
THE M A G A Z I N E  OF 3 - D I M E N S I O N A L  I M A G I N G ,  PAST & PRESENT 

Volume 2, Number 1 

4 Publication of 
VAnoNAL 
STEREOSCOPIC 
USOCIATION, INC. 



Spinning n q Out 

W e wish all the color entries 
selected for publication in 
the "Wheels" assignment 

could have been printed in color, 
but these in particular would have 
suffered if reproduced in black & 
white. With the deadline now 
passed for this assignment, we 
eagerly await the arrival of entries 
in the next one; a wide open chal- 
lenge to all stereographers who 
have come up with the unexpect- 
ed.. . 
New Assignment: "Unusual" 

To say this covers a wide range 
of potential subjects would be an 
understatement, to say the least. 
What we would like to see are the 
stereographs you consider the 

I 
most unusual you have ever "Isetta Steering Wheel" by Elliott Swanson of Bremerton, WA provides a close look at the 
taken-in whatever sense of the compact's dashboard, mounted on the literal front door. 

word you may regard the images. 
Abstract light patterns or computer given the right circumstances, as processes involved. The unusual 
generated images could certainly any constructed image. aspect can be a spectacular event, a 
be among these, but please keep in It can be the subject itself that's bizarre subject, an unlikely circum- 
mind that actual stereographs of unusual or something about the stance, or a humorous situation. 
"reality" can be just as unusual, stereography or the photographic An initial guide may be to pick 

images that not you or anyone else 
"Hot Wheels" by lean-Pierre Melaye of Sudbury, Ont. required two Minolta X-700s, a 16 is ever likely to be able to record 
sec. Vl  I exposure on Kodachrome 64, two 84a cars, an old turntable, and, of course, c again. We're taking a chance on 
stereo LC! this wide-open category that could 

bring in nearly anything and 
everything, so if you're uncertain 
whether or not a particular image 
fits, send it in anyway and share 
the confusion! 

Deadline for the "Unusual" 
assignment is October 25, 1995. 

The Rules: 
As space allom (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as h t ,  second or third place win- 

i ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Prizes are limited to the worldwide fame 
and glory resulting from the publication of 
your work. Anyone and any image in any 
print or slide format is eligible. (Keep in 

(Continued on page 37) 
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Another Lion in Your Lap 
w e begin our 22nd year with 

a color issue that includes a 
wide variety of articles and 

images. Unlike past color issues, 
we limited this one to a total of 12 
color pages in order to save time, 
money, energy, and the sanity of 
Stereo World's production staff of 
two. If all goes reasonably well, 
this may make it possible to plan 
small color sections in the future 
around particular articles, images 
or subjects that will benefit from it 
the most. 

Over the years, some readers 
have asked how we select SW 
cover photos. The answers general- 
ly include considerations such as 
how well an image represents the 
content of a particular article and 
how sharp and clear (and interest- 
ing) it will look when blown up. 
There is also a general effort to 
alternate cover photos between 
historic and current stereo subiect 
matter, but a particularly good' 
image can be chosen "out of turn" 
fairly easily. 

This issue's cover was chosen for 
its dramatic impact and its addi- 
tion to the popular tradition of 
wild animals jumping through the 
stereo window. Another big cat 
appeared on the cover of Vol. 9 
No. 4 illustrating our feature on 
the "Golden Age of 3-D Comic 
Books." Of course the most famous 
cat leaping through a stereo win- 
dow is-the lion used in ads and 
posters for Arch Obler's 1953 3-D 
classic Rwana Devil. 

Our current cover lion is also 
from a 3-D film, the Disney Epcot 
attraction Honey, I Shrunk the Audi- 
ence. Thanks to Don Marren, Stereo 
World is the first publication to run 
a detailed article on it, and certain- 

you have coi 
iitor concerr 
yeoring (or r 

. .  . 

nments or questions for the 
ring any stereo-related matter 

aP/ nissing) in the pages of Stereo 
World, please write to john Dennis, Stereo 
World Editorial I SE 71st Ave., 
Portland, OR 9. 

