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ASWM ENTJ-D An lnv~tation to Share 
Your Best Stereo Images 
with the World! 

"Impact" Felt 
W hile we wait for more 

response to the current 
assignment, we continue 

presenting selections from the 
impressive array of images that 
arrived just before the extended 
deadline for the "Impact" assign- 
ment. 

Current Assignment: "Old" 
"Old" in this context means any 

image that tries to visually convey 
the impression or explore the con- 
cept of relatively great age. Sub- 
jects could range from people to 
cars, barns, rocks, trees,cameras, 
dogs, fossils, stereoscopes, etc. The 
question of what is "old enough" 
is of course very subjective and 
highly dependent on the subject 
and how it is imaged. A banana, 
for instance, looks old after a cou- 
ple of weeks whereas some 1930s 
buildings still appear fairly new. 
It's the "look" of old and the way 
it's shown in stereo that matters 
here-even artificial oldness like 
stage make-up on a child actor 
could be included. 

Deadline for the "Old" assign- 
ment is October 25, 1997. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 

"Light and Leslee" by Marc Hempel of Baltimore, MD, was taken In Fayetteville, Arkansas 
during the 1996 holiday season. The display is called "Lights of the Ozarks" and was shot 
with a TDC Colorist on a tripod using Kodak Lumiere 100 slide film, about a six-second 
exposure, and "quite a bit" of bracketing. 
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images as first, second or third place win- 
ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Anyone and any image in any print or 
slide format is eligible. (Keep in mind that 
images will be reproduced in black and 
white.) Include all relevant caption material 
and technical data as well as your name and 
address. Each entrant may submit up to 6 
images per assignment. 

Any stereographer, amateur or profession- 
al, is eligible. Stereos which have won 

Stereoscopic Society or PSA competitions are 
equally eligible, but please try to send views 
made within the past eight years. All  views 
will be returned within 6 to 14 weeks, but 
Stereo Worltl and the NSA assume no respon- 
sibility for the safety of photographs. Please 
include return postage with entries. Submis- 
sion of an image constitutes permission for 
its one-use reproduction in Stereo World. All 
other rights are retained by the photograph- 
er. 

I 
Send all entries directly to: ASSIGNMENT 

3-D, 5610 SE 71st, Portland, OR 97206. Om 

"First Snow" by 
George Themelis of 
Brecksville, OH, is one 
of many foliage pic- 
tures we received that 
look confusing in 2-D 
but make perfect 
sense in 3-0. This 
one goes far beyond 
just that, with a very 
pleasant and reward- 

' ing scene when 
fused. In the original 
slide, the backlighted 

"I leaves are bright red 
against the snow. 
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Comments 
and Observations 
lohn Dennis 

The New 

S ome significant developments 
are under way in the consumer 
mass market aspects of stereo 

imaging. Among the newer prod- 
ucts are the 3Discover viewer film- 
strip viewer (to be covered in detail 
in an upcoming article) and the 
Argus version of the Loreo 3-D 
camera. And while they may not 
be evident to the public, major 
changes have occurred at View- 
Master since the company's pur- 
chase by Mattel, Inc. 

Our article in this issue goes into 
some detail about the ArgusILoreo 
self-transposing 3-D camera, not 
because of any basic improvements 
to the six year old Loreo concept, 
but because of the potential for 
truly wide promotion and sales of 
the camera by the Argus company. 
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Their market could extend far 
beyond that of the Loreo to people 
whose exposure to 3-D has been 
limited to the recent anaglyphic 
and Pulfrich mini-segments on 
network TV sitcoms. 

For all its limitations and design 
flaws, the camera can produce 
quite viewable, true stereographs 
under the right conditions. Since 
this involves absolutely NO special 
efforts on the part of the user, the 
camera represents a real first in the 
history of stereography's efforts to 
interest the average snapshooter. If 
Argus is willing and able to make 
that kind of breakthrough, the 
potential exists for later marketing 
of a similar design incorporating 
the better qualities of current 
point-and-shoot 35mm cameras in 
the $95 to $125 (fixed focus) price 
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M arch 27, 1997 I daster history. 
That's the day ce again 

changed hands ana it DeCame part ot Mattel, Inc., tne world's 
toy company. Matte1 has been famous since the late 1950s for 
tion of the Rarbiem Doll line. They desired the acquisition of 'I) 
Manufacturing Co. because of their interest in the View-Maste 
u I the Ma! 

