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More from 
- I r  I the "Children" - 

much wider variety of views 
responding to the assignment A, mved in the weeks before the 

deadline, with the two shown here 
being among the best of some close 
choices. Someone should someday 
assemble a slide show of interesting 
stereos of kids - from cute babies to 
daredevils on skateboards. 

New Assignment: Hyper! 
This includes any stereograph 

made at greater than "normal" sep- 
aration. (We'll try to be flexible 
here, since normal for paired carn- 
eras on a bar could be five inches, 
while normal for a close-UD could 
be less than one inch. ~ u i i f ~ i n ~  
views will simply need to display 
noticeable exaggeration of the 
depth one would expect in a given 
subject.) Anything from moon 
views separated by thousands of 
miles to aerial hypers to back yard 
side-step shots will be welcome. 

"Layla" by Bob Piland of Springfield, MO was taken in August, 1986 with a Nimslo in a 
restaurant that featured a fun-house mirror - always an irresistible prop for both subject 
and photographer. 

~echnital qualities like proper fore- will innovative approaches and 
grounds, limited moving-object interesting or unusual subjects. 
anomalies, and appropriate separa- Deadline for "Hyper!" will be 
tion will of course count, but so April 5, 1994. 

- 

as first, second or third place winners, t h e  
idea will be to present as many good stereo- 
graphs as possible from among those sub- 
mitted. 

The Rules: I 
As space allows (and depending on the 

response) judges will select for publication in 
each issue at least two of the best views sub- 
mitted by press time. Rather than tag images 

Prizes are limited to the worldwide fame 
and glory resulting from the publication of 

I your work. Anyone and any image in any 
print or slide format is eligible. (Keep in I mind that images will be reproduced in 

"Blue Ridge Lake" by Anthony Angel capturedlustin Dell Angel in this classic natural set- 
ting. Taken lune, 1 992 with a Realist ST-4 1. 

black and white.) Include ail relevant cap  
tion material and technical data as well as 
your name and address. Each entrant may 
submit up to 6 images per assignment. 

Any stereographer, amateur or profession- 
al, is eligible. Stereos which have won Stereo- 
scopic Society or PSA competitions are equal- 
ly eligible, but please try to send views made 
within the past eight years. All views will be 
returned within 6 to 12 weeks, but Stereo 
World and the NSA assume no responsibility 
for the safety of photographs. Please include 
return postage with entries. Submission of 
an image constitutes permission for its one- 
use reproduction in Stereo World. All other 
rights are retained by the photographer. 

Send all entries directly to: ASSIGNMENT 
3-D, 5610 SE 71st, Portland, OR 97206. m 
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Edi~1Js Vew 

L ike most of the other boys in 
the 4th grade, I spent my share 
of time surreptitiously doing 

pencil sketches of crude battle 
scenes filled with unlikely combi- 
nations of planes, tanks, guns, 
explosions, stick figures, smoke, 
and the occasional space ship. (As I 
recall, the girls almost invariably 
drew horses - usually with artistic 
skills most of the boys would have 
hesitated to reveal.) 

My other primary graphic 
weapon against boredom involved 
designing my own mazes and try- 
ing to improve on those I'd solved 
in magazines or puzzle books. Of 
course it's awfully easy to solve a 
maze you've just created, and even 

The Maze 

Chanaes on the NSA Board 

hiding them under the hinged top 
of the old desk for a few weeks 
made little difference. It was 
around then that I learned about 
hedge mazes, probably from an old 
Laurel and Hardy movie shown 
during the school lunch hour. 

The idea of a maze you could lit- 
erally get lost in intrigued me, and 
hearing the story of the Minotaur 
in a later grade certainly added a 
bit of spice to the concept. But it 

J 

B ill C. Walton was named to the 
Board of Directors of the Nation- 

al Stereoscopic Association in 
November. Susan Pinsky had 
announced her decision to leave 
the board a few weeks earlier in 
order to devote more time and 
energy to her own stereo interests 
and other pursuits. 

