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ntries in our "Unusual" assign- 
ment continue to trickle in 

E W  th table-top scenes compris- 
ing nearly half of the views. The 
wide range of what our readers 
consider unusual has been interest- 
ing to see. The category may well 
have been too broad, and perhaps 
should have been broken into sep- 
arate assignments like Unusual 
Images from the Natural World, 
Unusual People or Events, and 
Unusual Creations. That might 
have encouraged more entries in 
spedfic areas, but meanwhile it's 
certainly fun going through the 
wild variety of material now arriv- 
ing. 

Current Assignment: 
"Unusual" 

To say this covers a wide range 
of potential subjects would be an 
understatement, to say the least. 
What we would like to see are the 
stereographs you consider the 
most unusual you have wer 
taken-in whatever sense of the 
word you may regard the images. 
Abstract light patterns or computer 
generated images could certainly 
be among these, but please keep in 
mind that actual stereographs of ' "reality" can be just as unusual, 
given the right drcumstances, as 
any constructed image. 

Unusual 
Creations 

Land Discovedng Stem at Nine Monthsa by Dovid \I: Vaughn of Cahondak, 4 is a 
& m e  to the famous Pdomid Vectogmph of o fly which hecome o popubr eye testing 
device for stelemu's. 

It can be the subject itself that's 
unusual or something about the 
stereography or the photographic 
processes involved. The unusual 
aspect can be a spectacular went, a 
bizarre subject, an unlikely drcum- 
stance, or a humorous situation. 
An initial guide may be to pick 
images that not you or anyone else 
is ever likely to be able to record 
again. We're taking a chance on 
this wideopen category that could 
bring in nearly anything and 
werywn& so if you're uncertain 
whether or not a particular image 
fits, send it in anyway and share 

the confusion! 
Deadline for the "Unusual" 

assignment is October 25, 1995. 
The Rules: 

As space allows (and depending on the 
response) judges wlll select for publication 
in each issue at least two of the best views 
submitted by press time. Rather thad tag 
imanes as h t ,  second or third place win- 
nns;theideawillbetop-nt-um~~ 
good stereognphs as possible from among 
thobe submitted. 

Prizes are limited to the worldwide fame 
and glory d t i n g  from the publication of 
your work. Anyone and any image in any 
print or slide format is eliglble. (Keep in 

(Continued on 35) 

the stem implication 
of tw almost identi- 
a1 entities. m smll 
coneswerrshotwith 
an SLR on o slide bar 
at o distance of 1.8 
inches with o sepam- 

........................................ tion of.5 inches. 
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When Stereo 
went for a Spin 

0 July/Augurt 1995 STEREO W O R D  

by Peter H. Fowler 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

T he spinning wheel appears fre- 
quently in nineteenth century 
stereos as a symbol of domes- 

ticity, and innumerable genre 
scenes were embellished with 
wheels to establish that this was a 
homey interior. In the process, a 
record of types and styles of spin- 
ning wheels was created--of much 
more interest than the photogra- 
pher's original intent. 

There were three main stages in 
the evolution of the spinning 
wheel. The simplest and oldest 
spinning device is the drop spin- 
dle, involving no mechanism at 
all. The drop spindle is a short rod 
with a small disc on one end to act 
as a flywheel. The disc is spun by 
hand, then dropped to twist the 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

fiber, which is wound on as a sepa- 
rate operation. I do not have any 
stereos of one in use, and there 
may not be old photos of one 
because in the long exposures 
needed in early photography the 
whole thing would have been a 
meaningless blur. The drop spindle 
goes back thousands of years, and 
is still in use in some undeveloped 
areas, and as a teaching device for 
neophyte spinners. 

