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D ue to the late publication 
dates of Stereo World issues fol- 
lowing our 20th anniversary 

color issue (Vol. 21 No. I), the 
Assignment "Wheels" has been 
extended. The new deadline is 
March 7, 1995. This in effect 
makes "Wheels" a full year project 
and should allow those with inter- 
esting ideas more time to do some 
shootinn. Others mav have images 
in theirvfiles that sikply need tgbe 
dug out and mailed. Judging from 
the submissions already received, 
the potential variety of "wheel" 
images is tmly impressive - as are 
the imaginations and skills of read- 
ers who have sent in some fasci- 
nating views. This made the deci- 
sion to extend the assignment 
easy. It seems to inspired several 
creative efforts, andbesides, we 
want to see more! 

Current Assi ment: 
Whee P sn 

This isn't limited to rustic wagon 
wheels being used as fences or the 
chrome hubcaps of overly cus- 
tomized hot rods. Anything that 
moves on, under or by wheels is 
fair game here, including cars, 
trains, unicycles, pretzel carts, 
skate boards, etc. Things like large 
pulleys or tiny watch parts would 
also be eligible, as would spherical 
rolling devices like ball bearings or 

WHEELS to 
Roll Longer 

"Tie-Dye-Wearing Tricyclist" by Kevin W. Sanders of Eugene, OR was taken during the 
Eugene Celebration in September, 1993. The pair was printed using the outer two images 
from a Nishika Camera. 

the ball on the underside of a com- 
puter mouse. The wheels them- 
selves would not have to be the 
center of interest in views of things 
like vehicles, but a close-up of just 
a windshield wiper on a 1938 Ply- 
mouth probably wouldn't be in 
the spirit of things. Deadline for 
entries has been extended to 
March 7, 1995. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as first, second or third place win- 
ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Prizes are limited to the worldwide fame 
and glory resulting from the publication of 
your work. Anyone and any image in any 

(Continued on page 25) 

"Tank" by jim Dusen 
of Batavia, NY 
reminds us that even 
vehicles with tracks 
require wheels to 
operate. This sequen- 
tial pair was taken 
with a Nikon N8008 
on T-Max 1 00 film at 
the Wings of Eagles 
airshow in Batavia. 
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N SA Secretary Larry Hess 
deserves the thanks of the 
entire membership for his 

extensive work on the very large 
and very impressive 1995 NSA mem- 
bership Directory. In fact, if there 
had been need for only a few more 
pages the book would have been 
too thick for binding with staples. 
As it is, it's bigger than the tele- 
phone books of some small towns, 
but the inclusion of member's 
stereo interests and club affiliations 
combined with the computerized 
NSA Search Service make this far 
more than a list of names and 
addresses. (Do read the Introduc- 
tion page.) 

One of the changes I appreciate 
most in the new directory is found 
in the section at the back where 
members are listed by state. The 
names of the cities are printed in a 
noticeably different typeface from 
those of the members, making a 
quick scan far less confusing. A 
completely new feature is the 
inclusion of a separate list (follow- 
ing the international listings) of 
the e-mail addresses of NSA mem- 
bers who participate in the photo- 

3d internet group. (See Newviews 
in this issue.) Those who wish to 
find member addresses on-screen 
may order the 1995 Directory on 
PC-DOS or Macintosh high density 
3.5" diskettes. The DOS disk 
includes Word Perfect 5.1, ASCII 
text, Q&A Write, and Dbase I11 
files. The Mac disk includes Mac- 
Write. The disks are $8.00 for U.S. 
mailing or $12.00 U.S. for interna- 
tional mailing from NSA, PO Box 
398, Sycamore, OH 44882. 

Credit for the cover goes to two 
sources this time. The H.H. Ben- 
nett Studio Foundation supplied 
the Bennett view "On the way to 
Stand Rock." showing the famous 
stereographer's photographic 
wagon being pulled and pushed 
through some shallow water to 
shoot more of the famous "IN AND 
ABOUT THE DELLS OF THE WISCON- 
SIN RIVERff series. 

