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e two views shown here are 
the final selections from the ?" Mclose-upn entries that arrived 

shortly ahead of the deadline. 
Many readers have probably seen 
some of Susan Pinsky's by now 
famous Realist Macro cat stereos in 
addition to the one featured in The 
Sodety column and on the back 
cover of Vo1.19 No.1. For most sub- 
jects and most stereographers, the 
subject would be presumed "cov- 
ered" by now. But Susan has con- 
tinued to come up with a delight- 
ful series of new and imaginative 
"in your face" cat stereos that even 
those with only an academic inter- 
est in feline anatomy find fascinat- "Cat Cot Your Tongue" by Susan Pinsky of Culver City, CA reveals exactly why a cat3 tongue 
ing. Cat fanciers, of course, can feels the way it does. Custom 120 stereo macro camem, flash. 

never see enough of them. 
We found this particular action with a custom made 120 rollfilm place, so I got to run some test film 

close-up simply too good not to camera made by David Burder, through it first. Since cats are my 
share, and Susan's notes explain its England, for the Stanford School of passion I started with my cats 
significance to her series of cat Anatomy in Palo Alto, California. drinking water from the kitchen 
stereos: "Cat Got Your 'Ibngue. Taken He delivered it to California via our faucet, and this is where the whole 

sequence of this type of shot start- 
ed." 

The 3-D potential of smoke, 
steam and fog has long intrigued 
stereographers, and Otto Willau 
combined that interest with the 
Close-up assignment to produce 
the view selected here. His entry 
demonstrates that exotic and 
expensive equipment isn't neces- 
sary for all close action stereos. 
Smoking Candle was made with a +1 
lens over the center lenses of a 

1 
Nimslo. 

Next Assignment: Children 
This may sound like an easy one, 

but we hope to see some imagina- 
r." 4 tive stereos of kids from age 30 sec- 

onds to 12 years that have both 
good stereo impact and that very 
subjective quality of "human inter- 

"Smoking Candk" by Otto w ~ ~ m u  of Wen, Austria freezes the unpredictable jwmrns or est." Any number of kids can be 
smoke offer Mowing out a burning candle. Made with a TECO-Nimslo with + I  auxiliary lens included, but one or two generally 
over middk lens pair fw an 18mm sepamtion on Konicachrome 100. Daylight was com- 
bined with remote flash for backlighting. get more attention than many. 

(Continued on page 2) 

Final Selections 
in "Close-Up" 
Assignment 
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Peter Fongel and his fornlly ~n thew garden display 
the stereoscopes made In the busy home workshop 
ca. 1884. Fangel later became the leadlng Dan~sh 
stereographer of hrs time, document~ng hls country 
m over 7,000 wews, many of which were marketed 
in the U.S. Thanks to the efforts of Errk Ferslfng and 
J.K. Treadwell, the section of Fangel's unpublished 
autobiography cover~ng his stereo work has been 
translated for publ~cat~on as our feature rn this issue. 
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In His Own Words 

P eter Fangel's autobiographical 
notes about his self-taught 
career in stereography (this 

issue's feature article) are enough to 
make me tired just reading about all 
that work - toiling all day in his 
workshop and then spending most 
of his evenings working on stereo 
(somehow this all starts to sound 
familiar). The sheer number of 
work hours put in by people like 
Fangel to maintain a successful 
business must have been consider- 
able. 

As illustrated in our cover view, 
Fangel's was a family operation in 
Denmark which benefited greatly 
from having a distributor in the 
United States. This expanded mar- 
ket both increased his view produc- 
tion and spread his images interna- 
tionally, assuring that a good per- 
centage of his work would survive 
to be sought after by today's stu- 
dents and collectors of stereograph- 
ica. Few other small European 
stereographers or publishers had 
such an advantage, and much of 
their work is forever lost. Our cov- 
erage of European photographers 
and publishers in general has been 
limited, and we thank T.K. Tread- 
well for helping bring Fangel's sto- 
ry to S W  readers. 

