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Up Close to the 
Fourth Dimension 

hile we wait for entries to 
arrive for the new assign- 
ment, we will publish some 

of the several "Close-up" entries 
that arrived shortly before the 
deadline. The view shown here 
caught our attention with its sharp, 
close detail of an absolutely inex- 
plicable object. It becomes even 
more interesting when you learn 
from the title on the back that this 
is the next logical step beyond a 
stereoscope - a fourth dimension 
viewer (or at least a sculpture 
attempting to capture its illusion). 

Next Assignment: Children 
This may sound like an easy one, 

but we hope to see some imagina- 
tive stereos of kids from age 30 sec- 
onds to 12 years that have both 
good stereo impact and that very 
subjective quality of "human inter- 
est." Any number of kids can be 
included, but one or two generally 
get more attention than many. Rel- 
atively close shots taken from the 
level of a child's world are often 
the most effective. Send anything 
from action views to portraits, but 
do get par- 
ents' permis- 
sion for pub- 
lication if ' 
the subiects 
are other 
than your 
own chil- 
dren. Dead- 
line for the 
"Children" 
assignment 
is October 
25, 1993 

The Rules 
As space allows (and depending on 

the response) judges will select for pub- 
lication in each issue at least two of the 
best views submitted by press time. 
Rather than tag images as first, second 
or third place winners, the idea will be 
to present as many good stereographs 
as possible from among those submit- 
ted. 

Prizes are limited to the worldwide 
fame and glory resulting from the pub- 
lication of your work. Anyone and any 
image in any print or slide format is eli- 
gible. (Keep in mind that images will 
be reproduced in black and white.) 
Include all relevant c a ~ t i o n  material 

Any stereographer, amateur or pro- 
fessional, is eligible. Stereos which have 
won Stereoscopic Society or PSA com- 
petitions are equally eligible, but please 
try to send views made within the past 
eight years. All views will be returned 
within 6 to 12 weeks, but Stereo World 
and the NSA assume no responsibility 
for the safety of photographs. Please 
include return postage with entries. 
Submission of an image constitutes 
permission for its one-use reproduction 
in Stereo World. All other rights are 
retained by the photographer. 

Send all entries directly to: ASSIGN- 
MENT 3-D, 5610 SE 71st, Portland, OR 
97206. m 

and technical data as well as your 
name and address. Each entrant may 
submit up to 6 images per assignment. 

"Detail From Apparatus to View the Illlision of Four Dimensionality" by Dale Walsh of 
St. Laurent, Quebec, who writes: "I wondered what type of apparahrs one worrld use to 
view the illlision of four dimensionality. This Trioscope, for the forrrtli dimension needs 
three lenses. Don't ask me who or what worild use them". A small rivet represents the first 
dimension (a point). The disk at the center represents the second dimension (length & 
width), and the spherical shot-put at the left adds the third dimension of depth. Since tlie 
shadow of a two-dimensional object is one-dimensional and that of a three-dimensional 
object is 2-0,  the shadow of a 4 -0  object would be 3-0.  Viewing the scrrlphire with a 
strong light from the side of the lens is intended to demonstrate slrcli a sliadow. (Diffrrsed 
lighting was needed to show the details of the whole device, so we'll have to wait for a 
3 -0  look at the next dimension.) 
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Thanks, John! 
E very NSA member and officer 

owes John Weiler a resounding 
vote of thanks for his 14+ years 

of volunteer work for the organiza- 
tion. Retiring from the position of 
NSA Secretary, John is helping final- 
ize the complex process of transfer- 
ring the basic duties of that job to 
Larry Hess, while redistributing the 
many additional tasks that had 
gravitated his way over the years. 

John had become, essentially, the 
NSA membership, subscription, 
publishing, mailing, production 
and business office. All of these 
often intertwined jobs have of 
course grown as the NSA continues 
to grow, and all of this was in addi- 
tion to John's full time day job. For 
as long as most current NSA mem- 
bers have been in the group, it has 
been John Weiler who very literally 
has kept the organization function- 
ing on a day-to-day, month-to- 
month basis. He dealt with adver- 
tisers, the printer, the mailing ser- 
vice, the post office, and, directly 
or indirectly, every single NSA 
member and person having busi- 
ness with the NSA, some of them 
confused or frustrated or or just 
plain weird. 