Ins, then 
tl ~ d ,  Orego 

barly in the 1YSUs hawyers, Inc. (the first owner of View-Master) 
purchased a parcel of land far outside the city in the area now known 
as ProgressIReaverton. This was all farmland at the time and was avail- 
able at a reasonable price. The plant was completed in October. 1951 
M 

M 

changes in corporate ownership (GAF, View-Master/ldeal, 'l'yco 
Co.), the plant's familiar water tower has always reflected the 7 
Master corporate name. Although most of the property has be1 
off over the years, the area has always been identified as the "1 
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range. Any respectable commercial 
success of the latter could encour- 
age serious attention to stereo in 
some of the digital still cameras 
that will move increasingly into 
the amateur market through the 
early 21st century. 

And The Old 
The changes at View-Master are 

fairly typical of what can happen 
when a firm is purchased by the 
world's largest toy company (Mat- 
tel), and were not entirely unantic- 
ipated. Massive layoffs of plant 
employees and the transfer of 
viewer manufacturing to Mexico 
are being combined with closure of 
the existing plant, although reels 
will still be made in the Portland 
area. 

Luckily, the laid off workers live 
in a region of extremely low 
unemployment and may find new 
jobs sooner than would have been 
the case ten or twenty years ago. 
In fact, this "NAFTA-3-D" move 
may be good for View-Master in 
the long run, but it deals a final 
blow to traditions and memories 
anchored at the Beaverton, Oregon 
plant already eroded by a string of 
previous corporate ownership 
changes. 

What really happens to a com- 
pany with no identifiable home 
base other than a "marketing cen- 
ter"? It may work well for Nike, 
but it leaves a number of unan- 
swered questions regarding some 
unique aspects of View-Master: 

What will become of the 
remaining models and sets from 
the days of real studio stereogra- 
phy for children's reels? Where 
will the memorial to William Gru- 
ber be placed after having its own 
park at the plant site since 1967? 
Will the plant collection of stereo 
images, reels, View-Master and 
other viewers, etc. be preserved at 
the new location? Will blank reels 
for owners of View-Master cameras 
continue to be manufactured? 
We'll try to provide answers to 
these and other questions as soon 
as they become available. em 



Excerpts from Texts on 
Any & All Aspects of Stereography, 
from Any & All Ages and Sources 

No Realist Users Need Apply! 
T he growing popularity of the 

Stereo Realist camera in the 
early 1950s was not greeted 

with enthusiasm in all circles of 
amateur stereographers of the day. 
The open hostility toward any for- 
mat too small for contact printed 
views even resulted, for a time, in 
an outright ban on Realist users 
joining the American Branch of 
the Stereoscopic Society. One of 
the traditionalists behind this 
effort was Richmond Strong, who 
was secretary of the American 
Branch of the Stereoscopic Society 
in 1951. 

Among the documents in the 
files of the late photographica col- 
lector, researcher and author Fred 
Lightfoot was this letter to him 
from Richmond Strong (dated 
3/21/51) in which the Realist is 
treated as a serious threat to the 
large-format, black & white ideals 
of the Society: 

Dear Fred: 

I am delighted to acknowledge your letter. 

Yes, we had an interesting trip abroad, but 
found it full of tragedy and insecurity, and in 
many ways are glad to be home. However I 
did bnng home 1000 stereo negatives, most 
of which came out well, and you will see the 
results from time to time. The trip was worth 
while from the photographic angle. 

I went to see the Richard people in Paris, 
and was much impressed. It is quite a fine 
modem factory with about 350 employees 
and they tum out fine work, practically all of 
it done carefully by hand. I saw their new 
Verascope 40 ( a  beautiful job) and a per- 
fectly beautiful viewer. But they were too 
expensive for me, even at the factory: The 
camera selling for about 180 and the wiewer 
$30. 

I cannot think of any letter I have received 
with which I am more in agreement than 
yours. I am 100% with you on the Stereo 
Realist. I t  is simply a gadget which has gotten 
onto the hands of a lot ofnovices, who have 
been talked into buying it by McKay and the 
others who are advertising it. That is why I 

have not been accepting any new members 
who use it exclusively. Nor will I do so. 
However many of our members have added 
a Stereo Realist to their other camera or cam- 
eras, and that I can't do any thing about. 
Most of our members haven't any proper 
viewers for viewing them anyway even if 
they were worth viewing (and I agree with 
you that few of them are). As  a matter of 
fact I agree with you that most color sl&s in 
any sizes are usually absolutely distorted in 
color. As you say the colors are garish, and 
unless the exposure is absolutely right on the 
nose (and it seldom is of course) the result is 
something never seen on Earth before. And 
the composition by these amateurs m a k s  
your hair curl. 

