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ASSIGNM E N T ~ = D  An Invitati09 to Share 
Your Best Stereo Images 
with the World! 

New Assignment: "Stereo Impact" 

"Ice Chamber" by Michael McKinney of Hawthorne, CA may look like it was taken in an 
ice cave but it's actually the back side of a waterfall, frozen solid in the winter of 1994 
near Teluride, CO. When Michael and his wife hiked up the canyon to the falls, they dis- 
covered two ice climbers on it. 

"Blizzard of 1996" by Morris B. Holbrook of New York captures the weather in both the 
flat video of a "live" newscast and the depth of his apartment window at the same time. 
In contrast to Channel 4's rather grim image of a man shoveling snow, the storm outside 
the window transforms Riverside Park and the Hudson River beyond into a bright and 
inviting scene. Stereo Realist 3.5, Kodacalor Gold 400 film. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

W hile we select the final 
entries in the "Weather" 
assignment for the next 

couple of issues, we hope people 
will start going through their files 
(or drawers of yet-to-be-mounted 
slides or prints) with the new 
"Stereo Impact" assignment in 
mind. This one's wide open for 
ANY subject that truly required 
stereographic imaging to be under- 
stood or appreciated by those who 
didn't see it in person. In other 
words, those things or places that 
inspire comments along the lines 
of "Wow! This was just made for 
stereo!" 

The best of these are shots 
which are not just greatly 
enhanced by stereo, but which lit- 
erally depend on stereo to make 
visual sense or to reveal more than 
a confusing clutter of elements. 
(Views of complex machinery or 
dense, tangled forests are often 
among these sorts of images.) 
Nearly everybody who's shot even 
a few rolls of stereos has at least 
one view that could qualify here. 
So dig it out, send it in, and make 
your own Stereo Impact Statement! 

I Deadline for the stereo Impact 
Assignment is January 24, 1997. 

S&D Enterprises of Zion, IL, will 
send one box of their No. 3300 EMDE 
stereo slide binders to each stereo'yra- 
pher whose work appears on the 
A~si~ynrnent 3 - 0  page, starting with 
the current Assi'ynment. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as first, second or third place win- 
ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Anyone and any image in any print or 
slide format is eligible. (Keep in mind that 
images will be reproduced in black and 
white.) Include all relevant caption material 
and technical data as well as your name and 

(Continued an page 2) 
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EDITORS WEW Comments 
and Observations 
john Dennis 

S W Advertising 
F or the first time since 1991, 

rates for display advertising in 
Stereo World need to be adjust- 

ed. As a non-profit organization, 
our intent has always been that 
such ads be available largely as a 
service to readers and those with 
all-too-rare products and services 
in the 3-D field. But such a service 
must at least be self-sustaining if it 
is to continue, and both produc- 
tion and postage costs have con- 
tinued to rise. A half-page ad in 
Stereo World for instance, has been 
$55.00; less than one-sixth the rate 
charged by some other specialized 
magazines with circulations well 
under half that of SW.  

The new rates, still an outra- 
geous bargain, will range from $22 
for a one-twelfth page ad (one col- 
umn by about 2 inches) to $82 for 
a one-third page ad and $200 for a 
full page ad. Rates for classified ads 

will remain the same. For a rate 
sheet with information on exact 
dimensions, prices, charges for 
photos, etc., write to Stereo World 
ads, 5610 SE 71st, Portland OR 
97206. 

Advertising S W 
Speaking of advertising, the NSA 

and Stereo World continue to 
remain unknown to thousands of 
potentially interested members 
and readers who could help the 
organization continue to grow in 
size and depth of interests and 
knowledge. These stereo collectors, 
shooters, or experimenters still 
express their surprise and delight 
when they stumble upon us 
thanks to the brother-in-law of a 
friend who saw something on the 
internet or to some obscure refer- 
ence in the footnotes of some 
technical journal. 