The NSA is growing far beyond 
the point where any one person 
can handle the multiplicity of jobs 
that John Weiler has been doing. 
Larry Hess, who has done such 
impressive work with the NSA Mem- 
bership Directory, is now the NSA 
Secretary and working closely with 
Subscription Manager Bob Wald- 
smith, will handle the mailing list 
and labels as well as keep track of 
new members, renewals and 
address changes. The NSA PO Box 
in Columbus, Ohio will remain 
unchanged, with Bob Waldsmith 
forwarding mail to the appropriate 
people within the organization. 

Again, our thanks go to John 
Weiler for the sort of volunteer 
effort that makes the NSA look as if 

where filled with paid profession- 
als. I have the suspicion that the 
organization would be less effective 

Excerpts from a little-known magazine 
abolrt stereography published by 
Underwood & Underwood. 

Renew Your World 
Don't let your NSA renewal form 

just sit gathering dust. The variety 
of interesting material currently 
being readied for publication in 
Volume 20 of Stereo World is unusu- 
ally impressive even to a jaded edi- 
tor who once briefly wondered 
what there was left to write about 
in the realm of stereo. Among the 
features not to be missed in com- 
ing issues are: 
A look at the life, the stereos (both 

published and unpublished), and 
the poetry of Keystone's last full 

wch that office than it has been 
with dedicated people like John, 
Larry and Bob. 

even for a beginner. 
These are of course in addition 

to some special surprises already 
prepared for Volume 20, as well as 
those that will arrive to surprise us 
also. There is simply more of every- 
thing in the works and on the way 
for both historic and contemporary 
interests. Along with all the inter- 
esting stereo material inside, Vol- 
ume 20 will introduce a new look 
outside, with a new cover design 
anticipating next year's 20th 
anniversary of the NSA and Stereo 
World. m 

A look at a software package available 
for IRM PC, Amiga, and Macintosh 
that makes generating 3-D image 
pairs both affordable and thinkable 
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Drawing on Both Sides 

F irst, I would like to thank Stereo 
World for the nice presentation 
about my stereo drawing 

machine last year. [Vol. 18 No.4, 
page 21.1 Second, I am happy to 
present a new version of my 
device. 

This new device allows one to 
work in bigger formats (two sheets 
of paper 27cm x 29.7cm), so that 
the precision of drawing is better. 
The pressure of the two pens is 
controlled by the weight of the pen 
mechanism rather than only by 
the right hand, as was the case 
with the first stereo drawing 
machine. This makes the intensity 
of the pen strokes the same on the 
right and left, and it is easier to 
draw with color pencils or with 
white on black paper. 

I will of course continue to 
improve the smaller device that I 
presented in Paris in 1991, because 
it is more portable. I am also 
preparing an album of stereo archi- 
tectural sketches for the next ISU 
Congress in Eastbourne, Sept. 1993. 

Sylvain Arnoux 
Grenoble, France 

Dates Etc. 
Regarding your "Editor's View" 

in the Sept./Oct. '92 issue concern- 
ing your falling behind in your 
publication dates: Personally, I am 
amazed at, and appreciative of, the 
high quality of Stereo World. As a 
retired editor of a monthly news- 
letter you'll get no complaints 
from me, just thanks. 

Matthew V. Ellsworth 
San Marcos, TX 

Pleasantly Surprised 
In the ... Sept./Oct. '92 issue, there 

is a letter titled: "Jerusalem In 
Depth" by Mr. Dan Kyram from 
Jerusalem, Israel. 

I must say I was pleasantly sur- 
prised to learn that there is some- 
body in Israel who in so it seems, a 
3-D buff. Living in that country for 
most of my life and being extreme- 
ly active, professionally, for many 

years in the photography, movie 
and video production fields, I was 
never exposed to 3-D photography 
until about 5 years ago - long after 
I came to this country. 

As a matter of fact, I never even 
saw a 3-D camera until I bumped 
into this fabulous medium here. Of 
course I knew about the View-Mas- 
ter reels and viewers, but to me - 
like probably to most of the people 
there - this looked like something 
beyond the reach of the ordinary 
photographer, as it most likely was 
something that could have been 
achieved only in the lab with high- 
ly sophisticated equipment.. . (!) 
Looking back at the time I was so 
active in all kinds of photographic 
venues there, I was under the 
impression that nobody there 
knew anything about 3-D photog- 
raphy (except perhaps in some 
highly specialized military and 
research applications), until I read 
Mr. Kyram's letter. 