Bill Walton is well known to 
members of the Stereoscopic Soci- 
ety of America, having served as 
the Print Folio Secretary for 10 
years and being current Secretary 
of the "Speedy" Folios as well as an 
active member of several folios. He 
has attended most recent NSA con- 
ventions, and was in charge of an 

1 I required. In this case, a Scottish 

Sylvia Dennis deep in the hedge maze at Hever Castle, Kent, England. This was one of the 
dryerpaths found during the tour visit for ISU members as part of the 9th Congress and 
Stereoscopic Society Centenary. (See "Stereo in Eastbourne" in this issue.) Stereo by john 
Dennis. 

exhibition of Stereoscopic Society 
views at the 1993 convention in 
San Diego. 

Bill served 30 years in the U.S. 
Army as a pilot, maintenance offi- 
cer, and public affairs officer as well 
as a media escort, photographer 
and writer at Fort Benning, GA. He 
is now involved in stereographic 
book publishing as "Muscogee 
3-D" and produced his first book, 
Basic Training, in 1992. (Reviewed 
in SW Vol. 20 No. 1, page 28.) Bill 
has been involved with stereo pho- 
tography for 23 years, having 
printed and mounted 1,487 views 
with "several hundred negatives 
yet to print."- 

was eventually seeing the 3-D 
movie The Maze that turned my 
interest into a resolve to someday 
explore a real British hedge maze in 
person. Little did I know then that 
it would be through my similar fas- 
cination with 3-D itself that the 

baionet lives as a misshapen frog 
creature in a castle with a protec- 

opportunity would someday come. 
The Maze (Allied Artists, 1953, 

starring Richard Carlson and 
Veronica Hurst) is really the dark 
side of the Frog Prince tale, dealing 
with what it would be like if the 
guy was stuck forever as a frog and 

tive staff and a maze to conceal his 
terrible condition when not hiding 
in the attic. At the center of the 
maze stands a bizarre toad-like 
sculpture as the only hint of the 
castle's terrible secret. What I 
remember most about the film is 
its dark and gloomy mood. It was 
in black & white that looked gener- 
ally more black & dark gray. Things 
always seemed to be happening in 
dim hallways or by moonlight, and 
the story never escaped the 
somber, ancient castle where it 
built slowly to its strange and 
rather depressing climax - almost a 
3-D f lm noir. Most of the suspense 

(Continued on page 14) 

the sort of life-style adjustments 



Depths of the Body 

T hank you for sending me the 
MayiJune 1993 issue of Stereo 
World, which includes the 

splendid article by Wolfgang and 
Mary Ann Sell, in which they 
describe the "Unique Legacy" of 
Dr. Bassett. 

Since his untimely death at the 
very early age of 53, I have been 
determined that his work not be 
lost. It was my good fortune to 
acquire the transparencies and the 
rights from Sawyers and to discover 
that Dr. Chase had long been an 
admirer of the work. He has 
worked endlessly to preserve the 
pictures and adapt them to modern 
technology. The work is monu- 
mental and unique and it must be 
used and recognized. In apprecia- 
tion, 

Lucile F. Bassett 
Seattle, WA 

I would like to thank Stereo World 
for printing the wonderful article 
"A 3-D Look at the Human Body" 
by Wolfgang and Mary Ann Sell 
(MayiJune 1993). 

I have been a nurse since 1990 
and I can see that A Stereoscopic 
Atlas of Human Anatomy would be 
of great educational value not only 
to the medical student but to the 
nursing student as well. 

If anyone knows of a complete 
or partial set that is available for 
sale in excellent to mint condition 
please write me. I would also be 
interested in purchasing copies of 
the set in any format (Realist, 
View-Master or prints). 

Anthony Angel 
Box 1237 
McCaysville, GA 30555 

For information the availability of 
images from the Atlas in other photo or 
electronic formats, contact Dr. Robert A. 
Chase, Emile Holman Professor of Slrrgery, 
Emeritus, Anatomy Dept., Stanford Uni- 
versity, Stanford, CA 94305. 

