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Final "Children" 
Assignment 
Selections 

e we wait by the mail box 
for packages heavy with W" stereographs (hint) respond- 

ing to the new assignment, the 

I 
final selections from among those 
submitted for the "Children" 
assignment have been made. As 
mentioned in last issue's column, 
the combination of children and 
animals was used by several 
entrants to produce some truly 
appealing views. Picking a couple 
for publication wasn't easy. Every 
one of these views made good use 
of stereo to illustrate the special 
relationship than can so quickly 
develo~ between kids and all sorts 
of 6 a l s .  The final choice seems 
to have emphasized the wide vari- "You're Cute" by Don Creider of Mechoniabug, OH documents mutual odmimtion 

ety in sizes and species of critters behween "Wrdget" and a young fool. 

pictured with the human subjects. 
here, since normal for paired cam- noticeable exaggeration of the New eras on a b a  c o d  be five i n s ,  depth one would expect in a given 

This includes any stereograph while normal for a close-up could subject.) Anything from moon 
made at greater than "normal" sep- be less than one inch. Qualifying views separated by thousands of 
aration. (We'll try to be flexible views will simply need to display miles (in effect) to aerial hypers to 

I I approaches and interesting or 
unusual subiects. Deadline for 
"Hyper!" d l  be April 5,1994. 

The Rules: 
As space allows (and depending on the I 

response) judges will select for publlcatlon 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as !i&< second or third place G- 
ners. the idea will be to  resent as many I 

1 good stexeogmphs as G i b l e  from among I 
ihosesubmik&. - 

Prizes are limited to the worldwide fame 
and glory resulting from the plbllcation of 

"Mmrrh" by Phil MadmseauIt of Danielson, CI "My son, Nick, enjoys 0bse~'ng the 
cycle of the M m r d ,  butt*. He c d k s  the tiny t4tetpiilan from beneoth milkweed leaves 
in /ate summer and feeds them in a wmen tank until they attach themselves to the lid 
and pupate. Hem one has just emeged from its ch~ysalis and is resting on his finger tips 
belwe Wng q. He has done this countless times, but it never ceases to amaze him. " 
Kadak stereo, Ektachrome 64, f/5.6, 1/100 sec 

yourOUt~orlr. ,4nYoni and any image in any I 
print or slide format Is eligible. (Keep in 
mind that images will be reproduced in 
black and white.) Indude all relevant cap 
tion material and technical data as well as 
your name and address. Each entrant may 
submit up to 6 images per assignment. 

(ConNnucd on pagc 32) 
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"Fresno B i g  Tree Diorneter 24 Feet." is on unnum- 
bered 1870 view by M.M. Hazeltine, one of the 
masters of west coast stereogrophy and the source 
of some of the best western images found on cards 
from a number of different publishers. Our feature 
by Paul Hickman, "Martin Mason Hazeltine, 1827- 
1903 A Chronology" follows and illustrates the work 
and career of this busy artist year by year. 

Ieffrey Krau 
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Ediitor 'sew 
Coming Attractions 

S tereo World's 20th anniversary 
year will open with our 5th col- 
or issue (MarchJApril 1994) and 

continue with a wide assortment of 
features, columns and news items 
in the other five issues of Vol. 21. 

In case you wondered about it 
while watching the TV news cover- 
age, the aftermath of January's 
earthquake in the Los Angeles area 
was indeed captured in 3-D by 
some energetic stereographers. (In 
one case only hours after the quake 
while aftershocks kept the ground 
alive with threatening motion.) A 
selection of their amazing images, 
obtained without benefit of press 
credentials or helicopters, will 
appear in the color issue. 

The huge Kaiser Panorama view- 
ers which displayed 50 stereos to 
25 people at a time are mentioned 
in many texts covering the history 
of stereography. But few people 
have seen the actual tinted glass 
views that filled these devices with 
weekly changes of pictures in 19th 
and early 20th century Germany. 
Thanks to Erhard Senf of the new 
organization dedicated to the study 
and preservation of these images, 
several Kaiser Panorama views will 
be reproduced in the color issue 
along with color stereographs of 
the machines themselves both 
inside and out. (See Vol. 20 No. 1, 
page 25.) Part of the text of the 
article consists of unique observa- 
tions about the Kaiser Panorama by 
modernist author/philosopher Wal- 
ter Benjamin. From February 22 to 
May 23 of 1994, a Kaiser Panorama 
will be included in an exhibition 
dedicated to Benjamin in the 
George Pompidou Center in Paris. 
The Panorama, and some table 
model viewers around the room, 
will be filled with original hand- 
tinted stereos like those that fasci- 
nated and inspired the writer in his 
youth. 

