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Round Things 
e wide variety of subjects in - 

stereographs arriving for the 
"Wheels" assignment was illus- 

trated with a bit of irony in the 
previous issue. One selection 
showed the wheels supporting the 
tracks of a tank while the other 
view's wheels were part of a hand- 
cranked, three-wheeled vehicle 
decorated with a peace symbol and 
balloons. This issue's wheels 
involve equally wide differences in 
purpose-one set intended for seri- 
ous speed and the other as an eye- 
catching experiment in 3-D art. 

The Assignment "Wheels" has 
been extended, and the new dead- 
line is March 7, 1995. This in effect 
makes "Wheels" a full-year project 
and should allow those with inter- 
esting ideas more time to do some 
shooting. Others may have images 
in their files that simply need to be 
dug out and mailed. 

"Reels" by Gregory savord of Cantonsville, MD was taken on T-max 400 with an SLR 
equipped with a 55mm lens. Before the second exposure was made, the camera was shift- 
ed to the right and the reels (wheels) were moved slightly to the left. This gives the effect 
of the reels and their shadows floating above the steps. Current A s s i r t :  

"Whee skate boards, etc. Things like large 
pulleys or tiny watch parts would 
also be eligible, as would spherical 
rolling devices like ball bearings or 
the ball on the underside of a com- 
puter mouse. The wheels them- 
selves would not have to be the 
center of interest in views of things 

like vehicles, but a close-up of just 
a windshield wiper on a 1938 Ply- 
mouth probably wouldn't be in 
the spirit of things. Deadline for 
entries has been extended to 
March 7, 1995. 

(Continued on page 28) 

This isn't limited to rustic wagon 
wheels being used as fences or the 
chrome hubcaps of overly cus- 
tomized hot rods. Anything that 
moves on, under or by wheels is 
fair game here, including cars, 
trains, unicycles, pretzel carts, 

"Heartbreak Hill" by 
Louis 6. King of 
Somerville, MA was 
taken at the April, 
1993 BAA Marathon 
on Kodachmme 64 
with A Realist Custom. 



Volume 21, Number 5 November/December 1994 

T H E  MAGAZINE O f  
3-DIMENSIONAL I M A G I N G ,  P A S T  & P R E S E N T  

....................... Collecting G.W. Wilson's Stereographs 4 
by Jonathan Ross 

A Publramo d the 
NATIONAL 

.................................................. Atlanta Then & Now 13 3 Board c 
ndy Criscor 

Paula R. F 

~f Directc 
n, Chairman 
:lemina .............................. Son and IMAX go Into the Deep 18 

by 1 on Marren David Hu 
Dieter L 
T.K. Trei 
Rill T \il 

tchisoi 
orenz 
idwell 
Jaltnn The View-Masters in Depth ....................................... 

Review by John Bradley 
25 

NSA 01 
er E .  Palmq . .. ,~ ... 

Kcers 
uist, Presider - . ,  . . Pet tt 

lnhn Wa~asm~rn, nce rresraent, ~ ~ t i ~ i t i ~ ~  

Larry Hess, Secretory 
lavid Wheeler, Treasurer 

The 3-DVG Workshor, ................................................. 30 
I 

by Kenneth I. Dunkley 

srs Update .................................................................... 33 tereo World Staff 
John Denr 

Aark Willke, 
~ldsmith, Su 

- - 

 is, Editor 
Art Director 

bscription Mo 
h 

Lois Wi 

I 
(New rner 
PO Rnr 

NSA Membership 
nb~rships, r~newols & address ch 
( 14801, Columbus, OH 4 

onges) 
7 7 1 4  ................................. Editor's View comments and Observations, by John Dennis 2 

Letters Reader's Comments and Questions ...................................................... 3 

......... NewViews Current Information on  Stereo Today, by David Starkman &John Dennis 26 

.......... Library Report News from the Oliver Wendell Holmes Library, by Talbot Crane 29 

Classified Buy, Sell, or Trade I t  Here ......................................................... 34 

Calendar A Listing of Coming Events ........................................................ 36 

. .-. -- 
Questions 

La 
m .  