Office, 56 10 
7206. 

ly the first to include a stereo 
frame-pair from the film. Unfortu- 
nately, its extensive in-theater spe- 
cial effects mean it won't appear 
outside Disney theme part installa- 
tions. Like the 3-D IMAX films, it's 
designed to be shown to a maxi- 
mum number of people (hence the 
short length) at specialized loca- 
tions. It may be that new, full- 
length 3-D features (regardless of 
their artistic or technical qualities) 
aimed at a general audience will 
have to wait for some 3-D video or 
computer/video technology to 
gain wide accevtance. 

Help Wanted Section 
The Stereo World "Calendar of 

Coming Events" needs someone to 
adopt it. That is, someone willing 
to regularly contact organizers of 

meetings, NSA regional meetings, 
stereo related exhibits, etc. to 
obtain advance notice of upcom- 
ing events. The volunteer job 
requires letter writing, calling, and 
typing that should total less than 
an hour per week. (Added to other 
editing details, work on the calen- 
dar now gets postponed for a cou- 
ple of months, then crammed into 
one last-minute session that leads 
to the column getting short- 
changed.) 

Both the extent of detail includ- 
ed in individual entries and the 
varietv of stereo related events list- 
ed cobld probably be improved by 
someone willing to help with this 
service to our readers. Anvone 
interested or having questions 
should contact the Stereo World 
Editorial Office. m 1 trade shows, stereo photo club I I 

3-D CD-ROM Wants You 
A new 3-D CD-ROM, designed by 

stereophiles for stereophiles, is 
slated to be released in September, 
1995. It will contain over 75 stereo 
pictures, to be viewed as anaglyphs 
or side-by-side, as well as stereo- 
scopic video. It will include text 
covering the history of 3-D along 
with a gallery of stereo stills and 
video by stereo fans. That's where 
you come in. Anyone sending in a 
personal stereo photo or video will 
receive a discount on the CD-ROM 
(no purchase necessary) and it may 
even be used in the gallery. It can 
be in any format: slide, print pair 
or even anaglyph. If you'd like it 
returned, please include a SASE. 

Any content is acceptable, but 
photos of your stereo collection 
would be especially nice. It must 
also arrive with a written descrip- 
tion of the photo along with a 
statement of permission of use. 

Please write to Lincoln Kamm, 
2733 E. Harbor Blvd., Ventura, CA 
93001, (805) 639-0487. m 

T ne non-protlt Natlonal btereo 
scopic Association was found1 

in 1974 to promote the study ar 
preservation of the stereoscopic 
images and equipmen 1st 
and to encourage th g 111 
aspects of stereoscopy ,- 
sent. Resides publishir 
bimonthly Stereo Worl 
hosts regional and nai 't- 
ings featuring collecto ~ i r s  
and 3-D projection pr ,, 

If this issue of Stereo World is the 
first you've heard of the NSA, we 
invite you to write for more infor- 
mation. Send a SSAE to NSA, PO Box 
14801, Columbus, Ol- 
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Worth It 

I was not surprised to see the cost 
of NSA membership increase a 
bit. I was actually amazed that it 

hadn't happened sooner! I've 
learned a great deal from Stereo 
World that would otherwise have 
remained out of my reach. The 
entertaining and informative arti- 
cles are worth almost any price to 
a novice collector, such as myself. 
Thank you for publishing such a 
wonderful resource. 

Chuck Field 
Plantation, FL 

Inspiration for 
Today's Stereographers 

You published a letter of mine 
quite a few issues ago. In that let- 
ter I complained about the lack of 
depth, the depressing subject mat- 
ter, and the poor photographic 
quality found in most of the 
antique stereoviews you so often 
print. I also had a flood of ques- 
tions about ... the Realist cameras 
and viewers. Even after three years 
of "immersion" in the world of 
stereoscopic imaging, the Realist 
was completely unknown to me. 

