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* Not 
ll!m the Usual 
-iiiiiil V- Views 

S tereo Images of all descriptions 
have started to arrive in 
response to our current Assign- 

ment. They range from mildly dif- 
ferent through out-of-the-ordimq~ 
and on to strange, leading finally to 
the truly bizarre. If all of those 
arriving in the last two categorib 
would also include dramatic stereo 
impact, it would be hard to resist 
filling two or three pages with 
them. A surprising number of peo- 
ple have produced cleverly stag& 
or constructed scenes in truly cre- 
ative responses to the assignment. 
But don't give up if you don't have 
the time or energy to turn your 
kitchen table into a mini Star Wars 
set. Just look through your stereos 
for the ones that have made peo- 
ple ask,"Weird, what IS that?" and 

"Stem Ndr' by Louis B. King of Somc~1k, M4 was titled to reflect the sinister subject 
motter of this setfptmit. The 11995 double exposure was done with a modified Revere 33 
using Fuji Sensm. The unanswered question is whether this depicts a potent&/ double 
homEddeordouMesuWdel ................................................................................................................................................................ 

weed the generated images could certainly shots of relatives and send in the images that not you or anyone else 

rest. be among these, but please keep in is ever likely to be able to record 
mind that actual stereographs of again. We're taking a chance on 

current Assignment "reality" can be just as unusual, this wide-open category that could 
"unusual" given the right circumstances, as bring in nearly anything and 

To say this covers a wide range any constructed image. everything, so if you're uncertain 
of potential subjects would be an It can be the subject itself that's whether or not a particular image 
understatement, to say the least. unusual or something about the fits, send it in anyway and share 
What we would like to see are the StereoPph~ or the P ~ O W P P ~ ~ ~  the confusion! 
stereographs you consider the ptocesses involved. The unusual Deadline for the "Unusual" 
most unusual you have ever aspect can be a spectacular event, a assignment is October 25,1995. 
taken-& whatever sense of the bizarre subject, an unlikely drcum- (Contimrod on pqe 30) 

word you m y  reg& the image, stance, or a humorous situation. 
Abstract light patterns or computer An initial guide be pidr 
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lem was particularly acute just 
before the most recent renewal 
period, when the organization 
came uncomfortably close to a 
financial crisis vrior to member- 

Covering Atlanta 

T he impressively complex and 
successful Atlanta International 
3-D Festival '95 nearly doubled 

the usual challenges to reporting 
presented by ISU Congresses and 
NSA Conventions. Describing it as 
a stereo 3-ring circus only hints at 
the variety and extent of distrac- 
tions that so delightfully compli- 
cated coverage of the event. 

On top of everything going On 

in Atlanta, my attention Was often 
directed toward events back home 
in Portland where my daughter 
Toshi had gone into labor with her 
first child the morning I left for 
the Festival. Minutes after settling 
into my hotel room, I called the 
hospital and was connected to the 
birthing room where my wife 
Sylvia provided me with a live 
account of the lengthy but well- 
timed birth of a grandson, Devin. 
A good portion conversa- 
tions I had with old friends for the 
next few days was devoted to 
explaining the happy reason Sylvia 
hadn't accompanied me on this 
trip. 

All the opinions heard in recent 
weeks have been highly positive 
concerning the Atlanta 3-D Festi- 
~ a l .  We felt it the 
most complete coverage we could 
provide, even if that meant some 
added delay in producing this 
issue. (The next two issues are 
already in the works to help cor- 
rect our suffering publication 
schedule.) 

I wish space and time allowed us 
go into even more detail about 
Atlanta. Despite the complexit~ of 
organization and the need for last- 
minute corrections in schedules, 
both those running and those 
attending the Festival were over- 
whelmingly positive and friendly 
throughout the nearly week-long 
event. Along with everything else 
described in our coverage, it was 
an occasion to meet an amazing 
variety of friendly, creative and fas- 
cinating people. 

