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More 
& "Hyper)' 
I- Selections 

e we wait for responses to 
the "Wheels" assignment to W" arrive, here are two more of 

the entries selected in the "Hyper" 
assignment. 

c-?%sent 
This isn't limited to rustic wagon 

wheels being used as fences or the 
chrome hubcaps of overly cus- I 
tomized hot rods. Anything that 
moves on, under or by wheels is 
fair game here, including cars, 
trains, unicycles, pretzel carts, shte 
boards, etc. Things like large pul- 
leys or tiny watch parts would also 
be eligible, as would spherical 
rolling devices fie ball bearings or selves would not have to be the "Jim Drennan in the Camzo Badkrnds" by 

the ball on the underside of a com- center of interest in views of things Rich Fairlamb of T o m e ,  CA was taken 

puter mouse. The wheels them- (contimud on - 16) in Anza-Borrego Desert Park just east of 
Sun Diego in Febmary, 1993. The 30 foot 
sepomtion details the rugged texture of 

"Hubbk T- Gets Astonishing Stereo of Etpbding BkKk Dworf Star..." or, "West- the landscape better than any contour 
em Pptechnia Fimvoh Show, HdtM'Ik8 CA, July 4, 1988. " Quentin Burke of map, with the rare added feature of a 
HdMlk entered this imaginatlw image, taken with the help of Ellen Burkc on the ver- human figure to show scale. 
bally synchnmlzed left camem at a 16 hot sepamth. Fih m s  T&X exposed at V11 
mW,aboutafiVTscoandcxpasun. 7 ? x ~ j n i n t @ p c r k ~ a n d t h e n t m n s -  I 
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The Saga of Vol. 21, No. 1 
S of what happened? Color issues 

of Stereo World often involve 
some delay but our "March/ 

April" 20th anniversary issue set 
new records in that department. To 
the many members who feared 
they had been forgotten and to all 
the readers and advertisers frustrat- 
ed by its lateness, we offer our 
deepest apologies. 

It's tempting to blame the delay 
on the size of the issue (60 pages 
counting covers) or better yet on 
the sudden abduction of the print- 
ing press by space aliens for use in 
some bizarre sexual rites on the far 
side of Titan. But neither of the 
above really had much effect on 
our schedule. The complications 
actually started with a very high 
volume of regular commercial jobs 
at Wy'east Color in Portland, OR 
(where NSA member Dwight Cum- 
mings generously donates color 
separation work) which required 
postponing the free work on Stereo 
World at several points during its 
preparation. 

Surrendering completely to the 
temptations of digital imaging, we 
had decided to do all the SW image 
placement electronically (for the 
first time) for this special issue. The 
idea was to save a lot of the time 
and effort involved in manual 
stripping of the 4-color negatives 
into the full page negatives. Unfor- 
tunately, the department where 
this was to happen was even busier 
by the time all the images had 
been scanned and the issue was 
finally ready for electronic image- 
setting in early May. Arrangements 
were then made for this to be done 
on a computer available evenings 
in another department by none 
other than your semi-computer-lit- 
erate and by now rather distracted 
editor. 

Considering that the electronic 
placement of stereo pairs was to be 
a learning experience for all 
involved, things went slowly but 

surprisingly well - at least as they 
appeared on the screen. With the 
work load still too heavy at 
Wy'east in late May, it was decided 
that the final negatives would have 
to be generated at our regular 
printer in Ohio from computer 
disks containing the high-resolu- 
tion 4-color images as well as the 
"low-res" instructions for their cor- 
rect placement. (This ended up 
requiring the shipment of twenty- 
two 88 megabyte disks - more than 
some people in the digital imaging 
business have ever seen at one 
time.) 

On June 17th, color page-proofs 
from the resulting negatives were 
shipped from the printer directly to 
the NSA convention hotel in Mil- 
waukee where we hoped to use 
them as physical evidence that we 
hadn't spent everybody's money 
on Czechoslovakian stereo nude 
reels and that the issue was actually 
close to being printed. As it turned 
out, hotel guests and clerks were 
spared the sight of a crazed editor 
leaping from the atrium balcony 
screaming something about "com- 
puter-fraud-sabotage" thanks to the 
presence of NSA Board member 
David Hutchison at the opening of 
the long-awaited package. 

