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ile we wait by the mailbox 
for submissions to arrive for W" the "Weather" assignment, 

we present the final selections in 
the "Unusual" assignment. 

N e w k t ~ ~ n t :  

This category is really wide 
open. It could involve obvious 
views like snow scenes or wind 
damage, or things like close-ups of 
rain or dew covered leaves, ice 
encrusted flower buds, mud pud- 
dles, flooded fields, dry cracked 
earth, etc. Any image of "weather" 
itself in action (hypers of lightning 
or a tornado would be ideal!) or 
images in which the effects of 
weather have had a visible, short 
term effect (this means other than 
formations created by centuries of 
normal erosion) are what we have 
in mind. On other words, "weath- 
er" here refers to conditions at 

Final 
"Unusual" 
Selections 

"Maggie" by Martin Simon of Los Angeles,CA, is an attempt to make an actual stereo 
photograph in which all the infonnation is given by stereopsis rather than intensity, at 
least at first glance. It is similac in this sense, to julesz random dot stereograms and other 
hidden image stereograms. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

least slightly beyond a calm sunny The Rules: 
or overcast day. Anything from a As space allows (and depending on the 
rain shower to a hurricane or a reswnse) iudges will select for publication 
light frost to a blizzard would quai- in iach issue at least two of the best views 

ify. Deadline for entries in the submitted by press time. Rather than tag 

"Weather" assignment is July 7, images as first, second or third place win- 
ners, the idea will be to present as many 

1996. good stereographs as possible from among 
those submitted. 

"Self Portrait" by Derek Leath of St. Louis, MO, was shot in 1993 using the half lens cap 
technique on a Realist, with ambient light plus fill flash bounced off the ceiling. While not 
every trick stereo would necessarily qualify as "unusual", the props employed in this one 
made it irresistible. 

Prizes are limited to the worldwide fame 
and glory resulting from the publication of 
your work. Anyone and any image in any 
print or slide format is eligible. (Keep in 
mind that images will be re~ todu~ed  in 
black and whii.) Include ail relevant c a p  
tion material and technical data as well as 
your name and address. Each entrant may 
submit up to 6 images per assignment. 

Any stereographer, amateur or profession- 
al, is eligible. Stereos which have won 
Stereoscopic Society or PSA competitions are 
equally eligible, but please try to send views 
made within the past eight years. All views 
will be returned within 6 to 14 weeks, but 
Stew World and the NSA assume no respon- 
sibility for the safety of photographs. Please 
include return postage with entries. Submis- 
sion of an image constitutes permission for 
its one-use reproduction in Stereo World. 
All other rights are retained by the photog- 
rapher. 

Send all entries directly to: ASSIGNMENT 
3-D, 5610 SE 71st, Portland, OR 97206. 00 
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Inside the NSA 
uestions are sometimes asked 
regarding the day to day func- 
tioning of the NSA-how does Q it w rk, who makes the decisions, 

etc. In fact, it's fairly simple, direct 
and informal. The volunteer board 
of directors locates/drafts/selects 
volunteers willing to do the jobs 
that keep the whole thing going. 
These people-the president, the 
VP, the secretary, the treasurer, the 
activities VP and of course the 
Stereo World staff function largely 
on their own without the complex 
rules and frequent meetings or 
votes required by many organiza- 
tions far smaller than the NSA. It 
doesn't always run perfectly, but 
like any small corporation, the 
more energetic and imaginative 
the people filling the key positions 
the better things will go. In an age 
of information, work and expecta- 
tions that move faster and faster 
with every software update and 
every corporate downsizing, the 
NSA functions organizationally at 
something closer to the pace of a 
small,l9th century stereoview pub- 
lisher. 

One drawback to this style of 
operation is that it can seem closed 
or even elitist to members uncer- 
tain about who they should con- 
tact with questions or opinions 
and unsure if anyone wants to 
hear them at all. The simple truth 
is that it MAY take some time for 
any of the people listed on the 
Stereo World masthead to answer 
letters or return calls. They are, for 
the most part, extremely busy and 
involved people with jobs and 
families as well as their other inter- 
ests and obligations. (They some- 
times have trouble getting in 
touch with each other.) 