NSA Board Deals With 
Growth, Expenses- 

Names New VP 
A number of important deci- 

sions were made at the NSA Board 
of Directors meeting during the 
Atlanta 3-D Festival. Many stem 
from the fact that the organization 
still depends on a core of volun- 
teers no larger than it started with 
21 Years agol while the size of the 
group continues to grow far 
beyond anything the founders 
imagined+ NSA President Peter 
Palmquist expressed a sense of 
unease about the lack of formal 
lines of communication, participa- 
tion by more of the membership, 
and recruitment efforts, prompting 
discussions on various aspects of 
those areas of concern. 

The decision to create an official 
office of Vice President was final- 
ized with a unanimous vote of 
approval for Larry Moor of Atlanta 
to fill that post. When Peter 
Palmquist's two-year term as NSA 
President expires next year, Larry 
will move into the position and a 
new vice president will be selected 
in the same system of progression 
long used by the ISU. 

The need to simplify and 
improve the original membership1 
subscription schedule was dis- 
cussed, with a committee named 
to find a solution. This could 
involve a more ordinary system of 
subscriptions expiring on the 
anniversary of one's joining-more 
easily understood by commercial 
subscription services of potential 
help in this area. The main con- 
,ern is to end the delay some new 
members currently face bemeen 
joining and receiving their first 
issue of Stereo World. 

With no central office and no 
separate phone number, the NSA 
can sometimes seem informal to 
the point of existing only on paper 
to members uncertain where to 
take their questions. (Possible solu- 
tions suggested involved upgrading 
the existing NSA Information Ser- 
vice and including more informa- 
tion in the masthead.) The prob- 

ship renewals at the new rates, 
which should have been raised a 
couple of years sooner. 

NSA Treasurer David Wheeler 
reported that current funds will 
cover anticipated expenses for 
1995-96, but rumor control was 
difficult last year. The problem 
couldn't have come at worse time 
for those organizing the Atlanta 
3-D Festival, who were told to 
limit their second round of inserts 
in stereo world, and who cut tor- 
ners in some areas midway 
through planning. (There were, for 
instance, no buttons or T-shirts or 
Festival banners produced.) Despite 
the brief but ill-timed shortage of 
NSA funds, Convention Coordina- 
tor Mike Griffith and the rest of 
the crew of volunteers produced 
an unforgettable extravaganza, 
which, like most NSA conventions, 
ended up bringing in far more 
than its expenses.  hi^ made it 
possible for the organizers to treat 
the whole crowd to a free dinner 
party via shuttle busses Sunday 
evening, which was more fun than 
than almost any T-shirt. 

Following an inconclusive dis- 
cussion about which convention 
functions, such as banquet meals, 
should continue to be partially 
subsidized and to what extent, and 
how much registration charges 
may need to be raised to cover 
increasing hotel rates, the topic of 
convention siting was covered. 
vice president for ~ ~ ~ i ~ i ~ i ~ ~  john 
Waldsmith reported in detail on 
the increasing difficulties in locat- 
ing facilities large enough to 
accommodate growing NSA con- 
ventions either in or adjacent to 
hotels with reasonable room rates. 
The possibility of returning to cer- 
tain ideal locations on a rotating 
basis in different sections of the 
country every four or five years 
(with the facilities in Fort Wayne 

(Continued on page 30) 



Quality of Image 
VS. 

Value of Content 

T his is in response to a recent 
letter from Chris Helms, 
regarding collecting stereo 

images and the role of Stereo World 
as a magazine for collectors and 
stereo photographers. Mr. Helms 
apparently is a stereo photograph- 
er and not a collector, and he 
encourages you to only publish 
images of good photographic qual- 
ity. For him a stereo collector is a 
person who gathers images, many 
of them of poor quality, with the 
hopes of increased future value. 
While this is a valid viewpoint, I 
do not think it is representative of 
the average stereo photographer, 
collector, or reader of Stereo World. 