After being lulled into a prema- 
ture euphoria by the beautifully 
done cover we discovered that 
roughly half of the stereo pairs in 
the proofs were pseudoscopic, and 
even those that weren't seemed to 
have been dropped into place by a 
one-eyed robot with no regard for 
stereo window or decent alignment 
of any sort. One "pair" simply 
repeated the left image twice, and 
even some flat photos were so 
cockeyed that sprocket holes could 
be seen peeking shamelessly out at 
the bottom. Adding textual insult 
to visual injury, large sections of 
type were out of place and several 
"continued" sections simply start- 
ed the articles over again! 

Drawing on his years of experi- 
ence as an editor at Starlo'q Press, 
David calmly reassured me by 
observing that he had never in his 
life seen such a hopeless mess and 
that in theory, so many things 
could never go wrong at once in 
the real world. Fortunately, he was 
also blocking the door to the bal- 
cony at the time and insisting that 
we try to document the actual 
number and variety of problems 
involved in this Chernobyl of pub- 
lishing misadventures. 

As an alternative to using a pho- 
ny name on his convention tag, 
S W  Art Director Mark Willke had 
already prepared a special paper 
badge reading "Don't even ask 
about the MarchIApril Stereo World 
unless you like horror stories!" and 
had run off a copy for me as well. I 
filled him in on how the horror 
story had just passed from the Kaf- 
ka realm into something by 
Stephen King as I pinned on the 
the little warning sticker. Like a 
stereo Scarlet Letter, it actually 
warded off questions by most of 
the throng and may even have 
generated some outright pity for 
this hopelessly outnumbered pro- 
duction staff of two. 

After maintaining a calm front 
(broken only by an occasional 
whimper) through the rest of the 
convention, I returned to Portland 
and Wy'east with my sad tale of 
computer generated woe. While 
going over the depressing proofs 
yet again, we learned that the com- 
puter on which I'd so precisely 
placed the image pairs in position 
(by free viewing them on the 
screen) lacked some bit of software 
that linked the position instruc- 
tions automatically to the images 
on the disks for the benefit of the 
machine that generates the nega- 
tives. (Exactly why the digital 
imaging crew at the printer let 
their machine go ahead and 

(Continued on next page) 



I Stereo at its Best / Current stereo views from our 

S tereo World is an excellent maga- 
zine. I look forward to each 
issue. You manage to provide a 

good balance between the old and 
the new: stereo views, techniques, 
equipment, and publications. 

Contrary to opinions expressed 
in recent letters, I find the histori- 
cal stereo views to be of great val- 
ue. Stereo World provides me with 
viewable copies of old stereo prints 
that I would otherwise never see, 
much less own. Stereo photogra- 
phy is at its best when it preserves 
a moment of history for later gen- 
erations. I was not there when the 
pictures in question were taken, 
but by means of the historical 
views, and articles, I can share 
what the photographer saw (even if 
in black and white). 

members, many of which are of 
professional quality, are worth 
printing in our magazine. Pictures 
of earthquake damage in California 
and presidential candidates in the 
last election come to mind as good 
examples. But, please, don't let 
Stereo World become another snap- 
shot heaven as can happen all too 
easily in photographic organiza- 
tions. 

Keep up the good work! 
Julius C. Martin 
West Union, WV 

S W Image Size 
Why promote "free viewing" if 

pairs in S W  are printed with 80mm 
infinity separation? Perhaps some 
people can accept this for old views 
because it is the original size but it 

1 Editor's View ,,.,..., ,. ,,.US ,, 
blithely guess the intended posi- 
tions of each half of each pair we 
never learned, but maybe their 
experiences with the lustful aliens 
had something to do with it.) 

I was near panic at the thought 
of having to start over (it was now 
nearly July) when I was told that 
the computer also generates coor- 
dinate numbers for the exact posi- 
tion of each image in tiny type that 
appears at the bottom of the 
screen. (I'd noticed them flashing 
by, but I assumed they were just 
something else computers do to 
intimidate us semi-literates.) After 
telling the printer to feed those 
numbers into their machine for 
each image (and to fix the type) it 
was only a matter of days before 
new proofs arrived with everything 
in place and ready for printing. 
About a week after that, I realized I 
was no longer avoiding high bal- 
conies and the railings of decks. 

in "mainstream" photography 
magazines, with mention of the 
NSA and Stereo World being even 
more exceptional. This made the 
item on S W  in the September, 1994 
Popular Photography especially 
notable and appreciated. Featured 
at the top of page 17 under a photo 
of S W  being studied through a 
plastic viewer, the article observes 
that the 20th anniversary of the 
NSA is happening in the midst of 
the exploding popularity of com- 
puter generated stereograms and 
that, "Every two months, Stereo 
World magazine explores the in- 
your-face delights of 3-D photogra- 
phy. .." 