Twenty! 
Last issue's editorial mentioned 

that changes were coming in Stereo 
World's cover design, and you now 
have before you the "New Look" 
that will soon take us into our 20th 
year of publication. Gone is the 
arched top format that has framed 
cover images since our third year. 
In 1980, Editor John Waldsmith 
made an exception on the cover of 
Vol. 7 No. 3 for my Tru-Vue article, 
but everything since then has gone 
under an arch regardless of the 
shape of the original image. 

Although it may resemble a Real- 
ist slide window, the new design 
isn't intended to imitate any partic- 
ular stereo format, but to allow 
more enlargement of images from 
a variety of formats and to make 
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full use of the cover space. Con- 
trary to what some traditionalists 
may fear, it's not a signal of any 
coup by VR-crazed, 3-D techno-mil- 
itants intent on eradicating syrn- 
bols of 19th century stereography. 
Many of the oldest views lack any 
arched tops or have arches of vary- 
ing curvatures and styles, and these 
will no longer have a generic arch 
imposed on them. Art Director 
Mark Willke has introduced some 
additional improvements on the 

inside pages, which you may 
notice as you read this issue. 

Stereo World's covers and content 
will continue the effort to reflect 
the wide interests of NSA members, 
as generally represented by 
researchers and writers who con- 
tribute articles, information, or 
ideas. If you sense a lack of atten- 
tion to any particular area of stereo 
history or imaging technology, 
start writing - or at least talk to 
people of similar interests who may 
give it a try. m 

Assignment - 3-D &ontin& ,. Inside ,,., ,:OVW) 

Relatively close shots taken from 
the level of a child's world are 
often the effective. Send any- 
thing from action views to por- 
traits, but do get parents' permis- 
sion for publication if the subjects 
are Other than Own 

Deadline for the "Children" assign- 
ment is October 25, 1993. 

The Rules: 
As space allows (and depending on the 

response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as first, second or third place win- 
ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Prizes are limited to the worldwide fame 
and glory resulting from the publication of 

your work. Anyone and any image in any 
print or slide format is eligible. (Keep in 
mind that images will be reproduced in 
black and white.) Include all relevant cap- 
tion material and technical data as well as 
your name and address. Each entrant may 
submit up to 6 images Per assignment. 

Any stereographer, amateur or profession- 
al, is eligible. Stereos which have won 
stereoscopic Society or PSA competitions are 
equally eligible, but please try to send views 
made within the past eight years. All views 
will be returned within 6 to 12 weeks, but 
Stereo World and the NSA assume no respon- 
sibility for the safety of photographs. Please 
include return postage with entries. Submis- 
sion of an image constitutes permission for 
its one-use reproduction in Stereo World. All 
other rights are retained by the photograph- 
er. 

Send all entries directly to: ASSIGNMENT 
3-D, 5610 SE 71st, Portland, OR 97206. m 

Explore the World 
of 3-D Photography Then & Now, in 

Still only 
$22 

NATIONAL P.0. BOX 14801 
STEREOSCOPIC 
ASSOCIATION Columbus 

a year from: OH 43214 

- 



Auctions Awkward 

T his letter is in response to Tim 
McIntyrels article [Vo1.19 NOS] 
regarding auctions. 

I am one of those people who do 
not participate (bid) in auctions. 
The reason is simple. I feel that it is 
a waste of time and effort to bid on 
something when I know that I 
have only a very slight chance of 
being the successful bidder. Even if 
I were to succeed in being the 
highest bidder for an item, you can 
be sure that I would be paying a 
price many times higher than had I 
purchased that item at a regular 
fixed price sale. 

editor concerning any stereo-related matter 
appearing (or missing) 
World, please write to / 
Wodd Editorial Office, 5 
Portland, OR 97206. 

in the pages 
ohn Dennis, 
610 SE 71st 

of Stereo 
Stereo 
Ave., 

I must say that auctions do not 
seem to me to be very equitable, 
especially telephone auctions. How 
can a long distance caller expect to 
compete on an even footing with a 
local caller? For that matter,how 
can a mail bidder expect to com- 
pete with a phone bidder when the 
phone bidder has the advantage of 
constant bid-checking? 

