems is sometimes subtle but very impor- 
tant. A case in point is the disaster caused by 
thalidomide which as one stereoisomer is an 
effective control of "morning sickness", 
whereas the other stereoisomer acts as a ter- 
atagen and creates deformities if adminis- 
tered during a critical period of fetal develop- 
ment. W e  do not want to leave the reader 
with the idea that only ripht-handed mole- < .. 
cules (or people) are good. One of the most 
important proteins in our body is collagen. It 
forms the protein which holds our tissues on 
our bones and even acts as the scaffold to lav -, 

down the minerals which make up our 
bones. Collagen is configured m a rope of 
three intertwined left-handed helicies. This 
provides the strength necessary for its func- 
tion and is possible because the left-handed 
helicies are made of only three simple amino 
acids (one of which has the ability to 
crosslink the chains for great strength). 

W e  close this discussion with the introduc- 
tion of a right-handed molecule and its left- 
handed stereoisomer which we can "visual- 
ize" by taste. The receptors of our olfactory 
system (taste bud?) recognize the molecule as 
left-handed or right-handed when it binds to 
them. This molecule "carvone" has the taste 
(or odor) of spearmint if it is the left-handed 
isomer and the taste of caraway (rye bread) 
when it is the right-handed molecule. Of 
course, not everyone's uste is the same, but 
as they say: "Seeing is deceiving, it's eating 
that's believing. " 
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Profiles fiom Oblivion 

Lotta 
Girl of the Golden West 

by Norman B.  Patterson 

S he came from a family com- 
pletely devoid of even the con- 
cept of theatrical tradition. And 

yet she became the most financial- 
ly successful of all the performers 
of her time. Her stage material was 
tailor-made to fit her unique tal- 
ents and she broke all of the rules 
whenever they got in the way. 
Players enjoyed working in her 
company because they were well 
paid and were treated with dignity 
and respect. The warm love affair 
she enjoyed over many years with 
her audiences contrasted with a 
private life that seemed to be 
romantically non-existent. And 
yet, a public image of eternal 
youth and an air of innocence 
seemed never to leave her. All-in- 

all, she was innovative, and 
though often imitated, quite 
unique. She outlived all of her 
family and most of her fellow 
troopers. She hated old age but 
endured it in comfort. She made a 
turn-of-the-century fortune of mil- 
lions of dollars from the strangers 
behind the footlights-and she left 
it to the benefit of other strangers. 

Origins 
Charlotte Mignon Crabtree was 

born in New York City in 1847. 
Most of her life she was known, far 
and wide, simply as "Lotta". In her 
family as she knew it the women 

were small but embodied its 
strength, the men tended to be 
negligible, or worse-they chased 
the wild goose. But it was the 
women who found the golden 
goose. 

In England Lotta's maternal 
grandmother had married, against 
family opposition, one Samuel 
Livesey and she bore him seven 
children. When their three eldest 
boys were mature enough, Samuel 
left with them for India and they 
literally dropped from sight, never 
to be heard from again. This deser- 
tion left Mrs. Livesey uneducated 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Lotta as Firefly in 1868. First introduced at Wallack's Theater, Firefly was one of 
Lotto's enduring hits. She played a vivandiere, a regimental mascot, a rebel who wore 
her skirts a tad high and smoked little brown cigarettes freely and naturally on stage 
as seen in this view by Gurney. 

--Tnrra---.---- -a ,.- ---lrrp"*r- .---"-...-- - -~. ---a- 
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and without resources to raise 
Samuel's remaining offspring. But 
she was not defeated. 

With three daughters and a 
younger son in tow, she managed 
to emigrate to New York where she 
started an upholstery and drapery 
business. They all pitched in, did 
good work, and the business grew 
and flourished, supplying a com- 
fortable living for them all. 