Contributing a much more 
recent sort of 3-D image to the 
cover, NSA member Bob Mannle 
created a single-image stereogram 

version of the NSA logo with a cus- 
tom computer program he uses in 
generating SIS images for commer- 
cial clients at his New Vision Tech- 
nology firm in Vista, CA. Nearly 
five years after Dan Dyckman's 
Stereo World article inspired the 
world-wide commercial explosion 
of SIS posters and books, it seemed 
about time the NSA made use of 
the technique for its own purposes. 

Remembering Howard 
The recent death of Howard 

Frazee represents a more signifi- 
cant loss to the community of 
stereo photographers and collec- 
tors than many people may recog- 
nize. The thoughtful remembrance 
in this issue by John Dukes will 
help correct that, but I find it 
impossible not to mention a few 
memories of my own. 

It was Howard, in fact, who vis- 
ited me shortly after I had volun- 
teered to assume the editorship of 
Stereo World. As a trusted represen- 
tative of the NSA Board, he was 

(Continued on page 5) 

The NSA logo as a single image stereogram by Bob Mannle. 



The Kaiser Panorama 
in Australia 

I read with interest the excellent 
article on the Kaiser Panorama in 
the MarchIApril 1994 issue of 

Stereo World. Within, it states that 
one of the smaller versions of the 
Kaiser Panorama was stranded in 
Australia following World War I 
and that it now resides in a muse- 
um. I am wondering what is meant 
by "being stranded" and would 
like to learn more. 

Many years ago I attempted to 
piece together the history of the 
Panoramas in Australia but ended 
up with more questions than 
answers. I believe there were at 
least two Kaiser Panoramas in Aus- 
tralia but this is not conclusive. I 
am not aware of a small size ver- 
sion, as the enclosed photograph 
of the Panorama in Adelaide 
(taken in the 1950s?) clearly shows 
a large version as is the Panorama 
on display at the Swan Hill Pioneer 
Settlement Museum in the State of 
Victoria. This is a working display 
and is housed in the Mechanics 
Institute Building of the museum 
complex. 

I believe that the original 
machines had acetylene gas and 
paraffin lamps and the mechanism 
was driven by an operator who sat 
inside to run the apparatus, crank- 
ing the drive weights while giving 
some commentary to the sur- 
rounding spectators. Most of the 
surviving machines have been con- 
verted to electricity. 

The unit at the Swan Hill Muse- 
um is dated 20th April 1895 and 
accommodates 25 people. It was 
owned for many years by a Mr. 
Forester who traveled all over the 
country with the theater. He would 
lease an empty building for periods 
from a week to many months 
depending on the patronage, 
advertising the views he was cur- 
rently showing and changes to the 
program. His series included scenes 
of the San Francisco earthquake, 
Venice, the Alps, Spain and the 
bull fights. Being a showman, Mr. 
Forester played appropriate music 

Kaiser Panorama in Kearns Bros. Auction Room in Adelaide in the 7950s. 

and even burnt incense during the 
oriental series. Each performance 
lasted about twenty minutes. 

Mr. Forester last used this theater 
as a complete unit at Gawler in 
South Australia in 1910, after 
which his son removed the lenses 
to make boxed penny arcade 
machines which traveled around 
Australia until 1940, the last show 
being in Tasmania. Mr. Forester 
Jun. also obtained a second Kaiser 
Panorama theater from the Coogee 
Aquarium in N.S.W. and converted 
it likewise into penny machines 
but in 1915 this equipment was 
sold. It is presumed this machine 
was reassembled when sold but its 
fate in the years to follow is not 
known. 

A Kaiser Panorama theater made 
an appearance in Adelaide in 
about 1950 when a friend of the 
author (Mr. Ken Crane) purchased 
purchased one for £125 after 
answering a newspaper advertise- 
ment. Imagine his surprise when 
the lady of the house (a Mrs. 
Geisler) showed him into the front 
bedroom where it was all set up, 
filling the room completely. The 
reader must appreciate that this 

was the large 25 panel version. It is 
not known if this was the way she 
entertained her visitors, but it cer- 
tainly would have made a good 
conversation piece! 