On the subject of antique view 
cards, things are definitely improv- 
ing. I loved the work of G.W. Wil- 
son, featured in the Nov./Dec. '94 
issue. I found these pictures capti- 
vating and inspiring. I did not 
wonder how old the images were, 
or why they had the odd stain 
here or the distracting tear there. I 
did not wonder how much they 
cost or why a certain race of peo- 
ple is represented in a typically 
awkward pose. Mr. Wilson pro- 
duced beautiful photographs that 
inspire us to capture the world 
around us today. His work is not 
just a novelty because it is in 
stereo; they are good pictures that 
have the added feature of being 
three-dimensional. We should be 
able to say this about all the pho- 
tos you publish. This year I got a 
chance to view dozens of commer- 
cial View-Master reels, mostly scen- 
i c ~ ,  and was less than impressed. 
The images were dimensionally 

flat, had faded (and dated) colors 
and would never stand up as good 
photos that have the added benefit 
of being in 3-D. For those Stereo 
World readers who are photogra- 
phers and not just collectors, 
please strive to inspire us with 
every issue. Please help keep the 
field alive, not as a collector's 
world where the most important 
facet may be gathering more and 
more images that one hopes will 
increase in value. Instead, I hope 
that Stereo World will encourage 
the on-going creation of unique 
modern and future images by new 
generations of stereo artists. 

For all of those Stereo World read- 
ers who are young, daring, and 
eager for a hands-on hobby that 
will get them out of the house, 
and who came to know Stereo 
World because of the grotesque 
popularity of SIRDS, let them know 
repeatedly (in every issue if neces- 
sary) that the cameras and viewers 
from "the 1950s" are the perfect 
tools for starting a lifetime of 
stereo creativity. 

Christopher J. Helms 
Albuquerque, NM 

Monocular Stereoscopy 
I was a little puzzled by Kenneth 

J. Dunkley's article in the Nov./ 
Dec. '94 issue. First I thought he 
claimed the discovery of a new 
visual effect, but probably the only 
thing he claimed is a new device 
for blacking out peripheral vision. 
This has long been known to 
enhance depth perception in view- 
ing mono images. 

However, even if only a new 
device is claimed, some reference 
to the long history of the described 
visual effect would have been 
appropriate. The first to notice the 
effect was Leonardo da Vinci, and 
indeed Charles Wheatstone in his 
1838 reading made a famous 
Leonardo quote bearing on the 
same subject. 

Fortunately I don't have to dig 
for more reference, for they were 
summarized last year in an article 
by Jan Koenderfink e.a.: "On so- 
called paradoxical monocular 

stereoscopy"; which appeared in 
Perception [a leading academic jour- 
nal published in London], Vol. 23, 
pages 583-594. 

The paper not only mentions 
19th century viewing boxes and 
optical devices for binocular view- 
ing of single (mono) pictures. It 
also presents probably the first 
study which objectively investi- 
gates depth gain (in viewing single 
pictures) when monocular vision 
or a binocular device is used. 

Abram Klooswij k 
Capelle-ad-Yssel 
The Netherlands 

To our knowledge, what is new about 
Mr. Dlmkley's "Advanced Model" viewing 
device is not so much its blacking out of 
peripheral vision, but its combination of 
that depth enhancing technique with the 
chromostereopsis achieved via the 
adjustable pinholes. 
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Blondin 
P hysically, Jean-Francois-Emile 

Gravelet was a small man, dis- 
tinguished by blue eyes and the 

blond hair that had given him his 
stage name of Blondin. He stood 
only five feet five and weighed a 
mere 140 pounds. Nimble and 
wiry, he had developed superb 
coordination on the tightrope dur- 
ing years of experience in theaters 
and circuses. He possessed imagi- 
nation and courage and tremen- 
dous self-assurance. He began 
experimenting on the tightrope 
when he was five years old. When 
he first appeared at Niagara early 
in June, 1859, it was with the 
intention of picking up a few dol- 
lars during the summer while wait- 
ing to begin an engagement in late 

1.5. Mason No. 53, "Blondin on his Rope." Blondin poses above the Niagara, moving 
his pole up and down to maintain balance. (The absence of crowds in these views 
leaves one to believe that they were not taken during an actual performance.) TK. 
Treadwell collection. 