If you wished you could have 
gone to the recent Winter 

Olympics in Norway, perhaps 
equipped with a stereo camera, the 
coming color issue has two articles 
that may be of interest. NSA mem- 
bers Robert James Leonard & 
Ronald Jay Leonard traveled to the 
1992 Winter Olympics in 
Albertville and took a number of 
dramatic stereos of events from fig- 
ure skating to curling - including 
one of Nancy Kerrigan. The text 
includes generous information on 
their techniques and equipment. If 
Norway itself interests you, the 
article on Jan Gjessing's multi- 
media 3-D theater at the Norwe- 
gian Forestry Museum features 
sample images from his show The 
World of Winds. The triple-screen, 
rear projection, 14 projector show 
includes wind and smell effects 
and gives viewers a ride on a but- 
terfly through the Norwegian 
countryside and forests. 

The assortment of feature articles 
already scheduled for Vol. 21 is 
impressive, but please don't let that 
deter you from researching, writing 
or suggesting articles of your own 
on any stereo imaging related sub- 
ject. Some material takes less space 
than you might think in an issue, 
and some topics can be covered in 
3 or 4 pages. Among the features to 
watch for in 1994 are: 

"The 1876 Centennial Exhibition 
as Seen in Stereo" will match views 
by the Centennial View Company 
with reports on various aspects of 
the huge fair from the archives of 
the New York Times. 

"Beaches, Belles and Bathing 
Costumes" by Norman B. Patterson 
will feature several views (many 
surprisingly rare) of people and 
fashions in or near the water 
around the turn of the century. 

The famous Graf Zeppelin air- 
ship of the early 1930s was the sub- 
ject of a souvenir stereo set sold to 
passengers. Along with a viewer 
made from the same aluminum as 
the frame of the huge craft, the set 

included 30 views exploring it 
inside and out - many of which 
will appear in our article. 

The design history of the Realist 
Macro Stereo camera will be exam- 
ined and illustrated in detail in a 
feature by the same team behind 
the award-winning Realist Custom 
article in Vol. 19 No. 2. 

The ancient game of marbles was 
documented in stereo by several 
19th century stereographers. A col- 
lection of these now rare views, 
showing children from a variety of 
backgrounds kneeling around cir- 
cles in the dirt, will illustrate our 
special feature. 

As always, news of the latest in 
stereo cameras, viewers, and ser- 
vices will appear as soon as we can 
present it. Our coverage of the 
rapidly expanding role of stereo 
imaging in video and computer 
technology is among the broadest 
of any non-technical publication, 
with even more examples and 
sources of detailed information to 
appear in Vol. 21. 

Stereogram Deeper than Dots 
The 3-D image book Stereogram 

from Cadence Books is now avail- 
able in major bookstores. The 96 
page book reveals (through text, 
single-image stereograms, and sev- 
eral stereo pairs) historical and fac- 
tual material on stereo photogra- 
phy and imaging seldom found in 
mass market publications. It was 
previewed in last issue's Newviews 
and a more detailed review will 
appear in our next issue. m 

Iorrection: 
I here was an error in the reporting of 

Competitive Exhibit winners at the 1993 
NSA Convention in San Diego. (SW Vol. 
20 No. 3, page 13.) The last listing for 
"Best of Category" in Salon A should 
have read: "There Was An Old Woman 
Who Lived in A Shoe" by Russell Norton. 
Two exhibits with similar names and 
content result nis- 
sion of the juc Vorld. 