David Oren 
Atlanta. GA 

"3-D Hol1~~0od"- 
Views from Several Angles 
Regarding the Editor's view "3-0 

Hollywood" The Case for A Recall 
[Vo1.19 No.41 we felt that we had 
to make a few comments for the 
"other" view. This is not to say that 
we don't completely agree with 
John Dennis that there is little 
excuse for seven of the 67 stereo 
photos to be printed pseudoscopi- 
cally. But was it worth two pages of 
negativism with only one positive 
paragraph? 

We are not privy to what type of 
circumstances led to the pseudo 
images, but we do know from our 
own experience how difficult it is 
to guarantee a 3-D printing job 
without any of the numerous pos- 
sible errors. Stereo World has the 
advantage of an editor and art 
director who are both experienced 
and caring 3-D enthusiasts. 

We know that Suzanne Lloyd 
Hayes is not a 3-D photographer 
herself, but as the Editor's View 
pointed out, at least three 3-D con- 
sultants were involved to assure 
the quality of the 3-D images. We 
can only assume, however, that the 
actual printing, proofing, etc. was 
obviously beyond the control of 
these 3-D consultants, and that, 
probably under a rapid deadline 
schedule, the book went to press 
without any final 3-D consultant 
approval. Unfortunate, but easy to 
imagine if you have dealt with the 
real world of printers and publish- 
ers. 

(This is not unique to publishing 
-we have seen the same phenome- 
non occur again and again in 3-D 
movies.) In the Burder & White- 



house photographing in 3-0 book we 
had to double and triple check per- 
sonally so that none of the images 
were printed incorrectly (and a 
couple of them almost were!). 

Is it reasonable to ask for a total 
recall of the first printing? Obvi- 
ously not to Simon & Schuster, 
and, knowing that this would be a 
very costly proposition we are not 
really surprised that the best they 
can offer is to correct the second 
printing (if there ever is a second 
printing). Stereo World has certainly 
made the NSA readers aware of the 
shortcomings of this book, so it 
will be up to each individual to 
make an informed decision 
whether to buy the first edition or 
not. 

We are personally pleased to see 
the book, if for no other reason 
than that this makes a small sam- 
pling of the Harold Lloyd images 
available. The most interesting 
aspect of these images is the 3-D 
record of famous celebrities, such 
as Marilyn Monroe. We met with 
Ms. Hayes over a year ago, and had 
the opportunity to look at a lot of 
the Lloyd original slides. Although 
he was a famous and prolific stere- 
ographer, and an unpaid and 
enthusiastic spokesman for the 
Stereo Realist camera, much of his 
3-D photography falls into the cat- 
egory of a 3-D snapshooter. Most of 
the shots are average, with many 
scenic shots taken on his numer- 
ous travels. The slides of the most 
interest, however, are the type of 
shots that are shown in 3-0 Holly- 

wood - those which Lloyd had the 
unique opportunity to capture. 

It's interesting how much power 
we do have as consumers. If we 
choose not to buy this book it will 
simply prove to a big publisher like 
Simon & Schuster that a 3-D book 
does not have enough appeal to 

, make it successful, and they may 
decide not to publish another 3-D 
book. If we do choose to buy this 
book, and take the time to com- 
plain constructively, perhaps they 
will publish another book with 3-D 
images and go to the extra effort to 
do it 100% properly. 

Constructive complaining is a 
worthwhile effort. But general 
complaining is a national pastime, 
and too many of us find it easy to 
participate. Let's all try not to fall 
into this trap in the small family of 
3-D photography. 

In defense of 3-0 Hollywood we 
encourage you to consider buying 
the book, and to enjoy the 60 prop- 
erly oriented pairs of beautiful, full 
color 3-D images of Marilyn Mon- 
roe, Roy Rogers ST Trigger, Jayne 
Mansfield, Dick Powell, Gloria 
Swanson, Dwight Eisenhower, 
Mary Pickford and many others, 
and be grateful that these have 
been published so that we can all 
share the depth and experience of 
a bygone era. 