- Ed. 

2 x C-3 = 3-D 
As always, the quality of the lat- 

est Stereo World (Vo1.20 No.2) was 
excellent. Interesting articles on 
old stuff and new stuff. I collect 
View-Masters almost exclusively, 
and Stereo World is the only other 
regular format I have for viewing 
stereo photos, so I'm always look- 
ing forward to the next issue. 

When Stereo World ran the article 
about the View-Magic viewer, 
[Mar./Apr. '92, page 321 I ordered 
one and started taking my own 
stereos. (I've got two old Argus C- 
3's mounted side by side and it's 
fun doing stereos. Before NSA and 
Stereo World, I thought only pros 
with exotic expensive equipment 
could do it!) 

THANK YOU! THANK YOU! THANK 
YOU! For the 360" 3-D photo in 
View-Magic format! This is great! 
And the View-Master article ... 
WOW! Thanks for another great 
issue! 

Matthew Harris 
Westfield, IN 

Wider "Custom" Credit Due 
It was a thrill to receive the Lou 

Smaus Memorial Award for my 
Realist Custom article ( S W  Vol. 19 
No. 2)) and I thank the NSA for the 
honor. However, I feel as though I 
don't deserve exclusive credit for 
the article, and again wish to thank 
Ron Zakowski for his help. The 
article would not have existed 
without his extensive knowledge of 
Realist equipment and history, and 
so he also deserves recognition. His 
generous loan of the priceless origi- 
nal technical drawings for repro- 
duction in the article was especially 
appreciated. 

I am working with Ron again, 
this time on an article covering the 
Realist Macro Stereo camera, 
(which I hope to have published 
sometime i i  1994) and once again 
he has proven to be an invaluable 
source of Realist information. 

Kodalux Mounting 
I must take exception to the 

complaints from Dean Jacobowitz 
in the MayiJune 1993 issue of 
Stereo World regarding the stereo 
mounting service offered by 
Kodalux. Yes, I had my problems, 
too, and, indeed, from my first roll 
sent to them one pair was mount- 
ed pseudo and two other pairs were 
mismatched. However, they cor- 
rected these errors for me with 
their apologies, and I have contin- 
ued to send my 35mm stereo rolls 
to them for processing and mount- 
ing with no further mishaps. Is the 
mounting as good as that once 
offered by Kodak? Probably not 
yet, but it is improving and, in any 
case, I have never expected these 
cardboard mounted slides to be in 
perfect alignment. I have made a 
few suggestions to the customer 
service workers at Kodalux as to 
how I would like the service to be 
improved. For example, I wish that 
they would emboss the exposure 
number on the mount as Kodak 
once did. When I send test rolls to 
them now, it is sometimes very dif- 
ficult to decide which exposure was 
which without removing the chips 
from the mounts. 

So, despite Mr. Jacobiwitz's 
admonitibn, I will continue to 
send my stereos to Kodalux for 
mounting; it's far better than hav- 
ing to doall of the mounting 
myself. Of course, as has been my 
practice for many years, I put all of 
my slides for exhibitions and pro- 
grams into projection masks, not 
cardboard mounts. 

Maybe you should send them . . 
one more roll before condemning 
their total operation, Mr. Jacobo- 
witz. 

Ron Fredrickson 
Kenosha, WI m 

I I f you have comments or questions for the 
editor concernina anv stereo-related matter 1 1 

2 ,  

Thanks, Ron - I couldn't do it 1 / oppeorinq (or rnissinq) in the poqes of Stereo I I 
without you! 

