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A Hyper Tale 
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the Depths Unearthin& of uilt 
olonnet interview with archeolo- 
gist Dr. Vancly Stratum, July 26, Hig4: 

"Doctor, we understand that 
your team has uncovered some 
startling information at a late 20th 
century excavation site." 

"Well, we feel confident we've 
finally learned the cause of the 
upheaval that led to the period in 
human history known as the 
Depth Ages." 

"YOU Mean ........" 
"Yes, the epoch from which civi- 

lization is only now fully recover- 
ing seems to have been triggered 
by some very specific people and 
events in the early 1990s. At first, 
as you know, we were bewildered 
when digs at several ancient urban 
sites struck a dense layer of books 
and calendars filled with strange 
dots and blobs of color. Translation 
of the rather minimal texts 
revealed that this entire mass of 
material consisted of stereogram 
images printed in the billions and 
distributed to every corner of the 
planet." 

"Was that 3-D? Like the pictures 
zapped into our heads today?" 

"Similar, but people back then 
had to learn to fuse these printed 
images by actually controlling their 
own eye muscles. In fact some of 
our student assistants have been 
able to achieve this free viewing, as 
it was called, and now all they do is 
go on endlessly about the long-lost 
values of participation in the 
dimensional image creation 
process and artistic interactivity or 
some such thing. They haven't 
even noticed we haven't paid them 
for the last few weeks!" 

"I'm still not clear on how all 
this led to the end of civilization 
back then." 

"We found proof in the upper- 
most layer that these stereograms 
eventually took over the culture 
completely-from printed material 
to all existing electronic imaging 
systems and advertising media. Vir- 
tually the entire world economy 

revolved around the frantic design, 
production, and distribution of 
increasingly more clever and com- 
plex stereograms. Everybody was 
either making them, selling them, 
or viewing them with no time left 
for the production of essentials like 
food, clothing, energy or music 
videos. Once all rational values had 
been hopelessly distorted by the 
mania for new stereogram images, 
planetary civilization descended 
quickly into anarchy with the 
apparent exception of southern 
California where it was several 
years before anyone noticed a dif- 
ference." 

"But why is the time that fol- 
lowed called the Depth Ages?" 

"We can only surmise that 
stereograms, having been the only 
things printed for some years, 
became the common medium of 
exchange in the following cen- 
turies. As these torn and faded 
pages disintegrated from use, the 
value or even existence of uncircu- 
lated copies must have become the 
stuff of legend once the original 
supply had been lost under the 
buried debris of the fallen culture. 
In fact it was no doubt a desperate, 
ingrained need for 3-D that eventu- 
ally forced the survivors to rein- 
vent technological civilization and 
with it a better way to satisfy our 
craving for stereograms by trans- 
mitting them directly into the cor- 
tex of every human brain on the 
planet daily." 

"So what's this latest find you've 
made?" 

"Following the tragedy in which 
my colleague Dr. Ergmore was lost 
in the collapse of a deposit of 
something called MAGIC EYE XXVI, 
we were able to excavate the deep- 
est layers of these artifacts. It was 
here that we discovered an early 
history of stereograms that actually 
traced the whole madness back to a 
seemingly innocent article in the 
MayIJune 1990 issue of an obscure 
magazine called Stereo World. The 
poor fools had printed three primi- 
tive, single-image stereograms 
along with instructions for making 
more on a small computer. The 

technique had been developed a 
few years earlier, but it was this 
article that tipped off computer 
graphics freaks to what could be 
done with it. Within months, 
stereograms were being printed 
and sold, and within four years the 
phenomenon was irreversible." 

"Couldn't anybody do anything 
to stop it?" 

"You'd think so, but the few 
unaffected people who never 
learned to free view were already 
social outcasts by the time the dan- 
ger became obvious. According to a 
salvaged scrap of news video, the 
United Nations Security Council 
was able to achieve one final act of 
justice in the last days of 20th cen- 
tury civilization. Without so much 
as a 3-D postcard, the people 
responsible for that Stereo World 
article were the first humans to be 
exiled to the moon " 

"What did they have to say for 
themselves?" 