I find most stereo photographers 
are also collectors of one kind or 
another, led into collecting 
because of the uniqueness of 
stereoscopic imaging. I consider 
myself a typical example. I am pri- 
marily a stereo photographer, but I 
also collect stereo equipment, liter- 
ature and images of all different 
formats. My collecting interests are 
related to my country of origin, 
city of residence, professional and 
personal interests. While I appreci- 
ate the photographic quality in a 
stereo image, I understand that the 
subject matter, historical value and 
rarity, are important too. A fine 
stereo image of ancient Greek 
ruins does not have the same 
appeal or value as less-than-excel- 
lent images showing people in 
local clothes, occupations, means 
of transportation, etc., because the 
ruins are still there, while every- 
thing else has changed. An image 
that features "the exploitation of a 
culture or people" does not insult 
me because I view it as a valuable 
historic document, reflecting a cul- 
ture that is long gone. 

I believe that my situation is 
typical of the average stereo pho- 
tographer and I find that Stereo 
World succeeds in covering the 
needs of both stereo photographers 
and collectors. Please continue to 

provide this balance in every 
issue ... 

George A. Themelis 
Brecksville, OH 

The "balance" doesn't always work out 
cleanly in any particular issue, but we 
generally manage to come close in the 
course of a year. The matter of images 
"featuring" cultural exploitation is a tricky 
one. As Mr. Themelis observes, many peo- 
ple and cultures would be missing from 
the stereo record were it not for the pub- 
lishers who exploited them by selling 
views that often emphasized the more 
bizarre (in western eyes) aspects of the cul- 
tures involved. The effect on consumers 
was probably to reinforce a sense of cul- 
tural superiority at the least, but today 
those views are part of the historical 
process of understanding cultural bias and 
ignorance. (Note following letter.) 

- Ed. 

Slave Views Sought 
I am a historian of the United 

States researching photographs of 
slaves circa 1840-1865. Most of 
these are daguerreotypes, tintypes 
and ambrotypes taken before the 
Civil War or by photographers 
accompanying the Union Army. 

I believe there are also some 
stereograph views. In Charleston, 
S.T. Souder produced at least one 
view of a plantation scene circa 
1860. Seven art museums and 
research libraries have stereos by 
Souder, but these appear to be 
from the 1870s. I should be grate- 
ful if any reader of Stereo World has 
any information. 

Robert Lewis 
School of History 
University of Birmingham 
Edgbaston, Birmingham B15 2TT 
England, Fax 44-121-414-5636 
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NSA turned in 
at the Atlanta Festival: A boxed 
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neous stereoviews. Tc 
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PO Box 14801, Colun~vus. un 
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Anagl h Art as 
Nostalgic 3 ecoration? 

My wife and I recently attended 
the Broadway musical revue, Smoky 
Joe's Cafe (The Songs of Leiber and 
Stoller).The act curtain for this 
show was a painted scrim which 
looked like a very nice anaglyphic 
painting of the steering wheel, 
dash, and windshield of a 1950s 
Chevy. As I walked in, I was excit- 
ed to see this and couldn't wait to 
find my seat so I could look 
through the playbill for a pair of 
redlgreen glasses to get the full 
effect of the painting. 

How surprised I was to discover 
that there were no glasses stuffed 
in the program! ... as I looked 
about, nobody in the entire theater 
was wearing glasses for a better 
look at the scrim. 

It seems a foolish thing to delib- 
erately paint a curtain in an 
anaglyphic manner and then NOT 
hand out glasses to view it .... The 
result, instead of looking at a 
stereo painting, was that we got a 
headache looking at the blurry, red 
and blue mix of the scrim for 
twenty minutes. 

To be fair, I have to say that the 
radio on the dashboard in the 
painting was NOT painted in an 
anaglyphic manner, and was high- 
lighted by a front or back light. 
The intent, of course, to remind 
the audience that this was all pop- 
ular music on the radio in the 50s. 
Still, the painting could have been 
flat and had the same effect. Why 
give the audience a headache 
before the show? Why tease a 
stereo fan and not give him glass- 
es? 