If someday in the future auctions 
were to become more advanta- 
geous to the buyer then I would 
consider participating in one. Until 
then I will continue to pass them 
by. 

Harry Komar 
St. Louis, MO 

There are instances in which a single 
mail bid will get you a particular view for 
a price less than you would find in any 
catalog or on any dealer's table, but this is 
often a matter of luck. For those special 
views vital to complete or enhance a collec- 

tion, it sounds like you (and I) would be 
better off financially and emotionally to 
keep looking - with the cash for a reason- 
able, setprice in hand. 

- Ed. 

U-Views? Ewe Views? 
Yew Views? 

I've noticed that most of the 
stereo photo pairs in Stereo World 
illustrate formal written articles. 
There doesn't seem to be any way 
that a stereo photographer may get 
their images into print if they don't 
have an accompanying written 
article. 

So, may I suggest a page in Stereo 
World in which an NSA member 

Plan Now for Sun & Stereo at 
NSA 93-D A u ~ .  6-8 

Convention Hotel Reservation Notice! 
Some of the forms sent to our mailing service by the hotel for insertion 

in Vol. 19 No. 6 were wrong. For the special NSA rate of $77 per day, 
call directly and get confirmed reservations by July 20, 1993. 

Town & Country Hotel 
500 Hotel Circle North, San Diego, CA 92108. 

(800) 77-ATLAS from the U.S. or (800) 854-6742 from Canada. 

may submit a stereo photo pair 
that they took, or have in their col- 
lection, and have the images pub- 
lished? These images could range 
from Keystone to Realist, to Nims- 
lo, et al. The photos could be the 

favorite in their collec- 
tion. The page title could 
be "You Views" or some- 
thing indicating a page 
directed to the individual, 
to get their stereo images 
displayed to NSA sub- 
scribers (one set per per- 
son permitted). 

Ron Paul Smith 
Sharon, MA 

A few years back, there was 
a feature much like the one you 
describe, called "Member's 
Choice" in SW. We've wanted 
to reinstate that feature (with a 
mix of vintage and modem 
images) for some time now, but 
a lack of both space and time 
have delayed setting up a sys- 
tem for choosing images. We'll 
try to get it sorted out by shortly 
after the San Diego convention. 

- Ed. m 

Insert Correction: 
The closing date for the 
John Saddy (Jefferson 

Stereoptics) Auction #93-7 
is Tues. July 6, 1993. 

(The date was omitted 
from his 4-page gray insert 
mailed with Vol. 19 No. 6.) 

STEREO V W D  MarchlApri1 1993 IE 



P ter Lorents Fangel was born at 
Harrendrup, Denmark in 1837, and 

died in 1922 at age 85. In his last 
year he wrote down his memories in 
93 closely-written pages, covering his 
family, his youth, his work in Europe, 
and most important to us, his relation 
to stereoscopy. 

He served an apprenticeship as a 
joiner in his father's workshop, in 
spite of the fact that he didn't like it. 
At 20, he finished his education and, 
as many young workmen at that time 
did, left Denmark to work and earn 
more elsewhere in Europe. He went 
f i  rst to Berlin where he got a job, but 
after a year he left and walked, in 
winter, to Vienna. He worked in Aus- 
tria a couple of years, then in Switzer- 
land and various towns in Germany. 
The last was Frankfurt, and there he 
got a message Fom his father asking 
him to come home. At this time he 
had been away for 10 years, working 
as a joiner. 

The part of his memories relative to 
stereoscopy begins shortly after his 
return to Denmark in about 1867. It 
describes the dificulties a self-taught 
stereogapher had to go through, 
before success was achieved. Because 
about 47,000 of his stereos were sold 
in the U.S., there are many in collec- 
tions now, and the story behind them 
may be interesting. A translation of 
that part of his memories follows. 