Two of the daughters, Mary Ann 
and Charlotte, were twins who had 
been born in 1820. They were 
quite pretty with brown eyes and 
the bronze hair that ran in the 
family. With a business prosperous 
enough to hire help for the house- 
hold chores, they grew up in rea- 
sonably pleasant circumstances. 
Mary Ann met and (with family 
enthusiasm lacking) married John 
Crabtree. He was a handsome, but 
indolent, Scotsman with a literary 
bent who mismanaged a modest 
bookstore. After the loss of a baby 
in the mid-1840s, the little girl 
arrived who became the center of 
her mother's life. Named after her 
aunt, Lotta was an exceptional 
child, drawing people's attention 
from the start. Mary Ann was the 
wage-earner of the couple (they 
shared a common table with her 
family), still working at the uphol- 
stery shop. Crabtree increasingly 
indulged in pipe-dreams and 
saloons. 

On to California 
The Gold Rush in California was 

a siren call Crabtree could not long 
resist, although he desisted from 
the initial mad rush. (It would be 
unkind to imply he had to talk 
Mary Ann out of the grubstake, 
but probably is close to the truth). 
He finally left in 1852 with his 
dreams of digging gold. As Mary 
Ann reflected in later years, "He 
never got any". Still, Mary Ann 
and Lotta followed the next year, 
via the Panama route, and cast 
their lot with the wealth-seekers 
who came and went between the 
gold hills and the San Francisco 
area. It is not unlikely that Mary 
Ann decided on a change and a 
chance to see if there was life 
beyond upholstery-as it turned 
out, she had a tremendous appetite 
for travel. 

It took a long time to connect 
with Crabtree but eventually he 
showed up. The women did well to 
eke out a living as best they could 
while their men chased the golden 
bubble and hoped to strike it rich. 
Some scratched precious dust and 
nuggets out of the dirt with vary- 
ing degrees of success. Others, like 
Crabtree, who really was averse to 
real work and not likely to get his 
hands dirty, came up only with 

1 stories and excuses. 

Lotta in her early 203, captured by]. Gurney's stereo camera. 

Seeing the Elephant 
People went to the gold fields 

for reasons other than gold. To 
some it was adventure, or the 
unknown, and to be where the 
action was. Others just took the 
excuse to be rid of civilization and, 
especially, the East. There was a 
song of the day that said: 

I've been to California, and I 
haven't got a dime, 

I've lost my health, my 
strength, my hope, and I have lost 
my time, 

I've only got a spade and pick 
and if I felt quite brave, 

I'd use the two of them 'ere 
things to scoop me out a grave ... 

Some got very rich, many more 
saw the elephant. 

All of the terrible things that 
could happen to a person became 
embodied in the popular phrase 
"seeing the elephant". If one went 
to California expecting good for- 
tune to rule the day was foiled at 
every turn by the fickle finger of 
fate-all of these unfortunate 
things were said to be "seeing the 
elephant". It could be a way of 

I life-the reality behind the dream. 

Ephemeral Sources 
The Crabtrees did not keep logs 

or diaries. Their travels and adven- 
tures were recorded only in memo- 
ry, especially in Mary Ann's who 
was noted for her virtual total 
recall and ability to reminisce 
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about long-ago events accurately 
and without embellishment. But 

would be astronomical. But, it hap- 
pened. And the relationship in 
each case was more than casual. 
The contrasts between the public 
images of Lotta on the one hand 
and her notorious older friends on 
the other belie the reality. It does 
add intrigue to an otherwise amaz- 
ing success story. 

a friend in Mary Ann who seemed 
to understand and like this compli- 
cated woman. Throughout her life, 
Mary Ann Crabtree never tolerated 
criticism of Lola. During this peri- 
od Lotta's mother became preg- 
nant and John Ashworth Crabtree, 
Jr., was born in the summer of 
1854. 

no  memoirs were written down. 
So, when it comes to looking for 
original sources for the legends 
that have been repeated about 
Lotta, one finds evanescence. The 
sought-after sources evaporate, 
they never existed. So one must 
look to the stories that were 
repeated and. either confirmed after 
a sort, or at least not denied while 
Lotta was still alive. One must take 

  he countess of Landsfeldt 
Mary Ann and Lotta Crabtree in 

the spring of 1853 had settled in 
the little town of Grass Valley, 
about half-way up the mountains 
to the northeast of San Francisco. 
While Crabtree was leisurely chas- 
ing his dreams of fortune, he fig- 
ured Mary Ann could run a board- 
ing house. 