August with Franconi's Equestrian 
Troop. He was 35 years old and 
had come to the United States 
eight years earlier. 

It was his intention to be the 
first to walk a tightrope across Nia- 
gara Falls. He planned to stretch 
his rope from Goat Island over the 
top of Terrapin Tower to Table 
Rock, on the Canadian side; but 
the parties who owned the ground 
refused permission. Blondin was 
forced to go down the river to a 
point nearly opposite the Clifton 
House, where the rope was 
stretched across to White's Pleasure 
Ground. 

The arrangements were not easi- 
ly made. First a small rope was car- 
ried across the river; this was 
attached to a thicker one, and this 
again to the main three-inch 
rope--one of Blondin's fancy titles 
was that of Prince of Manila. The 
rope was in two pieces of 1,000 





HI MarthIApril 1995 STEREO WRLD 

made quickly and without inti- 
dent-was almost an anticlimax. 
"He certainly stands at the head of 
tight rope walkers and the posses- 
sion of so much coolness and utter 
lack of fear must be a luxu~y," said 
an Express editorial. "Vive Blondin." 

Blondin's plans for a crossing on 
the Fourth of July were widely 
publicized. The river scene, on the 
fourth, was amazing. Every van- 
tage point--every tree, every rock, 
as well as every seat in the grand- 
stands was occupied by a huge 
crowd, morbidly confident that 

E. & H.T. Anthony & CO. THE MAIESN AND BEAUN OF NIAGARA NO. 125, "BLONDIN 
ON THE TIGHT ROPE. " I K .  Treadwell collection. 

Blondin would lose his balance 
and plunge into the Niagara 
Gorge. They were afraid to take 
their eyes off him-they might 
miss the fateful plunge. Betting on 
the outcome was said to have been 
huge. 

At the appointed hour, Blondin 
appeared at the American end of 
the cable without his 38-foot bal- 
ancing pole. Halfway across, he lay 
down full length on the cable, 

S. Mason No. 54, "BLONDIN CARRYING MAN ON HIS BACK." (Glass view.) Blondin car- 
ries his agent Harry Colcord across the abyss on his fint trip, August 17, 1859. T.K. 
Treadwell collection. 

putting one foot above the other. 
He walked backward swiftly, per- 
formed several exciting tricks, took 
a flask from his pocket and drank, 
then completed his journey. 

After resting about an hour, he 
appeared at the Canadian end of 
the cable, waving a sack. When it 
was put over his head, spectators 
saw that it reached to his knees, 
depriving him of his sight. With 
this handicap, he repeated on his 
return trip the evolutions of the 
earlier crossing. "In fact," wrote 
the ecstatic Express reporter, "one 
can scarcely believe the feat was 



George Stacy view of Blondin struggling up the steep incline on his second trip with 
Colcord on his back. 1 K. Treadwell collection. 

indeed real, and stands gazing 
upon the slender cord and the 
awful gulf in a state of utter bewil- 
derment ... I look back upon it as 
upon a dream." 

On July 15 the Express reported 
what was billed as Blondin's 
"farewell" performance. He made 
his first crossing walking backward 
from the American to the Canadi- 
an side. On the return trip he 
pushed a wheelbarrow, "Pausing in 
the center to do several stunts." 
On this day he had the greatest 
crowd so far assembled. 

But there was more to come. 
Blondin had no intention of mak- 
ing his farewell while the crowds 
continued to grow. On Wednesday, 
August 3, no doubt "by popular 
request," he advertised a fourth 
crossing. The communities on 
both sides of Niagara Falls were 
jammed with visitors, surpassing 
the crowds of all previous exhibi- 
tions. Multitudes arrived, not only 
from Buffalo and Toronto but also 
from Rochester and many other 
cities. Railroads and steamship 

. lines ran excursions. 
Blondin appeared about four 

thirty in the afternoon and quickly 
crossed from the American to the 
Canadian side at what a reporter 
described as a "tripping pace." He 
rested for about fifteen minutes in 

stopped and sat down, and then 
stretched out full length. After this, 
he proceeded to do "a number of 
daring antics" and finally stood on 
his head "a moment at least," 
swinging and kicking his feet in 
the most reckless and ludicrous 
manner." 