A Prolific Danish Stereos 
Prepared by Erik Fersling with additional editing by T.K. Treadwell 

B efore continuing I'll reflect on 
how unforeseen circumstances 
can influence a man's destiny 

in later life. I read in the Swiss 
magazine "Bund" about a special 
train that was going to Paris. Dur- 
ing the trip I bought a stereoscope 
and 12 views, as well as single pic- 
tures from places I visited. After 
coming home, my father and I vis- 
ited our family in Skamby, and I 
took the stereoscope with me. They 
were very interested, and the pho- 
tographer Hoeg asked if he might 
make copies of the pictures, which 
I let him do. 

In a photographic magazine he'd 
seen a picture of an American stere- 
oscope, oval of course. Chr. Brons 
made one of mahogany with 
round corners. He had Stegman 
make some, and the without ask- 
ing, sent me a sample stereoscope 
and 11 pairs of lenses and asked 
me to make 11 of them, offering 2 
kroner each. 

Though my power saw helped a 
lot, and I worked 12 hours a day, I 
couldn't earn more than 1 kroner 
33 ore a day. I sent the stereoscopes 
to them and said that if they want- 
ed more, they would cost 2 kroner 

Peter Fangel and his family in their garden display the stereoscopes made in the busy 
home workshop ca. 7884. The view was made by H. Hansen of Odense, who's failure 
to deliver stereographs of Danish scenery later prompted Fangel to start shooting his 
own views to sell with the stereoscopes. 



ies of Peter Fangel C 
v 

Ipe Maker? Stereographer? and Publisher 

65 6re without lenses. They accept- 
ed, saying that mine were much 
nicer than those from Stegman. 
They'd also seen a magazine article 
on how to make stereograms. 
They'd had a closed carriage built 
with a hole behind, just big 
enough to admit the upper part of 
a man's body, and otherwise light- 
tight, for use as a field darkroom. 
Dry plates hadn't yet been invent- 
ed; each wet plate had to be pre- 
pared just before use and devel- 
oped immediately, and this was 
what the carriage was for. They 
drove to the manors, first at Funen 

and later in Jutland where they 
made stereos and larger photo- 
graphs too, if ordered. 

Later I received more lenses from 
them and also bought some 
myself, but I didn't make any more 
stereoscopes like the first one. Its 
slide could not be dismantled; the 
whole instrument was screwed 
together and too complicated to be 
sent in one piece. My new type was 
in more pieces, much as they are 
now. By this time the two men had 
begun to make stereograms, and I 
provided the stereoscopes, which 
was my financial salvation. If I had 

Peter Fangel No. 1979, ca. 1890, shows the ruins of Christiansborg Castle - the Dan- 
ish parliament building which burned in 1884. In the canal in the foreground is a ship 
loaded with pottery from Bornholm to be sold from the ship. Note the double-deck 
horse-drawn street car. 

not by accident read the article in 
"Bund", all this wouldn't have hap- 
pened, and who could have pre- 
dicted what my destiny would 
have been. 

My making stereoscopes 
wouldn't have been practical if I'd 
not built a circular power saw from 
memory, similar to one we had at 
the telegraph factory (where I had 
my forefinger cut to the bone the 
first week; for many years this fin- 
gertip was numb whenever it was 
cold). Making stereoscopes was an 
evening job in the beginning, 
because I had other work in the 
daytime. At seven o'clock in the 
evening I said "Knocking-off time"; 
I had a joiner and one or two 
apprentices. I took the stereoscope 



pieces into the dining room and 
worked there all evening. 

In Midd1efal-t I took Part in start- 
ing an industrial association. An 
exhibition was held in Copen- 
hagen in 1872, and the association 
agreed to contribute to traveling 
expenses for those members who 
applied. I got a grant, but instead 
of going to Copenhagen directly, 
went to Hamburg with samples of 
my new stereoscope. I got a few 
orders and went to Berlin, where I 
found two customers. One of them 
bought 13 dozen that autumn; the 

Peter Fangel No. 782, ca. 1888, "The ballon-swing at Tivoli, Copenhagen. " 

other ordered continuously until 
three years ago when he closed his 
shop. 