Thanks to Popular Photography 
Associate Editor Pete Kolonia, the 
article and its inclusion of the NSA 
mailing address should put us in 
touch with quite a few current and 
potential stereo imaging enthusi- 
asts of all varieties. 

References to anything relating NO: 1 (page 51) should have read 
to stereography are relatively rare 1 "1911-1993." m 

Getting close to certiin computers 
may take a little longer. 

Popular Stereography 

becomes unacceptable for modern 
pictures, as there is no such reason. 

Issue after issue, the pictures are 
getting wider and wider, and I can't 
keep on free-viewing them as I 
can't extend to more than 79mm 
infinity separation at ten inches 
distance. With my 64mm interocu- 
lar distance, it's already very 
uncomfortable. The only benefit to 
having wide pictures is to see them 
completely FLAT. 

It is unfortunate that these few 
extra millimeters should disqualify 
this journal from perfection in 
stereoscopic publication. 

Philippe Gaillard 
France. 

Correction: 
The headline dates over the obit- 

uary for Robert O'Brien in Vol. 21 

Our standard procedure is to reproduce 
Realist format (5P) stereos as pairs of 23/8- 

inch wide images, and horizontal format 
stereos ( 2 x 2 ~ 2  or 7P) as pairs of 3-inch 
wide images. A number of readers would 
like to see everythingprinted in the smaller 
width for easy free viewing, but at least as 
many seem in favor ofprinting everything 
in the wider size for better definition when 
using a viewer. 

For the present, we'll probably continue 
parfially satisfying (and partially frustrat- 
ing) both camps until the path to "perfec- 
tion" is revealed. Ultra fine-screen photo 
reproduction techniques now ed<@ng into 
the printing industry may in fact eventual- 
ly allow use of free viewing size pairs that 
will also hold up under viewer magnifica- 
tion. 

- Ed. 

Hazeltine 
The citation below is missing for 

July 26th through 28th, 1876, in 
my article "Martin Mason Hazel- 
tine, 1827-1903: A Chronology" on 
pages 1 1-12 in Stereo World Vol. 20 
No. 6. 

Hermann W. Vogel, Vom indis- 
chen Ocean bis zum Goldlande 
(Berlin: Verlag von Theobald 
Grieben, 1877) pp. 447-452. 

The German translation is mine. 
Paul Hickman 
State University, AR m 
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by Peter H. Fowler 

A Guided Tou 

T he America of 1876 was a very 
different place from the Ameri- 
ca of 1994. The technology of 

ordinary life was vastly different. 
On land you moved on your own 
feet, behind an animal, or behind a 
steam engine. On water most 
things went by wind power. Steam 
was taking over at sea, though the 
final end of commercial sail did 
note come until the 1929 depres- 
sion. Information came by word of 
mouth, by newspaper, or from 
books, none of them necessarily 
devoted to pure truth. The country 
was recovering from a devastating 
depression which in many ways 

permanently changed the society. 
(After 1874 the Anthonys stopped 
issuing stereo cards under their 
own name because of changed eco- 
nomics.) The Civil War was a 
recent memory and some of its 
orphans would not be teenagers for 
another two years. Against this 
unpromising background was held 
the Centennial Exhibition. 

In 1976, for the Bicentennial, 
Stereo World published an article by 
T. J. McMahon (Vol. 3 No. 3) which 
describes the history of the Exhibi- 
tion and the Centennial Photo- 
graphic Company. My purpose 
here is to show what people felt 

Centennial No. 2044, "KANSAS & COLORADO STATE B. INTERIOR. "All views from 
author's collection except as noted. 
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C/ entennial Exhibition 
about the exhibits as recorded by 
the New York Times Correspondent. 
To this end, I have, as far as space 
permits, kept the wording of the 
original articles unedited, and I 
have added only enough peripher- 
al history to maintain the feel of 
118 years ago. 