David Starkman ST Susan Pinsky 
Culver City, CA 

I disagree with Mr. Dennis' sug- 
gestion that 3-0 Hollywood not be 
boycotted. Mr. McKeown of Simon 

& Schuster claims that in spite of 
the screw-ups, "the book still pre- 
sents tremendous value to con- 
sumers ... any suggestion of a recall 
is unwarranted." It seems that we 
have a company which has the 
resources to correct a problem 
(which they acknowledge), but 
they care more about saving a few 
dollars rather than furnishing a 
reputable product. I do not view 
purchasing the book (in its present 
state) as supporting a stereo-graph- 
ic publication. I view it as support- 
ing a company which obviously 
does not give a damn about the 
consumer. 

Kurt R. Snyder 
Warren, MI 

Lloyd's stereo prowess has been 
lauded since the early 50s but this 
book was my first chance to view a 
selection. If he was what they said, 
these pictures had to come from 
his waste basket. Except for a few 
pictures of Marilyn (she makes 
them) this book is a perfect primer 
of photo mistakes not to make. It is 
atrocious. 

I am sure a divine providence 
intervened and scrambled those 7 
views because I'm sure thankful I 
was able to get a $35 refund on my 
wife's Christmas present. 

Al Meyers 
Joliet, IL 

Plan Now for Sun & Stereo at 
NSA '93-D A u ~ .  6-8 

I agree with the reviewers com- 
ments on the book 3-0 Hollywood 
by Suzanne Lloyd Hayes that 
appeared in Stereo World, Sept./Oct. 
'92. However, for me, this book has 

been useful. For a number 
of years I have been trying 
to learn to free view with 
the cross-eyed method, 
always without success. 
When I got my copy of 
this book, I tried again 
and I was able to hold the 
images fused in 3-D. 

Robert G. Wilson 
Toronto, Ont. 

This is my first year of 
membership in the NSA 
and I find myself waiting 
eagerly for each issue of 
Stereo World, with its 
informative and inspiring 
articles and news about 
stereo photography. In 
the Sept./Oct. '92  issue, 
the editorial and one 
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appointing pair reversals in the first 
edition of 3-0 Hollywood - Pho- 
tographs by Harold Lloyd. On the 
day 1 received that issue of Stereo 
World, I also received the January 
20, 1993 issue of Entertainment 
Weekly. I am sure your readers will 
be delighted to see the stereo view 
printed on page 24, apparently tak- 
en by a split-beam stereo camera, 
of Marilyn Monroe on a beach in 
1949. The article, "Leaving Nor- 
ma," describes "lost" photographs 
of Marilyn Monroe taken in 1949 
through 1953 by Andrir de Dienes 
and now on exhibit at the Riviera 
Hotel and Casino in Las Vegas. 

Duane Lawrence, MD 
Virginia Reach, VA 

Realist Lenses 
With interest I read Mark 

Willke's article on the Realist Cus- 
tom and David Starkman's 
thoughts on whether the Custom 
was really worth its premium. I 
happen to own all three: the 3.5, 
2.8, and Custom. And I also use 
them. Before passing judgment on 
a camera I think it is useful to 
remember the "definition" of a 
camera: a light-tight box + a shut- 
ter + a lens. The part which pro- 
duces the pictures and which 
hence matters the most is the lens. 
This is all pretty obvious of course - 
but in the case of the Realist we 
have (to my knowledge) about 2 
(or 3?) different lens manufactur- 
ers: Ilex Paragon and Steinheil, 
Germany. I think the question is: Is 
a 3.5 Steinheil lens as good as a 2.8 
or a rare earth 2.8 Custom lens? All 
my cameras have Steinheil lenses. 

One sunny day I wanted to find 
out which lens was best. I loaded 
all three cameras with Fuji 100 
slide film. I used the same setting, 
same aperture, and of course the 
same speeds. The result was not 
what I would have expected, for if I 
had not marked the slides clearly I 
could not have told the difference 
between shots taken with a Cus- 
tom or a 3.5. It seems to me, all 
Steinheil lenses at f stops 5.6 - 11% 
produce the same kind of sharp 
pictures. 

At just below ft16 my 3.5 starts 
vignetting, but on the other hand 
who needs f/16 or 22? At f t l l  
everything is in sharp focus from 7 
feet to infinity. Stepping a lens 

improve picture quality. It is well 
known that best results are 
achieved 2 or 3 stops below the 
lens' smallest f stop. 

Gerrit Niederhaus 
Bielefeld, Germany 

Information Wanted: 
We are searching for information 

about Frederick Whitman Glasier, a 
photographer who worked primari- 
ly from 1901 to the early 1920s. In 
addition to large and small scale 
photographs, Glasier did several 
series of Lantern Slides. 