At the exhibition in Copen- 
hagen, I left a sample stereoscope 
with the secretary, Jensen, and he 
sold some. In Berlin I sold them for 
4 kroner each but as the lenses 
were cheaper here, I reduced the 
price, hoping to sell more. Maybe I 
could have avoided this price 
reduction; I had no competitors. I 
made 10,000; I had been too mod- 

Peter Fangel No. 2923, ca. 1892, "Kullingade Street, Svendborg. " 

est, and even now, when wages are 
three times higher, the price is still 
the same. 

Gradually the stereoscopes came 
into the shops; soon I had about 
80 customers, but it required con- 
stant selling. Between 1870 and 
1880 stereoscopes were probably 
not imported to Denmark. For 
many years I sold 300 to 400 each 
year, seldom more, but as the 
greater part of the manufacturing 
was dome in my spare time, it 
helped us through the hard times. 
The children learned to help with 

, - w r  Tr.,r.N,,,"-m- -".-. " " 
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too small to have his own import 
business. The only Danish pictures 
I was selling were the few from 
H6eg and brons. I got Swiss stereos 
from Gabler in Interlaken, and 
German ones from a firm in Berlin, 
and sold them to the shopkeepers 
at a small profit. 

In 1877 I read in "Frankfurter 
Zeitung" that lots of glass stereos 
were for sale in Hamburg. I went 
there and chose 250 at 1 mark 50 
pfennigs each; later on 1 purchased 
100 more and also a revolving 
stereoscope. I made 24 of this mod- 

Peter Fangel No. 4767, ca. 7897, shows Rosenborg Castle in Copenhagen, built by 
King Christian IV in 7 6 1 7.  

filing, grinding and polishing at a 
moderate work rate, and con- 
tributed much to speeding up the 
production. They weren't allowed 
to spend their earnings from this 
or from running errands; they had 
to deposit the money in the saving 
bank. At confirmation, one of 
them had 120 kroner. 

In my shop, I also made coffins. 
At that time plaster seraphs were 
used for black coffins. The children 
made the seraphs and blackened 

output was sold to other cabinet- 
makers. The entire profit from this 
seraph-making operation went to 
the children, and they could use 
this money as they pleased. They 
were almost able to buy their own 
clothes, and they learned to save 
and take care of themselves start- 
ing at 8 to 9 years of age. 

When I delivered stereoscopes to 
the shopkeepers, they wanted 
stereoviews too, but each shop was 

and lacquered them; some of our 
Peter Fangel No. 746, ca. 7 888, "The fishmarket at Cammel Strand, Copenhagen. " 



el viewer; I used them to show 
stereos around the country, but 
that involved too much traveling, 
and I had other work to do at 
home. In Bogensee and on Lange- 
land I did very well. However, the 
profit wasn't big enough to pay 
well; as usual, I wasn't sufficiently 
brash. I think I could've earned 
much more by advertising, because 
everybody praised the views. 

From time to time I took a two- 
week train trip to sell stereoscopes, 
and now more and more people 
were asking where they could get 
Danish views. H. Hansen in 
Odense had started to take them; 
he promised to make a few in every 
town in Denmark, but for three 
years I waited in vain. In i887 
while on a trip to Jutland, I made 
notes of the beautiful places I saw. 
When I came home, I was annoyed 
by Hansen's delay, and started 
thinking that maybe I could start 
making some plates myself and 
have a photographer do the devel- 
oping and printing. 

In 1879, 8 years earlier, I found 
that we could get by and have 
more peace and quiet if I just 
worked with stereoscopes and 
skipped the ordinary work as a 
joiner. Supervising the employees 
and providing them with materials 
took a lot of my time. But mother 
grumbled each time I would refuse 
a job, so it took several years before 
it became a reality. 

Peter Fangel No. 850, ca. 7888, shows the Machine Hall in the Nordic Industry, Agri- 
culture, and Art Exhibition in Copenhagen. 