I Concern 
rry Hess, (21 
. . . .  .. 

ing Subsc 
9) 272-5431 

Stereo 1 

( 
P.O. B 

worla t lac~ lssue 51 
'Wrrle lor ovorlobrhty & pnces ) 
ox 398, Sycamore, OH 44 

, World Editorial 0 
I the edrlor ortrtlrs & calendar 11, 

Sterec ff ice -~~ ~- 

(Letters I( 
5610 SE 71 st ~ v e . ,  Portland, OR 9 

(503) 771 -4440 

eo World Advertisi~ 
(Clossrli?d & display ads) 

K 14801, Columbus, OH 4 

.,.... . 
P.O. Bo: 

(Insert flyers & auction ads) 
lettrey Kraus, 1 Lauren Dr., Gardiner, NY 12525 

Stereo World Re lgular Fea 
NewV 
Dav~d Sta 

'iews 
rkrnan 

P.O. Box 2368, Culver C~ty, CA 902: 

The Sc 
Norman B 

loodlawn Ave , l 

Visible ot the center of what looks 11ke o mlnl sub- 
marine for very small oceanographers are the twin 
lenses of an /MAX 3-0 camera wlthin its own under- 
water housing for the filming of lnto the Deep. The 
spectacular new /MAX 3-0 film is showing at the 
recently opened Sony Theaters Lincoln Square com- 
plex in New York and is the subject of Don Manen's 
article "Sony and lmax go lnto the Deep" in this 
issue. Photo by Mark Conlin, lmax Systems Corp. 

~ciety 
Patterson 
Nerleyv~lle, PA 1 

The Unk 
Neal Bull 

.ondon Dr., Trav 

nowns 
lnqton 
erse City, MI 4900- 

laster 
Wolfgang & Mary Ann Sell 

roadv~rw Dr. C~nc~nnat~, OH 4: 
- 

ver Wendell Holmf 
tscopic Research Lil 
vlrh thr Not~onol 
I College, St. 

3752 8 

Oli 
Stereo 
(Aflrhoted r 

Easterr 
Strr~oscoprc Aa 
Dav~ds, PA 1' 

iety of Ar 
Ooronrmn,r A r c  

Stereo World(l5SN 01914030) IS published bimonthly by the National Stereoscopic Association, Inc., PO. Box 14801, Columbus, OH 43214. 
Ent~recontents 01995, all rights reserved. Material in this publication may not be reproduced w~thout written permirsion of the NSA. Inc. Print- 
ed In USA. A subscr~ption to Stereo World IS part of NSA membership. Annual membership dues: 126 th~rd class US, 138 flrst class US, 138 
Canada and forelan surface. 156 ~nternat~onal a~rma~l. All membersh~~r are based on the ~ubl~sl i lna vear ol Stereo World which bea~ns in March 

copic SOC 
vlth the Nat~onol,.,,.,,,,,.. .............. 
~arthout, Membership Secretary 
'oodmere Dr., Paris, 1 1L 61944 

Stereos 
/Affili"t.A u 

nerica 
nrin,innI (" ,,,,, Y,LL, . 

E. Jack S\ 
12 'h 

an" enoc 1 ~ 1 n  1n6 ,~n.,vy'~ebruary sr.e 01 rne next year. All ner\'rnernocrrn ps rece;eo w cbmrnerlce w ~h IIII. M ~ I I  AD, ($UP 01 II~P 
11.rrenl ca  rlluar ye.11 Hllen JDP ) nq lor membersh p, pease aav se LI f ,OJ  a0 not acr re Ine bacr 06s..Pr of the current volin 

-- 
Member, lnternotionol Stereoscopic Union 



Coming Soon 
A mong the reasons for return- 

ing your NSA membership 
renewal notice as soon as it 

arrives are the following feature 
articles to  appear in Stereo World 
over the next few months: 
VOYAGER STEREO PAIRS OF THE OUTER 

SOLAR SYSTEM will present high 
quality reproductions of accidental 
stereo pairs assembled from the 
files of the Voyager 11 mission by 
Dr. Paul Schenk of the Lunar and 
Planetary Institute in Houston. 
Many of the images are in color, 
and the story of initial attempts to 
publish them in stereo appeared in 
the Sept./Oct. '94 NavViews. 