Susan Weseley, Museum Archives 
Ringling Museum of Art 
Box 1838, Sarasota, FL 33578 

Mounting Concern 
I greatly enjoyed your recent col- 

or issue. As a music teachertchurch 
musician, I subscribe to many pro- 
fessional journals and magazines 
dealing with music, book collect- 
ing, etc. Yet Stereo World is the mag- 
azine I usually read cover to cover 
on the day it arrives! 

About 10 years ago I bought a 
used Realist, and for several years 
greatly enjoyed taking and show- 
ing my slides. My hobby was great- 
ly curtailed when Kodak Labs 
closed down their stereo processing 
division. Since then I have sent my 
film to several stereo processing 
labs -with terrible results. The 
mounting is amateurish, the colors 
dark and muddy (sometimes light 
and washed out), the slide mounts 
are too thick and fall apart, and the 
prices are exorbitant. 

In spite of the complaints regis- 
tered against Kodak processing, I 
found their work to be pleasing. I 
do not have time to begin mount- 
ing my own slides. So, unless I find 
a quality lab, I guess my hobby will 
have to be on "hold" and reading 
Stereo World the extent of my inter- 
est in stereo. 

Robert Ellis 
Fairmont, WV 

See the item at the bottom of page 23 in 
New Views, Vo1.19 No.5. 

- Ed. m 

Peter Kato 
T alented stereo camera Maker 

Peter Kato died suddenly of a 
heart attack on November 5, 1992. 
Born in Hungary, he migrated first 
to the U.S. and then to Germany, 
where he settled in Dusseldorf, a 
center of precision instrument 
manufacturing. Peter worked for 
different companies as an advisor 
and was very interested in science, 
computers, and anything that 
required precision workmanship. 
His passion for 3-D cameras came 
later in life, and he acquired all of 
his knowledge on making 3-D cam- 
eras out of two single lens cameras 

by trial and error. His latest tri- 
umph was making two Leicas into 
a stereo camera. His workmanship 
won high praise from the makers 
of Leica themselves. 

Peter Kato made a number of 
stereo cameras for individuals 
around the world. He was always 
willing to listen to the special 
needs of the individual stereogra- 
pher, and this made him many 
friends. He will be sorely missed by 
stereo fans all over the world. 

-From Stereoscopy, March, 
'93 by Paul Milligan. m 

Tri-Images Exhi bit 
S tereo photos by Harold Birdsall 

will be exhibited at the Pacific 
Grove Art Center in Pacific Grove, 
California, August 20, 1993 
through September 24, 1993. Made 
with an 8x10 scanning camera 
invented by Douglas Winnek of 

Carmel Valley, the color 3-D 
images include landscapes, archi- 
tecture, portraits, figure studies and 
still life. Incorporated as "Tri- 
Images", those involved are explor- 
ing the commercial and artistic 
applications of stereo imaging. m 

1 down to ft16 or ft22 does not 1 1 I 
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The Littkton 
Vezv Company 

From "When I Wanted the Sun to Shine"- I 
Kilburn and Other Littleton, 1 

New Hampshire Stereographers 1 
O 1993 by Linda McShane 1 

The Bellows family 
by the Littleton View 
Company, circa 
1860s. Standing left 
to right: Edith, 
Unknown, William 
I., Carrie. Seated: 
William H. and his 
wife Lucia, and 
Esther and her hus- 
band George. The 
child in front is prob- 
ably Harold Bellows. 
Littleton Historical 
Mlrseum Collection. 
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T he Littleton View Company 
was founded by brothers 
George and William Henry Bel- 

lows and artist John Ready in 1883. 
When the formation of the compa- 
ny was announced, the Littleton 
Joumal declared that "the business 
could not have fallen into more 
responsible hands." The Bellows 
family was a respected and promi- 
nent one in Littleton. Their antes- 
try traced back to 1635 when 
twelve year old John Bellows sailed 
from England to Massachusetts. An 
uncle, Dartmouth graduate and 
lawyer Henry Bellows, was a Chief 
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In 1847 William 
Joseph Bellows married 
Caroline Bullard. Their 
children were Mary, 
William (Henry), and 
George, born on Janu- 
ary 12, 1849; August 5, 
1852; and October 25, 
1855; respectively. In 
1880 William H. mar- 
ried Lucia Baldwin, and 
George was wed to 
Esther Young. The 
brothers' children, 
especially the daugh- 
ters, were featured in a 