"Well, they ... oops, never mind, 
today's transmission is coming 
through. Oh, look, it's a fish, swim- 
ming in a pretty lagoon." 

The 72% Solution 
The vintage stereoviews repro- 

duced in Jim Crain's new book Cal- 
ifornia in Depth (see review in this 
issue) are reduced to about 72% of 
the original size, making possible 
parallel free viewing as well as 
viewing through a scope with non- 
prismatic, straight-on magnifying 
lenses. This size has been suggested 
on more than one occasion as one 
that Stereo World should use, while 
purists insist that only full 100% 
reproduction does justice to the 
original images and to the cards 
themselves as artifacts. 

While the latter argument has 
considerable merit, the reproduc- 
tions in California in Depth are very 
well printed and a delight to view 
either by free viewing or through a 
scope designed for that format. Big- 
ger images will of course always 
make even better use of any print- 
ing method. But with continued 
improvements in digital image 

(Continued on page 44) 



Museum 3-D 

C ongratulations on another 
marvelous color issue of Stereo 
World. The 20th anniversary 

issue (MarchIApril '941 is remark- 
able. Kudos to John Dennis. 

Thanks for the all-too-brief arti- 
cle on Museum 3-D in Dinkels- 
buhl, Germany. Hopefully this is 
just an introduction to a much 
longer article to come in a later 
issue. The museum, created by Mr. 
Gerhard Stief, is a wonderful place 
to behold. My wife and I visited it 
in 1992 and 1993 with another vis- 
it planned in 1995. There is noth- 
ing like it in the United States. It is 
a hands-on museum that spans the 
worlds of 3-D. More also must be 
said of Gerhard Stief, a distin- 
guished German photographer of 
note. His personalized tour is a must. 

Any 3-D enthusiast traveling to 
Europe must make Dinkelsbuhl a 
priority. Take plenty of film for the 
magnificent views of this medieval 
walled town and the neighboring 
towns of Nordlinger and Rothen- 
berg-ob-der-Tauber, an unforget- 
table experience. 

Rill  Zulker 
Wayne, PA 

High-Tech 3-D in Japan 
I have just returned from several 

weeks in Japan and believe my fel- 
low readers of Stereo World may be 
interested to know of continued 
stereo interest there. 

An advertising paper fan with an 
imprinted 3-D [Single Image 
Stereogram] graphic was being used 
to promote chicken ramen noo- 
dles. I found several examples of 
Realist and other stereo cameras 
available on the main display 
shelves of camera stores in the Gin- 
za. They were going for the equiva- 
lent of $400 to $650 depending on 
aperture and condition. The Russ- 
ian models such as the FED were 
also represented. Bookstores carried 
various types of view books pack- 
aged with their own 3-D glasses. 
The two I picked up were of assem- 
bled dinosaur bones and a museum 
tour. My 9 year old kid selected a 

Power Rangers kids book in 3-D 
that was selling like hotcakes, or 
rather like Okonomiyaki - the 
Japanese equivalent. 3-D VHS 
videos that could be picked up at 
the audiolvideo outlets included 
ones on dinosaurs and undersea 
life. 

Of most interest, however, was a 
special 3-D film at the Sony build- 
ing in the heart of the Ginza. Four 
different 3-D showings of various 
shorts ranging from Japanese mod- 
ern architecture to pop music in 
Japan were available for public 
viewing on a wide format home- 
sized screen from a laser disc. The 
displays in the Sony building pro- 
mote new technology, and the 
answer to my question as to pre- 
sent consumer availability of the 
3-D laser disc itself was a simple 
"not yet." The 3-D experience was 
the equal of the Tokyo Disneyland 
large screen 3-D Captain EO film. 
Sony's promotion of the 3-D for- 
mat is itself of as much significance 
as the high quality of the projected 
images in a mini-theater setting 
that replicated home use. Hopeful- 
ly the "not yet" response I got is 
translatable to "just wait and see 
what's coming." 