At the same time entered Lola 
Montez (See SW Vol. 19, No. 5) the 
infamous countess of Landsfeldt, 
turned dancer and actress. She had 
enjoyed successful bookings in San 
Francisco, followed by rather cruel 
parodies and public ridicule by 

Lola Montez was a woman of 
many men and no children. But 
she liked children, and was espe- 
cially taken by six year-old Lotta 
who spent much time with her. 
Lotta was a natural-born dancer. 
Lola had become an adequate pro- 
fessional danseuse by hard work 
and determination. Lotta rapidly 
learned all that Lola could teach 
her in song and dance-just for 
the joy of it. Lotta laughed when 
she danced, natural for her but 
very difficult for most dancers. 
Later, this was money in the bank 
before appreciative audiences. 

On the Anvil 

care not to expand on them or to 
read into them what was not 
there, as has been done many 
times in the past. But, they add 
much to appreciating the enigmas 
inherent in Lotta's story-and the 
contradictions. 

It was said that, all of her life, 
Lotta preserved an almost incredi- 
ble air of innocence. She was sort 
of a "Shirley Temple" of her day, 
captivating one and all as a child. 
But, unlike Shirley, she made it a 
life's work, gaining overwhelming 
success as an adult while still pro- 
jecting youth and an ageless quali- 
ty. Yet, in her girlhood, she was 
influenced by two of the most 
worldly women of the time who 
saw something in the child Lotta, 
so different it would seem from 

other performers. She sought out a 
mountain retreat for an extended 
respite from the rat race. Lola 
Montez was tough behind her 
famous beauty. She proved that 
she could operate just as readily in 
the outback as in a European court 
when events required it. As fate 
would have it she selected Grass 
Valley as her haven and she moved 
into a cottage not far from the 
Crabtree's house. There she found 

Lola had good riding horses and 
Lotta learned to ride (and in later 
years became a very skilled horse- 
woman). The story is told that Lola 
needed her horse reshod and while 
waiting at a blacksmith's shop at 
Rough And Ready (near Grass Val- 
ley) she placed Lotta on a big anvil 
and encouraged her to dance for 
the miners who gathered about. 
Lotta did, and was rewarded with 
gold nuggets and coins by the 

themselves-Lola Montez and 
Adah Isaacs Menken. 

One might say that the odds 
against a little backwoods girl like 
Lotta ever, in any way, crossing 
paths with the likes of world class 
bohemians like Lola and Adah 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1 When lotto was about 25, Napoleon Sarony posed the petite, dark-eyed redhead in 

a pensive moment. 



men. When Lotta presented these A Time for Decision 
to Mary Ann (more than she 
earned in weeks at the boarding 
house) the seed must have been 
sown about the potential rewards 
of performing. 

The parade of show people, 
artists and intellectuals who regu- 
larly visited Lola gave Mary Ann 
some familiarity with such types 
and added to her education 
(though she was generally cold to 
bohemian life styles). Mary Ann 
Crabtree did not begin as the tradi- 
tional stage-mother (as we have 
come to recognize the sort) but she 
became the grand master of the 
genre. 

Adopt Lotta? 
Lola talked of Lotta studying 

dance in Paris, which was a little 
disquieting to her mother. Crabtree 
in late 1854 initiated a move of his 
family to the remote camp of Rab- 
bit Creek (later La Porte) where he 
as usual was unable to share in the 
gold-finding and Mary Ann tried 
to eke out some living expenses by 
taking in boarders under severely 
more restricted conditions than at 
Grass Valley. In the spring of 1855, 
Lola Montez appeared at Rabbit 
Creek to announce that she was 
leaving California for Australia. 
She wanted to take Lotta with 
her-it would be good for the child 
and relieve the strained circum- 
stances that Crabtree had created. 