So don't get discouraged. It would be a 
tragedy if you and other members of your 
quality got discouraged and left. I will cry my 
best to keep out the Realist fans. Of course 
many of our members are pretty poor as 
stereoscopists anyway, but if they w e  larger 
sized cameras there is always a chance, I 
feel, that they may improve, just as I feel I 
have, as the result of continued circulation 
and criticisms. 

What would you think of limiting most of 
the folios entirely to black and white prints 
and transparencies, and having maybe one 
transparency folio for color. I do few trans- 
parencies myself, and those almost entirely 
black and white, mostly on Eastmun positive 
jilm, developed in Amidol. I feel I have mas- 
tered POP and I find my results just as satis- 
fying in that medium as are transparencies. 

Mobbs is starting a transparency overseas 
section, and I am notifying you in a few days 
about it. That will be limited to transparen- 
cies, and the circulation limited to those who 
insert slides. It will however allow for circu- 
lation of Stereo Realist and 35mm slides. 
That plan was evolved in England, and I had 
nothing to do with it. 

So don't get discouraged. Your ideas are 
shared by most of us I feel sure, and it may 
be we will have to change the rules to get the 
society back to what it should really stand 
for, and what it was intended to stand for. 
After all, however, it is the only society of its 
kind in the country, and to those of us who 
feel so seriously about stereo, it is important 

to keep it alive. Don't you agree? 

All my best wishes, and write me again 
just as frankly, whenever you want to, but 
don't get discouraged and don't leave us. It 
will work itself out I feel sure. 

Cordially, 
Richmond S 

One can only wonder how the 
two more sprockets of width pro- 
vided by the Verascope 40 that Mr. 
Strong praises were enough to 
make it acceptable over the Realist. 
The fact that the Verascope was 
expensive, European, and not as 
widely advertised to common 
"novices" may have something to 
do with it. The MILES worth of ter- 
rible stereos on Kodachrome 
processed and mounted by Kodak 
for the amusement of new Realist 
buyers certainly gave the tradition- 
alists plenty of ammunition for 
their case. More ghastly stereo- 
graphs were shot after the intro- 
duction of the Realist than had 
existed in the previous century, and 
dedicated craftsmen like Lightfoot 
and Strong wanted to defend the 
quality of a media and an organi- 
zation in which they had invested 
considerable effort. 

Fortunately, they were quickly 
overwhelmed by the wide accep- 
tance of the Realist format among 
Stereoscopic Society members and 
others who would use it to pro- 
duce work rivaling the quality of 
larger formats, skillfully document- 
ing many aspects of mid 20th cen- 
tury life in both color slides and 
black & white prints. As always, 
many of the "novices" learned, 
invented, improved, and became 
the next generation of experts. err 

s tereoscript presents excerpts from inter- 
esting examples of text about stereo imag- 

ing past and present. I f  you find something 
interesting, send us a copy! (Text only, and 
no orrginal artifacts requiring return, please.) 
Send material to StereoScripts, 561 0 SE 77st, 
Portland, OR 97206. 

-. - - 
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Orrin Watson, self portrait. 

Watson 
by Norman Thorpe 
O 1997 Norman Thorpe 

I t was the spring of 1906, and 
budding stereo photographer 
Orrin Watson and his wife, Eleta, 

had spent most of the winter in 
Oroville, in northern California. 
Orrin wanted to go take stereo 
views of San Francisco, but Eleta 
was growing more homesick every 
day. It had been nearly a year since 
they'd left their home and Eleta's 
family in Spokane, Wash. 

Finally, Orrin relented. They 
would skip San Francisco on this 
trip and just go home. As soon as 
they arrived in Spokane, they 
heard the news: two-thirds of San 
Francisco had just been leveled by 
a huge earthquake and raging fires. 

"Orrin's original schedule would 
have taken us to a hotel in down- 
town San Francisco, the part of the 
city that was entirely destroyed," 
recalled Eleta many years later."All 
my life, I have been glad that we 
were not caught in the earth- 
quake," she said, "while Orrin 
always felt sad that he missed the 
opportunity to get firsthand pic- 
tures of the disaster!" 

Orrin Watson, of Spokane, 
Washington, was an adventurous 
and restless stereo photographer 
who ignored boundaries and, 
among other subjects, sought to 
photograph the biggest events and 
phenomena of his time. 