MRS. ROBERTS' RIG DAY is the story 
behind an exquisite tinted stereo 
daguerreotype by Antoine Claudet 
showing a woman dressed in her 
finest clothing and jewels on a very 
special day in her life. A gem like 
this stereo portrait would enhance 
any collection, but researching its 
history, as SW contributor Peter H. 
Fowler has done, makes it far more 
interesting. 

STEREOSCOPIC ARCHITECTURAL 
SURFACES is a look at the work of 
artist Roger Ferragallo, who has cre- 
ated entire walls of free viewed 3-D 
patterns for permanent installation 
as Architectural building elements. 
(The above three features will 
appear in a special color section.) 

BLONDIN THE HERO OF NIAGARA 
traces the bizarre career of the 
famous tightrope walker as illus- 
trated in several classic stereoviews 
capturing him high above the Nia- 
gara River. 

THE MACRO REALIST CAMERA, its 
design, prototype and history are 
examined in detail through Realist 
blueprints and macrostereographs 
by the same team responsible for 
SW's definitive feature on the Real- 
ist Custom camera in Vol. 19 No. 2. 

INSIDE THE GRAF ZEPPELIN takes read- 
ers on a stereo tour of the famous 
airship from inside the framework 
to the radio room, the bridge, 
sleeping cabins, the galley, the din- 
ing room and the crew's wash- 
room. The unique set of views was 
packaged with a "Zeppelin" viewer 
for those who traveled on the Graf 
in the late 1920s and early '30s. 

WHEN STEREO WENT FOR A SPIN isn't 
about cars, but spinning wheels- 
which were featured in a surprising 
number of vintage views from both 
Europe and the U.S. 

THE ATLANTA INTERNATIONAL 3-D 
FESTIVAL will be covered as exten- 
sively as past NSA conventions and 
ISU congresses, but the first-ever 
combination of the two events in 
June, '95 will merit even more 
detailed attention and 3-D cover- 
age. 

A PRIZE WINNING HOME-MADE 
MACRO STEREO CAMERA is one of 
the stereo project articles scheduled 
to appear, along with more news of 
the latest in stereo cameras, view- 
ers, books, software and services. 

Keep the World 
Coming to Your Door 
at a Rate That's Still 

a Bargain! 
1995 will bring more people and 

recognition t o  the NSA and more 
images and information in Stereo 
World. To keep it all happening, 
however, will require more money 
than present membership fees 
bring in. After holding the basic 
NSA membership at $22 for several 
years now, cost increases in prepa- 
ration, printing and postage have 
suddenly caught up with us, con- 
suming reserves and forcing an  
increase to  $26 per year for bulk 
mail memberships. (Adding to the 
usual costs last year were those 
involved with the big color 
anniversary issue, which was 
expensive even with color separa- 
tion work donated, and the 
biggest-ever NSA membership 
directory.) 

Fees for first class and foreign 
memberships have in some cases 
actually edged below their produc- 
tion and mailing costs in recent 
years, forcing an  increase in those 
also, to  $38 for first class delivery 
in the U.S. and $56 for interna- 
tional air mail. International sur- 
face mail and Canadian member- 
ships will be $38. 

The NSA and Stereo World have 
always been independent of either 
government or private institution- 
al funding , relying on  member- 
ship fees for their operations and 
on  voluntary donations from 
members for special research pro- 
jects and improvements to  the 
magazine. The intent here is to 
maintain that independence as a 
purely member-supported organi- 
zation. 