After Mr. Crane purchased the 
Panoramic theater, it was set up in 
Kearns Bros. auction room in Wey- 
mouth Street, Adelaide for about 
five years as a show piece before it 
was sold again. The theater then 
made several other appearances 
around Adelaide including the 
Oakbank Easter race meetings. It 
then disappeared from the scene 
and was reported to have been 
broken up for its walnut paneling. 
This machine was the same size as 
the theater at Swan Hill and 
appears to be similar in all respects 
including the detail in the ornately 
carved timber work at the top of 
the panels. It is very probable that 
they are the same Kaiser Panora- 
mas. 

The Swan Hill Pioneer Settle- 
ment Authority purchased their 
machine together with four sets of 
slides from Mr. & Mrs. Cummins 
of Cowes in Victoria who had the 
machin in their shed prior to sell- 4 ing it. In my collection I have one 
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of the glass slides from the 
machine purchased from Mrs. 
Giesler. 

Should any Stereo World readers 
be planning a holiday to Australia, 
a visit to the Museum at Swam Hill 
on the River Murray is most worth 
while. The writer would be pleased 
to hear from any reader who can 
throw any more light on the Aus- 
tralian Panoramas. 

Ron Rlum 
2 Hussey Ave. 
Oaklands Park, SA 5046, Aus- 

tralia 

Books to Flip Over 
I came across some interesting 

items at the recent gift and muse- 
um show at the Jacob Javits Center 
in New York City. These items are 
from a company called Optical 
Toys, which started in 1988 and is 
located in Putney, Vermont. They 
are devoted to "resurrecting, 
enlivening and enhancing" optical 
toys based on pre-cinematic enter- 
tainment. 

What I found most interesting 
and intriguing is their line of flip- 
books. Although not 3-D, I know 
many 3-D collectors and enthusi- 
asts who are intrigued by flip- 
books. These flipbooks, in particu- 
lar, should have an interest among 
3-D collectors since most are based 
on the historical works of both 
Edweard Muybridge, a pivotal fig- 
ure in the invention of motion 
pictures, and Harold Edgerton's 
high speed photography. While 
they are interesting to children, as 
are all 3-D and optical toys, these 
books are geared more to the adult 
market. All the Muybridge flip- 
books come with a small 16 page 
pamphlet detailing his life and 
photographic techniques. 

In addition, there are other flip- 
books and two of the most unique 
are "Juggling Sam" (designed in 
the 30s and consisting of 140 
pages!), and another of a pregnant 
woman photographed in the same 
position once every week, reducing 
a 9 month pregnancy to 3 seconds. 
The last page shows the baby. 

Optical Toys also manufactures 
thaumatropes which are cards that, 
when spun, form a complete 
image --only part of which is 
printed on each side; phenakistas- 
copes-which are the earliest form 
of motion pictures and consist of 
round disks with designs and slots 

and when spun in front of a mir- 
ror (included) produces animated 
imagery; and a zoetrope kit based 
on an 1896 model. 

All these items are available at 
specialty and museum shops. If 
you have trouble finding a particu- 
lar item of interest, you can con- 
tact Andy Voda at Optical Toys, PO 
Box 23, Putney, VT 05346, (802) 
387-5457. 

Sheldon Aronowitz 
Teaneck, NJ 

Anaglyph Video Blues 
I sympathize with Ron Labbe's 

disillusionment over the abysmal 
quality of anaglyph video, and 
used to share his puzzlement over 
the cause. The technique seems 
self-evident, even trivial. A bit of 
research and experiment, however, 
quickly leads one to the conclu- 
sion that the NTSC standard is sim- 
ply not conductive to the 
anaglyphic transmission of stereo 
images. 