Since the NSA budget allows for 
little if any spending on promo- 
tional advertising, we must depend 
on the membership to help reach a 
lot more of these people a lot 
sooner. Besides the existing NSA 
membership brochure, a new pro- 
motional flyer will soon be avail- 
able to spread around at photo- 
graphica shows, camera stores, his- 
torical societies, antique shops, sci- 
ence museums, photography class- 
es, local newspaper offices, etc. If 
every NSA member were to distrib- 
ute just 20 brochures in locations 
like that, we could be reaching a 
specifically targeted audience that 
even the most expensive ad agency 
couldn't easily locate. 

To request NSA brochures, sim- 
ply write to the NSA, PO Box 
14801, Columbus, OH 43214, and 
let us know how many you can 
use. oo 

A Catalog of A. F. Styles Views 
T he NSA Book Service now has 

available a reproduction of the 
complete 30-page catalog of Ver- 
mont stereographer A.F. Styles, 
provided through the courtesy of 
Mr. Stuart Butterfield. Three addi- 
tional pages of Styles numbers and 
titles are included which don't 
appear in the original. 

Styles specialized in views of 
Vermont's Green Mountains, and 
introduced his catalog by describ- 
ing how those who had left Ver- 
mont for other parts of the coun- 
try really needed his views to 
remind them of home: 

The variety and beauty of Green 
Mountain Scenery has become so widely 
celebrated, that no words of praise are 
needed in its behalf. Those who have 
passed their youthful days among the 
hills and valleys of Vermont are not likely 
soon to forget them, although their 

homes may now be within the limits of 
the crowded cities, on the wide-spread- 
ing prairies of the West, or the far-off 
Pacific shores; while to those who have 
never seen it, no description in words 
can give an adequate idea of the reality. 
Some years since the subscriber com- 
menced making a collection of Photo- 
graphic views, from all parts of the state, 
believing that the thousands of Vermon- 
ters scattered in every State in the Union, 
would gladly hail the opportunity of 
obtaining these mementos of home. The 
hundreds of orders, received from all 
parts of the country, has encouraged him 
to increase his list to the present size. It is 
not expected that every one will find 
views in the immediate vicinity of their 
old home, yet every Vermonter will be 
able to make a selection from the list, 
which will be interesting, not only to 
himself but to his friends. 

Catalo,p of The Stereoviews of A.F. 
Styles is available for $3.00 post- 

paid from the NSA Book and Infor- 
mation Service, 4201 Nagle Road, 
Bryan, TX 77801, (409) 846-0209 
fax: 691-2432. rrn 

Assignment - 3-D - 
(Continrrctl from inside front cover) 

address. Each entrant may submit up to 6 
images per assignment. 

Any stereographer, amateur or profession- 
al, is eligible. Stereos which have won 
Stereoscopic Society or PSA competitions are 
equally eligible, but please try to send views 
made within the past eight years. All views 
will be returned within 6 to 14 weeks, but 
Stereo World and the NSA assume no respon- 
sibility for the safety of photographs. Please 
include return postage with entries. Submis- 
sion of an image constitutes permission for 
its one-use reproduction in Stereo World. All 
other rights are retained by the photograph- 
er. 

Send all entries directly to: ASSIGNMENT 
3-D, 5610 SE 71st, Portland, OR 97206. 



1 ETTERS Reader's 
Comments 
and Questions 

Globe Views go to Christie's 

I received my MarchIApril issue of 
Stereo World. I would like to say 
thank you for printing the article 

about the "Global" find. [About 500 
views from Globe Stereographic and Stereo 
Trgvel Co. in Letters, page 31. 

Due to an overwhelming 
response from interested parties 
and our inability to handle such a 
response, we were forced to con- 

I f you have comments or questions for the 
ed~tor concernfng any stereo-relate 

appearing (or missmg) m the pages 
World, please wrfte to john Dennfs, 
World Edftonal Offfce, 561 0 SE 71 st 
Portland, OR 97206 
-- - 

d matter 
of Stereo 
Stereo 
Ave., 

sign the views. They will be offered 
at Christie's October '96 sale of 
19th and 20th century photogra- 
phy. [Catalog information: (800) 
395-6300, general information: 
(212) 371-5438.] 