The stereoscope and views were 
the technical and financial equiva- 
lent of big-screen TV today. Twenty 
years later, in better economic 
times, North Carolina Tobacco Co., 
in a coupon offer on the back of a 
stereo card (pirate), said of "The 
Stereoscope" that "It has heretofore 
been a matter of such great 
expense to get one . . . that only a 
few families have been able to 
afford it." The average family 
income in 1876 was around ten 
dollars per week, while quality 
stereo cards cost about 25 cents 
each, or the equivalent of about 
ten dollars in 1994 terms (note that 
at present auction prices the aver- 
age inflation adjusted value of the 
Centennial Photo Co. cards has not 
appreciated in 118 years). 

If the New York Times in its 
selection of coverage of the Cen- 
tennial Exhibition in Philadelphia 
is a guide to popular interest, peo- 
ple were fascinated by leather 
goods, ornamental ceramics, steam 
engines, sail and rowing boats, and 
mining. An interesting discrepancy 

appears between the slant of the 
Times articles on the Centennial 
Exhibits and the Centennial Photo 
Co. Coverage. The majority of the 
Times coverage is of the Machinery 
Hall, card #653, while the Main 
Building, statuary, gardens, statu- 
ary, exteriors, statuary, panoramic 
views and statuary constitute the 
majority of the Photo coverage. 

There were the usual elaborate 
opening ceremonies with oratory, 
choirs and a large throng of specta- 
tors. The times on July 17th had 
this to say: 

The most interesting thing by 
far in the "Exhibition" is, after all, 
the American people themselves, 
who have come in crowds from 
every section of the Union. Every 
variety of the genus Americanum is 
here . . . 

The crowds are shown on open- 
ing day in card #354. (I am not 
able to find a single direct reference 
to the opening in the Times, 
though there were eight articles on 
the closing, of which I am not 
aware of any stereos.) 

There was a July 4th celebration, 
also of which no stereos seem to 
have been taken. As a matter of 
stereo-historic interest, however, 
the "Hymn of Welcome" for 
Orchestra and Chorus, was written 
for the occasion by Oliver Wendell 
Holmes. 

The ornate Centennial Photographic 
Co. logo found on the backs of the 
views. For more about the company 
and its relationship to the Centennial 
Exposition, see the article by TI. 
McMahon in Stereo World Vol. 3 
No.3. 

/.? 
/' 

EDWARD L.WILSON.Supt&neasurer. 
J.A. FRASLR, Art Superintendent. 
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There were also parades and cele- 
brations for "State Days." Pennsyl- 
vania day, July 28th for example, 
according to the Times for July 
27th, was to have: 

The veteran corp of the First 
Infantry. . . escort Gov. Hartranft 

to the Pennsylvania State Building. 
On their arrival the ceremonies 
will open with the singing of an 
original Ode. 

Card #I961 shows part of the 
parade. Unfortunately the people 
were walking faster than the shut- 

Centennial Photographic Co. No. 
653, "MACHINERY HALL, EXTERIOR. " 

Centennial No. 354, "CENTENNIAL 
OPENING, THE CHORISTERS. " 



Centennial No. 7967, "PENNSYLVA- 
NIA DAY. " 

ter, so the parade is hard to make 
out. As far as I know the "Original 
Ode" has not become a celebrated 
element of American literature. 

The states, and some countries, 
also had hospitality buildings, 
mostly of very undistinguished 

architecture. The English Govern- 
ment Building for instance, card 
#229, is a striking example of the 
style known as "Stockbroker's 
Tudor" In the July 17th article the 
Times correspondent said: 

And now as I passed the English Centennial No. 229, "ENGLISH GOV'T 
BUILDING. " 

STEREO 1U3RLD MayIJune 1994 I0 
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Mr. Johnstone or young Wysox 
there's no-one in the 'ouse". There 
was no mistaking his nationality! 