The first mechanical spinner is 
the spindle wheel, the type the 
Princess could prick her finger on. 
This was invented in the far east 
sometime in the 500-1000 AD peri- 
od, and was in use in Europe by 
the fourteenth century. Because 
they are easy to build, they were 
still being made for everyday use 

(Fig. 7) "Cosey & Dosey", English genre of about 7858 with lap-held spindle wheel. 
Maker unknown. All news from author's collect~on except as noted 

in the backwoods areas the 

-- , "ll. " - - ru .c . .P&T~ --- .',"IEA?" '- " 
- 



twentieth century, and are still 
made for hobby spinning The typ- 
ical early eastern ("Charka") spin- 
dle wheel was worked sitting on 
the floor cross-legged, turning the 
wheel with one hand and feeding 
the fiber with the other. An inter- 
esting variant is seen in "Cosey 
and Dosey" (figure I), in which the 
wheel is held in the lap, but is oth- 
erwise similar to a Charka. While 
this card looks like an English issue 
~1858 ,  we have the same view in a 
French tissue, beautifully tinted 
and pierced, so I don't know the 
source of the negative. 

The anonymous view of a Welsh 

(Fig. 2) No. 255, "Welsh Group, the Spinning Wheel. " An 1860s English view of a 
group posed in Welsh national costume. Maker unknown. 

as is the well-known A.J. Russell 
"Mormon Family" view (figure 3) 
of about 1868. The reason for the 
large size of the drive wheel is that 
the spindle is of small diameter, 
typically only about Y4 inch, so it 
needs to turn fast to get any work 
done. 

The "Great Wheel" as these are 
called is worked standing up, by 
giving it a spin by hand and walk- 
ing back and forward to make the 
draw. These wheels are also there- 
fore called "Walking Wheels", and 
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family with a typical spindle 
wheel (figure 2) is from the 1 8 6 0 ~ ~  

I 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
(Fig. 3) Smith's American Views No. 481, Utah Series, "Mormon Family." This 
c. 1868 A.1. Russell negative published by Smith shows a crude great wheel. 



(Fig. 4 )  Underwood & Underwood copyright 1897, "Barney$ Blarney" with old trea- , can clearly be seen in the stereo, dled spindle wheel. I ..................................................................................................................................................... I outlined by the white dress. Con- 

the sitting Welsh lady is obviously 
not really using the wheel. A 
slightly more sophisticated type 
uses a treadle operated wheel dri- 
ving an intermediate pulley which 
is geared up to the spindle. Inter- 
estingly, "Barney's Blarney" by 
U&U (figure 4) in 1897 shows a 
spindle wheel with the intermedi- 
ate pulley, which I presume was 
made much earlier than the photo, 
and could have been 100 years old 
in 1897. The long, sharp spindle 

tinuous running of the fiber onto 
the spindle for a few decades could 
make the tip very sharp indeed. 

The modern wheel is the flyer 
type, in which the fiber runs 
through the spindle and is wound 
by a flyer onto the bobbin, the 
twist being provided by differential 
speed of the bobbin and flyer. If 
that sounds complicated, just try 
and do it-it's even harder than it 
sounds. The two English genre 
cards from the early 1860s, "Bar- 
ney's Blarney" (figure 5, this title 

......................................................................................................................................................... 
(Fig. 5)  English genre of the 1860s, "Barney's Blarney", with early style flyer wheel. 

obbiously having a long history) 
and "Rustic Courtship" (figure 6), 

Maker unknown. 
----2---. . - - -- --- -,v 

.. b% 1 - 
- -.e-- 4 - -  ._/-- 



show a very crudely made flyer 
wheel. Interestingly enough it is 
the same wheel in both views. Note 
how the wheel is used as a prop to 
give a domestic air to the scenes. 

Much more elaborate flyer 
wheels were being made well 
before the date of these photos. 
The Keystone view of the spinning 
room at Mount Vernon (figure 7) 
shows two different styles of flyer 
wheels, though I am very skeptical 
that either actually dates to before 
1800. I have owned a wheel from 
about 1825, and it is mechanically 
exactly like wheels made into the- 
twentieth century, but stylistically 
looks earlier than either wheel in 

(Fig. 6) "Ru5tic Courtship in Flanders" is an English genre view of the 1860s. The 
same early style flyer wheel as seen in the English "Barney's Blarney" appears here 
with different people. Maker unknown. 

the Mount Vernon collection. 
A variant on the single flyer can 

be seen (with difficulty) in the 
Centennial Photo Co. picture (fig- 
ure 8) of the log cabin at the Cen- 
tennial Exhibition. This was an 
upright "Castle" or "Parlor" wheel 
with two flyers. These wheels usu- 
ally date from the 1850s and 60s) 
so this one was probably not very 
old in 1876, and would almost cer- 