Daniel Munson 
Canyon Country, C A  m 
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T he Wilson House Unknown, 
which appeared at the top of 
page 33 in the July/Aug. '94 

issue, has been identified by Herb 
Richardson. This hotel stood in 

0 May/June 1995 STliREO WORLD 

North Adams, MA, and Herb 
believes that it was destroyed by 
fire shortly after 1910. 

The two western views shown 
on page 16 of the Jan./Feb. '95 

issue have been identified by Bill 
Lee as being from the Ringham 
Canyon copper mine area in Utah. 
Incidentally, the Ringham Canyon 
open pit is still in operation. It is a 



National Historic Landmark and 
has a viewing overlook open to the 
public. If you are ever in the Salt 
Lake City area it's worth a visit. 

Our first two Unknowns this time 
come from William Wilt. One is a 
Liberty Brand view, New Education 
Series, and shows a large city, pos- 
sible in Europe. Look familiar? The 
other may be a homemade view of 
a parade in a frontier town, led by 
a band and a group of ladies 
dressed in white. 

The third Unknown is from 
John Waldsmith; a green card by 
Albert Siebert of Washington, D.C. 
A group of well fed citizens pose in 
front of the ivy-covered wall of a 
stone building. They sport an 
eclectic variety of hats. Recognize 
anyone famous? 

Lastly, we feature Larry 
Rochette's gray card view of a 
watery used car lot, located at 145 
Pleasant, at John J. Bell's Farmers 
Market. ("WE SELL YOUR CAR. NO 
SALE, NO CHARGE. PARKING 254 PER 

DAY.") In the background, Rlais & 
Aubin Co. advertise Daniel Web- 
ster flour. 

C oing crazy guessing the who, what or 
where of unidentified views in your col- 

lection? Get help from the entire NSA mem- 
bership by sending views to The Unknowns, 
5880 London Dr., Traverse City, MI 49684 
with return postage. Even views with printed 
titles from major publishers can sometimes 
fail to identify some aspect of the subject. 
(Unusual subjects or interesting street scenes 
are more likely to be printed here than gener- 
ic houses or pastures.) Send information on 
subjects you recognize to the same address. 

- - 



NSA & ISUJoin Forces for 

Atlanta 
International 
3-D Festival 

by John Dennis 



S urpassing even the more opti- 
mistic expectations, Atlanta 
International 3-D Festival '95 

provided a lavish and busy play- 
ground for devotees of nearly 
every stereo imaging system or 
concept that did, does, will or 
could exist. The combined 21st 
National Stereoscopic Association 
Convention and 10th International 
Stereoscopic Union Congress drew 
over 700 people from 16 countries, 
filling the Stouffer Waverly Hotel 
with a week of more 3-D viewing, 
talking, buying, selling, network- 
ing, schmoozing, learning and 
playing than anyone could 
remember experiencing in one 
place. 

The Festival's June 27 -July 3 run 
allowed far more time for room- 
hopping than the usual NSA con- 
vention, and some stereographica 
dealers turned their hotel rooms 
into thriving shops open at all 
hours and crammed with stereo 
images and equipment. This was a 
new experience for many ISU 
members from Europe who were 
also treated to the sensory over- 
load of the Festival's 143 table 
Trade Fair on Saturday and Sunday. 

Stereo Theater Highlights 
Following a 6 PM reception, the 

Festival was officially opened Tues- 
day evening with welcoming 
remarks by ISU President A1 Sieg, 
NSA Convention Coordinator Mike 
Griffith and ISU Coordinator Lee 
Pratt. Reuresenting the local suon- 

w 

soring organization, the Atlanta 
Stereographic Association, Cynthia 
Morton introduced the individual 
stereo projection shows and filled 
the minutes between shows with a 
charm and wit that carried every- 
thing smoothly through the usual 
technical delays. It quickly became 
apparent that, as promised, Atlanta 
was to be much more informal 
than any previous ISU congress 
when her request for a spotlight 
on the podium was answered by 
Stereo Theater co-director Ron 
Labbe. He rushed to her side with 
a flashlight and and pointed it at 
her face for the rest of her opening 
comments. 