However, by this time I had 
begun to make other instruments, 
pantoscopes and similar. I wanted 
to try to make my own photo- 
graphic plates, but didn't know the 
procedure. I put a pair of achro- 
matic lenses in a camera which I 
got from photographer Sick, and 
let him take one plate in his studio 
and one in the garden. When they 
were developed and printed I said: 
"Well, I'll make my own camera." I 
got a book, "progress in Photogra- 
phy after 1879", but it was no help. 
Then I ordered volumes 7,8 and 9 
of "Handbuch der Photographie" 
by Professor Eder in Vienna. These 
described the fabrication and han- 
dling of plates, the whole negative 
process. 

It took a long time to complete 
the camera, with 12 double plate 
holders, working from the book. I 
also learned from the book how to 
handle the plates, and became in 
some ways better than many pho- 
tographers, who were used to wet 
plates and didn't have as thorough 
a knowledge of dry plates as Eder's 
book gave me. I bought some dry 
plates; as soon as the camera was 
finished I went out and made some 
tests, and let Sick develop the 
plates. The first plate was taken in 
Grimmehus Garden, Louise was in 
it, but Sick accidentally destroyed 
it. I then turned to Kolding and 

afterwards to Slagelse, Sorb and 
Ringsted. Then I went to Berlin, 
where I made other plates which I 
used for many years. 

In Nakskov photographer Chris- 
tensen developed about 40 plates, 
but just one was usable; all the oth- 
ers were no good. He told me they 
were overexposed, even though all 
were taken instantaneously. The 
real reason was that he tried to 
develop 6-8 plates at a time in a big 
bowl, and it was impossible for 
him to handle so many. Also, he 
used the same developer as for his 
studio plates. At that point I gave 
up taking plates until I had time to 
experiment with developing. 

Of course I didn't expect good 
results at the beginning, but they 
were better than I'd hoped. I took 
plate no. 159, "The institution seen 
from the moor" to develop myself 
at Sick's. When pouring the ferro- 
sulphate into the fluid, I only took 
half as much as he used. Sick said 
"YOU need more", but I said "No, 
let me try this first", and got a 
good plate. The next day I took 
some other plates of the guinea 
pigs at Teglgaard and they were 
excellent. 

From then on I developed my 
own with good results. Only once, 
when snowbound in Ringe, did I 
let a photographer do my develop- 
ing. He was a brother of Hansen in 



Odense, and spoiled the first plate 
completely. Of course I spoiled 
some myself, but if the damage was 
done during development I knew 
how to correct it, so the number of 
lost plates was very small. In 1891 I 
was in Aalborg and developed 
some plates at photographer Hoeg's 
studio, and he said "It must be rare 
when you ruin a plate." 

Professional photographers were 
still making prints for me, but 
though my plates were clear, I 
always received gray prints. How- 
ever, if I started making prints 
myself, I'd have to give up making 
pantoscopes. Then I ordered vol- 
ume 12 of Eder's book, which 
described the positive process. I 
studied it, and immediately started 
making my own prints. My daugh- 
ter Laura, who was working in Rys- 
linge, came home and was a great 
help to me. 

I crossed the country several 
times, making negatives in Chris- 
tiania, Slesvig, and other spots, 
finally reaching more than 7100 
negatives. Many of them I could've 
done without, but not all were tak- 
en for business. If I liked the scene, 
I'd take it for pleasure, as an ama- 
teur. In fact, many of these have 
sold better than those I took aimed 
at commercial sale. Also, if I took 
10 plates of a manor house where 5 
would've been sufficient, it often 
happened that the customer want- 
ed all 10. I always thought "Better 
one plate too many than one too 
few", when I was at a remote place 
and something could go wrong, 
although that seldom happened. 

The number of plates wouldn't 
have grown so much if I hadn't got 
a customer in the U.S. C.C. Lange 
was a son from the manor 

1 "Flintholm" near Stenstrup. He'd 
traveled in Denmark as an agent 
first for a wholesaler in Odense and 

1 later for two insurance companies. 
He should have been an excellent 
businessman; his noble appearance 

1 and charming behavior could be 
almost irresistible. But he had one 
fault: He was a gambler, and not 
for small change. His debts reached 
80,000 kroner which his father 
paid in part; he then disinherited 

' him, and forced him to go to 
1 America. His wife and children 

stayed home and were supported 
by the family. 