- 

ed in an err 
1ging result 

.or in trans1 
s to Stereo li 



Graflex Attachment Mystery 

I bought a stereo camera that has a 
special attachment that no one I 
have contacted has ever heard of, 

nor has it ever been mentioned in 
any reference. The camera is a 
Graflex Stereo Graphic (#1014). 
The close-up attachment is similar 
to an attachment made for the 
Realist and documented in the 
Realist Manual. The attachment is 
highly machined and not home 
made. There are no markings on 
the attachment, which is made 
especially for the Graflex because 
of the way it fits on the camera and 
the special hole for the f stop but- 
ton. The lens holders are angled 
inward. Series V filters fit. The 
close-up attachment is held on the 
camera with two set screws. 

The camera is extremely clean 
and looks like it has never been 
used. The close-up attachment has 
rings to hold filters but there were 
no filters or lenses inside. 

Was this in production? Are 
there lenses or filters available? 
How successful was this attach- 
ment? Is it a one-of-a-kind compa- 
ny prototype? Is this rare? How can 
I get the optics to make this func- 
tional? 

Eugene Mitofsky 
President, Chicago Stereo 

Camera Club 
3848 W. Loyola Ave. 
Lincolnwood, IL 6064 

Mounting Debate 
I would like to respond to two 

statements made by Ron Fredrick- 
son in a recent letter: a) Cardboard 
mounted slides should not be 
expected to be in perfect alignment 
and b) sending your slides to an 
outside service for mounting is bet- 
ter than mounting them yourself. 

Regarding cardboard mounting, I 
do not use it myself, but I have 
seen Dean Jacobowitz's slides and I 
can assure you that, yes, cardboard 
mounted slides can be in perfect 
alignment. 

For years I have been doing my 
own mounting. It takes me half an 
hour to cut a 36 exposure film and 

place the film chips into aluminum 
masks. I then study the slides and 
decide which ones to keep. I spend 
a little more time aligning them 
carefully and I then tape them in 
place. The whole procedure does 
not take more than half an hour. 
Does this sound worse than using 
an outside service, getting back 
pseudo or mismatched or even 
damaged pairs, and them removing 
them from their cardboard mounts 
to remount error free, or for projec- 
tion? I don't think so! 

I would urge stereo photogra- 
phers to do their own mounting. 
Contrary to what some people 
think, mounting does not take a 
lot of time or skill and it can be the 
best part of the whole 3-D experi- 
ence. 

George A. Themelis 
Brecksville, OH 

Regarding point b), it should be noted 
that Ron Fredrickson said of commercial 
mounting, "...it's far better than having to 
do ALL of the mounting myself." (Empha- 
sis added.) He then mentions that he 
mounts his own slides for exhibitions and 
programs. In principle, I agree with George 
Themelis that people should mount their 
own slides. In reality, the unmounted rolls 
cluttering my  desk drawers and shelves 
could call my  principles into question - not 
to mention my  organizational and filing 
skills. The use of any commercial mount- 
ing service could depend on the number of 
rolls you shoot vs. the time available for 
mounting, even if you're as e@cient at  it 
as Mr. Themelis. 

-Ed. 

I f you have comments or ques 
editor concerning any stereo- er 

appearing (or missing) in the ,L eo 
World, please write to lohn Denn~s. xereo 
World Editorial OH 
Portland, OR 9726 

lice, 5610 SE 
16. 

tions for the 
related matt 
pages of Sten . ,-. 

It's my turn to respond to Ron 
Fredrickson's comments regarding 
the stereo mounting services 
offered by Kodalux Labs. In his let- 
ter in the Sept./Oct. '93 issue of 
Stereo World, Mr. Fredrickson lam- 
basted me for criticizing Kodalux 
for a very poor job of stereo 
mounting (e.g. film chips mounted 
backwards, pseudoscopically, etc.) 

What doesn't make sense is that 
he then went on to reinforce some 
of my own concerns. In Mr. 
Fredrickson's own words, "In any 
case, I have never expected these 
cardboard mounted slides to be in 
perfect alignment." 

How could Mr. Fredrickson be 
satisfied with stereo mounting ser- 
vices that are not precise? I know I 
couldn't. That's why, Mr. Fredrick- 
son, I Will continue to mount my 
own slides. You can have Kodalux 
all to yourself. 