Remember that the NTSC televi- 
sion standard was introduced a 
half century ago for black and 
white broadcasting. It wasn't until 
some years later that practical 
methods for color were devised. 
The FCC decreed (for good and 
obvious reasons) any color system 
had to be compatible with existing 
black and white sets, and had to fit 
in the same broadcast channels. 
This problem was solved by modu- 
lating the color information 
(chrominance) over side bands 
unused by the grayscale (lumi- 
nance) channel. Your TV displays a 
colorized black and white image. 

Without getting into technical 
details, this has three important 

consequences for anaglyphs: first, 
the luminance channel is always 
visible by both eyes; second, the 
chrominance channel has less res- 
olution than the luminance chan- 
nel; third, the component colors 
are not pure. That is, the red, green 
and blue primaries are not kept 
separate, but are composited for 
transmission, then re-separated at 
the receiver. Since this is an analog 
system, there are losses at each 
step, resulting in the adulteration 
of the primaries. The color 
crosstalk is not significant for ordi- 
nary TV, which is mixing the pri- 
maries anyway, but for 3-D mixing 
the red signal with the blue means 
unavoidable ghosting. It should be 
pointed out that this effect is 
aggravated by the imperfections of 
TV set design and anaglyph view- 
ing filters. 

The lack of resolution in the 
chrominance information leads to 
less obvious but even more 
intractable problems. NTSC televi- 
sion cannot reproduce fine detail 
in color. Large areas are reproduced 
in full color, smaller areas are in 
two-color orangelcyan and the fine 
details lapse into monochrome. 
Furthermore, NTSC video cannot 
make immediate transitions across 
contrasting colors. You can see this 
on your TV as a smearing of colors 
across borders. Unfortunately, it is 
the edges and fine color details 
that are the most important to 
anaglyph reproduction. The smear- 
ing effect exacerbates the color 
adulteration ghosting. I believe the 
collapse of detail to monochrome 
explains the hard ghost edge often 
seen on the anaglyph fringes. 

The luminance channel itself is 
the source of inherent ghosts. 
Again, the NTSC picture is a fairly 
sharp grayscale image with fuzzy 
color information smeared over it. 
This gray image will be transmitted 
through any color filter. If you try 
to scan an anaglyph film print 
with a single video camera, you 
will put double images into the 
luminance and eliminate any 
chance of stereo vision. This is 
why anaglyph mirror attachments 
for single video cameras don't 
work very well. 

"Smarter" anaglyph systems scan 
the left and right views separately, 
then take just the red chrominance 
information from one stereo half, 



and use that to replace the red info 
from the other half, resulting in 
"compatible anaglyph" composite 
video. Of course it still ghosts and 
cardboards like crazy. 

In spite of all this, it is possible 
for dedicated persons, with the 
best equipment and under ideal 
conditions, to display a tolerable 
anaglyph. (Note that professional 
studios tend to use component 
video to maintain quality, and 
down convert to NTSC only at the 
last step.) It is extremely difficult 
to broadcast even that level of 
quality to the average home view- 
er, even over cable, due to NTSC 
encoding, transmission noise, and 
the variable quality of home sets. 

For VHS videotape however, the 
task becomes impossible. VHS has 
substantially less resolution than 
broadcast TV, and even worse 
color. I have never been able to get 
any worthwhile anaglyph off VHS, 
and don't expect to ever see it 
demonstrated. It is not only 
beyond the design parameters of 
the system, but the engineering 
compromises that make VHS so 
affordable and popular for FLAT TV, 
absolutely 
PRECLUDE its use for anaglyphs. 

