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First 

I t was a delight to see the submis- 
sions for the "Hyper" assignment 
arrive in such variety and quanti- 

ty in recent weeks. People have 
attempted hyperstereos of just 
about everything that film can 
record, and have come up with 
some truly interesting results. The 
technique has even been used to 
enhance certain body contours in 
stereo nude shots. As you can 
imagine, this has potential applica- 
tions for either gender, although 
the results tend more toward the 
ridiculous than what may have 
been intended. (Nothing of that 
sort arrived in response to this 
assignment, however.) 

A good mix of aerial and ground 
based hypers arrived, including 
some better than average cloud 
shots and some close hypers of 
architectural detail. There will be 
plenty to choose from for the next 
few issues while we wait for a 
response to the next assignment. 

New Assignment: "Wheels" 
This isn't limited to rustic wagon 

wheels being used as fences or the 
chrome hubcaps of overly cus- 
tomized hot rods. Anything that 

,,,,)) 

Selections 

"Mt. St. Helens - view from American Airlines Flight Portland to Seattle" by john Baker of 
M o m ,  OH looks to the east in exposures separated by about 2 seconds from an altitude 
of between 7 and 9 thousand feet. The pair was shot injuly of 1989 with an Olympus OM. 
A two-second separation makes for dramatic depth, but risks a hard-to-fuse backgmnd 
and movement of clouds between exposures. Note that steam can be seen rising from the 
lava dome at the center of the crater while clouds float below the summit. 

moves on, under or by wheels is 
fair game here, including cars, 
trains, unicycles, pretzel carts, skate 
boards, etc. Things like large pul- 
leys or tiny watch parts would also 
be eligible, as would spherical 
rolling devices like ball bearings or 
the ball on the underside of a com- 
puter mouse. The wheels them- 

"The GoMen Gate Bridge" by john f? Schwenker of Boulder, CO was made in july, 1993 
with a synchronized pair of Olympus xA cameras on tripods about 25 feet apart. His origi- 
nal print pair is mounted for over/under viewing with a View MagicTM mimr viewer, the 
fint Assignment 3-0 entryin that format. This view can be compared as a then & now set 
with the view by M.M. Hazeltine on page 5 of Vol. 20 No. 6. 

selves would not have to be the 
center of interest in views of things 
like vehicles, but a close-up of just 
a windshield wiper on a 1938 Ply- 
mouth probably wouldn't be in the 
spirit of things. Deadline for entries 
in the "Wheels" assignment is 
October 7, 1994. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as fiat, second or third place wln- 
ners, the idea will be to present as many 

good stereographs 

1 
as possible from 
among those sub- 
mitted. 

I are limited I 
to the worldwide 
fame and glory 
resulting from the 
publication of your 
work. Anyone and 
any image in any 
print or slide format 
is eligible. (Keep in 
mind that images 
will be reproduced 

(Continued on 
page 51) 
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This ruptured gas main featured prominently in 
video and print news average of the January, 1994 
Los Angela area earthquake. Within hours of the 
initial shock, Dan CiIvezan was there with his stereo 
camera to capture this dramatic image. Southem 
California has more stereographen than anywhere 
else on the planet, and as frequent aftershocks rum- 
bled through the area several of them documented 
scenes of destruction and later sent selections of 
their view to Stereo World for the article we've titled 
"3-0 Between the Aftershocks. " 

rtion donated by Wy'east Color Inc., Portland, Oregon. I 



COMMENTS 
AND 

OBSERVATIONS 
by John Dennis 

W ondering just what to say 
about the 20th anniversary 
of the NSA and Stereo World, 

the journalistic practice of embell- 
ishing occasions like this with sta- 
tistics occurred to me as an easy 
solution. (After 20 years, we must 
have built up some sort of impres- 
sive numbers!) 

First I tried stacking up all 120 
issues. This reached the dizzying 
height of eleven and three-quarter 
inches - a monument to publish- 
ing that even my aging dog with a 
heart condition could leap over. I 
weighed them on a bathroom 
scale, and the 20 years of concen- 
trated stereo effort came to about 
30 pounds - too heavy to lug 
around easily, but no cause for hir- 
ing a crane or checking the load 
limit of the next bridge. 

Laid out end to end, they would 
total 110 feet of 3-D. That's ten feet 
less than the Wright Brothers' first 
flight, and there's an unwritten law 
of statistics ruling anything shorter 
than that unworthy of mention. 
An estimate of the number of stere- 
ographs reproduced in our pages 
over the years came to about 5,000 
but I managed to stop myself 

20 Years!?! 
before actually counting them or 
averaging the number of words per 
issue or the number of times the 
word stereo appears. 

The record that matters, of 
course, is the amount of enjoy- 
ment and information people have 
found in our pages during the past 
20 years. The only solid numbers 
hinting at that are those showing 
the steady growth of the NSA, the 
high renewal rate, and the fact that 
Stereo World is read in every state 
and 30 countries around the world. 