It was a time of decision for 
Mary Ann Crabtree in the late 
spring of 1855. A decade of disap- 
pointment in John Crabtree had 
left her virtually stranded with her 
babies in a remote and often dan- 
gerous frontier with practically no 
income. Lotta was going on eight 
years old now but the little red 
head with the dark eyes still 
looked about six. 

As it happened, a versatile musi- 
cian was running a bar at Rabbit 
Creek. Mart Taylor played the gui- 
tar, wrote ballads, taught song and 
dance, and put on impromptu 
shows on a little stage in his bar. 
(He was even a skilled cobbler and 
could turn out shoes when need- 
ed.) Taylor expanded Lotta's reper- 
toire of songs and dances. On one 
occasion they put on a show for 
the entertainment-starved miners 
and were so rewarded with gold 
and coins that Mary Ann now had 
more on hand than at any time in 
California. There was gold to be 
had, after all, if one had the right 
kind of pick and shovel. Mary Ann 
made her decision. 

Mary Ann Crabtree, Lotta's mother. 
Lotta's story is really the success 
story of Mary Ann, for she made it 
all happen as stage-mother, manag- 
er, agent, business manager, and 
everything else. Here, Mary Ann was 
in her 60s. 

baby John, Jr. The idea was to trav- 
el light and to use improvised 
stages wherever they could be set 
up to keep expenses low, and to 
visit remote camps where children 
were appreciated but seldom seen. 
Mary Ann left a short note for 
Crabtree and, on the off-chance 
that he came in from the moun- 
tains in a few days, some beans 
and bread. Although he was in and 
out of his wife's and children's 

Troubadours 
Mart Taylor found a violin play- 

er willing to travel and a new 
troupe set out one spring morning 
to tour the gold camps: Taylor, the 
fiddle-player, Mary Ann, Lotta, and 

Lotta, made up as the Marchioness, reflects the role with which she most identified 
herself in later years when she made parntings of herself in the old costumes. 
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lives in the years ahead it would 
appear that they were not to be a 
real family any more. There was no 
divorce but Mary Ann pretty well 
called the shots for herself and her 
offspring from that time. What 
Mary Ann had not realized when 
they started out was that she was 
pregnant again. 

Learning Her Craft 
The first tour was difficult, but 

quite successful financially, and 
continued until Mary Ann could 
go no further. She had to opt for a 
layover among strangers near 
Weaverville to await the birth of 
her last child, George Crabtree. It 
was early spring of 1856 before she 
and all of her children were reunit- 
ed again in San Francisco, Lotta 
and young John having been sent 
on to temporary foster homes. 

Mary Ann and Lotta joined a 
small troupe and toured the Valley 
of the Moon in the summer of '56, 
during which time Lotta made her 
legitimate debut in some lackluster 
farces that at least gave her a need- 
ed learning experience. Fortunate- 
ly, the audiences were not too 
demanding, the money was good, 
and they worked on real stages. 
(During the next several years on 
tours of the mining camps, and in 
many appearances in and around 
San Francisco, Little Lotta grew but 
remained petite as her special stage 
persona was created.) It was late 
summer of '56 when they arrived 
back in San Francisco. There, how- 

ever, day-by-day engagements 
along the waterfront were the best 
they could muster. Then Lola 
Montez came back from Australia. 

The Return of Lola 
There were differences apparent 

in the woman that caused Mary 
Ann to feel apprehensive. She was 
into spiritualism and much more 
serious than before. An actor, Fol- 
land, who had accompanied Lola 
down-under had been drowned on 
the trip home and Lola auctioned 
her valuable jewel collection for 
the benefit of his two children. Yet, 
her acting was better now and crit- 
ics more sympathetic. 

Lola talked of taking Lotta to 
Paris and Mary Ann restricted con- 
tact between the two. As Lola's 
departure neared, Mary Ann was 
even fearful that Lola intended to 
kidnap Lotta and whisk her off to 
Paris. She guarded the child 
accordingly. Lola and Lotta never 
got to say good-bye. 