Cynthia Morton and Ron Labbe kept the brief gaps between shows in the Stereo Theater 
from getting the least bit dull. Ail stereos by the author except as noted. 

After introducing his "Adventures in 3-0" Stereo Theater show, Marvin losephson fumbled 
the slide tray he had been holding, dumping the contents all over the floor. After a few 
gestures of resigned frustration from the presenter and a few seconds of gasps from some 
in the audience, the realization that it was all an act spread over the room well before the 
show started-minus one tray of blank slides. 

From that point on, the "Cyn- 
thia & Ron Show" filled most of 
the projection gaps with back-and- 
forth banter between the podium 
and the projection stand or with 
more physical gags at the front of 
the room. Following one particu- 
larly slow-moving scenic show sent 
in by a non-attending presenter, 
Ron stood up and remarked on the 
obvious lack of juried selection for 
ISU programs. When he launched 
into a more direct criticism of the 
show itself, Cynthia jumped to the 
microphone to halt this sudden 
breech of southern hospitality and 
ISU etiquette, knocking Ron off the 

NSA President Peter Palmquist 
opened the day's activities in the 
Stereo Theater Friday morning. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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platform to the floor in an artful 
pratfall worthy of Saturday Night 
Live. The routine probably com- 
municated the need for quicker 
paced, shorter shows more effec- 
tively than any number of letters 
or articles in Stereoscopy or 
Stereo World. 

NSA Program Director Larry 
Moor & ISU Program Director Ron 
Labbe oversaw the presentation of 
48 stereo projection shows (total- 
ing about 17 hours) with the help 
of projectionists Rob Rrackett, Bill 
Duggan, Jim Roy, David Starkman 
and others who worked with spe- 
cific shows. Several 2x2 projectors, 
a Brackett Dissolver and an RUT 
projector handled every standard 
stereo format, with specialized pro- 
jectors filling in for shows in other 
formats. Despite a wild variety of 
image formats and projector/sound 
synch requirements, most of the 
shows ran smoothly with fewer 
than the usual number of false 
starts or equipment substitutions. 
One of the few problems was 
quickly noticed when a couple of 
2x2 shows included vertical slides 
which spilled over the top and bot- 
tom of the wide (7 x 21 feet) NSA 
screen. 
CITY OF GAUDI by Donald Wratten 

illustrated the unique work of Span- 
ish architect Antonio Gaudi. The 
stereos covered Gaudi's structures 
using a variety of dramatic angles 
from inside and out and near and far, 
concluding with his famous unfin- 
ished cathedral in Barcelona. 

3-B IN 3-D: SCENES OF COSTA RICA by 

This study of heavy machinery is just one of the images that quickly dissolved Into lnterac. 
tions with everything from dogs to railroads and highways in Ion Golden's "Explorations 
of the Third Dimension" show in the Stereo Theater. 

The famou5 magician Svengali appeared in one of the rare v~ews in "Atlanta Cotton States 
Exposition" by Mike Criffith. Besides being one of the most well researched presentations in 
the Stereo Theater, many views from it appeared in an article in the Festival program, on 
display in an Invited Exhibit, and on reel C of the Festival View-Master packet, reproduced 
here. Never before has a local history tie-in been so well covered at an NSA convention or 
an ISU congress. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

The scaffold~ng-style prolect~on platform ln the Stereo Theater was quickly dubbed the 
"monkey bars" and a certain amount of agil~ty, as shown here by Ron Labbe, was 
required to access the fronts or backs of the stacked projectors. 

gas distribution headquarters ouila- 
ing. The soaring, stylish architecture 
was skillfully and thoughtfully stereo- 
graphed, and a pleasant little scenic 
show ended as an instructive exam- 
ple of how modern architectural inte- 
riors can be presented in 3-D. 