Dale J. Walther 
Anchorage, AK 

Professional Film 
for Better Slides 

As a new subscriber I find your 
magazine very interesting and 
beautifully produced. I am writing 
to comment on Mr. Patterson's col- 
umn in the June 1994 issue. [Vol. 
21 No. 2.1 Mr. Patterson is of course 
correct in saying that reversal films 
are increasingly out of favor for 
amateur photographers and conse- 
quently are harder to purchase in a 
local shop. Have no fear. Profes- 
sional photographers continue to 
use more and more slides because 

J hove comn 
3r concernin! 
]ring (or mis 
4 nlonro , * r r i ,  

Tents or que! 
7 any stereo- 
sing) in the / 
FO tn lnhn nr 

itions for the 
related matter 

OPPec ,ages of Stereo 
Worl~,  ,,,,,,, ..,,,, ,v,u,,,, dnnis,  Stereo 
World Editorial Of 
Portland, OR 9721 

fice, 567 0 SE 
16. 

71st Ave., 

slides are less expensive, easier to 
store, and have higher resolution 
than prints. Magazines scan color 
pictures from slides and slides are 
the expected format. Professionals 
mostly shoot either Kodachrome or 
some sort of Ektachrome that uses 
"E6" processing (with the excep- 
tion of Kodachrome almost all pro- 
fessional films by all manufacturers 
use E6 processing). I happen to be 
fortunate in that I live in Manhat- 
tan, eight blocks from "the photog- 
raphy processing district" centered 
around 20th street between 5th 
and 6th avenue. The services are 
pretty standard. E6 processing in 
under three hours (2 hours for a 
rush) at six to seven dollars a roll 
depending on the lab. 
Kodachrome, developed by Kodak, 
in two days, or an overnight rush, 
for about eight to nine dollars a 
roll. Special instructions such as 
"DO NOT CUT!!! DO NOT CUT!!!" are 
no problem to any lab that caters 
to professionals. In addition since 
slides are a major portion of the 
professional business, prices are 
very competitive and quality is 
extremely important. I suggest you 
seek out your local professional lab 
for faster, better work that in many 
cases is cheaper than a mass market 
lab. Every city should have a few 
pro labs because turnover time is 
very important to professional 
photographers. 

Before I used a professional lab I 
used to think that all film was alike 
and it was my crappy local minilab 
that ruined the colors. After acci- 
dentally buying a roll that was 
properly refrigerated and getting it 
printed at the same minilab I real- 
ized that there is a reason why pro- 
fessionals use pro film. Professional 
grade films are far and away better 
than the over the counter stuff. It 
is a combination of how the film is 
stored and the quality of the emul- 
sion. I currently shoot Realist for- 
mat slides. I buy refrigerated, 
indate domestic Kodachrome or 
Lumiere from a local discount pho- 
tographic supply house for under 

(Continued on page 44) 
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MILWAUKEE, WISCONSIN 

by John Dennis 

Celebrates 20 Year! 

F rom the minute you walked 
into the massive open space of 
the Hyatt Regency's atrium lob- 

by, you knew something special 
was in the works. 

The sheer size of the place 
seemed appropriate for the 20th 
anniversary, 1994 convention of 
the NSA June 17 to 19 in Milwau- 
kee, Wisconsin. The facility was 
ideal for the group's needs, with 
the MECCA Convention Center 
(where the Stereo Theater programs 
and the Trade fair were located) 
being just across a skywalk from 
the hotel. 

Raftsmen in their doghouse-size shelters aboard a lumber raft on the Wisconsin River, 
stereographed by H. H. Bennett in 7 886. This is one of the many copies of Bennett views 
done by Tim and Karen White for their award winning Stereo Theater show THE ARTISTRY 
OF H. H. BENNETT: (See Bennett article in S W Vol. 7 8 No. 5.) H. H. Bennett Studio Founda- 
tion collection. 