Bart Catena 
Whitestone, NY 

Viewing Printed Stereos 
Your recent issue (Vol. 23 No. 1.) 

had correspondence on viewing 
stereos reproduced in the magazine. 

While the lorgnettes work OK, I 
find that a better way to view 
printed stereos is with a Keystone 
Telebinocular. The card carrier can 
be pulled out to a convenient 

length and rested on the page, and 
the superior lenses in the viewer 
give an excellent stereo impression 
with a minimum of squinting. Mr. 
Barrett might try this, which I find 
gives much less strain and much 
more clarity than either free view- 
ing or the lorgnettes. 

Peter H. Fowler 
North Bend, OR 

Those whose glasses don't fit in the 
Telebinocular hood may want to try the 
hoodless Bioptor Stereoscope from Reel 
3-0 Enterprises. It's priced at $109.95, 
but it has high quality glass lenses and a 
removable tongue for magazine viewing. 

- Ed. gg 

Do Any VintageNStereo Tintypes"Rea1ly Exist? 
viewing them next to unquestion- 
able period (mono) examples. 
Again, they are notably similar [to 
each other] suggesting a common 
origin. 

I suggest that the appearance of 
these pieces is consistent with their 
having been made by a single per- 
son-judging from the wear etC., 
possibly working in the mid 20th 
century. The appearance is consis- 
tent with their being contact prints 
of period [positive] glass plate 
stereos, which would explain sev- 
era1 of the above mentioned pecu- 
liarities. 

I have contacted several recog- 
nized authorities and photographic 
museums in an attempt to locate 
an unquestionable period stereo 
ferrotype. None have such a thing 
in their collections, or can point to 
any literature or other evidence for 
the existence of such a thing. 

Obviously none of the above 
proves that these items are not peri- 
od, though with valuable antiques 
the burden of proof lies in the 
opposite corner, i.e. to prove they 
are genuine. Such proof requires 
unquestionable provenance-a 
thing missing in every stereo fer- 
rotype I have ever seen or heard of. 

P19 

Stereo World contributor Peter Fowler 
answers the above with "Prove it." He's not 
concerned with accidental pairs from multiple- 
lens portrait camems, brrt with full size stereo- 
views of 19th cenhrry srrbjects which have 
appeared (somehow properly transposed) on 
sin$e ferrotype plates. (See examples in sw 
Vol. 18 No. 6, pqye 26.) If cameras using 
minors or systems for sequential exposures were 
impractical for oritdoor use, as he claims, then 
stereo tintypes wolrld need to have been art and 
transposed like any other pairs. We invite 
anyone with historical evidence or images 
supporting either side of the question to write. 

- Ed. 

T he following are comments I 
made on examining two pur- 

ported Victorian single plate stereo 
ferrotypes. I have seen 
of these, and their similarity and 

characteristics lead me 
speculate on their origin. It would 
be of great interest if someone in 
the NSA could prove that there are 
any known stereo ferrOty~es which 
were made in the 19th century. 

The images in the I 
have seen appear to be from the 
mid 19th century, taken as stereos. 
The question is how they came 
be ferrotypes. The first thing to 
consider is that they are right-way- 

[properly transposed] 
on an original single plate. While 
it is possible to make a camera do 

by Peter H. Fowler 

this, I don't believe there is any 
evidence that anyone did. It would 
have been a delicate and expensive 
piece of equipment, not suitable to 
outdoor use-and all of these sin- 
gle plate stereo ferrotypes I have 
seen have been outdoor shots. This 
is itself a suspicious circumstance, 
as the vast majority of ferrotypes 
are studio photos. It is also inex- 
plicable if the photos in question 
came from different sources. In 
fact, the plates' style, finish and 
stock are identical, making it high- 
ly likely that they all have a com- 

origin. 
Physically, the plates are unlike 

period ferrotypes in a number of 
respects. The iron stock is thicker 
and stiffer than period material, 
and flatter without the waviness 
frequently seen in period pieces. In 
period items the emulsion goes 
smoothly to the edge of the plate, 
and the image fades out at the 
edges. The suspect pieces appear to 
have had the emulsion applied 
only to the image area, so that the 
image ends abruptly. 