Mark A. Willke 
Portland, OR 

World, please write ;; /ohn D i n k ,  Stereo 1 k r I d  Editid, ,.., 5670 SE ,st ~ v e . ,  
Portland, OR 97206. 
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Stereo in 
The ISU 9th World Congres 

Eastbourne Mayor A. E. Leggett greets Marilyn Morton (let?) and Cynthia Morton (organiz- 
ers of the 7995 ISU/NSA congress in Atlanta), at a reception following the opening of the 
congress. Eastbourne, with its 7 870s era pier, promenade5, and wealth of Edwardian hotels 
is regarded as the most elegant of British seaside towns. It provided virtually every comfort 
(and distraction) busy stereographen could hope for. 

I f any of those gathered for the 
first day of the International 
Stereoscopic Union Congress in 

Eastbourne, England wondered 
what sort of event they were about 
to experience, the spectacular 
opening projection sequence soon 
demonstrated what the often 
abused phrase "world class" really 
means in reference to stereoscopic 
presentations. The tone was set for 
the next six days of projections, 
exhibits and tours. 

Following welcoming statements 
by ISU President and Master of Cer- 

emonies David Burder and East- 
bourne Mayor A.E. Leggett, the 
projections started with the logos 
of the Congress and the Stereo- 
scopic Society Centenary. The 
twenty nationalities represented at 
the congress were identified as 
each country name was added to a 
dramatic 3-D spiral that formed on 
the screen. As the names appeared, 
the computer graphic sequence by 
Bob Mannle also added the corre- 
sponding flag to a colorful border 
surrounding the spiral. Accompa- 
nied by a grand musical fanfare, 

the center image then flashed 
through 3-D versions of the East- 
bourne, Stereoscopic Society, 9th 
Congress, and ISU logos, finishing 
with a British flag animated to 
wave with the music using the 
show's multiple projectors. 

The 380 people drawn to this 
ninth International Congress 
(breaking the previous record of 
326) benefited from five years of 
careful planning by a management 
team led by Stereoscopic Society 
Vice Chairman Donald Wratten. In 
both personal comments and 
through a follow-up questionnaire, 
attendees overwhelmin~ly gave top - .  - 
ratings to the organization, func- 
tioning, location and facilities of 
the congress. Virtually every aspect 
of this complex 3-D extravaganza 
not only ran smoothly but con- 
tributed to an overall atmosuhere 
of genuine concern for the h e r -  
ests and comfort of the guests, 

, thanks largely to the efforts of 
Accommodation Managers Bernard 
& Sue Makinson, who also orga- 
nized the "special events" at Satur- 
day evening's Centenary Banquet. 

A total of 67 shows by 46 differ- 
ent people or groups, ranging in 
length from one minute to 80 min- 
utes, were projected during the 
congress. Projection Manager Bob 
Aldridge calculated that 25 of the 
51 available waking hours from the 
first to the last projection session 



ind the Stereoscoaic Societv Centenarv . - - - - - - - - - - - - - - - - - 
-I- - - - -  - a - -  a 

by John Dennis 

Congress Master of 
Ceremonies David Bur- 
der holding a conker 
(horse chestnut) used 
in playing "conkers". 
At the least delay or 
gap in projection, the 
/XU president resumed 
his explanation of the 
British street game 
and promised an exhi- 
bition tournament. 
Stereo by David Kuntz. 

During a projection 
break, the first ISU 
sanctioned interna- 
tional conkers tourna- 
ment had members 
from around the world 
swinging chestnuts on 
strings at each other. 
Seen from the safety 
of the balcony, playen 
line up opposite each 
other in the lobby and 
try to hit or snag their 
opponent's "conker" 
without losing their 

themselves made it even harder 
than ever to slip out for a chat or a 
drink or to browse among the 
exhibits in the showroom. 

were, in fact, taken up by projec- 
tion. Watching 25 hours of 3-D 
projection is a challenge for even 
the most dedicated stereo fanatic, 

own. 