1974 vs. 1994 
Along with any number of other 

differences between the world of 
1994 from that of 1974, the public 
perception of stereo imaging has 
changed - the biggest difference 
being that there IS a public percep- 
tion of it now! In 1974 the total 
number of people on the planet 
able to free view any sort of stereo 
image would probably have fit in a 
medium size meeting room. Today, 
thanks to the explosion of interest 
ignited by single-image random 
dot stereograms and fueled by the 
refinement of other computer-gen- 
erated 3-D color and texture pat- 

Color version of the computer graphic logo celebrating the NSA3 20th anniversary, created 
by Bob Mannle. The flags forming the background represent the 30 countries in which NSA 
members live, emphasizing the gmving international aspect of the ogmizaticm. 

- - - - - ---- - - 
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terns, literally millions of people 
now regularly free view at least the 
closely spaced image elements 
within single-image stereograms. 
Thanks to the efforts of two Japan- 
ese publishers, many of them now 
also free view full size stereo pairs 
through both cross and parallel 
viewing. When and if U.S. publish- 
ers of stereogram posters, books 
and cards catch up with this real- 
ization of free viewing's full poten- 
tial, the wide publication of virtual- 
ly any 3-D image will become prac- 
tical. Free viewing could become a 
common form of visual literacy, 
allowing the use of stereo pair 
images without special notes or 
explanations in nearly any print 
publication or electronic media 
source. Even the remote possibility 
of that development would have 
been dismissed as nutty dreaming 
in 1974. 

(Stereo World played a definite 
role in initiating the spread of 
interest in single-image stereo- 
grams with the appearance of Dan 
Dyckrnan's work in the MayIJune 
1990 issue. That article led to the 
eventual creation of N.E. THING 
Enterprises by Tom Baccei. While 
the concept would eventually have 
been spread by interest among 
computer graphics fanatics, Stereo 
World gave it a real kick start.) 

The stereo camera situation is 
also vastly different from 1974, 
when the newest cameras available 
were models from the 1950s unless 
you made or combined your own. 
Since then, several multi-lens cam- 
eras for lenticular prints have 
appeared, as well as some inexpen- 
sive point-and-shoot cameras for 
split-frame negatives and prints. 
On the other end of the price scale, 
several 35mm SLR cameras spliced 
into single units for easy full frame 
stereography have appeared on the 
market, the latest being the RBT X2. 

(Continued on page 30) 



READER'S 
COMMENTS 

A N D  OUESTIONS 
A 

Scoping Out the Language 

I was somewhat surprised that a 
letter to the editor in the 
Nov./Dec. 1993 issue of Stereo 

World purported to solve the stere- 
oscope/stereopticon tenninologic 
issue by pointing out that the two 
are listed as synonyms in the tenth 
edition of Merriam-Webster's Colle- 
giate Dictionary. 

First, if one reads the introduc- 
tion and statement of philosophy 
in that selfsame dictionary, one 
learns that G.C. Merriam and Com- 
pany subscribe to the descn'ptive 
rather than the adjudicative school 
of lexicography. As a result, they 
see their role as the cataloging of 
the language as it is commonly 
used, rather than the promulgation 
of rules about how it should be 
used. Thus, in areas of controversy 
or uncertainty, their dictionaries 
are wont simply to describe both 
options. For this very reason, Mer- 
r im dictionaries were forbidden 
use as denotational authorities 
when I took rhetoric courses in the 
1960~~ and many professors still 
proscribe them. 

Second, the world is full of 
examples of words which are used 
very loosely in common parlance, 
but have a narrower and more pre- 
cise definition and usage within 
the applicable discipline. A com- 
mon example is "flu"; to a physi- 
cian, it describes a very specific 
viral respiratory illness, caused by 
viruses of the Inf2umza family, and 
very rarely associated with stomach 
or intestinal complaint. By analo- 
gy, even if one were to condone 
the sloppy use of "stereopticon" as 
a synonym for "stereoscope" in 
common speech, that's hardly a 
reason that stereographers and oth- 
ers active in the field should share 
in that imprecision. 

Third, the simple historical fact 
(as reported by the researchers for 
the Oxfbrd English Dictionary) is 
that the first recorded use of the 
word (in 1875) was in describing a 
display of projected images, long 
before the polarization technology 
for stereoscopic projection existed 

1 - it is thus quite impossible that 
this referred to a stereoscope. More- 
over, the first devices to bear the 

I word as a label (probably, but not 
absolutely irrefutably as a trade- 
mark) were dual projectors capable 
of dissolving from one image into 

1 another by use of shutters. I have 
1 seen three examples, and a stereo ' view of Qne was circulated a year or 
I so ago in a print folio of the S t e m  

scopic Sodety of America. These 
devices were also in no way con- 
nected with stereography or stere- 
oscopy. 

Finally, it's not hard to find lexi- 
cons which disagree with Merriam 
& Co.; indeed, it's harder to find 
ones which agree! Houghton-Mif- 
flints The Heritage Illustrated 
nmy of the English Language, for 
example, defines "stereopticon" as: 
"A magic lantern (see), especially 
one made double so as to produce 
dissolving views." 