The contrast and general appear- 
ance of the images is markedly dif- 
ferent from period ferrotypes, 
though this is evident only by 



ard 
Preserving the 

Stereos and in Person 
by Lois & Guenther Bauer 

Stoddard No. 59, "On the Beach, Lake George." The shadows of Stoddard and his 
camera are visible, as well as the dark tent in the boat. 

Seneca Ray Stoddard. (Date and 
photographer unknown.) Courtesy of 
Adirondock Museum, Blue Mountain 
Lake, NK 
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"Glen's Falls, N. L: " shows a fireman's muster on luly 4, 1870, near Stoddard's studio. 
T n  recent years the name of 19th 1 ..................................................................................................................................................... 

I century photographer Seneca 
Ray Stoddard has surfaced as an 
important player in the creation 

of New York State's Adirondack 
Park. In 1922 his name received 
public attention when a New York 
State legislature reception celebrat- 
ed the 100th anniversary of the 
park. Notable at this reception was 
a slide show representation of 
Stoddard's Adirondack lantern 
slide show and lecture, as original- 
ly presented by him to the state 
legislature on February 26, 1892. 
The purpose of his presentation 

was to influence the lawmakers to 
vote for passage of a bill creating 
an Adirondack State Park. This 
would assure protection for a vir- 
gin area larger than Yellowstone 
National Park. 

It was Stoddard's expertise and 
versatility as an artist, photograph- 
er, writer, publisher, map maker 
and lecturer which enabled him to 
become a knowledgeable, caring 
and articulate spokesman for the 
Adirondacks. For many years dur- 
ing the 20th century most New 
York historians either overlooked 

or knew very little about Stod- 
dard's overall contribution to the 
state. Even today many photogra- 
phy scholars are only aware that 
he was one of the earliest and 
most productive of many persons 
who photographed the Adiron- 
dacks. 

The significance of Stoddard's 
accomplishments might have 
slipped into obscurity had it not 
been for Adirondack historian 
Maitland De Sormo and a few pho- 
tography scholars from the north- 
east. In 1962 De Sormo, a collector 

e George. 

........................................................................................................................................................ 
"Fort William Henry Hotel, Lake George. " This large hotel was built in 1868 and was 

Port Willinm Ilonrg I 

of Adirondack memorabilia, pur- 
chased a major body of Stoddard's 

one of the places where Stoddard stereoviews were sold. 



" Good-by t o  Lake George." 

"Good-by to Lake George." This view promoted the Fort W1111am Henry Hotel wlth the 
help of these satisfied looking tourists in 1870. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

work from the photographer's fam- 
ily. He subsequently wrote articles 
in local magazines acquainting 
readers with Stoddard's impact on 
local history. Over the years his 
collection of Stoddard photo- 
graphs, maps and literature was 
made available to organizations, 
libraries, museums and collectors 

The Adirondack Survey Signal on 
Noon Mark Mountain, Oct. 1, 1879, 
the year that Stoddard was head of 
the Photographic Division for the 
Adirondack Survey team. Stereo half 
courtesy of Adirondack Museum, 
Blue Mountain Lake, NK 

in the Adirondack region. The 
major portion of this material is 
now housed in the Chapman His- 
torical Museum in Glens Falls, NY, 
and in the Adirondack museum at 
Blue Mountain Lake, New York. 

Seneca Ray Stoddard was born 
on may 13, 1843 in Wilton, NY. 
His parents operated a small family 
farm near the southern edge of the 
Adirondacks. Not much is known 
about Stoddard's early life. When 
he was 19 he left the farm to go to 
Troy, Nu, where he was employed 
as an ornamental painter of rail- 
road cars. In a short time he 
moved to Glens Falls, a thriving 
village located just south of Lake 
George. Stoddard would live the 
rest of his life here, in a village des- 
tined to become the southern gate- 
way to Lake George and the 
Adirondack region. Although he 
was initially employed as a sign 
painter, He started to do landscape 
paintings, sketches and drawings 
of the area. He became proficient 
enough to be able to give art 
lessons in his own studio. During 
these early years, Stoddard also 
served an apprenticeship as a sur- 
veyor, an experience which would 
serve him well in later years. 