This was the first NSA conven- 
tion headquartered in an atrium 
style hotel, and aside from some 
resemblance to a multi-story prison 
cell block, an interesting advantage 
was noticed the evening before the 
convention opened. Members were 
able to see who was headed for 
what room, and often which 
rooms were open, during the 
"room hopping" hours by simply 
looking across at other balcony lev- 
els. Besides leading to the conven- 
tion center complex, skywalks 
from the hotel led to two down- 
town shopping malls where any- 
thing from film to food to souvenir 
beer mugs were available. It was 
perfectly possible to avoid the 
week's heat wave by never leaving 
air-conditioned mace. but Milwau- 

L ,  

kee's riverfront, old town area, 
museums real restaurants, and Lake 
Michigan were just a few blocks 
from the hotel and well worth the 
walk. 

NSA 1994 Milwaukee drew 625 
registered attendees and 250 one- 
day admissions for a total atten- 
dance of 875. While the 20th 
anniversary theme predominated, 
the "official" slogan was "Stereo 
Galore in '94!" suggested by an 
unidentified Stereo World staffer 
and mercifully mentioned only on 
the introductory page of the pro- 
gram book. The Trade Fair featured 
an impressive variety of images and 
equipment both vintage and new, 
with products like Ross Follendorf's 



of Collecting and Creating Stereo History 

reproduction Arcade Viewer com- 
bining both worlds. After adding 
more to accommodate all of the 
dealers the room was filled with 
107 busy tables, some with people 
three layers deep in front waiting 
to see the products on sale or dis- 
play- 

Stereo Theater Shows 
The Stereo Theater was on the 

second floor of the huge MECCA 
Convention center in a large octag- 
onal room adjacent to the exhibit 
hall containing the Trade Fair. 
Despite the room's unusual shape 
and a ceiling that could have been 
a foot or so higher, the facility 
worked out well for the widenew 
NSA screen, the complex projection 
platform and the large crowd 
attending the three days of stereo 
projection shows. This was thanks 
largely to the efforts of Stereo The- 
ater Coordinator Larry Hess and 
Lead Projectionist Bill Duggan who 
carefully planned and set up the 
whole arrangement. Projection of 
the shows (especially on Friday) 
went more smoothly than ever, 
with any brief technical delays 
being the exception. 

At some conventions it's been 
common to see a dozen or so peo- 
ple standing outside the Stereo 
Theater doors at any one time, 
chatting during shows. This year 
the hallway was generally deserted, 
with people eager to see nearly 
every show and to hang on to their 
seats. Equipment included several 

One of the more unusual viewers to be found on any Trade Fair table was this new oversize 
View MagicTM over/under mirror viewer for large print pairs as seen at right. Some people 
found the four-inch limit to vertical image size frustrating in the regular View Magic system 
(see NewViews Vol. 7 9 No. 7) and this industrial-strength version is the answer. 

Good lighting, open space and a snack bar helped make the Trade Fair comfortable for 
those who occasionally gave their eyes, backs and feet a break from the tables loaded with 
views and equipment. 



Bennett view of lumber rafts in various configurations, 7 886. Up to seven sections could be 
linked in long "strings" for passage through rapids and narrows. In wide or calm parts of 
the Wisconsin, rafts were linked together up to three strings wide (as in the background 
here) using wooden strips. This is from Bennett's series "The Camera's Story of Raftman's 
Life on the Wisconsin" copied for the show THE ARTISTRY OF H.H. BENNETT by Tim and 
Karen White. H. H, Bennett Studio Foundation collection. 