He then resumed his journey, 
but paused to repeat his antics 
with the addition of a backward 
somersault and one or two sudden 
swings around the cable. (Screams 
from the ladies.) He laid his bal- 
ancing pole across the guy ropes, 
went to the middle distance of the 
cable, swung himself under it by 
his hands, and proceeded to work 
his way back and forth with his 
hands and feet, monkey-style. He 
varied this performance by clutch- 
ing the cable with both hands, 
swinging his body clear of it, and 
then hanging for several seconds 
by both hands, and finally by one 
hand. 

He repeatedly turned somer- 
saults, throwing his feet over his 
head and between his arms and 
hanging by his shoulder joints in 
"a most unnatural position." He 
held his body in a horizontal posi- 
tion with his hands, then suspend- 
ed himself by both legs and later 
by one leg, with nothing but air 
and his strength and skill between 

Canada and began his return. him and the raging waters below. 
About halfway to the center, he He whirled around the cable, 

turned more somersaults, and 
stood on his head again. He 
repeated many of the stunts sever- 
al times before he returned to the 
American side of the Niagara, com- 
pleting a performance "exciting 
enough," according to the Express 
reporter, "for the most greedy seek- 
er after sensations." 

Then, on August 17, 1859, came 
a performance that in sheer excite- 
ment-and real danger-surpassed 
anything Blondin had attempted. 
He crossed from the American side, 
doing many of his usual stunts. 
Then, after a short rest, he 
appeared on the Canadian end of 
the cable planning to cross with 
his agent Harry Colcord clinging 
to his back! 

At 2 P.M. the murmur of the 
crowd died. A hush similar to that 
which precedes an execution fell as 
the two men began to prepare for 
their crossing. Blondin wore pro- 
fessional tights, which showed off 
his muscular, athletic figure. Col- 
cord wore a conventional black 
dress suit, looking as if he was 
attending a social function rather 
than courting death and a watery 
grave. 

Harry Colcord was himself a 
trained athlete. His muscles had 
been hardened by four years' 
roughing it on a whaler, half of 
that time being spent in the Arctic 
seas, before he met Blondin at the 
Howard Athenaeum. In Colcord, 
Blondin found the cool, intrepid 
lightweight he wanted. Colcord 



Alfred 5. Campbell No. 349, "BLONDIN, COOKING DINNER ON TIGHT ROPE." Blondin 
cooks on his rope at St. George, Staten Island, 22 years after his Niagara exploits. 
William Brey collection. 

was thirty-one years of age and 
weighed 135 pounds. For his ser- 
vices in risking his life, he received 
from Blondin the modest salary of 
$125 per month. 

Blondin stepped on the platform 
and Colcord climbed upon his 
back, sustaining his main weight 
by placing his hands on the gym- 
nast's shoulders and resting his 
lower limbs in hooks that hung at 
both sides. Then Blondin placed 
his balancing pole in a horizontal 
position and stepped upon the 
rope. The journey across Niagara 
had begun. 

That journey is best described by 
the man who sat on Blondin's 
back and participated in it-Harry 
Colcord. 

Blondin was not quite confi- 
dent of the success of the under- 
taking himself. He had been across 
a few times, but without me on 
his back, and he did not know 
what effect the additional weight 
might have on the rope. His 
earnest advice to me before start- 
ing was: "Harry, be sure and let 
yourself rest all the time like a 
dead weight on my back. If I 
should sway or stumble, on no 
account attempt to balance your- 
self." 