Once a year or so, we issue a sort 
of blanket invitation to any and all 
members to become involved as 
active volunteers in whatever areas 
they think their particular skills 
would be the most helpful to the 
NSA. The response is always under- 
whelming, but talented and dedi- 
cated people eventually seem to 

turn up anyway. (I can recall no 
instance in which more than one 
person volunteered for any posi- 
tion at a time, and often the lone 
volunteer suffered from a slightly 
twisted arm for the first few days.) 
The NSA exists to serve the inter- 
ests of its members, and the more 
feedback and/or new volunteers 
coming from the membership, the 
more completely that aim will be 
achieved. 

later, during one of the late 
nighttearly morning sessions in 
which the Calendar material gets 
entered into the computer, I com- 
pletely missed seeing (or feeling) 
the folded L.A. Image Show 
announcement when I grabbed the 
material for the Vol. 22 No. 4 Cal- 
endar. Apologies are due everyone 
involved (as organizers, dealers or 
customers) with that major show 
and its significant stereographica 

annual L.A. Image Show have 
alwavs made sure an announce- Speaking of the Calendar- 1 

An Apology to L.A. 
Unlike many photographica 

show promoters, organizers of the 

men; of that show was mailed to 
Stereo World for inclusion in the 
Calendar section. Due to Stereo 
World's less than clockwork publi- 
cation schedule, on at least one 
occasion in the past two years 
information about the show 
arrived just barely too late for the 
most appropriate issue, with the 
following issue ending up being 
delayed to just beyond the date of 
the show. 

However, the announcement for 
the 1996 L.A. Image Show (on Jan. 
13) arrived in plenty of time for 
inclusion in Vol. 22 No. 4 and was 
quickly placed in the Calendar file 
folder with other show and sale 
announcements. Unfortunately, I 
left it folded the way it had been 
in the business envelope when I 
slipped it into the file. Several days 

element. A specially flagged 
reminder sheet to watch for the 
next L.A. Show now resides in the 
calendar file. 

unlike the above glitch, the 
most common reason that items 
sent in for the Calendar don't 
appear there is one of simple tim- 
ing. Almost every week, one or two 
show, exhibit or meeting 
announcements arrive in the mail 
for events scheduled only a couple 
of weeks (sometimes days!) from 
the mailing date. As a bimonthly, 
Stereo World requires a lead time of 
at least four months if Calendar 
items are to have any practical 
value once the magazine reaches 
the reader. Of course in the case of 
those events for which we receive 
no announcement at all, there is 
no guarantee that we'll pick up the 
information from other sources or 
that it will be as accurate as that 
taken from an original press release 
or promotional flyer. 88 

Rich Slonaker 
I t is with sadness and regret that I 

report the passing of fellow NSA 
member Rich Slonaker from an 
unexpected heart attack. He was a 
friend and coworker at Sleeping 
Bear Dunes National Lakeshore in 
Michigan, where he had been the 
Platte District Ranger for many 
years. Rich had a great interest in 
collecting stereoviews and almost 
every time he came to park head- 
quarters he would stop by my 

office and tell me about some new 
find he had made at an estate sale 
or antique shop. Rich was interest- 
ed in views of National Park Ser- 
vice areas, and specialized in those 
of Yosemite National Park, where 
he had once worked. We both 
haunted the big flea market at 
Midland, Michigan twice a year 
trying to be the first to find the 
"good stuff". I'll miss him. 

-Neal Bullington 89 



Atlanta Not First Hollywood 
3-D Movies in Hotel 

S tereo World is great-well put 
together! Keep up the good 
work! I like the fact that you 

include previous articles (where & 
when they were in Stereo World). I 
still have a couple of early issues I 
haven't read-because I received a 
years worth when I first joined. 
Good luck getting caught up. 

The reason for my letter is SW 
Vol. 22 No. 2, page 19-"3-D 
Movies". Twenty-two years ago at 
the D-Con '73 (1973 Dallas Con- 
vention for Nostalgia/Movies/Sci- 
FiIComics) Paul Adair ran 35mm 
films in the Dallas Sheraton North 
Ballroom-including from his col- 
lection dual 35mm prints of Cat 
Women of the Moon, Dangerous Mis- 
sion, Devil's Canyon, The French Line 
and Outlaw Territory. 