- - 
a. -. 
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H. H. Bennett No. 1432, "Runnrg the Krlbourn Dam, On Board the Raft." Bennett perfect- 
ed his instant shutterlust as river rafts were about to be replaced by rarlroads for the trans- 
port of lumber. With his son Ashley and a box of Cramer Dry Plates, Bennett recorded his 
"The Camera's Story of Raftman's Life on the Wisconsin" series during a hundred-mile raft 
journey in the autumn of 1866. Water boils up between the flexible connections of the raft 
sections in the rapids as the steersman clings to his oar in this view copied by Tin and 
Karen White far the NSA Stereo Theater. H. H. Bennett Studio Foundation collection. 

carousel projectors in various com- 
binations, the Brackett Dissolver 
and a modified View-Master projec- 
tor. 

"THE ARTISTRY OF H.H. REN- 
NE'IT" by Tim and Karen White 
presented some of the best of Ben- 
nett's views of the Wisconsin Dells, 
the native Winnebagos, life on the 
river rafts, and the St. Paul Ice Car- 
nivals. Copied in the back of Ben- 
nett's own studio from uncirculat- 
ed originals in the Bennett Studio 
Foundation collection, the 

sequences in the show were accom- 
panied by folk music of the region 
and time. The 40-minute show 
opened this year's Stereo Theater 
Friday morning in a packed audito- 
rium and was repeated for an audi- 
ence every bit as enthusiastic and 
nearly as large a on Sunday. The 
combination of skilled copying and 
mounting with thoughtful image 
selection and evocative music dra- 
matically enhanced the "time 
machine" aspect of stereos by this 
unique local artist. 

"THE STATE FAIR" by David Lee 
and Michael Isenberg revealed the 
3-D color and motion of amuse- 
ment rides at the California State 
Fair through long-exposure, night 
stereographs. Views from unexpect- 
ed angles were combined with 
both close-ups and long shots to 
provide a fascinating new way of 
seeing the fair. Given a translucent 
solidity by the long exposures, the 
motions of familiar rides created 
massive, multicolored sculptures in 
the stereo images. 

"IT'S A SMALL WORLD" by 
Edward Miller demonstrated again 
the nearly magic appeal of close-up 
stereographs achieved using a base 
shorter than human eyes. while 
sweeping hyperstereos of moun- 
tains and valleys can be thrilling, a 
peek inside the small world all 
around us, from the 3-D perspec- 
tive of that world, can seem an 
even more special privilege. Maybe 
the miniatuiization of larke things 
is easier to imagine than the sur- 
prises found when, in effect, we 
ourselves are shrunk to insect size 
or smaller. 

"VIEW-MASTER TREASURES" by 
Wolfgang and Mary Ann Sell was a 
delightful assortment of rare and 
unusual reels from their extensive 
collection. Many of these exist 
only as test reels for packets never 
released for various reasons and are 
unlikely ever to be seen anywhere 
else. Others are promotional reels 
for View-Master or other products, 
and are nearly as rare. 

"GEORGIA ON MY MIND" by 
Cynthia Morton illustrated the 
richness and diversity of life in 
Atlanta. Scenes of the city's natural 
beauty, modern architecture, and 
more homey qualities were com- 
bined with images like that of a 
tourist oriented peanut store. The 
10 minute, 60 slide show was an 
open invitation to the Atlanta 
International 3-D Festival '95, com- 
bining the 21st annual NSA Con- 
vention and the 10th ISU Congress, 
June 27 to July 3. 

"LAND OF ENCHANTMENT" by 
Paul Milligan revealed the archeo- 
logical and geological beauty of 
New Mexico along with its people 
and wildlife. This master of stereog- 
raphy uses about every trick in the 
book-from hyperstereo to 
extreme close-ups to a variety of 
lenses and remote control cameras 
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Even without their 
intense colon, the 
abstract light tracings 
from John Baird's 
Stereo Theater show 
3-D ABSTRACT 1&ll 
make an interesting 
study in movement 
and depth. 

while capturing New Mexico in 
what can only be called stunning 
stereo. 

"COLUMBIAN EXPOSITION OF 
1893" by Richard Eveleth was a 
look back through the stereoscope 
at the architecture, exhibits and 
events of the huge Chicago expo. 