One phenomena for which 1994 
will be known is the explosion in 
popularity of single-image stere- 
ogram books, being noted even in 
Discovery and Scientific American 
magazines. Over a dozen publish- 
ers in the U.S. alone sold millions 
of SIS books, cards and calendars 
that dominated entire sets of 
shelves in many bookstores. This 
astounding, worldwide commercial 
3-D publishing boom all started 
with the "Single Image Random 
Dot Stereograms" article in Stereo 
World's MayIJune 1990 issue, and 
those who fail to  renew their 
membership could miss out on our 
next stereo scoop! While we can't 
promise articles with such interna- 
tional multi-million-dollar results 
in every issue, we'll continue to  
present interesting and useful fea- 
tures and news about every aspect 
of stereo in order to  at least 
enhance the depth of your world. 

Correction: 
In the article "Two Men of 

Vision and the 3-D Record of an 
Industry" in Vol. 21 No. 3. an error 
crept into the last line of the cen- 
ter column on  page 17. It should 
read "miracle of hosiery-nylon 
stockings." m 

you have COI 

Yitor concern 
searing (or r; . .  . 

nments or questions for the 
ling any stereo-related matter 

OPI nissing) in the pages of Stereo 
World, please write to john Dennis, Stereo 
World Editorial 
Portland, OR 9, 
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Misdirected? 

I n regard to the "stereo" view on 
the cover of the NSA 1995 Mem- 
bership Directory: SHAME ON 

YOU!!! 
Christopher R. Mohr 
Romoland, CA 

Assuming our shame was earned by the 
single-image stereogram on the Directory 
cover, the fact that the worldwide commer- 
cial explosion of such ima~es  was partly 
Stereo World's fault could be seen as 
obligin'y us to wear those autostereograph- 
ic scarlet letters as a form ofgraphic 
penance. The new Directory at least fea- 
tures one more vintage photographic stere- 
oview on its cover than any directories of 
the past few yean, which had none. 

- Ed. 

Kodachrome Blues 
I refer to the article by Norman 

B. Patterson on page 22 (Vol. 21 
No. 2) and the commentary by 
Joel Moskowitz on page 3 (Vol. 21 
No. 3). The comments and obser- 
vations in these articles certainly 
are topical as far as I'm concerned. 
I note that Kodak is the principle 
film referred to by both authors; 
wonder why they haven't delved 
into other "chromes" such as Fuji 
or Agfa. Are they not too popular 
in the U.S.? 

To extract a few lines from the 
end of Patterson's article on the 
future of films: "Will the demand 
for transparency film drop so low 
that it is no longer economically 
feasible to produce or process it...?" 

These comments are quite 
appropriate to me as can be seen 
in the enclosed note from Kodak 
Photo Services Australia. [The note 
from Palmfire labs, DBA Kodak 
Photo Services, announces that 
processing of Kodachrome 120 is 
no longer available within Aus- 
tralia and suggests sending the film 
to Kodalux in New Jersey.] 

I was using 12-exposure 120 
Kodachrome in my Iso Duplex 
120, and the cost of having it 
processed is: postage Australia to 
NJ - $1.70 Aus., processing at 
Kodalux - $13.57 Aus. ($10.18 
U.S.), and $2.95 Aus. return 
postage for a total of $18.22 Aus. 

I now use Fujichrome 120 trans- 
parency film, which is readily 
available here with a number of 
processing labs available also. 

Norm Peters 
Bermagui NSW, Australia 

Fujichrome is a serious competitor with 
Kodak's Ektachrome E-6 films in the U.S., 
and the professional Fujichrome emulsions 
in all sizes are especially popular among 
many photographers and studios. It looks 
as if Kodachrome, however, will involve 
increasing expense and delay for people in 
most parts of the world. 

- Ed. 

Chasin UFOs 
With A 8 imslo 

Regarding my long standing 
wish to see a stereo UFO shot, I 
refer you to Ed and Francis Wal- 
ters' The Gulf Breeze Sightings (Mor- 
row: 1990). After checking it out of 
the library, I vaguely recalled some 
shaky news items about a flock of 
Florida sightings, some "docu- 
mented" in video and others with 
a stereo camera: a Nimslo, no less! 
For those of you who missed this 
"trip", I think you'll enjoy some 
extracts of the authors' stereo cam- 
era experiences. 