In fairness to Lola, there is no 
reason to believe she would ever 
have behaved that way. And in 
fairness to Mary Ann, there were 
changes detectable in Lola reflect- 
ing developing physical problems 
that were to culminate five years 
later in her untimely death at age 
43. 

They never forgot Lola and Mary 
Ann only spoke favorably of her. 

But Lotta could only have one 
mother, and that was Mary Ann. 
Most of her career, money had 
gravitated to Lola Montez but she 
could disdain it too. When she 
died she was penniless, having 
spent everything she had, physi- 
cally as well as financially, in aid- 
ing abused women. Rut, she want- 
ed for nothing in her last days as 
those who loved her saw to it. 
Mary Ann and Lotta heard about 
the passing of Lola and also the 
death of Mother Livesey in 1861- 
in a way they each lost a mother. 

Making of a Minstrel 
Mary Ann had begun to think of 

the possibilities of Lotta becoming 
a dramatic actress and achieving 
stardom (that is where the prestige 
was). She would become a star all 
right, but she was a creature of the 
theater, not of the drama. She had 
already developed a unique talent 
in the camps and only through 
that was she to succeed. And, in 
fact, no dramatic actress of the day 
was to amass money as she did. 

Lotta learned to strum the banjo 
with great style from a minstrel 
named Jack Wallace. She learned 
breakdown and soft-shoe dancing 
from a very talented black hoofer 
who joined their tour for a while. 
These things were combined to 
give her a female minstrel act, very 
unusual in those days. She became 

In 7 867, john Broougham wrote Little Nell and the Marchioness for Lotta based on 
Dickens' The Old Curiosity Shop. She played both title roles, and is seen here as the 
Marchioness. 



a headliner in larger productions. 
Plays were written for her and 
around her talents. Mary Ann 
insisted that the plays be pur- 
chased outright so that there were 
never any royalties to pay. The 
money got better and better and 
Mary Ann (of the humble and 
uneducated beginnings) proved to 
be more than a shrewd business- 
woman-she was a financial 
genius. 

Lotta's father, John Crabtree, 
though an in-and-out background 
figure now, finally found his pot of 
gold under the rainbow. His wife 
had succeeded where 10,000 gold 
rushers had failed. Apparently on 

STEREO WRWI)  MayIJunr 1997 @ 

an adequate stipend, he was 
always well-dressed (increasingly 
so as the years passed) and with 
money in his pocket, living the 
way he enjoyed in uninterrupted 
leisure for the rest of his life. 

By the time she was fifteen, late 
in was known 
regionally and a headliner in San 
Francisco. Rut, to really be a star 
One had to make it espe- 
cially in New York. 

Maze p pa 
In 1863 the biggest name of the 

day in the international theater, 
~ d ~ h  I~~~~~ ~ ~ ~ k ~ ~ ,  at the height 
of her popularity, came to San 
Francisco. No one accused the 
Louisiana-born bombshell of hav- 
ing any acting ability but she 

Adah lsaacs Menken as photographed by Sarony In 1866. 

always played to full houses and 
the managers loved her. Innovative 
as an (obviously) female Mazeppa, 
she captivated male audiences in a 
climactic scene when in a pink 
body-stocking (therefore, naked to 
the audience) and tied to a great 
horse she was carried on a narrow 
track to the top of the stage and 
back down. The stunt was danger- 
ous (later, other actresses were 
badly injured in missteps) and 
required courage and horseman- 
ship, two of Adah's virtues. Added 
to that was a voluptuous figure, 
considered perfect by the tastes of 
the day, that she on 
stage and off. "She is the best on 

......................................................................................................................................................... 
lotta was feted and honored many times in many places. This unmarked view is all 
that remains of one such event. 

........................................................................................................................................................ 

the mare and the worst off that I 
have seen of expect to see" one 
critic noted. She was a bohemian 
socially as that term is generally 
understood-with husbands and 
lovers scattered across the conti- 
nents. 