"3-D EXTRAVAGANZA" by Man- 
ley Koehler took advantage of most 
of the width of the new NSA screen 
to present widescreen 3-D scenic 
and human interest images from 
all over the U.S. and Canada. Pho- 
tographed and projected using 
high quality anamorphic lenses, 
the show demonstrated the breath- 
taking potential of widescreen 
stereo when handled by a skilled 
photographer. It proved that the 
stereo window doesn't need to stop 
at Realist, European or full-frame 
width, and that widescreen stereo 
isn't limited to multi-million-dollar 
70mm or IMAX movies. This was 
one of the two shows repeated on 
Sunday to a large and delighted 
audience. 

"VISIONS IN DEPTH" by Paul 
Wing was a wide-ranging and per- 
sonal look at the work of someone 
who has been an active stereogra- 
pher for over 50 years. Paul has 
won awards for his work all over 
the world in nearly every stereo 
technique, and several examples 
were included. His images and nar- 
ration made it easy to understand 
why he is regarded as one of the 
world's leading authorities on 
stereo photography, equipment 
and history. 

"KODAK DEPTH IMAGING" by 
Kodak Senior Development Engi- 
neer Roy Taylor was added too late 
to be included in the program 
book, but provided a fascinating 
look at how Kodak is promoting 
the new Depth Imaging lenticular 
3-D system for commercial adver- 
tising and exhibit applications. 

Taxidermy, fur coats, and the massive architecture of the buildings can be seen in this view 
copied for Richard Eveleth's show COLUMBIAN EXPOSITION OF 1893, which was rich with 
historical statistics accompanying views of the often cluttered exhibit layouts of the day. 

Several illuminated examples of 
large lenticular transparencies were 
on display in the exhibit area of 
the Trade Fair where Mr. Taylor was 
available much of the time to 
answer questions about the system. 
(See the extended coverage of 
Kodak's reentry into 3-D in this 
issue.) 

"OUR WONDERFUL PLANET 
EARTH" by Walter Sigg combined 
the scenery, birds and underwater 
views of View-Master science reels 
to provide one of the most interest- 
ing and smooth shows ever done 
using a View-Master projector. Part 
of the sound was from enhanced 
recordings taken from Talking 
View-Master reels, including the 
Apollo Moon Landing packet. 

"THE WORLD BENEATH YOUR 
FEET" by Walter C. Erbach was just 
the thing for those left wanting 
even more close-up stereography 
following Edward Miller's show. 
Those who have attempted shoot- 
ing things like this know how 
much effort and patience is 

involved. While flat macro photog- 
raphy can make tiny objects or 
creatures look like oddities, stereo 
can show the living reality of that 
"world" beneath your feet. 

"3-D ABSTRACT I & 11" by John 
Baird filled the air with brilliant 
colors and tracks of light sources 
from fluorescent tubes to strobes 
and fireworks. This was a selection 
of his best images, building on the 
success of his "Abstract Visions in 
TimeISpace" seen at last year's con- 
vention in San Diego. 

"HIGHWAY USA" brought from 
the NSA Holmes Library by Ray 
Holstein, is a program of 105 
scenic views produced in 1948 by 
the Barber-Greene Equipment 
Company as a lavish tribute to U.S. 
highways and their builders. 

The original image pairs were 
shot on 5x7 Kodachrome, then 
transposed and mounted in metal 
holders designed for the trays of a 
huge, custom-built, automatic pro- 
jector. (See SW Vol. 11 No. 6.) Prob- 
ably the last in existence of the 
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rial, contact StereoType, PO Box 
1637, Florence, OR 97439. 
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Stereo Theater projectionist and consultant Bill Duggan stares intently at the screen to align 
target slides while setting up the equipment-covered projection platform. 

three ever built, the projector is 
one of the treasures of the Holmes 
Library collection. It was used to 
project "Highway USA" at the 1987 
NSA convention in Philadelphia 
and again in 1988 in Cincinnati. 
The present show consists of 
35mm copy slides. The recorded 
narration by radio personality Paul 
Harvey extols the wonders and 
future of highway travel in the U.S. 
(from the perspective of 1948) with 
nearly every new image to appear 
on the screen. 