The entry contains no cross-ref- 
erence or synonym listing for 
"stereoscope"; nor does the entry 
for listereoscope" reference "stere- 
opticon'' as a synonym. The entries 
in the Oxfbrd English Dictionary - 
generally accepted as the highest 
etymological authority in English - 
are exactly concordant with this 
usage, as are those in WebsWs New 
World Dictionary, the New Columbia 
Encyclopedia and each of the eight 
additional English-language dictio- 
naries in our publishing office! It is 
also the usage - backed with histor- 
ical discussion - set forth in A 
StereoPhoto Glossary (Daniels and 
Hammerschmidt, Red Wing View 
Co., 1991.) 

It would appear that G.C. Merri- 
am has done something quite dif- 
ferent from "set[-ing] the record 
straight," as suggested by the letter 
writer. Rather, what they have 
done is acknowledge that a sloppy 
usage has become common, and 
they have condoned it. 

Dale E. Hammerschmidt, M.D. 
(NSA, SSA) 

Senior Editor, the Journal of labo- 
ratory and Clinical Medicine 

Minneapolis, MN 

A Magic Eye Correction 
We are very thankful for the 

review of our book, MAGIC EYE A 
New Way of Looking at the World. 
[Vol. 20 No. 5, page 271 It is very 
gratifying that your reviewer was 
so favorably impressed with the 
techniques we have developed. 

We must point out, however that 
the reviewer is guilty of flagrantly 
unprofessional reporting in credit- 
ing any of the work to Mr. Dan 
Dyckman. While Mr. Dyckman is 
mentioned in the introduction 
there is absolutely [no] justification 
for such a cl aim.... Arbitrary guess- 
es of the sort published in your 
review are the result of lazy report- 
ing. 

Since the works in MAGIC EYE 
were created by a team of people 
here at N.E. THING Enterprises, Inc., 
no individual credits were consid- 
ered suitable. 

Another area of the review also 
reveals a remarkably myopic view 
of the means by which interest in 
3-D imaging can be spread. The 
idea that every book of 3-D images 
must serve as a text book, history, 
and technical reference has serious- 
ly limited the growth of the 3-D 
over the years. Consider the differ- 
ence between a "how to" Art book, 
and a book of prints. Please look at 
books of photographs as opposed 
to books on photography. Is it not 
clear that there is a need, and a 
place for both informational works, 
and recreational works? 

We believe that we have expand- 
ed that audience for all areas of 3-D 
imaging by a vast amount through 
our efforts of the past few years. 
We have taught more people to 
free view with this one book than 
had wer previously been able to 
use the technique. We do not pre- 
sent our work as a "Clwer 3-D 

(c- on m 27) 
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Between the 
Aftershocks 
Documenting the L.A. Earthquake of 9 4  

by Dan Gilvezan 

This mptured gas main on Northtfdp's Bolbocr M. was fedured pmninently in video and 
print news covwoge of the gwke. By abwt 1 :00 prn Monthy oftemoon, when this was 
taken, the gas had been shut off and the flame (still Mg enough) was simp/y burning oJT 
the msidue. The original expbsion must have been huge, as four nearby houses were 
b u d  to the gmnd. Thc p@e in this truck exaped uninjumd. S t e m  by Dan Glkzan. 

t 430 am on Monday, January 
17th, the shaking started. We h ive up in the Hollywood Hills 

and in my 16 years in Los Angeles 
I've felt my share of shaking. But 
this one was different. Being in the 
hills, our home is built on solid 
bedrock; it tends to absorb a good 
deal of the seismic energy. A quake 
five miles away on loose earth feels 
a whole heck of a lot worse than it 
does up where we live. But a few 
seconds after the shaking started, I 
could tell this was a Big Mother; by 
far the most violent I'd ever felt. 
Almost without thinking, I went 
into our middle of the night 
"Earthquake Routine." I jumped 
out of bed and hurried to our six 
year old daughter's room, grabbed 
her (she was huddled under her 
blanket) and made my way down 
the hall to the front door. My wife, 
I knew, was close on my heels. 
Now, this action goes counter to 
the conventional wisdom on deal- 
ing with earthquakes. You're sup- 
posed to get in a doorway or arch- 
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way and hunker down against 
falling debris. But I'm sorry; if the 
shaking I'm feeling right now is a 
pre-shock to the real giant killer 
quake about to happen and I can 
make it to a door. that's iust where 
I'm headed, out k m  unhr any- 
thing, out into the great open 
SDaceS. 

And that is just where we ended 
up, standing in the driveway, in 
our pajamas, still feeling the vie 
lent jolting. This was not only a big 
one, but a long one, I remember 1 
thinking. ~ i d y  the shaldng 
stopped and we stood about for a 
few minutes making inane com- 
ments and listening to every car 
alarm in the neighborhood go& 
off. I remember looking up at the 
sky and noting how unusually 
bright the stars looked. No wonder, 
every light in Los Angeles was out. 

After a bit, we decided to re-enter 
our house. I located a flashlight 
and made a quick tour of the place, 
Everything seemed okay so the 
three of us crawled into our bed 
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