Dean R. Jacobowitz 
Montville, CT 

International Coverage 
I'm hard put to single out a sin- 

gle reason that the just-received 
Vol. 20 No. 4 of our Stereo World 
strikes me as one of the best in my 
memory. But it does. Perhaps it's 
for the reason that the content 
seems more "seamless" than usual, 
with a roster of familiar names, 
headed by one John Dennis. 

A review of past (including long- 
past) issues would probably make 
me out wrong but I can't recall 
very many issues with anywhere 
near the same coverage of nation- 
allinternational meetings of the 
clans such as covered for East- 
bourne. In fact if memory serves 
me right there have been too many 
national and international gather- 
ings of we 3-Ders which got little 
or no publicity in SW. Let's hope 
that Vol. 20 No. 4 ushers in a 
"new" Stereo World! 

Col. (Ret) Melvin M. Lawson 
Arlington, VA 

(Continued on page 29) 
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Martin Mason Hazehe, 
/ by Paul Hickman Dedicated to the Memory of Louis and Jewel Smaus. 

OPaul Hickman, 1994 
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Assistant Professor of Art His- 
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1827 
uly 31: Martin Mason Hazeltine 
was born in Vermont. He was 
one of eight children born to Asa J 

and Fanny Hazeltine. His mother 
was a relative of historian and 
statesman George Bancraft. 

1835 
He moved to Cattaraugus Coun- 

ty (north of Allegany Mountains), 
New York, at age eight. 

1836 
May 4: His younger brother, 

George Irving Hazeltine was born 

M. M.  Hazeltine, Photographer, for "Thomas Houseworth & Co., Sun Francisco./ 
YO-SEMITE VALLEY." No. 1601. YO-SEMITE FALLS, 2,634 FEET HIGH. 1870. Stereograph. 
Albumen prints. Orange and lavender cards. Paul and Kathy Hickman, lonesboro, 
Arkansas. 



1827-1903: A Chronology 
1 in New York. They remained "for a 

short time," but moved to Chicago, 
Illinois. It was "so unhealthy" that 
they declined an offer of a section 
of land in the heart of the business 
district. They moved to Fox River 
(west of Chicago), now St. Charles. 

1850 
He went overland to California 

and remained two years, but 
returned to Vermont and studied 
photography. He visited the Crystal 
Palace Exhibition, New York, where 
he discovered Daguerreotypes. 

1853 
October: Martin Mason and 

George Irving Hazeltine took as 
steamer in New York City, crossed 
the Isthmus by a Nicaragua route, 
and disembarked in San Francisco 
in December. The brothers "at 

once" established a partnership as 
Daguerreotype operators until 1855. 

1855 
Martin Mason Hazeltine married 

and had at least six children. 

1857 
The brothers, Martin Mason and 

George Irving Hazeltine were gold 
mining on the South Fork of the 
American River at the town of 
Coloma. 

1867 & 1871 
Wintered in Mendocino County, 

he photographed in Ukiah. Coastal 
and giant redwoods: it was an 
adversarial relationship of frontier 

"M. M. Hazeltine, Photographer,/ Yosemite Valley, California." Unnumbered, FORT 
POINT and the GOLDEN GATE, San Francisco. 1867-1877. Stereograph. Albumen 
prints. Orange and lavender cards. Peter E. Palmquist, Arcata, California. 

FORT POINT m r l  t h e  GOLDEN GATE. S?n Frrnct.cc 
>..wrr*x-- ---- ------------ _- I----- --.--- -- I 



to forests, except for the giant red- 
woods in the Mariposa Grove in 
1864, which were protected as a 
State Park. 

"M. M. Hazeltine, Photographer, for ")ohn P. Soule, 799 Washington Street., Boston. 
California.-Yo Semite Valley." No. 7087. Sentinel House, - Yo Semite Valley. 7867- 
7 869. Stereograph. Albumen prints. Yellow card. Courtesy of the late Louis H. Smaus, 
Los Altos, California. 