Lawrence Kaufman 
Corona, CA 

Instant Stereo Prints 
From Slides 

Making colored stereo prints is 
not always an easy task. One way 
to make prints without a lot of 
effort is with the use of a Vivitar 
Instant Slide Printer. The Vivitar 
slide printer prints colored positive 
images from slides using Polaroid 
669 Polacolor ER instant film. 

Slides taken with a stereo camera 
are usually smaller than a regular 
35mm slide. In order to use stereo 
slides, a little manipulation will 
have to be used. I place stereo 
slides in a cardboard stereo mount. 
The mount is then cut and placed 
on top of an empty 35mm slide 
mount and tacked in place with 
tape. A separate print is made of 
each [halfl view. Since the stereo 
slide is smaller than a regular slide, 
the resulting print will have a 
black border. This should be cut, 

I f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) in the pages of Stereo 
World, pleose write to lohn Dennis, Stereo 
World Editorial Office, 561 0 SE 71 st Ave., 

7 97206. 

resulting in an approximately 2% x 
3Y4 inch print. These can be 
viewed as stereo prints with the 
various viewers available .... I am 
sure there are more ways to adapt 
the slide printer for stereo use. I 
have just gotten into this process 
and will probably find ways to 
refine this method. 

E. Steinberg 
Richmond, VA 

Search for Murray Views 
I am a lecturer in Visual Art at 

the University of Wollongong in 
Australia, currently researching a 
series of 60 stereographs made by 
George Burnell and E.W. Cole in 
1862, entitled "Stereoscopic Views 
of Murray River Scenery." 

There is an incomplete set (51) 
held by the Art Gallery of South 
Australia, through which the Mur- 
ray River flows. My research has 
turned up 4 missing cards from 
this series thus far, and I am dedi- 
cated to completing the series for 
cataloging purposes and fulfilling 
scholarship towards an exhibition. 

I would be most grateful if any 
reader of SW has any information. 

Ken Orchard 
Faculty of Creative Arts 
University of Wollongong 
Northfields Ave., Wollongong 
New South Wales, Australia, 2515 
Fax0011 61 42213301 

Drunk With Stereopsis 
In the Sept./Oct. 1995 issue, on 

the inside of the front cover, in the 
"3D Assignment" feature, there is a 
winning entry which could be 
called "The Badly Masked Rac- 
coon." An appealing shot of a rac- 
coon at a neatly set table, about to 
partake of a meal 

A less obvious error in the rac- 
coon picture is the failure to keep 
the images level. If one draws a 
line between homologous points 
in the two images, that line should 
be parallel to the top and bottom 
edges of the mask. In the raccoon 
picture, when one lines up a 
straightedge with the tips of the 
candles in the two images, one 
gets a line tilted markedly to the 
right. 

There are several other examples 
of mismasking in the same issue of 
Stereo World: the advertisement on 
page 39; the beach at Dover (page 
10; good on the left side, bad on 
the right side); also, the Tricuspid 
Valve (top of page 15; left objects 
too close). Also on the latter page 
is a close-up part of a "Purple Jelly- 
fish" which is more or less correct- 
ly mounted, but has the fault that 
it includes a tentacle which comes 
closer than the stereo window, and 
yet intersects the side of that win- 
dow. 

The UFO picture (top of page 25) 
has the left margin incorrectly 
cropped, but the right side is not 
so bad. The whole picture has too 
much in front of the frame which 
should really be behind it. This is a 
common beginner's problem in 
stereo: we become so impressed 
with the stereo effect that we 
become drunk with stereopsis, and 
pretty soon we are throwing every- 
thing forward of the frame, right 
into the viewer's lap. It's analogous 
to thinking that mediocre music 
will sound better if played louder. 
The fact that this example comes 
from the world of high-tech digital 

(Continued on page 30) 

of bread and 
peanut butter, 
this stereogram 1 New 3-D Web Addresj 
is unfortunately 
an example of 
how not to  mask. I 

he interr 
page 12) 