The English, according to the 
Times of October 23, made this 
chilling announcement: 

House a portly John Bullish kind them!' which may be heard . . . Centennial No. 966, "MACHINERY 

Her Majesty's government 
intend to present [the house], at 
the Centennial grounds, to the 
people of Philadelphia. 

of man came out and in thorough- 
ly English tones called ou t .  . . "tell 

I hope they were duly grateful. 
The first description of an exhib- 

it seems to be in the Times of July 
3rd, 1876. Almost a whole column 
was devoted to the Krupp gun 
exhibit in the German section, card 
#966, including a biography of 
Krupp and description of the facto- 
ry. There are actually four guns vis- 
ible in this stereo, giving an eerie 
foretaste of the events of 38 years 
later. The Times description of the 
scene includes the following: 

Not 20 yards from the main 
entrance of the Machinery Hall 
stand two monsters, more resem- 
bling a domesticated married cou- 
ple of the hippopotamus species 
than anything else in creation . . . 
The signers of the Declaration of 
Independence . . . , would, I am 
inclined to think, have been very 
ready to make the inquiry, 'What's 

you will hear the enthusiastic 
praise of them which bubbles from 
the lips of some young artillery 
officer. . . to the other side a 
grave-looking disciple of William 
Penn gazing at them in silence, a 
tear almost ready to start from his 

almost every minute of the day. 
Stand on one side of them and 

eyelid. . . are the only comments 
of the peace loving Quaker of the 
City of Brotherly Love. 

HALL 5. AVE. FROM E. END. " 

There seems to have been a cer- 
tain amount of exaggeration in 
connection with the guns, as the 
Times goes on to say of the largest: 

In the first place, let me correct 
some widespread but very erro- 
neous impressions . . . fabulous fig- 
ures are quoted as to its dimen- 
sions and power, the most com- 
mon being that it weighs 150 tons, 
carries fifteen miles, and throws a 
bolt weighing 1500 pounds. 

The breach view in card #2694 
might certainly support such esti- 
mates. According to the same arti- 
cle, the gun was sold to the Turkish 
~overnment  while on the ship to 
the Exhibition. 

The impression given by the 
exhibit is that the gun is the most 
important ~erma;  product. The 
impression given by the Times 
report is that it shouldn't be taken 
too seriously. These attitudes influ- 

enced history for most of the fol- 
lowing century. The quality of the 
German exhibits, however, seems 
to have been generally con- 
demned. On August 7th the Times 
quoted as follows: 

German industrial circles are 
painfully excited by a competent 
judge [Prof. Roloaux, a Commis- 
sioner and judge of the Exhibition] 
declaring the manufactures of the 
country inferior to those of other 
civilized lands . . . I do not remem- 
ber seeing it denied in any paper 
that German goods are recom- 
mended by cheapness and not by 
quality. 

The German exhibit is far from 
the only one criticized for poor 
quality. There are several stereos of 
the Italian section, card #I454 for 
instance. There was even an annex 
full of dubious artwork, some of 
the more gruesome Italian exam- 
ples shown in card #1302. Opinion 
of these treasures at the time seems 
to have been similar to that of 
today, according to a letter to the 
Times by "Veritas" on July 30th: 

Tradition is still extant in Italy 
of losses sustained in connection 
with the World Fair held in New 
York in 1845. Objects [of art] can- 



Centennial No. 2694, "MACH. HALL, 
KRUPP EXHIBIT FROM REAR. " Tracy 
Brown Collection. 

Centennial No. 1454, "ITALIAN SEC: 
MAIN BUILDING. " 

not be sent on long ocean voyages The porcelain exhibits, as seen 
without great expense and risk. / on cards #173. #252. and #592. 

- - - - - - - . 
1 Whether we compare it with whst 

The statues and pictures of the 
best Italian artists are too valuable 
to be sent . . . complains of the 
endless repetitions of the classical 
s t a t i ~ ~ c  

STEREO W R L D  MayIJune 1994 IR 

also came in for some abuse. d n  
A~~~~~ 17th the ~i~~~ reported: 

The display of porcelain must 
be considered very unsatisfactory. 



has been shown at previous 
world's fairs, or whether we con- 
trast it with what might have been 
shown, we must alike come to the 
same inevitable conclusion. The 
exhibition of English porcelain of 
the first rank is not equal . . . to 
the single exhibits of individual 

firms at Vienna . . .This is due to 
several causes, the most important 
of which is most decidedly our 
heavy import duties, which com- 
bined with the premium on gold 
and the losses by breakage, compel 
importers to charge such enor- 
mous prices . . . that they are 

Centennial No. 7 303, "ART ANNEX, 
ITALIAN DEP'T." 

Centennial No. 7 73, "STAFFORDSHIRE 
CERAMIC WARE. " Tracy Brown Collec- 
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