but the shows at this congress were 
universally well projected and easy 
to view. The consistently high 
technical quality of the images 
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Projection Highlights 
While the technical quality of all 

the shows was remarkably good 
considering the number and vari- 
ety of sources, some stood out as 
more memorable than others for 
fairly subjective reasons that 
depend on the individual making 
the assessment. What follows is a 
selection of shows seen at East- 
bourne that stand out in the mem- 
ory of the author as some of the 
best moments of those 25 hours of 
stereo. 
"PORTRAIT OF BRITAIN" was the 

lead show following the intro- 
ductory fanfare mentioned 
above. This selection of the work 
of 55 members of the Stereoscop- 
ic Society included 260 slides 
covering much of Britain today 
and its heritage from the past. 
Organized by Bernard Makinson 

as part of the 
1993 celebra- 

and assembled by Mike Fisher, 
the compilation replaced the 

A total 67 shows stereo to reveal 
the rich varietv 

"TINY LIFE IN A CREEK" by Wilfried 
Bangert combined underwater 

tion of the by 46 different of creatures liv- 
centenary of ing in small 
the Stereoscop- people Or groups, streams and 
ic Society. Vir- wetlands. The 
tually every rang""g in length impression from 

I Society's annu- stereo with 
a1 competition extreme macro- 

corner of tr0m one minute the five minute 
Britain was to 80 minutes, show was one 
represented in of being in the 
some way, giv- were ~roiected water, nose-to- 
ing the audi- nose with 
ence a tour of during iongress* organisms 0th- 

")ohn Curnow and 
Friend - Keeping the 
Gulls Away From 
Cornwall's Vast New 
Trash Dump" by 
David Robinson is 
from his show "The 
Lizard and the Seals" 
about the people and 
environment of the 
Cornwall coast. 

., 
the host coun- erwise com- 
try that would pletely ignored 

Sterec - - -, ,. ggc., mgnte. . .IOVI~S 

require impressive amounts of 
money and time to do in person. 

Basis = 80.00 -1 

and generally unprotected. 
Bangert made his own twin-cam- 
era prism-mirror rig providing 
stereo bases of lOmm to lmm. 
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"MEMORIES OF VOLVOGRAD" by 
Mike Fisher provided a close look 
at the people, the city, and the 
colossal war memorials of Volvo- 
grad. Featured in various TV doc- 
umentaries and books, the scene 
of the World War I1 battle of Stal- 
ingrad took on a more human 
scale and intimacy in 3-D. 

"WALKING IN NEPAL" by Olivier 
Cahen was a 15 minute stroll 
through the valley of Katmandu 
and the surrounding hills. Rarely 
photographed in stereo, villages, 
people and Buddhist and Hindu 
temples were seen in all their 
deep colors with a sound track of 
~epalese music. 

"AUTUMN AND WINTER" by Wern- 
er Weiser demonstrated the 
bright, sharp stereo projection 
possible using 120 format 
(6x6cm) slides. Unlike other 
recent shows in this format, 
these stunning landscape views 
from Germany and Austria were 
made not with a synchronized 
pair of new high-tech cameras, 
but with a 1921 Heidoscop stereo 
camera. 

The sugar content is precisely measured in this scene from "Making Elderberry Wine" by 
Derek Hawkins. 

brightly colored balloons from 
above with alpine valleys far 
below were truly impressive. The 
wide format helped make one 
shot from inside a bright red bal- 
loon during inflation particularly 
dramatic. 

"THE LIZARD AND THE SEALS" by 
David Robinson reminded every- 
one of the unmatched value of 
stereo in a documentary style of 
coverage. The history of the tip 
of Cornwall called "the Lizard" 
as a popular holiday destination 
was illustrated in both vintage 
and modern stereographs, but 
this show went far beyond the 
scenic travelogue approach of 

several other presentations. The 
environmental consequences of 
industrial and agricultural prac- 
tices and of population pressures 
were illustrated along with the 
scenery, and people busy at 
everyday activities were frequent 
subjects of Robinson's views. The 
"seals" part of the title comes 
from a sequence covering a cen- 
ter for the care of injured marine 
mammals. 