The suggestion by Dr. Maccabee 
that I mount two cameras parallel to 
each other just in case I might have a 
chance to catch another shot of the 
UFO was disturbing. My first impulse 
was to reject the idea, but I listened to 
Dr. Maccabee explain that with such a 
double camera [soon to be named a 
"self-Referencing Stereo Camera" or SRS 
camera] we could possible obtain 
much more dimensional information 
than with a single shot. 

With some hesitance I strapped my 
SUN 600 Polaroid to one end. As luck 
would have it, Duane Cook had an 
identical camera, which I borrowed 
and mounted parallel on the opposite 
end. My efforts to construct the SRS 
camera were time-consuming, but I 
realized how important an SRS photo- 
graph could be. Such a photo would 
offer proof of distance and size. Proof 
to anybody who challenged my word 
or the other photographs. 

... Bob came by my house ... with his 
son. He had been given a special 
"MUFON camera" [Mutual UFO Net- 
work] by Don Ware to bring to me. 
Their hope was that I could photo- 
graph the UFO with this new camera. 
And what a camera it was. It came 

with two pages of instructions and 
rules. 

As Bob Reid explained to me from 
the instructions: the camera is special 
in that four frames are exposed at the 
same time, allowing for more than one 
almost identical negative. This allows 
us to preserve at least one negative 
intact, undisturbed, while the other 
negatives can be used for reproduction 
and analysis by different laboratories at 
the same time. In addition, the details 
provided by this camera will yield 
more information than can be gained 
from normal cameras. [Notice how 
everyone discounts processing to 
lenticular prints.] 

The camera, a Nimslo 3D, was very 
official and very MUFON controlled. 
Not only was it sealed, but a picture 
had already been taken to serve as a 
control. In the event that somebody 
tried to remove the film, doctor it, and 
reload it, the sprockets would not line 
UP. 

The camera had four lenses, which I 
guessed were all set a certain way to 
better catch the UFO for verification 
and study of the negatives. The lenses 
were fixed, to eliminate the photogra- 
pher having any control. All that was 
necessary was to aim and shoot. 

I welcomed the camera as Rob Reid 
explained it to me. If I could catch a 
shot of the UFO with their camera and 
have them develop the film, that 
should resolve the questions-and we 
would have the proof many people 
had sought for years. 

You'll have to check out the 
book yourself to see the view Mr. 
Walters caught with his MUFON- 
Nimslo. It looks something like a 
plastic light fixture. Strange: how 
advanced alien technology still 
surrounds space ships with port 
holes. (But if not for the windows, 
how could we see them waving at 
us?) 

Craig Daniels 
Florence, OR 

Not mentioned is a Nimslo's greatest 
potential advantage for UFO hunters. If 
the aliens turn out to have four eye-stalks, 
pointing a Nimslo at them could promote 
a sense of empathy that might even ,pet 
you invited aboard their space craft! 

- Ed. m 
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Wilson and obtained a copy 
through Shipley's book shop in 
London's Charing Cross Road. 

This wonderful book (George 
Washington Wilson, Artist and Pho- 
tographer 1823-93 ISBN 0-08- 
025760-7), written by Roger Taylor 
and published by Aberdeen Uni- 
versity Press in 1981, opened my 
eyes to the phenomenon that was 
G.W.Wilson and provided the 
incentive to begin collecting in 
earnest. I am indebted to it for 
most of the information I possess 
on Wilson's career and techniques 
and especially for the fact that one 
of the appendices is a copy of Wil- 
son's 1863 List of Stereoscopic and 
Album Views. This list, from 1 to 
440A (with some of the interven- 
ing numbers omitted), gave me a 
target: "Let's see how many of 

by Jonathan Ross M y early forays into collecting 
stereographs were fairly hap- 
hazard-buying images that 

took my fancy with no particular 
acquisition policy other than the 
desire to accumulate an amusing 
variety of subjects. Like anyone 
who enjoys riffling through the 
racks and boxes of stereographs at 
collectors fairs I handled quite a 
number of the yellow cards with 
blue labels marked with a number, 
a title and the legend: "G.W.WIL- 
SON, Photographer, Aberdeen" and 
over the first year or so acquired 
perhaps a dozen of his Scottish 
views. Then somewhere or other, I 
cannot remember where, I came 
across a reference to a biography of 