znd pub- 
'on, New 
'bile the 
el.,. u. ,r+ 

lows store, which 
started in 1870, was in 
business for 122 years. 
Ironically, the store is 
currently in the 
process of closing after 
all this time. Original- 
ly called Bellows 
Brothers and Compa- 
ny, the Bellows and 
Son in 1873, it 
became Bellows and 
Baldwin in 1901. The 
store sold men and 
boy's apparel, acces- 
sories, trunks, bicy- 

l(i riocu- 
,k covers 
, similar 
PI-li crnd 

cles, wallpaper, car- 
pets, curtains and 
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Supreme Court. George and 
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William's father, William Joseph 
Bellows, was well known in town 
as he had been a lawyer, editor of 
the People3 Journal, manager of five 
regional mining companies, a large 
land owner, and the originator of 
Bellows Brothers and Company 
store. 

book's 
are some 

) f  the sen- 
" . .. 
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stereographs. William Henry Bel- 
low's daughter, Carrie, was born in 
1881; and George's three children, 
Edith, Harold, and Raymond were 
born in 1884, 1890, and 1898, in 
the order named. 

Although the Littleton View 
Company closed in 1900, the Bel- 

crockery. For the last few decades it 
has carried men's clothing. Harry 
Baldwin, brother of Lucia Bellows, 
joined the firm in 1901 and hence 
the company's final name change. 
Baldwin, after leaving Littleton in 
1909, advanced to the position of 
treasurer of the national Waldorf 
Restaurant chain and vice-presi- 

Littleton View Company No. 1915, "Now Look Pleasant, Please." This rare sentimental 
combination of child, animal and photographic equipment is featured on the back cover of 
"When I Wanted the Sun to Shine". Kelly Carbonneau Collection. 

dent of the National Restaurant 
Association. Harry credited his own 
success to the excellent business 

\ < 
\ ,: 

'k 4: 
Ld , 
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The Littleton View 
Company factory, 
photographed by 
same. It was blrilt on 
High Street next to 
the high school in '?** gqb-- 
1888. The author for- 
merly lived in the 
house to its left. Lit- - P 
tleton Historical 
Mlr wrrn Collection. 

-1- 

teachings given him by his broth- 
er-in-law, William H. Bellows. 

Operating this flourishing cloth- 
ing store did not deter the family 
from adding the stereoscopic view 
company to their holdings. Wil- 
liam J. Bellows had been friendly 
with Franklin Weller, and it seemed 
natural that the latter's business 
should eventually be continued by 
the Bellows family: 

Having had a warm friendship 
for F.G. Weller whose success in 
the manufacture of stereoscopic 
views is well known and thor- 
oughly appreciating his work, Mr. 
B. and his sons became the pur- 
chasers of his business soon after 
his decease and have continued 
the business ever since, very much 
enlarged and increased. - White 
Molrntain Replrblic journal, Dec. 7 ,  
1894. 

Probably because the Bellows 
family name was so familiar in Lit- 
tleton, the above article neglected 

to mention that George Aldrich 
was a previous owner or that John 
Ready had been involved in the 
Bellows transaction. This is the 
only reference to William J. Bel- 
lows as one of the original pur- 
chasers of the Weller (actually 
Aldrich at the time) stereoscopic 
view company. Perhaps William J. 
appropriated some of the necessary 
funds for his sons to acquire the 
business. 

The Bellows brothers, George 
and William H., were members of 
both the Littleton View Company 
and of the Bellows store. Informa- 
tion is sketchy on just how much 
time they actually devoted to the 
view shop in its beginning in com- 
parison to the Bellows store. 
George, for example was active at 
Bellows and Son until the amount 
of business at the factory increased 
so much that he had to give up the 
former. This would indicate that 
initially he did not work full time 

at the Littleton View Company. 
George then took on the role of 
"managing partner" at the view 
shop. This suggests that William 
must not have been a "managing 
partner" if George had to assume 
the position. 

There is no mention of William 
H. in the daily activities at the 
manufactory. Rather, the latter was 
listed as a member and as a partner. 
Considering William's numerous 
involvements with the banks, the 
Bellows store, and elsewhere, it 
seems unlikely that he had time for 
active participation at the Bellows 
view shop. With his financial 
expertise, it is possible that he 
oversaw the fiscal aspects at the 
factory. 