ThereareannoY- 
ing phantom 
bands at either 

let's 3-D Web site 
now has a new (s 

(see S W 
horter!) i 
- -.,. - -  

b's NSA i. 
Id-web.c~ 
I ,^..I 2 -- - I  side, which To access the ~rereu vvur~u r~larer~al, ubt. 

somehow the ://www.: 
judges missed. 

on direct 
nsa.htm 

Jo. 3, 1 

STEREO WORLD Novcmher/l)ecemher 1995 



Nineteenth Centurv 

of the Near East 
by Bert M .  Zuckerrnan 

I n 1867 William James accompa- 
nied Mark Twain on an extended 
tour of Europe and the Near East 

and became the first American to 
produce stereographs of the 
Mideast. Six years later Charles 
Bierstadt embarked on a similar 
trip and produced a magnificent 
series of stereographs of Palestine, 
Tripoli, and Egypt. About the same 
time the Kilburn brothers issued 
an original set of stereographs of 
the Mideast, but recent evidence 
shows that they did not visit the 
area or take these pictures. The Kil- 

burns are not to be counted 
among the American stereogra- 
phers on the scene. Then in 1874 a 
group of Methodists visited, and 
among them, Professor James 
Strong and Reverend Abner Dotter- 
er recorded their travels in a stereo- 
graphic series entitled Tourist Views 
in Egypt, the Sinai and Palestine. 
Today these "Tourist Views" are 

scarce. An extensive literature 
search reveled only two brief refer- 
ences to the series in Foczis East by 
Nissan Perez [reviewed in SW Vol. 
15 No. 61. 

After the passage of more than 
100 years it is possible only to 
speculate on why these views are 
so rare. The photographers were 
obviously amateurs. The overall 

Fig. 2. No. 38, "Gorge in W. El-Ain." Seven members of the party are shown in 
Wady-El-Ain, gateway from the Sinai Desert to the Gulf of Aquaba. The number of 
the view was scratched on the negative and appears on most (but not all) of the 
curved mount, large format views. Some of the Dotterer issues also give the title of 
the scene. 

I 
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era1 factors could account for the 
present day scarcity. 

There is no question that the 
"Tourist Views" suffer by compari- 
son with the excellent, carefully 
composed photographs of the Near 
East by Bierstadt which appeared 
about the same time. However, the 
value of the Strong and Dotterer 
series lies in their recording of the 
way of life of the native popula- 
tion and depiction of scenes not 
photographed by others who trav- 
eled the same area. It is these stere- 
ographs which assure the "Tourist 
Views" a place of significance in 
the history of photography in the 
Near East. 

The Photographers 
Both the literature and the infor- 

mation appearing on the reverse of 
the views (figure 1) indicates that 
the photographs were taken by 
two people, James Strong and 
Abner Dotterer. 

As common with many educat- 
ed men of the 19th century, Strong 
had wide-ranging interests and was 
able to do many things well. His 
early career included the teaching 
of classical languages and the 
founding and building of the 
Flushing Railroad which later 
became part of the Long Island 
Railroad system. Strong was born 
in New York in 1882 and was 
appointed Professor of Theology at 
a newly formed Methodist school, 
Drew University in Madison, New 
Jersey, in 1868. Despite never hav- 
ing been ordained as a minister, 
Strong held this position on the 
Drew faculty until shortly before 
his death in 1894. His most impor- 
tant work was The Cyclopedia of 
Biblical, The~lo~qical and Ecclesiasti- 
cal Literature, a huge ten volume 
compendium which he initiated 
with the Rev. John M'Clintock in 
1867. Strong continued this work 
alone after M'Clintockls death and 
in Volume 9 gave a clue to dating 
the "Tourist Views." Direct refer- 
ence to the expedition or to its 
participants has not been found in 
the Drew University archives or 
any of the other cited references, 
though Strong's biography notes 
that he traveled extensively in the 
orient. He joined the American 
Palestine Exploration Society in 
1872. 

The Reverend Abner Dotterer 
remains a shadowy figure. Dottr- 

ill. 