C. W. Wilson No. 282, "The Loch of Park, Aberdeenshire. " (INSTANTANEOUS) All views 
from the collections of Jonathan Ross and IK. Treadwell. 



those I can find" I thought, not 
realizing that it would not be so 
easy to stop at number 440A and 
that there were stereoscopic views 
by G.W.W. numbering into the 
thousands. Two and a half years 
later and over six hundred stereo- 
cards collected, I have nearly one 
hundred images from the 1863 list 
still to find (not to mention the 
later catalogs) and realize that it is 
a quest that could last a lifetime. 

George Washington Wilson 
(1823-1893) was born the son of a 
crofter in Banffshire, Scotland and 
rose to become one of the fore- 
most publishers of photographic 
images of his era and arguably the 
finest British practitioner of land- 
scape stereographs. 

As a young man he was an 
apprentice carpenter and house 

builder but in 1846 he moved to 
Edinburgh to pursue his vocation 
as an artist and developed a skill as 
a portrait miniaturist. Like many 
in this profession the move into 
photography must have seemed 
inevitable and it is perhaps their 
training as artists that distinguish- 
es the work of these early photog- 
raphers from those who subse- 
quently came into the medium for 
solely commercial motives. 

In 1848 Wilson moved to 
Aberdeen and initially set up as a 
teacher of drawing & painting in 
addition to his work in portraiture. 
He evidently recognized photogra- 
phy as an alternative method of 
making portraits but, while he may 

C. W Wilson No. 279, "The Loch of Park, Aberdeenshire - Pike Fishing. " (INSTANTA- 
NEOUS) 



have read about Fox Talbot's calo- G. W. Wilson No. 187, Edinburgh - Princes Street, looking towards the Calton Hill." 
type process, it was not until (INSTANTANEOUS) 

F. Scott Archer published details of 
the wet-collodion method in 1851 Hay who were commissioned at an himself compiled an album of 
that he decided to adopt it as an early stage to document the G.W.W.3 work in 1860. (After 
adjunct to his own business. In progress of building and soon Prince Albert's death it was Wilson 
1852 he went into partnership thereafter to photograph a deer- who took the famous portrait of 
with John Hay, who was already stalking party. Their work found Queen Victoria, dressed in mourn- 
established as a calotypist, and favor and the Royal patronage ing, seated on horseback with her 
having acquired a property in the added immensely to their reputa- personal attendant John Brown 
fashionable Crown Street, set tion. holding the horse's head.) 
about making a name for himself. Commissions for landscape For aspirational Aberdonians a 

Queen Victoria and Prince views followed and Prince Albert, portrait by G.W.Wilson became a 
Albert's decision to create a holi- who was an early enthusiast of must and the business was soon 
day retreat at Balmoral was a photography collecting, became a well enough established for Wilson 
stroke of good luck for Wilson & particular admirer of Wilson and to be able to devote himself to the 

landscape work and to leave the 
portraiture to an assistant. While 

G. W. Wilson No. 3 13 "H. M.S. Impregnable, 7 04 Guns - Guard ship in Hamoaze. " 
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G. W Wilson No. 3 16, "H. MS. Cambridge in Hamoaze, Great-Gun Practice. " studies of the sea and sky while on 
a trip to Oban. While Le Gray's 

his portraits are technically accom- some of them are labeled with the images are thought to be the 
plished there is little to distinguish names cut from the list itself results of combination printing 
them from those of many others, (which is reproduced in facsimile from two negatives, Wilson recog- 
but with his handling of the land- in Taylor's book). Some have an nized the similar actinic properties 
scape Wilson's genius is revealed. embossed stamp of Wilson's name, of the sea and a ~ k ~ d e d  sky andl 