William H. was interested not 
only in the prosperity of his own 
companies but also in that of other 
firms. Notwithstanding his mer- 
cantile and monetary proficiency, 
William was also known to be fond 

Sun Printing at the Lit- 
tleton View Company. 
Littleton Historical 
Mlrserrm Collection. 

I Januawikhrt~nnr 1994 STISREO WORID 



of conversational repartee and wit- 
ticism: "[He enjoyed] the 'give and 
take' of conversation. One of his 
outstanding traits was a love of 
detail. He was extremely systematic 
and possessed of what might be 
termed an 'infinite capacity for tak- 
ing pains." (Littleton Courier, Apr. 
11, 1929.) It was this meticulous 
attention which he gave to all busi- 
ness matters that made William so 
effective. 

William H. Bellows had joined 
the Bellows store as a young man, 
but this did not prevent him from 
becoming associated with a num- 
ber of other businesses and organi- 
zations, too. He was especially 
interested in the Littleton National 
and Savings Banks, where he 
served as auditor, director, and 
vice-president. In addition, he was 
president of the Littleton Savings 
Bank from 1912 until his death in 
1929. Furthermore, he had been 
treasurer of the Musical Associa- 
tion, deputy sheriff, a state legisla- 
tor, school board member, director 
of both the Littleton Shoe Compa- 
ny and the Saranac Glove Compa- 
ny, Littleton Hospital trustee, 
Rotarian, and Chamber of Com- 
merce member. 

William H. had taught a number 
of young men the rudiments of 
business during their tenure at the 
Bellows store. Working for Mr. Bel- 
lows was considered to be an excel- 
lent opportunity. The Littleton 

Courier claimed that, "a prominent 
North Country man ... remarked 
that he would be willing to have 
his son work a summer without 
pay in Mr. Bellows' store, for the 
sake of the business training he 
would get there." The reaction of 
the gentleman's to this declaration 
is not recorded. Because the Bel- 
lows' accomplishments had earned 
them much respect in Littleton, it 
was simply assumed that they 
would enjoy equal success with 
their new stereoscopic view ven- 
ture. 

The Littleton View Company dis- 
closed that they would begin build- 
ing a factory near the intersection 
of Maple and High Streets in 
November of 1883. Yet, for uncer- 
tain reasons, there was a long 
delay, and they did not actually 
build until 1888. It is not known 
where the company was located in 
the interim between 1883 and 
1888. 

In June of 1886, John Ready sold 
his share in the company to the 
Bellows brothers, the artist stating 
that he wished to devote more 
time to painting. Nevertheless, one 
month later, Mr. Ready opened a 
photographic studio in Boonville, 
New York. In 1888 the town's 
newspaper reported that Ready was 
averaging five hundred customers a 
month in summer and that he had 
probably welcomed a total of ten 
thousand visitors to his studio dur- 

Interior of the Little- 
ton View Company 
(preparing alb~rmen 
paper?) photo,praphed 
by same, circa 1890s. 
Littleton Historical 
Mllselrm Collection. 
- 

ing the year. It was obvious that his 
photographs were in demand: 
"With his superior facilities he is 
enabled to turn out work which 
would be a credit to the largest and 
best equipped city establishments, 
and the immense amount of busi- 
ness done by him during the past 
year is best evidence of the merits 
of his work." (White Mountain 
Republic Journal.) Ready, a Civil War 
veteran, was admired for his intel- 
lect and pleasing personality. He 
became very popular and, within 
four years of his arrival in Boon- 

The Littleton National and Savi11~q.s 
Banks, Main Street. William H. Rellows 
served in various roles at this hank which 
was built in 1882. It has been greatly 
expanded and is now the New Uartmorrtl? 
Bank. Photographer unknown. Mr. and 
Mrs. Lawrence Colby Collection. 
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ville, was unanimously elected 
alderman with nary a dissenting 
vote. 