(Fig. 7) Keystone No. 23477, "The Spinning Room, Showing Wheel and Loom, Mt. 
Vernon, Va. " The two flyer wheels may not be as old as the building by quite a few 
years. 
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(Fig. 8)  Centennial Photo Co. No. 557, "LOG CABIN IN YE OLDEN TIMES." The dual production of twice as much 
flyer spinning wheel was in fact quite modern at the time of this 1876 view. 
......................................................................................................................................................... thread per spinster, partly because 

t a i n l ~  not be used in a log cabin- 
it was too expensive and delicate. 
The unfortunate operator was 

to treadle with her feet, 
and draw fiber with each hand 
onto the two bobbins simultane- 
ously. This did not result in the 

it is difficult to keepthe fiber run- 
ning even]y with both hands, and 
if either side lost the thread, the 
whole operation had to stop and 
be restarted after re-threading the 
lost side. I would guess the discon- 
tent and resentment of the ladies 
expected to operate this contrap- 

...................................................................................................................................................... 
(Fig. 9) No. 39, "La Fille ma1 garde'e. " An 1870s (?) French view with an elegant 

tion may also have reduced pro- 
duction. 

parlor wheel. 

# - - -  .- , ,tl,t, , % 



Wheels for ladies could be made (Fig. 10) A French view from the 1890s with a typical European parlor wheel of the 
later nineteenth century. very elegant, as the French card . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

lest the fence isn't high enough. 1 I 

(fibre 9u) from the 1870s shows. 
The flyer is unfortunately outside 
the edge of the picture, but the 
high style of the frame and wheel 
is clearly visible. Note that this was 
made around the same time as the 
Mormon wheel discussed earlier. 
Another typical French wheel is 
seen in the card from the 1890s 
(figure 10) showing the informally 
attired young lady apparently in 
her back yard looking concerned 

The photographer's intent is not 
too clear, as the informal dress and 

the presence of the wheel suggest 
an intimate interior, while the 
background seems to represent an 
exterior. 

The common wheel design we 
now tend to recognize as the norm 
is the "Saxony" style flyer wheel. 
The early U&U card "Helping 
Grandma" (figure 11) shows a typi- 
cal Saxony, which could have been 
made any time in the nineteenth 

(Fig. 1 1) Underwood & Underwood (1 890s), "Helping Grandma. " The child is nei- 
ther treadling nor drawing the fiber-just posing cutely with a modern style Saxony 
wheel. 
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7418. No. 4. Bliaslul Bnbmieeion. 

(Fig. 12) Kilburn No. 74 18, "No. 4, Blissful Submission. " The fallen wheel suggests broken. (This card is #4 in a 
domestic ruin in this 1892 "comic" view. ......................................................................................................................................................... "comic" set which does not strike 

century, this particular one proba- 
b l ~  being late' This type of 
wheel is still manufactured, and a 
new One can be bought for about 
the same as a hundred-year old 
one. They were quite a valuable 
piece of loo 
years ago, and the 1892 Kilburn 
"Blissful Submission" (figure 12) 
suggests utter domestic ruin by 
having one on its side and perhaps 

@ JulylAujiust I995 STEREO WORLD 

us now as very humorous.) 
As a final note on the artistic 

license of photographers, the 1892 
Kilburn ,,Love and Jealousy,. (figure 
13) has a Saxony flax wheel made 
in about 1825 on which the flax 
has been tangled into a horrible 
knot in the flyer The card is, I 
think, supposed to show a jealous 
husband about to clobber his 
sleeping wife's visitor. From the 
look of the wheel it may be his 

I 
........................................................................................................................................................ 
(Fig. 7 3)  Kilburn No. 7447 (1 892), "Love and lealousy. " If the lady really got the 
flax into that tangle on the flyer, she may be the one in trouble. The wheel looks 

wife who is the object of his rage, 
for sleeping on the job. or$ 

much older than the view. 