FISH EYES by Hideyuki Asakura 
plunged the room beneath the sea 
with some impressive, full-frame, 
underwater stereo work taken with a 
custom made rig. A good percentage 
of the shots were taken with natural 
light, preserving the colors and mood 
of an actual underwater experience. 
Others used flash to reveal the wild 
colors and details available in under- 
water 3-D close-ups. As well as bring- 
ing along their underwater camera 
and housing, stereographer Asakura 
and his associate Masaki Tokuyama 
brought several copies of their recent- 
ly published Fisl l  Eyes book which 
quickly sold out following the projec- 
tion. It features large format, full 
color stereo pairs of many of the 
views seen in the show but is normal- 
ly (so far) available only in Japan. 

GET IN TOUCH WITH THE DUTCH by 
several members of the Stereo Club of 
the Netherlands was the official invi- 
tation to the 1997 ISU Congress, 
scheduled for May 21 to 26 near 
Kerkrade at Rolduc Abbey. The show 
included several stunning views of 
the countryside of southern Holland 
in the province of Limburg as well as 
stereos, inside and out, of the 
monastery (now an international 
congress center) where the Congress 
will be held. 

THE ARTISTRY OF H.H. BENNETT by 
Tim & Karen White was literally the 
centerpiece show at last year's NSA 
convention, and proved just as popu- 
lar in front of an international audi- 
ence in Atlanta. (See SW Vol. 21 No. 
3 pages 4 and 6.) Twenty more 
images of Bennett's stereo coverage of 
19th century Wisconsin have been 
added to the show, making this one 
of the most comprehensive presenta- 
tions on the work of any single stere- 
ographer. 

EXPLORATIONS OF THE THIRD DIMEN- 
SION by Jon Golden dissolved and 
combined multiple images on the 
screen, resulting in interesting 
dimensional interactions and some 
strange interpretations of both 
abstract and concrete images. 

BEHIND THE SCENES ... THE LIFE AND 
TIMES OF A PROFESSIONAL 3 - 0  PHO- 
TOGRAPHER by David Rurder provid- 
ed a rare look at one of Burder's 
many professional stereo assign- 
ments-this one one for an upcom- 
ing View-Master reel set involving 
photography on a very crowded and 
busy movie set. No NSA convention 
or ISU congress would seem complete 
without the inclusion of the latest 
from the most famous and prolific 
stereographer on the planet, but this 
candid description of what 3-D work 

at its most "glamorous" level is actu- 
ally like was especially fascinating. 

ADVENTURES IN 3 - 0  by Marvin 
Josephson was one of the most well 
received shows of the Festival. Its fast 
paced, 2x2 nature sequences set to 
music featured a dramatic sense of 
stereo impact that obviously involved 
considerable patience and physical 
effort by the stereographer in combi- 
nation with his photographic skills. 
No stranger to taking risks in search 
of great images, this is the same Mar- 
vin Josephson who attached a pair of 
synchronized SLRs to the top of a hel- 
met and raced off on his motorcycle 
to shoot the stereos seen in his article 
in SW Vol. 14 No. 5 page 30. 

SIM STEREO MICROGRAPHS by William 
Wergin treated the audience to plant 
and animal cells, pathogens, insects, 
etc. in stereos at anywhere from 50 to 
40,000~ magnification. Dr. Wergin is 
a cell biologist at the USDA Electron 
Microscopy Lab in Beltsville, MD, and 
is quite able to name and explain the 
various subjects being imaged via the 
electron beam. The final sequence in 
the show featured minute details of 
the crystalline structure of snowflakes 
part of a new research project in 
which stereo microscopy has revealed 
new information about the formation 
of snow under various conditions. 

"Spinners" dance at a 
Grateful Dead con- 
cert, some attaining a 
naturally altered state 
of consciousness. 
Others were members 
of a Mendocino, CA 
sect devoted to fol- 
lowing the Dead and 
holding Sufi-like spin- 
ning ceremonies on 
their communal farm. 
From "Inside A Grate- 
ful Dead Concert" by 
Franklin Flocks. 