Exactly when Stoddard became 
interested in Photography is not 
known. Although he was still listed 
as a landscape painter in an 1870 
census, it is evident that he began 
using a camera well before that 

time. In 1867 a notice appeared in 
the Glens Falls Republican which 
praised Stoddard's collection of 
local stereoviews as being artistic, 
interesting and possessing real 
merit. Around this same time Stod- 
dard formed a partnership with 
J.H. Carpenter, a Lake George pho- 
tographer. This arrangement, 
although brief, did produce a small 
group of Lake George stereoviews 
with the imprint "Carpenter & 
Stoddard". By the late 1860s, Stod- 
dard was producing his own views 
of the Lake George region. 

In 1869, During a post war peri- 
od of prosperity and optimism in 
the northeast, a book by preacher 
William Murray captured the 
imagination of adventure-starved 
city folks. The book, titled Adven- 
ture in the Wilderness, romanticized 
the Adirondacks as the last great 
wilderness in the east. This was 
also a time that had recently expe- 
rienced the introduction of the 
railroads to points near the 
Adirondacks. These events led to a 
rush of visitors into the wilderness 
areas where mainly only hunters, 
fishermen, miners and lumberjacks 
had ventured. 

It was during the beginning of 
this boom period that Stoddard, 
then in his mid-twenties, began 
offering his photographs to 
tourists as souvenirs of their trips. 
Over the next decade, Stoddard 
would travel throughout the 
Adirondacks to photograph the 
lakes, forests, mountains and 

Mayllune 1996 STEREO ttQRLD 



Stoddard No. 134 7, "A Greenbacker. " A rare close-up example of wildlife from the 
Adirondack area that Stoddard worked to preserve. had been limited to the Lake 
......................................................................................................................................................... George region located on the 

scenic wonders. In the process his 
camera would record a history of 
the region's inns, steamboats, car- 
riages, old forts and people. On his 
early photographic trips he was 
usually accompanied by his broth- 
er in law, Charles Oblenis. His first 
iournev into the interior of the 

er, it was his second trip in 1873 
and subsequent trips that pro- 
duced the numerous stereoviews 
and other photographs that were 
made available to the tourist trade. 
Up until that time most of Stod- 
dard's Adirondack photographs 

- - 
fringe areas of the Adirondacks. In 
1871 Stoddard received what may 
have been his first national expo- 
sure when E. & H.T. Anthony and 
Company of New York City active- 
ly promoted his Lake George land- 
scape views as suggestions for 
Christmas presents. 

kdironhacks was in 1870. Howev- I ........................................................................................................................................................ 
The steamer Haricon, where Stoddard's views were sold, on Lake George in 7 877. 

"., .. - ,.." " - - * * -  Y l n  .",.,*. ... . . . . . .  * '." 



In 1875 Stoddard began to pub- 
lish his own photographic catalog 
of New York scenery. His 1877 cat- 
alog indicates that his stereoview 
selection had grown to 1400 views. 
Separate listings also included 
many 5x8 inch and 11x14 inch 
landscape views of the region that 
Stoddard referred to as Studies for 
Artists. Although not specifically 
listed in his catalogs, Stoddard also 
produced carte-de-visite views of 
the Lake George and Lake Luzerne 
regions. By 1880 Stoddard's photo- 
graphs were being marketed in 
New York City, Boston, Philadel- 
phia, Montreal, London, Paris and 
Berlin. 