"WINDS OF CHANGE" by Me1 
Lawson consisted of seven essays 
by the late master of stereography 
on New Guinea-including Jour- 
ney to Yesterday, Birds of Paradise, 
Community of Man, On Canoes, 
and Pacific Battleground. 

"SSA 100 YEARS ANNIVERSARY" 
by Jay Hollomon and the Stereo- 
scopic Society of America provided 
a look at some of the best work of 
both past and present, print and 
slide members. Views from the 
print folios were copied for projec- 
tion, which showed the full range 
of fine color and black & white 
work circulating in the Society 
folios in this lOlst anniversary year 
of the parent organization's found- 
ing in England. 

"FASCINATING FIGURE 3-D" by 
Otto Walasek featured the best 
work of this award winning stereo- 
grapher who specializes in nude 
studies done in outdoor settings. 

"INTRODUCTION TO STEREO" by 
Guy Ventoulliac presented an 
exciting look at the full range of 
possibilities in stereo presentations 

and the extent of their visual 
impact. He has produced a number 
of commercial 3-D slide programs 
in France, and both NSA and ISU 
audiences have seen his work pro- 
jected. 

and wOrkshOy a Side of ideo 
Three workshops were held dur- 

ing the convention, two in con- 
junction with the Stereo Theater 
and one near the exhibits in the 
Trade Fair. Bob Brackett hosted 
"Basic Slide Mounting" and 
"Mounting 2x2 Slides" using the 
Brackett Dissolver Projector and 
the Brackett Auto-Synch 2x2 Pro- 
jection System to display the 
results. 

The workshop on print mount- 
ing was actually a 3-D video by 
Craig Daniels which ran in in a 
corner of the Trade Fair room. 
Titled "Sidelong Glances," the side- 
by-side image pairs on the screen 
were fused with the help of dual 
45" mirrors mounted in viewers 
which had the disquieting effect of 
directing your vision completely to 
one side. Those passing the booth 
saw people apparently staring 
intently at a blank wall through 
viewers with no openings! Once 
you were lined up correctly with 
the monitor at your side, the fused 
3-D video was clear and well shot, 
but few people seemed prepared to 
watch the entire instructional tape 
on mounting stereo prints-that 
probably being a better project for 
a winter evening at home. For 
information on "Sidelong Glances" 
or other stereo print oriented mate- 

Awards 
NSA President Gordon D. Hoff- 

man announced the annual awards 
for NSA volunteers at the Saturday 
evening banquet. 

The newly named PAUL WING 
STEREO THEATER AWARD for the 
best new stereo projection show 
went to Tim and Karen White for 
their presentation The Artistry of 
H.H. Bennett. 

The 1993 FELLOW OF THE NSA 
for distinguished scholarship and 
extraordinary knowledge of stere- 
oscopy went to John Dennis. 

The ROBERT M. WALDSMITH 
MEMORIAL AWARD FOR MERITORI- 
OUS SERVICE went to Dave and 
Robin Wheeler. 

The EDWARD B. BERKOWITZ 
AWARD for the Outstanding Histor- 
ical Article in a Recent Issue of 
Stereo World went to T.K. Treadwell 
for "Dr. I. I. Hayes, the first Polar 
Photographer" in Vol. 20 No. 3. 
Honorable Mention in this catego- 
ry went to Walter Lewis for 
"George Lewis: Keystone's Last 
Stereographer" in Vol. 20 No. 5. 

The LOU SMAUS MEMORIAL 
AWARD for the Best Article on 
Modern Stereoscopy in a Recent 
Issue of Stereo World went to R.F. 
Housholder for "Shooting Iceland's 
Surprises With A Stereo Spice Rack" 
in Vol. 20 No. 1. Honorable Men- 
tion in this category went to John 
Dennis for "Stereo in Eastbourne" 
in Vol. 20 No. 4. 