I determined to follow his 
advice. My first thrill occurred as 
we started; over the pine trees, 
whose sharp tops bristled far 

below us between the cliffs and 
the river, it seemed far more terri- 
fying than out over the water. My 
heart was in my mouth as we 
began to descend the rope, which 
from its weight had a depression 
of fifty feet in the center; but it 
was a matter of life or death, and I 
resolved to follow Blondin's advice 
most implicitly. I had absolute 
confidence in the man beneath 
me and I believed he would get us 
both across all right. So on we 
went, though from the first our 
progress seemed to me dreadfully 
slow. 

The most serious risk and ordeal 
seemed to be getting on and off 
his back. Just think of the situa- 
tion-getting down off a man's 
back, feeling with your foot for a 
taut, vibrating rope, then standing 
on the same, while it swung to 
and fro, some hundreds of feet in 
the air, and holding on to a man 
in front of you clad in slippery 
tights, when the least false move 
or loss of presence of mind of 
either might plunge you both into 
eternity, and then climbing again 
upon his back-and this had to be 
repeated seven times! 

The sight of the rapidly flowing, 
seething, tumultuous current 
beneath us gave me a peculiar sen- 
sation; it was that we were mov- 
ing at a great rate up the river and 
making but little progress to the 
opposite bank. From the immense 
depth the roar of the waters rose 

like the united voices of a thou- 
sand demons. 

The guy lines, placed twenty 
feet apart, kept the rope compara- 
tively steady till we reached the 
space of forty feet in the center, 
where there were no guy lines. We 
had made about ten feet of this 
forty, when suddenly Blondin tot- 
tered and swayed in an effort to 
walk straight, his pole going furi- 
ously up and down. He had lost 
his balance and was unable to 
regain it! 

In that awful moment his 
advice most forcibly impressed 
itself on me, and I strictly fol- 
lowed it, resting passively, 
numbly, like a dead weight on his 
shoulders, to stay or fall with him 
as might happen. Discipline rose 
superior to instinct. 

Unable to regain his balance he 
ran along the rope-the impetus 
keeping us up, the pole thrashing 
madly up and down-for thirty 
feet, when we reached the first 
guy-line on the opposite side. On 
this line he stepped, when it 
immediately broke, and the main 
rope, pulled by the corresponding 
guy-line, was jerked sidewards. 
This was the most critical moment 
of all. With his wonderful agility 
he recovered himself just in time 
and won equilibrium enough to 
run to the next brace of guy lines, 
twenty feet away, where he halted. 

"Get off, quick," he said, and I 
obeyed. 

He was like a marble statue; 
every muscle was tense and rigid; 
large beads of perspiration trickled 
from him. It was then I most 
admired his wonderful grit and 



coolness. Neither by voice nor 
sign did he manifest his knowl- 
edge of the fact that a dastardly 
attempt had just been made to kill 
us, probably by some unscrupu- 
lous and murderous gambler or 
gamblers who adopted this 
method of trying to save their 
miserable stakes. 

Again I got on his back, and by 
and by we toiled up the incline of 
the rope toward the American 
shore,-confronting a great sea of 
staring faces, fixed and intense 
with interest, alarm, fear. Some 
people shaded their eyes, as if yet 
dreading to see us fall; some held 
their arms extended as if to rasp 
us and keep us from falling; some 
excited men had tears streaming 
down their cheeks. A band was 
trying to play, but the wrought-up 
musicians could evoke only dis- 
cordant notes. 

"Look out, Rlondin," I said, 
"here comes our danger, those 
people are likely to rush at us on 
our landing and crowd us over the 
bank." 

"What will I do?" he asked. 
"Make a rush and drive right 

through them," I said, which he 
successfully did. And the scene 
and excitement that followed our 
arrival on terra firrna was truly 
indescribable. Cheers rose louder 
than Niagara and everybody 
seemed crazy. The journey-to me 
an age-had occupied forty-five 
minutes. 

The excited crowd hoisted the 
two men to their shoulders and 
cheered themselves hoarse. 
(Blondin later told Colcord that 

the guy rope had snapped because 
someone had been tampering with 
it. There was enormous betting on 
Blondin, and he suspected some 
gambler had tried to weigh the 
scales against him.) The news of 
the successful passage of Niagara 
went all over the world, and the 
names of Blondin and Colcord 
were on every tongue. At Niagara, 
however, the main celebrity 
seemed to be Colcord. The news- 
papermen persistently followed 
him, passing by Blondin who was 
handicapped by his lack of knowl- 
edge of the English language. He 
was not even asked for his auto- 
graph. 