Demonstrating his sound trigger equipment for high-speed stereography, Franklin Flocks 
pops a balloon (caught here as a flying fragment) prior to his popular "High Speed Stereo" 
projection show. 
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Southern Wisconsin family and homestead, Andrew L. Dahl photographer. The State His- 
torical Society of Wisconsin (WHI) D3 1-494. This was one of the Dahl views of the state's 
early settlers assembled by Tim and Karen White for their show "Through the Stereoscope 
in Southern Wisconsin. " 

CLASSICS OF THE SILENT SCREEN IN 
3-D by Chris Perry featured vintage 
Hollywood scenes including silent 
movie stars and movie sets. Included 
were 35 stereo images discovered in 
Cecil B. DeMille's desk covering some 
of his early '20s films. 

ATLANTA COTTON STATES EXPOSITION 
by Mike Griffith presented views of 
the 1895 exposition that ran for 
three months in Atlanta. A good 
number of fascinating interior views 
were included in this very well 
researched show, which was backed 
up by an article in the Festival Pro- 
gram book. Some of the original 
views could be seen on display 
among the exhibits along one wall of 
the Trade Fair, and seven of the best 
views are reproduced on one reel of 
the three-reel Atlanta Ititemational 

3-0 Festival '95 View-Master packet, 
available through the Stereo World 
Back Issue Service. 

GRAND CANYON by Brad Ashbrook 
took viewers from the rim down to 
the floor of the canyon for a closer 
than usual look at the rock forma- 
tions and seldom shown human 
structures there. The subject matter 
was technically "scenic" but the 
treatment was anything but slow or 
stale. Stunning hyperstereos alternat- 
ed with tight close-ups of detail at a 
nearly rock-video pace, the average 
screen time for the 2x2 images being 
about four seconds! More stereos 
were packed into this 15 minute 
show than many longer ones without 
once losing audience interest. This 
one may even have moved along too 

elaborate costumes and festivities sur- 
rounding Grateful Dead appearances. 
Shot under a variety of lighting con- 
ditions and in some very crowded sit- 
uations, the stereos (accompanied by 
the appropriate music) nicely docu- 
mented much of this unique Ameri- 
can phenomenon that at once 
recalled, preserved, stylized and dis- 
torted the elusive mood and promise 
of the '60s. The Concert show fol- 
lowed the first ISU showing of Flocks' 
now famous "High Speed Stereo" 
demonstration and slides of air and 
water balloons being popped. (see SW 
Vol. 19 No. 3 page 36). 

MINNESOTA by Manley & Lois Koehler 
filled the wide NSA screen with 
panoramic scenes of Minnesota, 
stereographed and projected using 
widescreen anamorphic lenses. 
Unlike simply pairing up wide angle 
lenses, this technique loses none of 
the depth inherent in a scene but 
requires perfect alignment of very 
expensive lenses-and of course the 
combined experience and skills 
demonstrated by the Koehlers in 
both this and their also shown "3-D 
Extravaganza." The widescreen snow 
and ice scenes were particularly 
refreshing to an audience well aware 
of the hot, humid Atlanta weather 
waiting outside the building. 

THROUGH THE STEREOSCOPE IN 
SOUTHERN WISCONSIN by Tim & 
Karen White brought the work of 
another Wisconsin stereographer to 
life on the screen-in this case 
Andrew L. Dahl. Less famous and 
prolific than H.H. Bennett, Dahl con- 
centrated on the early rural and city 
settlers of southern Wisconsin in the 
1870s. Many of his views show fami- 
lies gathered in front of homes or 
farms and were probably never 
intended for wide distribution or sale. 
Using folk music keyed perfectly to 
the subject matter, the show evoked a 
family album mood-almost a 3-D 
Prairie Home Companion sequence 
devoted to these mothers, fathers, 
children, aunts and uncles posing 
proudly with their animals, farms 
and homes. 

UTAH'S GOBLIN VALLEY by Phyllis 
Maslin explored that amazing region 
of naturally sculpted rock formations. 
The dramatic stereos took full advan- 
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