Although he missed the San 
Francisco earthquake-and always 
regretted it-he: in the short span 
of about six years, photographed 
two world's fairs, two of the 
nation's most famous national 
parks, the Great White Fleet, and a 
host of local and regional subjects. 

He traveled widely to take and 
sell stereo photos, working in parts 
of seven western states-washing- 
ton, Oregon, California, Idaho, 
Montana, Wyoming, and Utah. 
Anyone who collects stereo views 
of any of those states may well 
have some Watson views in his or 
her collection. 

0 MarchIApriI 1997 STEREO WORLD 
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Watson was probably the most 
active stereo photographer from 
Spokane ever, and one of the three 
or four most active in the Inland 
Northwest. Altogether, he pro- 
duced an estimated 800 to 1,000 
stereo views, and possibly more. 

Strangely though, he and his 
work are little known. When I 
asked about him at the local 
library and the local museum, the 
research staff didn't even know his 
name. John Waldsmith's fine book 
Stereo Views-An Illustrated History 
and Price Guide lists only one Wat- 
son view. 

Last year, it was my good for- 
tune to locate Orrin Watson's 
granddaughter. With her help and 
records left by Watson's wife, I 
have been able to learn about him 
and how he worked, and to cata- 
log a significant portion of his 
stereo views. I also have gained a 
great respect for him. 

One thing that drove Orrin Wat- 
son was a wanderlust, and that 
may be why he isn't better known. 
While he took good stereo views of 
the Spokane area, there likely 
weren't more than about 150 of 
those, and no complete collection 
has been found. 

Instead of concentrating on 
Spokane or some theme for which 
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he became recognized, such as 
Darius Kinsey did with Washing- 
ton logging, Watson was a truly 
regional photographer. He roamed 
wherever he thought the subject 
interesting or marketable. He left a 
legacy of interesting and original 
stereo views of many places, but 
not a lot of any one subject. 

Influences on his work 
Watson came to 

1903, but various experiences 
before then influ- 

year in each place. In the summers 
he traveled, earning money by sell- 
ing stereo views and books. In 
those days, of course, many stereo 
views were sold by door-to-door 
canvassers. 

By 1900, Watson was in the 
Midwest, taking college classes at 
the University of South Dakota in 
Vermillion. In the spring of 1901, 
he and three other young men 
rode bicycles from South Dakota to 
Buffalo, New York, to attend the 

Pan American 

One of Watson's early views, bearing the "WATSON NNE ART CO. Portland, Ore. " 
stamp on the back. It shows the Government Building and Bridge of Nations at the 
Lewis & Clark Exposition in Portland in 1905, labeled as such in Watson's hand on 
the back. Watson had purchased his stereo camera in Portland and immediately 

for during the next eight years he 
would go to two more world,s 
fairs. 

began taking stereographs with it. Courtesy of Gory w Ewer co//ection. 

enced his years as Exposition. They 
a stereo photogra- paid expenses 
pher. According to 

a biographical probably the selling stereo 
NWatson along the way by 

sketch written views and books, 
Eleta, his wife, he most active stereo to Eleta 

in a photographer watson. in New 
from Spokane Orrin Watson was 

York State in 1873. now 28, and sev- 
He attended the ever, and one eral patterns had 
neighborhood become estab- 

12, 
then worked for 

of the three or lished in his life. 

his father in a four most active He had a strong 
affinity for travel 

and On in the Inland and seeing new 
the family farm. Northwest. " things. He liked to 

When he turned try doing new 
21, he left things too, and he 
to seek more edu- 
cation. He wanted to see lots of 

so for years he went 
to school in different locales, a 
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had developed 
sales skills, at least for selling 
books and stereographs. In addi- 
tion, he must have been thrilled 
by the Pan American Exposition, 



About this time, Watson met a 
man from the far west who was 
promoting the Bead Lake Mine in 

An unlabeled Watson view of the Inland Empire Electric Railroad's interurban terminal 
in downtown Spokane. Both the building and the railroad are long gone. 
Courtesy of the Eastern Washington State Historic01 Society collection. 

"Washington Water Power Buildings and Monroe Street Bridge, Spokane, Wash. " was 
taken about 1906 or 1907. In 191 0, the bridge was closed because of an increasing 
tendency to sway, and part of it subsequently collapsed. 
Courtesy of Eastern Washington State Historical Society collection. 