Note that electronic imaging sys- 
tems are not inherently unfriendly 
to anaglyphs. Probably every-stereo 
World reader with a home comput- 
er has discovered their RGB moni- 
tors can display exceptional 
anaglyphs. I believe the CD-ROM 
market has great potential for 
anaglyph 3-Dl although the exam- 
ples I have seen so far have been 
disappointing or fraudulent. Nor is 
the problem human greed or 
duplicity, although those are not 
trivial. NTSC television was a pretty 
good solution to a narrow prob- 
lem. Bad TV anaglyphs are just an 
unintended side effect of the evo- 
lution of that technology in our 
political economy. Actually a 
rather interesting story, if you 
enjoy reading about electronic pro- 
ceedings and business. Nowadays, 
it seems television may be expand- 
ing in a way that will, probably 
unintentionally, make stereoscopy 
much easier. So hope for the best 
(expect the worst.) 

Tony Alderson 
North Hollywood,  CA m 

Editor's View ,, page. 

apparently to report on whether I I Following that convention, on 
was simply garden-variety crazy for 
wanting the job or dangerously 
over-the-edge psychotic. (The 
board probably would have accept- 
ed an editor in either condition, 
but needed to know if it was safe 
to invite me to conventions where 
knives would be available on the 
banquet tables.) 

Howard contributed material for 
two articles in our first color issue 
(Vol. 15 No. 1). He supplied clear 
and complete instructions along 
with sending samples and a some 
of his custom hardware for making 
posterized color stereo slides, and 
he located the images and infor- 
mation for the article on stereo 
Autochromes. One of his own 
Macro Realist stereos was featured 
in that issue's "Color Gallery", 
reminding many of his exceptional 
presentation of similar slides at the 
1982 NSA convention in San Jose. 

which he had worked for months, 
he drove my wife and I from San 
Jose to San Francisco to help us 
catch a late night bus back to Port- 
land. Despite what must have been 
something very near exhaustion, 
he kept up his usual friendly con- 
versation >bout any and all~aspects 
of stereo photography and his 
many devices and plans for mak- 
ing it easier. Howard seemed to get 
involved in nearly anything and 
everything having to do with 
stereo sooner or later, and as often 
as not he came up with a way to 
improve some related device or 
technique--quickly sharing all 
with anvone interested. m 

I f you have comments or questions for the 
editor concerning any stereo-related matter 

appearing (or missing) i 
World, please write to /I 

World Editorial Office, 51 
Portland, OR 97206. 

n the pages 
~ h n  Dennis, 
510 SE 71st. 
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I understand that my one-year subscription to Stereo World 
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-- - - - - -- - -- a U.S. membership mailed third class ($22). 

U.S. membership mailed first class for faster delivery ($32). 

I Foreign membership mailed surface rate, and first class to Canada ($34). 1 
Foreign membership mailed international airmail ($48). 

Send a sample copy ($5.50). 

I Please make checks payable to the National Stereoscopic Association. Foreign 
I members please remit in U.S. dollars with a Canadian Poctal Money order, an 
1 International Money Order, or a foreign bank draft on a U.S. bank. 

I Address 
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T his list of donors demonstrates 
in a very literal sense the espe- 
cially generous and caring atti- 

tude one finds among members of 
the National Stereoscopic Associa- 
tion. From a straightforward 
request for contributions (without 

1994 Donors 
MI. & Mrs. Fred Allen 
George Allen 
Ralph G. Allen Jr. 
Harry Amdur 
David Amundson 
Rudolph Anderegg 
Ken Anderson 
Carolyn A. Andre 

Anthony Carter 
Russell E. Carter 
Henry J. Caruso 
William G. Castle 
Nancy Goodpasture Castro 
Robert A. Chase 
Chang Chih-Hsu 
Simon Civjan 
Edwin S. Clements 
Dennis Click 
Donald W. Corey 
Douglas C. Couture 
K.G. Covington exaggerated promises or threats of Margo Craft 

doom) has come over six thousand Allen E. Crocker 
John L. Crow 

dollars in amounts ranging from Dwight Cummings 
two to hundreds of dollars in indi- James J. Curtin 

Cygnus Graphic 
vidual donations. I want to George Danielczuk 
thank each of these Paul S. Darnell 

Siegfried L. Dauer 
members for their Steven F. Daum 

special and very 
encouraging 
support. 