From America, Lange wrote to 
hotels where he had stayed all over 
Denmark, asking about stereopho- 
tographers. Three hotels gave him 
my name, and we got in contact. 
He was lucky to be able to get 
everything he needed in one place, 
from me. If he had to collect orders 
over there, and then deal with 
many different photographers 
here, he would soon get stuck, 
because not everybody was too pre- 
cise in delivering exactly what had 
been ordered. 

In Kolding, a photographer 
who'd got a letter from Lange, 
asked me about export prices. I told 
him that if it was for Lange it 
would be of no use, because I had 
already made him an offer. So he 
offered Lange other types of pho- 
tographs; he mailed some, but nev- 
er got the money. I offered my 
stereos to Lange for 30 6re each 
including postage. Assuming one 
month credit he ordered 2 gross, 
and because of the large number I 
lowered the price to 40 kroner per 
gross, a reduction of 2 6re each. I 
risked sending him 2% gross for 
100 kroner. After half a year I got 
some money, but only in exchange 
for some more stereograms. 

By this time I thought that the 
100 kroner owed me was lost. Next 
spring I mailed him a few, but by 
April 1901 business speeded up, 
and I increased the price to the 30 
6re as first offered. I didn't care 
whether he bought or not; I knew 
that nobody could compete with 
me. By this increase, I'd cover the 
loss I expected. I kept records, and 
when I thought the balance was 
running too high I gave him sam- 
ples of new views without charge. 

One year I promised him a 
bonus of 10 kroner when he 
reached 4,000 views, and 10 kroner 
for each 1,000 additional. He 
reached 9,600 and received 66 kro- 
ner as bonus. Later I lowered the 
price 5 6re for those views, and he 
ordered more than 20 times. The 
first price increase netted me 400 
to 500 kroner beyond the free 
copies and bonus, and covered his 
outstanding debt. Overall he 
received about 46,000 to 47,000 
views, and paid over 13 thousand 
kroner. 

The first stereos Lange ordered 
were sold to Danish immigrants. 
Soon he began taking orders from 

other people, using my catalog. He 
marked the orders sequentially, 
such as la, lb, etc., so each had its 
own identification for later deliv- 
ery. What a huge job it would have 
been for him, if he'd had to order 
the views from many different 
photographers and sort them out 
himself. 

In October, he suddenly disap- 
peared; I think he probably died. 
800 stereos were left packed and 
ready for delivery and payment, 
and he wouldn't have done that if 
he had been alive. Unfortunately 
for me, autumn was the best time 
for business, and I had about 1,800 
of the best pictures ready in order 
not to have any shortage, but I got 
stuck with them. When Lange dis- 
appeared my business nearly 
stopped, because when I was deal- 
ing with him I didn't seek any oth- 
er outlets. And now, when other 
things like amateurs and cinemas 
have come along, it hardly pays to 
do anything. 

Somewhere I have a portrait of 
Lange. If I can find it, I'll make 
copies for each of my children, so 
that they can have a portrait in 
memory of him they have to thank 
for half of what they will get from 
their parents. 

In December, 1922, Peter Lorents 
Fangel died. He was an excellent join- 
er, to which his stereoscopes in solid, 
polished mahogany bear witness. He 
was also a fine and productive stereog- 
rapher; at  that time the biggest in 
Denmark. With all his photographic 
equipment in an old baby cam'age, he 
traveled around most of Denmark, 
and took over 7,100 views from 1887 
to 1901. He was very methodical. 
Each Stereo had a number refem'ng to 
his still-existing records. He even 
made notes of how many prints he 
made of each number. Also, a printed 
catalog exists, which was probably 
used to promote sales in the U.S. 
While there were other stereographers 
in Denmark, we owe most of our visu- 
al record of the country to his dedicat- 
ed efforts. m 
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