The far end of my spindly bndge between 
thought and perception has a slippery 
anchorage. As life rushes by, new images, 
memories, and mental abstractions quickly 
displace the few visual experiences 1 even try 
to focus on-like the press of so many 
curiosity seekers gathering to the scene of a 
happening. But a view card's thin slice of 
frozen time afford5 us a pause in which to 
clearly see and "take in" a subject: perhaps a 
detail made visible only through stereogra- 
phy, or a scene otherwise lost to living eyes - 
with faces still fresh and earnest in the light of 
a distant summer. 

"Verso" Thoughts 

T he following thoughts, titled 
VERSO-About my Work, are 
from NSA member Craig 

Daniels and summarize an interest- 
ing attitude 
stereography. Printed in the format 
of a classic view card back, these 
were in fact the words which 
inspired the creation of this col- 
umn and it was about time they 
were presented in it! 

An old card viewed in the stereoscope can 
be a captivating experience. Aside from its 
play of perspective and the strange feeling of 
visiting another time and place, there's the 
p e f u l  balance that a well crafted view card 
achieves between its picture front and kg- 
ended back: a mixed medium for life and its 
interpretation. This is an art form to contend 
with, worthy of serious practice and critical 
review. The print pair stereograph has 
power, reach, social potential, and an inher- 
ent poetry. 

Through stereography, I simply try to 
match appealing images with well edited 
thoughts on worthwhile subjects: letting the 
medium itself carry my ordinary efforts with 
its engaging illusion and recognition of life. 
Each completion (revision, rather), becomes 
a small self-documented cultural artifact, 
registration for a visual delight, or a bit of 
history, another portal to the vastness of life. 
Presently, you could probably afford to take 
all the serious pint pair workers in the world 
out to dinner. Rut stereo is upon us now as 
novelty art, perhaps soon to become a famil- 
iar part of our lives through video, cinema, 
and routine illustrations for books, periodi- 
cals and education. 

Florence, Oregon 
December 29. 1 994 

Please mahe checks payable t o  the Nat 
Fore~gn members please remlt In U.S. doll 
order, an  International Money Order, or a 

Then as NOW: 

A StereograRher in Need of A ay Job 
NSA President Peter Palmquist is 

the author of the definitive book 
on Stereographer Thomas House- 
worth. ( L ~ ~ ~ ~ ~ ~ ~  & ~ ~ ~ ~ ~ ~ ~ ~ ~ h ,  
NSA, 1980, 150 pages, 97 illustra- 
tions, available from the NSA Book 
Service.) In researching the book, 
Peter learned that Houseworth had 
been in deep financial trouble in 
the late 1880s. But just how deep 
that trouble was only became 
apparent with the discovery of a 
hand-written letter in the collec- 
tion of the Society of California 
Pioneers in San Francisco. It was 
written to Frank G. Edwards, a San 
Francisco importer of carpets, oil 
cloths and window shades, and 
proves that then as now, stereogra- 

ional Stereos 
ars with a Ca 
forelgn bank 

phy wasn't necessarily a lucrative 
profession. 

San Francisco, Cal. June 6th 1 887. 
Frank '. Edwards Esq. 
Dear Sir: 

I am still seeking something to do and if 
you should hear of anything I would be oblig- 
ed to you if you want to let me know. I could 
be a valuable man to someone who wants a 
superintendent or one capable of taking 
charge of a business. I am a good salesman, 
bookkeeper, correspondent or purchasing 
agent, and would be willing to do anything or 
go anywhere to find something to do, to sup- 
port myself and my family. 

If you will bear me in mind in case you 
hear of anything I will be obliged to you. 

Respectfully Yours, 
Thomas Houseworth ~pg 

Name 

Please enroll me as a member of the National Stereoscopic Association. 
I understand that my one-year subscription to Stereo Wodrl 
will begin with the MarchIApril issue of the current year. 
- ~ - ~ - 

U.S. membership mailed third class ($26). 

U.S. membership mailed first class for faster delivery ($38). 

Foreign membership mailed surface rate, and first class to Canada ($38). 

Foreign membership mailed international airmail ($56). 

Send a sample copy ($5.50). 

copic Association. 
~nadian Postal Money 
: draft on  a U.S. bank. 

Address 

City State Zip 

oscop 
I PO Box 14801, Columbus, OH 43214 I 
( The Only National Organization Devoted Exclusively To Stereo Photography, Stereoviews, and 3-D Imaging Techniques. ) 
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