Like most photographers who 
were in business for many years, 
Stoddard actively used a stereo 
camera for only a portion of his 
career. His earliest stereoviews were 
produced in the 1860s. Although 
the vast majority of his stereoviews 
were produced between 1870 and 
1880, he continued to publish and 
market these views well into the 
1880s. Most of these stereoviews 
were the larger 4x7 inch size with 
the imprint "CRYSTAL" on the top 
front of a yellow or orange card. It 
is estimated that during his life- 
time Stoddard produced over 2000 
different stereoviews. His photo- 
graphs were processed in a small 
studio at his home in Glens Falls. 
From here he also sold his photo- 

Stoddard No. 2320, "At Blue Mountain Lake, September 1 1 ,  1879." A devoted 
canoeist, Stoddard served as the official photographer for the American Canoe Associ- 
ation. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . , . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . , . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

graphs and photographic equip- 
ment and supplies. He modified 
his own cameras and in 1882 was 
granted a patent for a combined 
plate and film holder. 

In the early 1870s Stoddard 
started to author and publish a 
series of guidebooks for tourists 
visiting the Lake George and 
Adirondack regions. The Adiron- 
ducks Illustrated, first published in 
1874, became the most popular of 
these books. This 204 page edition 
contained useful information on 
the region's hotels and inns, along 
with the routes and means of 
transportation from and to Mon- 
treal, Albany, New York City and 
Boston. These books contained no 
photographs but did have many of 
Stoddard's own sketches and illus- 
trations. The guidebooks became 
very popular in the northeast and 
were made available in various 
forms until 1915. An indication of 
the books' early marketing success 
is reflected in the 1874 edition 
which contained a two page adver- 
tisement by E. & H.T. Anthony & 
Co., promoting themselves as the 
leading publisher of stereoscopic 
views in the United States. Not one 
to overlook a marketing potential 
for his own photographs, Stoddard 

included in the 1874 guidebook 
the following: 

On the following pages will be 
found leaves from catalogues 
which will be sent free on applica- 
tion with stamp enclosed. I have 
600 stereoscopic views of Lake 
George, Lake Luzerne, Lake Cham- 
plain and other places. They may 
be obtained at Fougets Hotel 
(Platsburgh, N.Y.), on steamboats 
(the Horican and the Vermont), 
and at W.G. Baldwin, Keeseville, 
N.Y. (photographer) and at the 
lower entrance to Ausable Chasm. 

In order to compliment his 
guidebook series Stoddard began to 
prepare his own maps of the 
region. His first maps were based 
on ones already in existence, but 
by 1880 he produced his own orig- 
inals. In the following years he 
also made outstanding hydro- 
graphic charts of Lake George and 
Lake Champlain. His maps and 
charts proved to be accurate and 
reliable and were used extensively 
for years, not only by tourists, but 
by sports clubs and various state 
agencies. 

In addition to his photographs, 
guidebooks, charts and maps Stod- 
dard was directly in the production 
of advertising brochures for the 
region's hotels, railroads and 
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Stoddard No. 2343, "Steamboat Land~ng, foot, Utowana Lake. " The steamer 
New York. In his seventh annual 
report (1878) on the annual 
progress of the Adirondack Survey, 
Calvin wrote the following: 

The force consisted of the pho- 
tographer (Stoddard), the assistant 
photographer and the usual guides 
and packman. The wet process 
was employed in taking the nega- 

Utowana provided transportation between Blue Mountain and Raquette Lakes. ......................................................................................................................................................... 
steamboats. He would take the 
necessary photographs, prepare the 
text, design the layout and ulti- 
mately provide for the printing 
and delivery of the final product. 

Although most of Stoddard's 
efforts were directed toward the 

endeavors. The most important of 
these occurred in 1878 when Stod- 
dard was hired by Verplank Colvin 
to take charge of the photographic 
division of the Topographical Sur- 
vey of the Adirondack Region of 

tourist trade he did manage to get 
involved in other photographic 

......................................................................................................................................................... 
Stoddard No. 7 683, "Running the Rapids, Ausable Chasm - the start. " This half-mile 
boat ride provided thrills for tourists. 