Although the identity of the Lit- 
tleton View Company's photogra- 
pher was not disclosed, its first may 
have been John Ready. Just prior to 
entering into the Bellows partner- 
ship, Ready was both an artist and 
a photocopyist in Tilton's Block. In 
1882 he moved to room 17 in the 
new Tilton's Opera Block, and his 
studio was described by a reporter 
from the Littleton Journal: 

We made a visit to John Ready's 
studio and photo-copying rooms 
yesterday and were surprised to 
find that we had an establishment 
of the kind on so large a scale in 
town. Mr. Ready has some fine 
specimens of his work on exhibi- 
tion in the main entrance to the 
Opera Block, among the rest a 
large picture of Hon. Harry Bing- 
ham and another of Henry Tilton 
Esq., also ... Ho. E.W. Farr. These are 
all first class and speak well for Mr. 
Ready. Upstairs he has a suite of 
three rooms, the largest of which 
on the north side is used as his stu- 
dio and finishing room, and here 
may be seen a good number 
of ... oil paintings, and copies, fin- 
ished in various styles ... On the 
south side is his dark room where 
the process of copying is carried 
on... 

Littleton View Company No. 1307, "Stanley Family. Owl's Head Slide, Iefferson, N.H." 
(Mentioned but not illustrated in the excerpted chapter.) One of the relatively few cabinet 
format views from the company, this one does not appear in their albums. Author's collec- 
tion. 

In 1884 John was described as 
being "in charge of the manufac- 
turing" at the Littleton View Shop, 
and George and William H. Bellows 
were referred to as the proprietors. 
This suggests that Mr. Ready may 
have been in charge of the compa- 
ny from 1883 until he left Littleton 
in 1886. It also appears that the 
Bellows brothers originally planned 
to remain at the Bellows store 
while ran the stereoscopic view 
business. Ready's departure and an 
increase in orders at the view shop 
changed these plans for George. In 
a letter, Edith Bellows Wallace stat- 
ed that her uncle, George, was in 
the stereo view business. Therefore, 
her father, William H. must not 
have been involved there on a day 
to day basis because he was not 
mentioned. 

George Bellows may also have 
been a photographer. He trained 
employee Gilbert Mozrall in the 
stereoscopic view business. Gilbert, 
who was a brother to Kilburn 
employee Charles Mozrall, began 
work at the Littleton View Compa- 
ny in 1884 when he was only sev- 

, enteen years old. Mozrall remained 

at the Bellows shop for the next 
seventeen years and while there 
was known for his "faithfulness," 
"honesty" and "uprightness of 
character." He became the view 
shop foreman and was listed as a 
photographer in the 1901 Littleton 
Town Statistics. 

George and William H. Bellows 
had in common their reputation as 
successful businessmen, but they 
did not share the same interests 
nor did they even resemble each 
other physically. George, for exam- 
ple, enjoyed the outdoor life, espe- 
cially hunting and fishing, and he 
engaged in these pursuits with 
sportsminded companions as often 
as he could. He was even pictured 
on the B.W. Kilburn stereo view 
cards. There apparently was no ani- 
mosity between the Bellows and 
Kilburn families, even though the 
two families owned rival stereo- 
scopic view companies in the same 
town. George appeared in several 
of Ben's deer hunting scenes such 
as #9441 "Song of Success," #9442 
"Discussing the Shot" and #9443 
"Story of the Hunt." George, on 
the other hand, presented a hunt- 


































































	V19-6 0001.jpg
	V19-6 0002.jpg
	V19-6 0003.jpg
	V19-6 0004.jpg
	V19-6 0005.jpg
	V19-6 0006.jpg
	V19-6 0007.jpg
	V19-6 0008.jpg
	V19-6 0009.jpg
	V19-6 0010.jpg
	V19-6 0011.jpg
	V19-6 0012.jpg
	V19-6 0013.jpg
	V19-6 0014.jpg
	V19-6 0015.jpg
	V19-6 0016.jpg
	V19-6 0017.jpg
	V19-6 0018.jpg
	V19-6 0019.jpg
	V19-6 0020.jpg
	V19-6 0021.jpg
	V19-6 0022.jpg
	V19-6 0023.jpg
	V19-6 0024.jpg
	V19-6 0025.jpg
	V19-6 0026.jpg
	V19-6 0027.jpg
	V19-6 0028.jpg
	V19-6 0029.jpg
	V19-6 0030.jpg
	V19-6 0031.jpg
	V19-6 0032.jpg
	V19-6 0033.jpg
	V19-6 0034.jpg
	V19-6 0035.jpg
	V19-6 0036.jpg
	V19-6 0037.jpg
	V19-6 0038.jpg
	V19-6 0039.jpg
	V19-6 0040.jpg
	V19-6 0041.jpg
	V19-6 0042.jpg
	V19-6 0043.jpg
	V19-6 0044.jpg