1 :. 111 

71. 31 -- 
I . ) .  I:, 
- ,  
61, . \ I  -- 
8 , .  .I< 

Fig. 1 .  Reverse of a "Tourist Views" card identifies Strong and Dotterer, lists the 
100 views, and reveals where they could be purchased. The prices were 304 per 
single copy, 83.00 per dozen and 823.00 per hundred. Many views list Prafes- 
sor j. Strong, Madison, New jersey, as vendor. Others specify the Rev. A. F. Dot- 
terer, 1 0 7 8 Arch, Philadelphia, Pa. The Dotterer views were also issued in a for- 
mat with a label pasted on the reverse giving the number of the view and a 
short description of the scene. 

quality of the photos is poor- 
some are out of focus and in oth- 
ers the lighting is so bad that the 
people in the scene are barely visi- 
ble. For the most part, distribution 
was by personal sales rather than 
professional services. Thus, some 
views note on the reverse that the 
set could be purchased from Pro- 
fessor James Strong, Madison, New 

Jersey, while others note the ven- 
dor as the Rev. A.F. Dotterer, 1018 
Arch St., Pa. An indication that at 
least some of the "Tourist Series" 
did enter the normal channels of 
trade is the stamp "Lofland Books 
and Stationary, Los Angeles, Ca." 
which appears on the reverse of 
several views that I have exam- 
ined. A combination of these sev- 
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Fig. 3. No. 59, "The Rock of Masada." The Roman siege wall is in the foreground. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Fig. 4. No. 80, "Arab Women Churning. " The black dress and black tent mark these 
women as Bedouins. 
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Fig. 5. No. 13, "Arab School at Luxor." The teachers and some of the students can 
barely be seen in the interior of their shelter from the sun. 

erer sold the "Tourist Views" 
directly, listing his address for 
inquiries as 1018 Arch St., Philadel- 
phia, Pa. The Philadelphia street 
directory does not give a listing for 
him at Arch Street, but does list 
addresses for him in 1879, 1883, 
and 1885. Further search may yield 
additional information. 

In the absence of a written 
account, it is assumed that the 
path taken by the expedition coin- 
cides chronologically with the list- 
ing of the 100 views, beginning in 
Egypt, then the Sinai desert, Petra, 
through Palestine and ending in 
Lebanon, at that time part of Syria. 
The route is the logical one, for 
other photographers of the period 
where records exist, such as Bier- 
stadt, Wilson and the Englishmen 
Frith and Good followed this 
route. It is probable that the con- 
tingencies attendant to sea travel, 
obtaining guides and supplies and 
the like, dictated the route taken 
on the pilgrimage. 

In Egypt the group made the 
obligatory visit to the pyramids, 
and ascended the Nile as far as Phi- 
lae. Travel most certainly was by 
paddle wheel steamer, of the type 

stereographed by the Wilson expe- 
dition several years later. [See 
"William H. Rau's Photographic 
Experiences in the East", SW Vol. 
11 No. 2 for more on the 1881-82 
Wilson expedition.] From Sinai 
onward transport was by camel 
and most probably horse. St. 
Catherines Monastery, located in 
the center of the Sinai peninsula, 
was visited, but since no pictures 
of the interior of the monastery 
are shown, it is possible that the 
pilgrims were not allowed to enter. 
This was not unusual, for entry 
required a letter of permission 
from church authority located in 
Cairo. The route to Petra unavoid- 
ably led through Aquaba, but no 
views show this place, suggesting 
that the Bedouins who ruled the 
area were not the friendliest of 
hosts to the pilgrims. At Petra they 
may have had better luck, for sev- 
eral views are shown and a map of 
the area prepared, which will be 
discussed later. The Palestine pho- 
tos indicate that the "Tourists" vis- 
ited every major place in the Holy 
Land, continuing on to Lebanon 
and Beirut and departing for 
home. Based on the records of 

contemporary travelers, an esti- 
mate of about six months for the 
journey is plausible. 

The Expedition 
An article written by Strong 

describing the unique ruins at 
Petra Uordan) appeared in Harper's 
magazine in the late 1870s. This 
article contained several woodcuts 
described as being from photo- 
graphs by the writer and an undat- 
ed hand drawn map cited as origi- 
nating from an original survey. 
This same map later appeared in 
Edward Wilson's In Scripture Lands, 
with an added legend "from an 
original survey made in 1874 by 
James Strong and Charles Ward." 
Further proof of the expedition's 
date was provided by Professor 
Jacob Wahrman of Hebrew Univer- 
sity in Jerusalem, who supplied 
copies of woodcuts taken from vol- 
ume 9 (1880) of M'Clintock and 
Strong's Cyclopedia. These eight 
woodcuts were said to be from 
original photographs by the editor. 
One showed the 1'001 of Siloam in 
Jerusalem and was dated 1874. 