Adah considered herself a liter- 
ary person and associated with 
that sort of crowd. She wrote poet- 
ry and studied ballet, sculpture, 
and stage craft but found commer- 
cial success only in the latter 
(although she had especially want- 
ed to make it as a writer). Her 
beauty introduced her to the lead- 
ers in all of these endeavors. Per- 
sonally, she had many good quali- 
ties and was generous to a fault. 
Still, her public image was "notori- 
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ous" and some attributed the rise 
of simulated nudity on the stage 
and leg-shows which occurred later 
in the decade to her break- 
throughs. 

Through mutual friends, soon 
after her arrival in the city by the 
bay, Adah was introduced to Lotta 
after seeing her dance at a variety 
house. Though Adah was 28 and 
Lotta only 16 they seemed to 
enjoy each other's company and 
became regular companions-espe- 
cially on horseback. They rode to 
Cliff House, enjoyed seeing the sea 
and the sea lions, promenading, 
racing along the beach, or watch- 
ing races at the tracks. Both were 
expert horsewomen but Lotta 
never tried to match Adah's feats 
on horseback on the stage, though 
she was just as innovative in other 
ways. 

Mignon 
Mary Ann generally avoided 

bohemians but she liked Adah 
Menken and apparently found no 
problem with the friendship. She 
always spoke highly of Adah. And 
Lotta with all of traveling had few 
real friends to hang out with (she 
was sometimes referred to as Lotta 
the unapproachable). Mary Ann 
was said to be efficient in turning 
away hopeful swains before they 
had a chance to rock the boat. The 
young Lotta was usually hurried 
away from the theater after her 
performances and did not get to 
know her fellow performers very 
well. One writer mused that Adah 

called Lotta by her middle name 
"Mignon" as something unique to 
their friendship--without verifying 
a source. 

In the spring of 1864 both Lotta 
and Adah were to leave San Fran- 
cisco-Adah to London and Lotta 
to New York-never to meet again. 
Four years later Adah Menken died 
in Paris and by then little Lotta 
had become LOTTA. 

Well, who is to say? The saucy 
tilt Lotta gave to playing hoyden 
parts, the way she pushed the 
envelope with pantomime and 
daring moves on stage, doing male 
roles, smoking on stage, and the 
way both on-stage and off she dar- 
ingly elevated her skirts enough to 
show her pretty, slim ankles of 
which she was a tad vain-there 
was more than a bit of the spirit of 
Adah Menken in all of that, some 
may have noted. She got away 
with things on stage because she 
was a comedienne and it implied 
nothing off-stage in her personal 
life. For the public image of Lotta 
remained chaste and youthful. 

Photographs and Stereo- 
graphs 

In the years ahead Lotta was 
before the camera about as much 
as anybody in the entertainment 
business. Many cartes de visites 
and cabinet photographs were 
made available for sale to the pub- 
lic-some fine portraits that show 

the child growing into the woman 
and beyond. Some stereographs 
were also issued in the late '60s 
and '70s by J. Gurney and Sarony, 
and several of these are shown 
here representing Lotta between 
the ages of 21 and 27, approxi- 
mately. 

There was a selection of stereo 
portraits made in England during 
one of their visits in the '70s but I 
have seen no examples of these 
and they were probably not circu- 
lated in the USA. 

Golden Girl 
By the time Lotta was 12 years 

old she already had a dozen gold 
watches, one worth more than 
$300, which had been wrapped in 
cloth and thrown onto the stage 
by overly eager fans. An inside 
joke was that Lotta was always late 
or early because she depended on 
watches that had been thrown at 
her. In her old age she still had 
boxes of gold nuggets from the 
rugged early days touring the min- 
ing camps. 

Like all celebrated artists of the 
time she was feted and dined on 
many occasions. Ceremonial gifts 
and jewelry were bestowed. She 
was entertained by Brigham 
Young. In New Orleans on a Russ- 
ian Warship she was honored at a 
dinner by the Grand Duke Alexis. 
Each officer was permitted to sit by 
her side for ten minutes. As a 

The Countess of Landsfeld. Eliza Gilbert, notoriously known far and wide as Lola 
Montez, stereographed in 1859 by the London Stereographic Company. She wanted 
to adopt Lotta, and was a better person than many of her detractors. 
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