In 1856 he published his first list others have small colored labels breaking all the rules, pho- 
of stereoscopic views, selling at 21- down one side of the back and, tographed his chosen subject aim- 
each, mostly of the countryside once you have seen one, the style ing straight into the sun-achiev- 
around Aberdeen but including of type becomes recognizable. ing on one plate a properly 
some views of Elgin Cathedral. I In 1858, influenced by Gustav exposed record of the scene. The 
have found very few of these and Le Gray, whose atmospheric following year, encouraged by his 
they are certainly harder to identi- seascapes with distinctive cloudy experiments, G.W.W. made an 
fy than the later cards as there is skies had been enthusiastically expedition to Loch of Park and 
no photographer's credit on many. reviewed, Wilson attempted some attempted a series of views of his 
They can only be recognized from 
the title and from the fact that G. W. Wilson No. 379, "Durham Cathedral - from the River." 



family being rowed by Sandy the 
boatman. These carefully com- 
posed shots, in which the boat is 
positioned in the reflected light of 
the setting sun on the surface of 
the Loch, are among the first close 
range instantaneous photographs to 
be taken-the exposure being 
achieved by Wilson deftly flicking 
his Glengarry bonnet from in front 
of the lens for a fraction of a sec- 
ond as opposed to the several sec- 
onds exposure that were custom- 
ary at that date. (The example 
illustrated is from a second expedi- 
tion to Loch of Park made by Wil- 
son in 1860.) 

The Loch of Park series brought 
Wilson overnight fame which he 
consolidated the same year with a 
series of instantaneous views of 
Princes Street in Edinburgh. These 
were the first city views with peo- 
ple captured about their daily busi- 
ness as opposed to the "cities of 
ghosts" that were the common fare 
of the day. Edward Anthony of 
Broadway produced some similar 
views in New York at about the 
same time but this did nothing to 
detract from Wilson's acclaim. 
(The example illustrated is from a 
second series taken by Wilson in 
1860). 

In 1861 Wilson traveled south to 
London and took some instanta- 
neous views of Regent Street before 
moving on via Stonehenge and 
Salisbury Cathedral to Southamp- 
ton where he photographed 
Brunel's mighty ship "The Great 

I C. W. Wilson No. 548, "Fountains Abbey - The Chapter House. " 

Eastern". He must have figured 
that this was a good commercial 
subject but it is too distant a view 
to cause much excitement to mod- 
ern eyes. Later that year he pro- 
duced some much more stimulat- 
ing maritime pictures of the Chan- 
nel Fleet in the Firth of Forth, but 
his best are probably those of 
H.M.S. Impregnable, seen from the 
shore through a frame of oak 
leaves, and of HMS Cambridge 
practicing canon fire at Hamoaze. 

Up to this date Wilson had used 
a pair of six-inch view lenses with 
approximately 30 degrees angle of 
view but in 1861 J.H. Dallmeyer 
supplied him with a No.1 seven- 
inch Triplet lens with almost 70 
degrees angle of view for taking 
single prints. His success with it 
led to it becoming known as the 
Wilsonian lens. Dallmeyer also 
made Wilson a camera which 
would take both stereo and single 
views by the removal of a central 
division. 

In addition to his stereoscopic 
views, Wilson produced cartes de 
visite, cabinet sized images (6%" x 
4Kn), introduced album prints (4%" x 
3%") which were differently 
cropped halves of stereo pairs, and 
later the Imperial view (10" x 7"). 
He also provided photographic 
illustrations for other publishers 
and produced a number of albums 
and folios of his landscape views. 