Eastern Washington. When he 
Watson a job at the mine, 

Watson came west. He 'pent sever- 
a1 months at the mine, firing a 
boiler on the night shift. 

Sometime earlier, Watson had 
learned photography and he loved 
to take pictures of pretty spots. 
While he was working at Bead 
Lake, said he 'Pent Sunday 
afternoons photographing the 

ions, with photographs on them. 
To make them, he would transfer 
the picture directly onto the cloth, 
and Orrin began helping him. 

The preacher didn't take the pic- 
tures himself, but obtained them 
from photographers. Most of the 
negatives were small, so several 
pictures had to be applied to each 
cushion. To make it easier, Orrin 
bought an 11x14 camera and 

area's scenery, studying each set- 
ting carefully to compose the pic- 
ture. Soon, however, he moved to 
Spokane, and he and Eleta married 
in 1904 when he was 30 and she 
was 19. 

The ceremony was conducted by 
a retired preacher who also operat- 
ed a small business. He produced 
sateen pillow covers for sofa tush- 

beg& taking pictures himself. 
Eleta helped transfer them to the 
pillow tops. 
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"Riverside Ave. from cor. Washington, Spokane, Wn." This view looking east down Buying a stereo Camera Spokane's busiest central street shows Watson's craft at its finest, and probably dates 

In 1905, the Lewis and Clark 
Exposition was scheduled in Port- 
land, Oregon. Orrin and Eleta 
decided to go there to take and sell 
pictures and pillow tops. "We had 
a small booth outside the main 
fairgrounds. Orrin had sold stereo- 
scopic views for different compa- 
nies for several years and, while in 
Portland, he bought his own 

from between 7 906 and 7 909. AN views from the author's collection except as noted. ........................................................................................................................................................ 

stereoscopic camera and began tak- 
ing local pictures, selling these 
along with those of other compa- 
nies," Eleta said in her reminis- 
cences. Thus, Watson the stereo 
photographer was born. 

Among early Watson stereo- 
graphs that collectors may own are 

......................................................................................................................................................... 
Watson No. 505, "The Old Power Plant and Falls, Post Falls, Idaho. " Eleta Watson 
provides a charming foreground, complete with a bouquet of flowers, to enhance the 
edge-of-the-cliff stereo effect in this view. Watson shot a series of views at Post Falls, 
up the Spokane River from Spokane and just across the Idaho state line. 
Courtesy of the Gory W Ewer collection. 

scenes of the Lewis and Clark 
Exposition (or elsewhere in Oregon 
or northern California) that bear a 
hand-stamped legend on the back, 
"WATSON FINE ART CO., Portland, 
Ore." The photos on these early 
Watson stereographs often have a 
number inscribed on the negative, 
and typically have square upper 
corners, rather than the arched 
tops that characterize his later 
views. 

a - 



The Lewis & Clark Exposition 
lasted from June 1 to Oct. 14. 
When the fair ended, Orrin trav- 
eled southward through western 

I 

Oregon taking photos, while Eleta 
stayed in Portland and printed pic- 
tures from negatives he sent back. 
Two young men traveled with 
Orrin, apparently working as can- 
vassers. In December, Eleta joined 
Orrin in northern California. 

One of the most interesting 
groups of early Watson stereo 

Watson No. 5 7 7, "Steamer 'Idaho' landing at Coeur d'Alene City. " Th~s was one of 
several steamboats which carried people and supplies to mining and lumber camps 
up the Coeur d'Alene and St. Joe Rivers flowing into Coeur d'Alene Lake in north 
Idaho. 

views is a set taken in Oroville, 
California., of a Chinese New 
Year's Day parade on Feb. 12, 1906. 
The family's collection includes 
eight different stereo views of that 
ethnic event. One of those images 
also has turned up on a real-photo 
postcard discovered elsewhere, so 
Watson seems to have printed 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Watson No. 521, "St. Maries on the St. ]oe River, Idaho." This was a primary stop for 
steamboats serving Lake Coeur dfAlene and its tributaries. The view was probably 
taken from the deck of a steamer. 

views of the parade in both stereo 
card and real-photo post card for- 
mats. By this time, he seems to 
have stopped using the Watson 
Fine Art Co. name. 

After the couple got back to 
Spokane, Watson set out vigorous- 
ly photographing Eastern Wash- 
inxton and North Idaho. From mid 
1906 through about 1909, he took 
numerous views throughout the 
area. The bulk of his stereo views 
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