"HOT AIR BALLOONING IN THE 
ALPS" by Theo Brucksch used an 
even larger format, 6x7cm1 to 
record balloons flying over the 
Alps from launch to landing and 
from both the ground and the 
air. Using Goetschmann medium 
format projectors, the scenes of 

"IMPISHNESS" by Lajos Hazai was 
one of the more rare treats from 
among several humorous shows 
seen at the congress. For the first 
few slides, people sat in uncer- 
tain silence until the point of the 
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f i rs t  short visual story hit them. 
This Hungarian approach to the 
very dry and cerebral style of 
eastern European humor, seen in 
both print and animated car- 
toons, was artfully adapted by 
Mr. Hazai to 3-D sequences of 
live subjects. 

"HABIBI - PEOPLE ON THE NILE" 
by Gerhard Herbig was paired 
with his show on Egyptian mon- 
uments and tombs, but concen- 
trates instead on the people of 
today at their work as farmers, 
fishermen, traders, and artists 
and their lives both in public and 

at home. "Habibi" i s  an Egyptian 
term for all people you love, and 
the 50 close, intimate stereo- 
graphs in this 10 minute show 
introduced us to several people 
along the Nile. Some of their 
faces may now come to mind at 
the mention of Egypt; ahead of 

"Girls in Carpet 
School" by Gerhard 
Herbig from his show 
"Habibi - People on 
the Nile. " The stu- 
dents work at looms 
making carpets for 
half of each day, 
earning about $20.00 
per month. They are 
said to get lessons the 
other half of the day. 

"Stone Cutter in the 
Bazaar of Luxor" by 
Gerhard Herbig from 
"Habibi - People on 
the Nile. " 
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thoughts about dusty tombs, 
overpopulation, poverty, reli- 
gious strife, and pollution. 

"MEDICAL MOMENTS" by Hugo de 
Wijs followed his show of profes- 

sional industrial stereography. 
No sooner had viewers left the 
eerie depths of a nuclear power 
plant, than they found them- 
selves in an operating room liter- 
ally in the middle of surgery 

replacing knee and hip joints. 
(Fair warning of the subject mat- 
ter had been given in advance for 
the squeamish.) Working closely 
with the surgical team to record 
their techniques in 3-D, Hugo 

"Pancake Rocks" by Peter 
Schnehagen from his show 
"New Zealand - Paradise in the 1, 
Pacific. " Generally overlooked in 
videos or travel articles on New 
Zealand, these rocks were 
sculpted by 30 million years of 
erosion in tiered limestone 
deposits on the west coast of the 
South Island. The popular site 
even features wheelchair access, 
but this stereo show gave many 
at the congress their first look at 
the strange formations. 

Free viewing a cake. The 
Stereoscopic Society's 
100th birthday cake on 
display before the Cente- 
nary Banquet. The stereo 
cameras were made of 
marzipan (edible cameras 
- a step beyond the "dis- 
posable" 3-0 MAGIC!) but 
the stereo images around 
the sides were real pain, 
and included a reproduc- 
tion of David Burder's 
famous shot of the nose of 
a Concord poking through 
the window. 
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succeeded in capturing every step 
of the procedures in a series of 
fascinating stereos that managed 
to concentrate attention more on 
the wonders of current artificial 
joints than on the sometimes 
messy surgery. 

"NEW ZEALAND - PARADISE IN THE 
PACIFIC" by Peter Schnehagen 
sounded like a 1950s travelogue 
from its title, but it was Maori 
mythology and the history of the 
land they call Aotearoa that 
dominated the narration and 
much of the selection of images 
for this show, making it far more 
interesting than beautiful views 
alone. There were, of course, 
plenty of those to see - covering 
the thermal areas on the north- 
ern island to the bush, glaciers, 
lakes and coast of the southern 
island. 

"MAKING ELDERBERRY WINE" by 
Derek Hawkins revealed the tech- 
niques of home wine-making 
through the efforts of a wooden 
doll as it prepares the fruit, adds 
sugar, fills the bottles, and even- 
tually samples too much of the 
product with predictable results. 
Known in the Stereoscopic Soci- 
ety for his unusual images, 
Hawkins' table-top stereography 
skills made this show one of the 
most delightful five minutes of 
pure entertainment seen at the 
congress. 