Other than Strong, Dotterer and 
Charles Ward, nothing was found 
as to the identity of the expedition 
participants. There were more- 
since a photo (figure 2) taken at 
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Fig. 6. No. 62, "Gate of St. Stephen. " The )erusalem landmark is currently called the 
Lion's Gate in reference to the carved lions which appear to the side and above the 
gate. 

Fig. 7. No. 700, "Bishop Kingsley's Grave", located near Beirut, Lebanon. 

I 
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Wady-el-Ain in the Sinai shows six 
men and one woman in western 
garb of the period. Thus at least 
eight people (counting the photog- 
rapher) made the trip. A man 
wearing a pith helmet of the type 
favored by English explorers of the 
period appears in a number of the 
photographs. Native figures, priests 
and Jews praying at the Wailing 
Wall in Jerusalem are also shown. 
Transport, at least in the desert, 
was apparently by camel as three 
of these animals are shown in the 
Wady-el-Ain photo. 

The Views 
The view of the greatest impor- 

tance to Near East archivists in 
Number 59, "The Rock of Masada" 
(figure 3). Masada was the last Jew- 
ish stronghold against the Romans 
during the war of 66 to 73 AD. The 
photo clearly shows the siege wall 
built by the Romans, which sur- 
rounded the mountain to prevent 
the defenders from escape. A num- 
ber of experts have examined the 
view, including Nissan Perez, Cura- 
tor of Photography, Israel Museum, 
Jerusalem, and concurred that this 
is the earliest photograph they 

Fiq. 8. An unnumbered view from the series, possibly showing the group of 
Methodists who undertook the pilgrimage. 
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have seen of Masada. This picture 
assumes a place of distinction 
when considering the symbolic sig- 
nificance of Masada to the modern 
state of Israel, embodied in the 
phrase "Masada shall not fall 
again." 

Two views depict Bedouin life. 
In one entitled "Arab Women 
Churning" (figure 4), goat cheese is 
apparently being made by shaking 
the contents of goat skins. A sec- 
ond titled "Arab Tents" shows the 
black tents of the Bedouin in the 
desert. These represent another 
first for near ~ a s t  stereographs, a 
study (albeit small) of life in the 
desert. Another scene (figure 5) 
shows an Arab school at Luxor, the 
students and teachers dimly seen 
seated in a makeshift hut. A view 
of another hut at Luxor depicts 
two women and a girl in their 
home , without roof, but sur- 
rounded by archeological objects 
which would elevate a modern col- 
lector to euphoria. Other views 
show a ferry which no longer 
exists over the Jordan River and St. 
Stephan's Gate (figure 6) in 
Jerusalem. 

A most unusual view is No. 100, 
entitled "Bishop Kingsley's Grave" 
(figure 7). A veritable treasure trove 
on matters concerning the history 
of the Near East, Professor 
Wahrman provided information 
that the Methodist Bishop Calvin 
Kingsley, born in 1812, died in 
Beirut while enroute home from 
India. 

There is also an unnumbered 
view, bringing the series total to at 
least 101 scenes. This photo (figure 
8) shows 12 people posed in a field 
with three tents in the back- 
ground. Professor Wahrman specu- 
lates that the people could be 
Methodists from the Reirut area, 
gathered to pay respects to Bishop 
Kingsley's last resting place. Alter- 
natively, the photo could be of the 
expeditionary group. It is possible 
that at least some of those who 
participated in the tour are shown 
here. Hopefully, further research 
will uncover answers to the mys- 
tery which obscures the events 
associated with this little known 
19th century odyssey. 
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T he titles are familiar enough: 
Transitions, Spacehunter-Adven- 
tures in the Forbidden Zone, Sea 

Dream, Magic Journeys-all diversi- 
fied, ground-breaking 3-D films to 
be sure. The common thread weav- 
ing these films together is Ernie 
McNabb, who acted as either stere- 
ographer or stereo consultant. In 
addition, he was stereo consultant 
on the two 70mm 3-D films made 
for Science North in Sudbury, 
Ontario, Wilderness and Shooting 
Star. 