In 1863 Wilson extended his ter- 
ritory as far as Cornwall, though 
his views of that county are on the 
whole nothing special. His series of 
English cathedrals however are fine 
works and perhaps only Bedford 
compares with him in this field. 
His sense of composition is superb, 
particularly his exterior views 
which establish the buildings in 
their surrounding landscapes. In 
what were without doubt often 
poorly lit interiors the amount of 
detail he achieves is remarkable. 
The sets of views of Durham, 
Exeter, Gloucester, Peterborough, 
Winchester and York are well 
worth collecting and provide a bet- 
ter record of these great buildings 
than most of us could manage 
today with the latest equipment. 
(See Stereo World Vol. 8 No. 2.) 

On the subject of equipment, 
Taylor's description of the para- 
phernalia required for the wet-col- 
lodion process-all of which had 
to be performed on location- 
increased my admiration for early 
photographers tenfold. The care- 
fully prepared glass plates had to 
be coated with collodion and sen- 
sitized with silver salts before 
exposure, developed in a solution 
of pyrogallol and acetic acid and 
then fixed in hypo or potassium 
cyanide-all of this in a dark tent 
steeped in ether fumes possibly 
half-way up a mountain and in all 
likelihood pestered by mosquitoes 
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writings. 
Before my visit I had gazed for 

hours at the many views of the 
area, taken by Wilson and other 
photographers, and felt I knew it 
intimately. Place names such as 
Ellen's Isle and The Silver Strand 
tripped off my tongue. I knew I 
could not expect to find an old 
thatched boathouse but had heard 
that a steam launch still operated 
0" the Loch. Indeed it does, and 
coach loads are delivered to it in a 
constant flow throughout the year 
but, as in so many tourist traps, 
the majority do not venture far 

G. W. Wilson No. 532, "ledburgh Abbey, from the River. " 

if it was Scotland in the summer. 
Before printing, the plates had to 
be varnished, retouched and var- 
nished a second time. The printing 
and mounting process itself was a 
ten-stage affair. When I visit the 
sites of Wilson's early photo- 
graphic sorties, load a roll of Kodak 
Ektar 100 into my trusty Nimslo, 
point and shoot, I almost feel 
ashamed. 

I have organized holidays 
around collections of stereographs 
on several occasions, with the idea 

rable was a trip to the Trossachs 
area of Scotland which provided 
the subject for some of Wilson's 
most celebrated landscape views. I 
had never heard of Loch Katrine 
before I started looking at 19th 
century stereographs (not having 
read until recently Sir Walter 
Scott's 'Lady of the Lake' which 
was set there), but early photogra- 
phers were evidently keen to cap- 
ture the beauties of the area and 
sell them to the many tourists 
attracted to the area by Scott's 

of reconstructing the views as they 
are today. One of the most memo- 

G. W. Wilson No. 2 16, "Salisbury Cathedral, Entrance to the Chapter House. " 



from the car park and the visitor G. W. Wilson No. 7 8, "Silver Strand, Loch Katrine. " (A later variant.) 
center and once one strikes off the 
road and climbs into the surround- mation center to discover that the of ivy, which has been stripped 
ing hills the tranquil beauty of the local water authority had raised away to prevent further deteriora- 
place washes over one. At the the water level by ten feet to create tion of picturesque ruins. 
shoreline, however, I found I could a greater reservoir for Glasgow's Initially Wilson was responding 
not make sense of the landscape. water supply and submerged the with his landscape photography to 
With my selection of G.W.W. Silver Strand and half of Ellen's Isle a demand from tourists for views 
views in hand I walked back and in the process. of the popular attractions but over 
forth-there was the boathouse On the whole though, thanks the years, through his own 
(modern version), there was Ellen's very often to the National Trust, endeavors in hunting out the less- 
Isle, but where was the Silver the great landscape views are little er known beauty spots, he was 
Strand and why did the skyline changed apart from the size of responsible for stimulating the 
not quite match with Wilson's pic- trees or degree of planting and, in growth of tourism throughout 
tures? It took a visit to the infor- the case of old buildings, the lack Scotland. His images were printed 

in huge quantities. In 186415 for 
instance, 553,331 prints were 

G. W. Wilson No. 103, "Abbotsford, from the River. " (One of at least six variants of made, with over 400 printing 
this view from the Tweed.) 
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