"A TRIBUTE TO PAT WHITEHOUSE" 
by Harold Whitehouse featured 
six of the now famous nature 
close-up sequences produced 
over a 20 year period by the late 
Pat Whitehouse, selected from 
among the 45 sequences (over 
4,000 pairs totaling about ten 
and a half hours showing time) 
remaining intact. Her husband 
Dr. Harold Whitehouse personal- 
ly introduced the sequences and 
provided background on when 
and where each was made along 
with Pat's own comments on 
them and the particular musical 
piece accompanying each one. 
Among those manually synchro- 
nized to the music (and in some 
cases poetry) on the same Dou- 
ble-Hawk projector she herself 
had used were "Rain" (1974)) 
"Sand" (her final work), and the 
sequence for which she was best 
known, "A Tribute to Handel" 

The 6x7 STEREO SUPERWIDE camera 
displayed in the showroom takes a 
pair of 56x73mm medium format 
images on 120 film with a 76mm 
separation, between the 47mm lens- 
es. The solenoid-synchronized 
mechanical shutters, fixed focus, and 
simple wind-on red-window film 
advance keep the Superwide blissful- 
ly basic. For details, price, and avail- 
ability contact Firma Hallstein 
Mashinenbau GmbH, Carl-Benz Str. 
1,D-695 7 4 Laudenbach, Germany. 

(1973) which was also shown at 
the 1993 NSA convention in San 
Diego. It's very doubtful if many 
who have seen this sequence 
even once have ever again been 
able to hear Handel's "Hallelujah 
Chorus" without having one of 
Pat's stereo close-ups of hungry 
baby birds flash through their 
mind! 
A number of the shows present- 

ed in Eastbourne had been seen at 
NSA conventions in the past few 
years, and some were popular 
repeats from previous ISU congress- 
es. The following were among the 
most well received shows at the 
congress despite the fact that many 
of these images by the world's lead- 
ing stereographers had been seen 
before or appeared in more than 
one show. 
"SHADES OF GREEN" and 
"REFLECTIONS OF A GOLDEN AGE" 

by David Burder 
"SUSAN'S 3-D POTPOURRI" by 

David Starkman & Susan Pinsky 
"THE THIRD DIMENSION" 

(formerly "Space Shots") 
by Ron Labbe 

"X-RAY FLOWERS A-Z IN 3-D" 
by Albert Richards 

"BEYOND THE THIRD DIMENSION" 
by Stan White 

"3-D'S GREATEST HITS" 
by Bob Bloomberg 

While the RBT and the Stereo Super- 
wide may have found more cus- 
tomers, this full 360" stereo camera 
by leremy Kew drew some of the 
largest crowds in the showroom. The 
motor base has variable speeds to 
control exposure.as the film moves 
past the wide angle lenses. 

"VARIATIONS ON A SCREEN" by 
Bob Bloomberg & Steve Anderson 

"VISIONS IN DEPTH" 
(Autobiographical) by Paul Wing 
The technical aspects of projec- 

tion at Eastbourne were astound- 
ingly complex. Arrayed on the long 
shelf-like projection stands posi- 
tioned near the center of the the- 
ater were two sets of four projectors 
for automatic dissolve projection of 
2x2 pairs, two sets of RBT projectors 
for automatic dissolve projection of 
Realist format slides, a pair of 
medium format projectors, and a 
Double Hawk used for manual pro- 
jection of both Realist and 2x2 for- 
mat slides. At least 10 different 
slide synchronizing methods were 
used along with eight different 
tape players for shows from all over 
the world - many of which ran 
completely automatically, and all 
of which apparently employed a 
different combination of sound 
source, synchronizer and projec- 
tors. 

Contributions of help and equip- 
ment came from RBT (RBT automat- 
ic projectors for Realist and 7 
sprocket formats), VICOM (Super- 
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