McNabb, whose latest stereogra- 
phy work can be seen in the IMAX 
3-D film Wings of Courage (SW Vol. 
22, No. 2), was also a key player in 
developing IMAX 3-D and the pro- 
totype of the first IMAX 3-D rig. 
Add to this a body of work as cine- 
matographer of countless films (he 
never kept score) for the National 
Film Board of Canada (NFR) and 
several IMAX and OMNIMAX films, 
and you've got an extraordinary 
visionary and technician who has 
pushed the development of 35mm 
and 70mm 3-D and 2-D filmmak- 
ing to the limits. McNabb is cur- 
rently working on a new NFB pro- 
ject tentatively titled Helicopter II 

in association with the Royal 
Canadian Geographic Society. (Pin- 
ning McNabb down for this article 
wasn't easy. He was at one time or 
another on an ice breaker bound 
from Halifax across the Northwest 
Passage to Tuktoyaktuk in Canada's 
Northwest Territories, or in one of 
the many native communities 
along the way.) 

McNabb, who has an engineer- 
ing and electronics background, 
joined the NFB in 1960 as a techni- 
cian in their Engineering Depart- 
ment. (For those not familiar with 
the NFB, it's a Canadian govern- 
ment agency-a unique cultural 
organization created in 1939 by an 
act of Parliament to initiate, pro- 
mote and distribute films in the 
national interest. Since its incep- 
tion, the NFR has been the recipi- 
ent of more than 3,000 awards at 
prestigious festivals worldwide and 
has won nine Oscars.) Here, he 
designed film equipment and 
learned every facet of the filmmak- 
ing process while working in the 
optical animation, printing, edit- 
ing and other departments. He 
moved into production very quick- 
ly and eventually got the chance 

areer 
Ernie McNabb 

by Don Marren 
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to use his skills in front of and 
behind the cameras on the NFB's 
acclaimed Harvard Physics Project, 
which was designed as an interac- 
tive learning tool for secondary 
school physics programs. The 
entire package was sold to Encyclo- 
pedia Rritannica, which still dis- 
tributes it today although not in 
the original 8mm loop cassette for- 
mat. 

When the NFR science unit faced 
a financial crunch, McNabb moved 
on to the camera department, ris- 
ing up through the ranks to cam- 
eraman and director of photogra- 
phy on several projects. His elec- 
tronics background, knowledge of 
movie cameras and interest in 
technology led to Colin Low, a vet- 
eran NFR directorlproducer, seeking 
out McNabb's assistance on a 3-D 
experiment in 1973. Low, who 
directed the first IMAX 2-D film 
shown at Osaka's World's Fair in 
1970, and John Spotton, another 
NFR pioneer, wanted McNabb to 
help them develop a large-format 
3-D film for the American Ricen- 
tennial in 1976. At the time, the 
NFB was no stranger to 3-D. Their 
interest in 3-D technology had 
been ongoing ever since the early 
1950s when world-renowned ani- 
mator Norman McLaren produced 
two dual-strip 35mm films, Around 
is Around and Now is the Time for 
the 1951 World's Fair in London. 
Twenty-two years later, McNabb, 
Low and Spotton developed an 
updated version of McLaren's two- 
camera system with improved 
optics in a 70mm format. 

After some experimental shoot- 
ing with their new wide-screen sys- 
tem, the three filmmakers went to 
Russia to investigate and compare 
3-D cameras and technology. "The 
Russians were more advanced in 
70mm filmmaking and they had a 
long history of making 3-D films." 
says McNabb. 

Stereographer McNabb is seen here (at the rear) during the filming of 1978's 3 - 0  hit 
Sea Dreams for Marineland in Florida. The camera, with its Spacevision over/under 
lens system, is suspended from wires. While shooting the demo reel at an alligator 
farm, McNabb was surprised when the largest alligator suddenly lurched forward and 
snapped at the lens shade on the front of the camera, leaving its teeth marks as a 
memory of the event. 
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