1867 
September 8th: Yosemite 

innkeeper J.M. Hutchings reports 
that "Messrs. CLARK, LEIDIG. LAM- 
ON, WHITNEY, POST, AND HAZEL- 
TINE" had volunteered, "on their 
return from the election," to assist 
him in chaining the distances 

M. M. Hazeltine, Photographer, for "john P. Soule, 7 99 Washington Street Boston. 
CALIFORNIA - YO-SEMITE VALLEY." No. 7279. Yo-Semite Fall (2634 feet high) from 
near Sentinal House: P. T. Barnum and Party. 1870. Stereograph. Albumen prints. 
Yellow and grey cards. 'I: K. Treadwell, Byran, Texas. 

between the town of Mariposa and 
his Upper Hotel in the Valley. 
Hazeltine was the California cam- 
eraman for the Boston photograph- 
er John P. Soule, who published 

stereographs Of the Lower 
Hotel in Yosemite (NOS. 1081 and 
1134) which cannot postdate 1869. 

(Nos. 1219 :20) and th i  San Fran- 
cisco firm Thomas Houseworth & 
Company (Nos. 1679 - 81). 

1870 

Hazeltine Between made June five 2nd souvenir and 8th: par- M.M. 
traits of the Phinear T. Barnurn 
excursion party, beneath Yosemite 
Falls and beside Mirror Lake. These 
stereoscopic negatives were then 
sold to and oublished bv Soule 



M. M. Hazeltine, Photographer, for 
"lahn P. Soule, 199 Washington 
Street, Boston. California. - Yo-Semite 
Valley. " No. 1267. Sentinal House. 
1870. Stereograph. Albumen prints. 
Yellow and grey cards. Courtesy of 
the late Louis H. Smaus, Los Altos, 
California. 

Between June 10th and 18th: On 
the south bank of the Merced, with 
the falls in the distance, he made 
three portraits of the Boston excur- 
sion party - one for Soule (No. 
1218) and two for Houseworth 
(Nos. 1601 and 1606). 

June 18th: On the giant staircase 
between the Yosemite and the Lit- 
tle Yosemite valleys, near the base 
of Nevada Falls, he stopped at 
Now's Hotel. 

Between July 8th and September 
18th: He photographed William 
Snediker and his lumberjacks, cut- 
ting a section from a Big Tree in 
the Fresno Grove for exhibition. 

1078. O'[ITLETOF TW-ATA-from lhc South D a m .  

M. M. Hazeltine, Photographer, for 
"THOMAS HOUSEWORTH & CO. /Pho- 
tographers, 12 Montgomery Street, 
opposite Lick House,/ SAN FRANCIS- 
CO, CAL./ YOSEMITY [sic] VALLEY. " NO. 
1678. OUTLET OF LAKE TENAYA - 
from the South Dome. 1870. Stere- 
ograph. Albumen prints. Orange and 
lavender cards. Paul and Kathy Hick- 
man, lonesboro, Arkansas. 

Under his own imprint, he pub- 
lished at least one of these stereo- 
graphs: "M.M. Hazeltine, Photogra- 
pher./Sierra Nevada Mountains." 
Fresno Big Tree, Diameter. 24 Feet. He 
also sold variant sets of duplicate 
negatives, five to Houseworth (Nos. 
1750 - 54) and five to Soule (Nos. 
1280 - 84). A very rare acknowledg- 

"Negative by M. M. HAZELTINE" 
(beneath the left image, Internation- 
al Museum of Photography at 
George Eastman House, Rochester, 
New York)."john P. Soule, 199 Wash- 
ington Street, Boston. California. Yo- 
Semite Valley. " No. 1 169. Canyon 
above Mirror Lake, from South 
Dome, Cathedral Peak in Distance. 
7 870. Stereograph. Albumen prints. 
Yellow and grey cards. Paul and 
Kathy Hickman, lonesboro, Arkansas. 

ment is printed on one example of 
one of these cards: "Negatives by 
M. M. Hazeltine." 

In the Yosemite region alone, 
199 negatives of 1867 and 1870 
were published by Soule and 96 

"M. M. Hazeltine, Artist./ Yo-Semite Valley, California." Unnumbered. SOUTH DOME 
FROM GLACIER POINT (on its southern rim! he made an occupational portrait, with a 
binocular camera and tripod, of the visiting Buffalo photographer, C. L. Pond). 7 87 1.  
Stereograph. Albumen Prints. Orange and lavender cards. Peter E. Palmquist, Arcata, 
California. 