Colcord received many substan- 
tial gifts. Blondin presented him 
with a handsome diamond-stud- 
ded gold watch and chain, while 
the representatives of railways, 
steamboats and hotels presented 
him with sums totaling a few 
thousand dollars. Superintendent 
Corning of the New York Central 
Railroad presented him with a 
thousand dollars and offered him a 
second thousand on the condition 
that he would promise not to 
repeat the act of crossing. Colcord 
declined. 

That fall, Blondin carried Col- 
cord across Niagara for a second 
time. The passage was without 
incident. The third passage of Nia- 

Alfred 5. Campbell No. 108, "BLONDIN, CROSSING TIGHT ROPE ON BICYCLE." Blondin 
at St. George, Staten Island. William Brey collection. 

gara with Colcord was made the 
following year in August, 1860, in 
the presence of the Prince of Wales 
and an immense gathering esti- 
mated at a quarter-million people. 

The presence of the Prince put 
the high-water mark of fashionable 
patronage on the performance of 
Blondin and Colcord, and was cer- 
tainly instrumental in making 
Blondin's fortune. 

Spectators came from near and 
far. Newspapermen and artists for 
illustrated papers were there, with 
instructions to watch the Prince 
and record with pen and pencil 
the effects of the performance on 
his royal countenance. 

The Prince was enthusiastic. 
Before it commenced he said to 
the performers, "For heaven's sake 
don't do anything extraordinary 
because I'm here." To which 
Blondin replied, "Your royal high- 
ness, I'll carry yourself across if you 
wish." 

The passage was made in safety, 
but parts of it were so perilous that 
Colcord's hair turned gray during 
the crossing. It was his third jour- 
ney across Niagara, and he decided 
it would be his last. "After we had 
crossed," said Mr. Colcord, "the 
Prince sent for me, and I went to 
the pavilion we had erected for 
him on the Canadian shore. He 

(Continued on page 37) 
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2nd International 
View-Master Convention 

T he city of Berlin, Germany 
hosted the 2nd International 
View-Master Convention 

October 7-9, 1994. Over 40 enthu- 
siastic collectors from many differ- 
ent countries attended the three- 
day event. 

Once again, the convention was 
hosted by the View-Master Collec- 
tors Club of Germany. Although a 
small organization, this club con- 
tinues to grow at a rapid pace. This 
growth is a result of the club's 
organizers Karen Kannenberg and 
Werner Stahle. Their quarterly 
newsletter 3-0 AKTIV is full of 
interesting information about 
View-Master and personal inter- 
views with people active in the 3-D 
field. It is also full of photographic 
techniques, as both Karen and 
Werner are seldom seen without 
their View-Master cameras. 

This year's convention was held 
in one of Berlin's fine museums- 
The Museum for Transportation 
and Technology. This vast complex 
of buildings has displays of every 
kind from railroad cars to bicycles, 

and computers to cameras. The 
curator of the museum's photo- 
graphic acquisitions is Herr Ger- 
hard Kemmer. Not only an excel- 
lent host, his enthusiasm for View- 
Master was as keen as that of the 
visiting collectors! (A complete 
story on this fine museum will 
appear in an upcoming Stereo World) 

The convention opened on Fri- 
day with a personal tour of the 
photographic section of the muse- 
um given by Curator Kemmer. On 
display were hundreds of 3-D cam- 
eras, viewers, projectors and mem- 
orabilia of all kinds. Ornate 
antique card viewers from France, 
England and Germany were some 
of the highlights of the museum's 
fine stereo collection. Of course, 
our main objective was to see the 
case of View-Master items on dis- 
play. 