8 



tives of the valley and mountain 
views. The camera was provided 
with compass and with bubbles 
for leveling it. Each negative 
includes an angle of 30 degrees of 
arc so that 12 plates afford an 
entire circle at any given station. 
More than two hundred of these 
special photographs have been 
taken the past season.... 

This assignment with Colvin 
was significant in that it highlights 
Stoddard's early credibility as an 
important photographer. His expe- 
rience in surveying and his famil- 
iarity with the Adirondacks cer- 
tainly qualified him for this work. 

The most important aspect of 
Stoddard's association with the sur- 
vey team may have been his expo- 
sure to Colvin's passionate view 
that the Adirondacks should be 
perceived as an important resource 
to be preserved in its natural state. 
As superintendent of the state sur- 
vey from 1872 on, Colvin had 
explored areas previously seen 
only by the area's Native American 
inhabitants. He was a tireless pro- 
moter of the Adirondacks who ulti- 
mately caught the attention of 
people and officials in high places. 
But in 1892, as legislation for a 
state park was finally being consid- 
ered, it may have been Stoddard 
who provided the impetus for the 
passage of the conservation bill. 
On February 25th, with his Illus- 

Stoddard No. 61 9, "Caught in His Own Trap. " Stoddard with his photo- 
graphic equipment on Table Rock, Ausable Chasm, Adirondacks. Courtesy of 
Adirondack Museum, Blue Mountain Lake, NY: 

trated Adirondack slide show and 
lecture, Stoddard brought a visual 
concept of the park to the legisla- 
ture and other VIPs in the cham- 
bers of the New York State Assem- 
bly. In the following months, as 
lawmakers continued to debate the 
issues, Stoddard presented the 
same slide show and lecture to 
audiences throughout the Empire 
State. On May 10, 1892 the Glens 
Falls Daily Times wrote: "If the lec- 
ture as delivered by Mr. Stoddard 
last evening, with the accompany- 
ing illustrations, could be attended 

~dack 
Park 

generally throughout the state it 
would do more in two months 
time to correct the abuses of the 
Adirondacks than all the surveys 
and commissions of the past twen- 
ty years." 

The New York Times and the 
Rochester Herald also praised the 
show for its content and purpose. 
The actual impact of Stoddard's 
efforts can never be measured, but 
the conservation bill was successful 
and became law on May 20, 1892. 

The success of his Adirondack 
slide show must have inspired 

New York's six million acre 
Adirondack Park is the 
largest public park in the 
contiguous US., covering 
one-fifth of the state and 
equaling Vermont in size. 
Those who think first of Yel- 
lowstone or Yosemite as big 
parks are often surprised to 
learn that Adirondack Park 
is nearly three times larger 
than Yellowstone. Within its 
borders are 43 mountains 
over 4,000 feet, 2,800 
lakes and ponds, over 
7,500 miles of rivers, and 
many species of plants and 
animals found nowhere else 
in New York State. 


















































	V23-2 0001.jpg
	V23-2 0002.jpg
	V23-2 0003.jpg
	V23-2 0004.jpg
	V23-2 0005.jpg
	V23-2 0006.jpg
	V23-2 0007.jpg
	V23-2 0008.jpg
	V23-2 0009.jpg
	V23-2 0010.jpg
	V23-2 0011.jpg
	V23-2 0012.jpg
	V23-2 0013.jpg
	V23-2 0014.jpg
	V23-2 0015.jpg
	V23-2 0016.jpg
	V23-2 0017.jpg
	V23-2 0018.jpg
	V23-2 0019.jpg
	V23-2 0020.jpg
	V23-2 0021.jpg
	V23-2 0022.jpg
	V23-2 0023.jpg
	V23-2 0024.jpg
	V23-2 0025.jpg
	V23-2 0026.jpg
	V23-2 0027.jpg
	V23-2 0028.jpg
	V23-2 0029.jpg
	V23-2 0030.jpg
	V23-2 0031.jpg
	V23-2 0032.jpg
	V23-2 0033.jpg
	V23-2 0034.jpg
	V23-2 0035.jpg
	V23-2 0036.jpg