Although many 
similar non-profit 
organizations must rely 
on contributions for day-to-day 
survival, the NSA is able to 
apply funds donated over 
and above regular dues to 
expanding and improving 
its functions and services. 
These include grants for 
historical research and 
coverage of special 
stereo-related events 
for publication in Stereo Stephan A. Davidson 

W. Antonik William Davis World as well as continu- David Alan Atkinson Rene C. Decosse 
ing improvements in the Ken Austin Eugene W. Delaroy 

magazine itself and efforts to 
publicize the existence and purpose 
of the group. 

While the NSA continues its slow 
but steady growth, the officers and 
directors are acutely aware of how 
far the organization remains from 
its potential in terms of both 
membership and information ser- 
vices. To reach more collectors and 
producers of Stereo images with 
the kinds of useful and more var- 
ied information they need, we 
depend on the continued support 
of those able to help with the 
donation of funding and/or time 
and skills. SO if YOU feel left out, 
please don't assume there's any 
need to wait for the next fund-rais- 
ing letter. And please don't hesitate 
to send your ideas, suggestions Or 
questions to any of the officers list- 
ed inside the cover of the 1995 
membership directory. 

Peter E. Palmquist, 
President, NSA 

John L. Baker 
Hayden B. Baldwin 
Don & Sandy Balmer 
Yoshihide Bando 
Thomas P. Banes 
LeRoy G. Barco 
Paul J. Barry 
Margaret J. Bartlett 
Edwin A. Bathke 
Guenther J. Bauer 
Don Beardslee 
Ellie Beckhard 
Jean Belisle 
Lionel Bening 
Glenn Biegon 
John Billingham 
Cyrus  lock 
Robert Bloomberg 
Mark Bloom 
John H. Bomgardner 

I. b ugh Boone N. Boroson 
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Beaches. 
Above and opposite page: "How she 
went in "-and-"How she came out" 
from Harper's Bazaar, August, 1870. 

. . .  though you do look cute 
in your bathing suit 
we don't know WZYO you are . . . 

fiom THE BOY FRIEND 

Underwood & Underwood No. 10599, "Holiday throngs on the sands at Southsea, 
England. " Going to the beach did not mean going into the water. Turn of the century 
throngs crowd the stony shore at Southsea, not far from the Isle of Wright in the Eng- 
lish Channel. At the upper center stand bathing machines, apparently unused. 



Belles & 
Costume 

by Norman B. Patterson 

S ome years ago I acquired a copy 
of Underwood & Underwood 
stereoview #I0599 entitled 

"Holiday Throngs at Southsea, 
England". It raised several puzzling 
questions and thus began an inter- 
est in beach scenes that still con- 
tinues. The view was taken at 
Hants, near Southampton on the 
coast of the English Channel and 
not far from the Isle of Wright. 
Some dear soul, a previous owner I 

suppose, had penciled this query 
on the back of the viewcard: 
"Before the invention of the 
bathing suit?". This picture shows 
a mass of people crowded against 
the shoreline and absolutely no one 
in the water. A very few children 
appear to be engaged in wading at 
the very edge of an outgoing tide. 
All of the adults seem grossly over- 
dressed and not a bathing or swim- 
ming suit is in sight. They could 

E. & H. T: Anthony No. 1 13 14, "Beach View. " shows Coney Island beach in the mid 
1870s. There were no lifeguards but ropes to aid bathers were strung into the water. 
Horses and ponies were permitted throughout the seaside expanse. 

have attended a coronation, it 
would seem, without changing 
clothes and feel quite proper about 
it. Women's straw hats and men's 
bowlers and various other head 
wear are universal. However warm 
it may have been, tight collars 
were the order of the day. Umbrel- 
las abound. 

Far in the distance bathing 
machines are parked, apparently 
unused. The beach is stony and 
lacks sand. Many rowboats are 
available on the shore but only 
one is in the water. Why all of 
these people went to the sea with 
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