Convention Chairman Horry Richards 
at the Awards Banquet. 



Competitive Exhibits I I--- 
Speaking next at the banquet 

was Exhibits Coordinator John 
Waldsmith, who announced the 
winners of the 1994 Competitive 
Exhibits. 

"THE CAMERA'S STORY OF RAFT- 
MAN'S LIFE ON THE WISCONSIN" 
by Russell Norton was the big win- 
ner, earning Best in Category in 
"Quality of Life", Best of Show, and 
the President's Award for this selec- 
tion of 11 H.H. Bennett views doc- 
umenting this dangerous occupa- 
tion. 

"PLACES GONE BY" by Jonne M. 
Goeller was awarded Best in Cate- 
gory for "Views of a City, State of 
Region in the U.S. or Canada." 

"CARIRREAN PORTS OF CALL" by 
Robert F. Kruse was awarded Best in 
Category for "Transportation 
Views." 

"FAMOUS AND INFAMOUS PER- 
SONALITIES" by Bill C. Walton was 
awarded Best in Category for 
"Famous Personalities." 

"CHAPMAN'S EXPEDITION 
1860-64" by Russell Norton was 
awarded Best in Category for 
"Views by a Single Photographer or 
Publisher." 

"WET AND WILD" by Jonne M. 
Goeller earned First Place in the 
"Open" category. 

"HAND-TINTED VIEWS" by 
Brandt Rowles and "SCOTLAND 
THEN &NOWw by Bill C. Walton 
tied for Second Place in the "Open" 
category. 

"PETER" by Robert F. Kruse was 
awarded Third Place in the "Open" 
category. 

"ULYSSES S. GRANT" by Jim Bul- 
tema received Honorable Mention 
in the "Famous Personalities" cate- 
gory. 

Invited Exhibit 
This year's Invited Exhibit was 

direct from the back room of H.H. 
Bennett's studio and included 
some of his personally designed 
photographic and stereo mounting 
equipment, all made available to 
the NSA by the H.H. Bennett Stu- 
dio Foundation, Inc. In a large 
glass case in the exhibit area of the 
Trade Fair were his stereo camera, 
his hand crafted high-speed shut- 
ters, view cutters and mounters, 
photos, notebooks, film holders, 
and one device who's purpose 
remains a mystery. Jean Dyer Reese 

The smallest format custom camera rig seen at the convention was this synchronized pair of 
inexpensive 7 7 0 cameras held at perfect 3-0 viewfinder separation in a sheet metal frame. 
Built by Gary Castle, the rig produces print pairs of a quality equaling or surpassing those 
from the plastic mirrored Loreo split-frame 35mm camera. 

hr I.. 

The largest format custom rig present was the one used by Manley and Lois Koehler to pro- 
duce the wide-screen show 3-0 EXTRAVAGANZA. Here Lois shows off the twin anamorphic 
lenses (note the oval shape) attached to synchronized 35mm cameras and held in perfect 
level orientation to allow the image pairs to be "spread out" again in alignment when pro- 
jected. 

(Bennett's granddaughter) and 
Oliver Reese accompanied the 
exhibit to answer questions about 
the artifacts and the Bennett Studio 
Foundation. A special plaque was 
presented to  them at the banquet 
in gratitude for the efforts of the 
Foundation in preserving not only 
Bennett's images and equipment 
but in maintaining the studio and 
the business as both a living piece 
of history and a repository of 
history. 

Banquet Speaker 
Without doubt, the single'most 

important camera to the develop- 
ment and popularity of modern 
stereography was the Stereo Realist, 
made right there in Milwaukee 
until 1960 by the David White 
Company. Speaking at this year's 
20th anniversary banquet was NSA 
member Ron Zakowski, employed 
by the David White Company for 
43 years and an expert on every 
spring, screw, lever and plate in 
every model of Stereo Realist Cam- 
era. His talk took the attentive 
audience through every business 
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