: FROB GLA 



negatives were published by 
Houseworth. At the very least 61 
pairs of variant negatives - one 
published by Soule, the other by 
Houseworth - can all be reasonably 
attributed to Hazeltine. 

1871 
Between May 29th and June 

10th: In the Valley and on its 
southern rim, he made several 
occupational portraits, with a 
binocular camera and tripod, of 

"M. M. Hazeltine, Photographer./ Sierra Nevada Mountains. " Unnumbered. Fresno 
Big Tree Diameter 24 Feet. 1870. Stereograph. Albumen prints. Orange and lavender 
cards. Peter E. Palmquist, Arcata, California. 

the visiting Buffalo photographer 
C. L. Pond. One was published by 
Pond (No. 726); the other by his 
local collaborator: "M. M. Hazel- 
tine, Artist,/Yo-Semite Valley, Cali- 
fornia." Calaveras Grove with Pond 
taken by Hazeltine and sold to 
Houseworth by January 1, 1872. 

August 15th: In Yosemite's high 
country he made an unnumbered 
sequence of five stereographs, sub- 
sumed under the printed title, Near 
the Summit of Mount Lyell. 

The fourth exposure in the 
sequence was also given several 
manuscript titles: No. 41, Mt. Lyell 
Taken Aun. 15, 1871 3 and The Glac- 
ier on ~ t . - ~ ~ e l l  in August. John Muir 
went to Mt. Lyell in October and J. 
D. Whitney was never there. In Lit- 
tleton, New Hampshire, a variant 

M. M. Hazeltine, Photographer, for "John P Soule, 199 Washington Street, Boston. 
California. - Mammoth Trees." No. 1280. Big Tree, Felled in Fresno Grove, [78 f t .  
circum.] Fresno Co. 1870. Stereograph. Albumen prints. Yellow and grey cards. 1 K. 
Treadwell, Bryan, Texas. 

1280. Hig Trw. li'lle~i in P~rzno O~orc, ,  178 It. I . ~ I ~ I I I I I  1 F r r a l ~ ,  



No. 971. Sierra Nevada Mountains. Califoruia. 

M. M. Hazeltine, Artist, "Published by /Kilburn Brothers, - Littleton, N. H." (verso). No. TO expand his local market, he 
977. Sierra Nevada Mountains, California. 1871. Stereograph. Albumen prints. Yel- sold duplicate or variant sets of 
low and beige cards. Paul and Kathy Hickman, lonesboro, Arkansas. these stereographic negatives to 

four major American publishers: 
of the fourth negative (63 Yosemite of Rochester, New York; H. Ropes John P. Soule in Boston, Thomas 
negatives of 1871) was purchased and Company of New York, New Houseworth and Company in San 
and published by the Kilburn York; Surdam and White of New Francisco, the Kilburn Brothers in 
Brothers (No. 971). York, New York. He also was sold Littleton, New Hampshire, and J. 

John S., a successor to J. W. and two anonymous imprints: "Ameri- W. and J. S. Moulton in Salem 
J. S. Moulton, was sold fifty retail can Scenery. The Yosemite Valley, Massachusetts. These stereographs 
and wholesale cabinet stereographs California," and "Yosemite Valley, almost never credit their California 
of Yosemite taken in 1871 for six California." cameraman. Based on their quality 
distributors from Massachusetts to and quantity alone, as their maker, 
Minnesota: Dodge, Collier and 
Perkins of Boston, Massachusetts; "M. M. Hazeltine, Photographer./ Yosemite Valley, California. " (imprint). "PHO- 
Elmer and Tenney of Winona, Min- TOGRAPHED BY WALKER, & FAGERSTEENJ SUCCESSORS TO M. M. HAZELTINE. " (overprint). 
nesota; Lovejoy and Foster of Unnumbered. MIRROR OF CLOUDS REST 6,150 feet above Yosemite Valley, Cal. 
Chicago, Illinois; James Matthews 1877. Stereograph. Albumen prints. Orange and lavender cards. Peter E. Palmquist, 

Arcata, California. 
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