View-Master viewers, cameras, 
and reels were nicely displayed 
along with a Stereomatic "500" 
projector. After the tour we, along 
with several other attendees, were 
interviewed by a local Berlin TV 

View-Master Items on display at the Berlin Museum for Transportation and Technology 

station. The cameraman was par- 
ticularly interested in the amazing 
collection of items on display- 
especially all of those "strange" 
cameras with two lenses. Needless 
to say, we stuffed an NSA member- 
ship flyer in his camera bag before 
he left. 

On Saturday, our day started off 
with an official greeting from 
Karen and Werner. The first order 
of business was to judge the 
photographic entries submitted (in 
View-Master format of course) by 
various club members. There were 
many great reels to see and the 
judging was hard. The winners 
were: 
FIRST PLACE: Arolind the World by 

Heinz Kunitsch-a fascinating 3-D 
look at places from around the 
globe. 

SECOND PLACE: Old Timers by 
Thomas Ashe-vintage automobiles 

I lovingly restored to their former 
glory. 

THIRD PLACE: Octobe$e.vt Munich by 
Dr. Deiter Rusch-a vibrant look at 
a n  event that is uniquely German. 

All of the entrants are to be con- 
gratulated on their fine presenta- 
tions. It was hard choosing win- 
ners from so many great offerings. " 

Following the photo contest, 
Werner projected a series of rare 
and interesting reels including 
many movie preview reels. This 
was a delight to the crowd, many 
of whom had never seen these 
kinds of reels. An "unofficial" 
lunch followed these projections 
in the museum's restaurantlbeer 
garden. Once again, the German 
press was in evidence, this time 
represented by a journalist and 
photographer from Berlin's largest 
newspaper. They interviewed sever- 
al of us during the lunch break 
and talked in depth about our 
interest in 3-D and View-Master in 
particular. 



In the afternoon, a podium dis- 
cussion was held with View-Master 
representative Charley Van Pelt 
who was attending his first inter- 
national convention. With transla- 
tion provided by this column's co- 
author Wolfgang Sell, a lively ques- 
tion and answer session ensued 
with many collectors concerned 
about the future of View-Master. 
Charley assured the group that the 
product is alive and well and that 
they could actually participate in 
the production of new reels by 
finding attractions that would be 
willing to sell View-Master packets. 

Following the discussion, new 
View-Master books from 3-D Rook 
Productions ion Holland were pre- 
sented. Reels from The Undersea 
World, The stereo Atlas o f  Human 
Anatomy-Tlie ~nrher /~hsse t t  Lega- 
cy, and our book, View-Master View- 
ers-An IIIlrstrated History were 
shown. The group was receptive to  
Harry Zur Kleinsmiede (owner and 
publisher of 3-D Rook Productions) 
and his strong desire to continue 
producing a fine 3-D product. By 
the end of the convention, several 
copies of each book had sold and, 
we are happy to say, all the copies 
of View-Master Viewers which he 
had brought were gone. 

Afternoon coffee and cake, a 
German tradition, was served by 
the club followed by the general 
membership meeting. In the 
evening, we had a group dinner at 
the China Garden restaurant, near 
the museum. After a fine meal, we 
were entertained by a series of 
View-Master reels featuring Karen 
6 Werner's recent trip to  Florida. 

Sunday was the day so anxiously 
awaited by many of us-the flea 
market. This was our chance to get 
many of the items that we needed 
to "fill in" our collections. The 
market was held at the museum 
inside a German rail car from the 
early 1900s. We felt this was a 
wonderful idea and a novel place 
to hold a trade fair. Recause every- 
one was staying at different hotels, 
located miles from one another, 
there was little opportunity for 
"room hopping" prior to the Sun- 
day market. The dealers displaying 
their wares were eagerly met by 
the convention attendees and 
everyone seemed eager to  peruse 
the vast array of merchandise 
available. 

Karen Kannenberg welcomes us to the 2nd International View-Master Convention. 

Uli Meyer, a collector from Stuttgart, examines some of the View-Master reels offered at the 
trade fair. 

john Bradley, an avid stereo enthusiast from England, shows a British Model B viewer while 
his daughter Louise looks on. 
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