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CLOSE-UP entry 
is 3-D Homage to 
Harold Edgerton 

"Milk Drop" by Franklin Flocks of Palo Alto, CA captures the famous crown shape just as the 
tips of the points are starting to fly off, using a stack of dimes for scale. Mr. Flocks followed 
Edgerton's technique and placed a single drop on the surface first, then released a second drop 
into the first from about one foot up. On impact, a sound trigger fired two Vivitar 283 flash 
units at #2 power for an exposure of about 'ho,ow of a second on Ektachrome 100. 

"Glass Puzzle" by Col. (ret.) Melvin M. Lawson, FPSA of Arlington, VA challenges the viewer to 
mentally assemble the 3 - 0  glass apple from the puzzle pieces, which were laid out on glass 
panes above red poster board with strong side-lighting. Taken with a Verascope f40 and close- 
up lenses, the later cropped image was selected for 8 direrent international exhibitions, award- 
ed "Rest Contemporary" in one. 

Current Assignment: 
"Close-up" 

B y this we mean any stereograph 
taken at a proximity requiring 
a lens separation of less than 

the standard 2.5 inches. This could 
include anything from a table-top 
view made using a shift bar and a 
separation of 2 inches to a peek 
into a tiny flower using a 2mm 
shift. Nimslos with supplementary 
lenses or Macro Realist cameras are 
of course good here for images of 
live subjects. Microscopic stereos 
qualify also, whether made with 
optical stereo microscopes, electron 

(Continued on page 39) 

"Milk Drop" was shot using a Stitz beam 
splitter stereo attachment in reverse on 
two Nikon F3s, with 105mm lenses and 
extension tubes in between. This provided 
a base of about 18mm. While the film 
planes were about 500rnm from the sub- 
ject, the "front" of the Stitz was only 
about half that distance. A full explana- 
tion of Mr. Flocks' sound trigger technique 
and examples of his high speed stereo 
work appear in color in the July/Aug. '92 
Stereo World. 



STEREO! kl 

Volume 19, Number 5 NovemberJDecernber 1992 

............................. Sand Sculpture Preserved in Stereo 4 
by Sander Kiesel 

........................... Profiles from Oblivion: Lola Montez 6 
by Norman B. Patterson 

.............. Supercharge Your Airequipt Stereo Theatre 10 
by Lany S. Moor 

3-D Video for the '90s ................................................. 12 
by Dr. Raymond Bolt 

High Water on Pinal Creek ........................................ 14 
by Bruce Hooper 

Copyright 01993 by the 

N3A ~ o a r d  ot orrectors 
jy Criscorr 
Paula R. FI 
David Hut 

NSA Of 
Cordon D. Hoffr 

john Waldsmith, Vice Presrdent, Actrvitfes 

*eo World Staft 
ohn Denn 
irk Willke, 

Bob Waldsmith, Subscription MI 

ma1 stereoscor 
Association 

ips, renewals, address c 
rsified ads, display ads) 
P.O. Box 14801 

columbus, OH 43214 
(Stereo World back issues) 

P.O. Box 398 
tvcamore, OH 44882 

World Editorial Office 
e n  to the ed~tor, articles, 

calendar listings) 
561 0 S E  71 s t  Ave. 

Portland, OR 97206 

"3-D Treasures" Edit01 
Ron Lal 

,son St., Bost -- - 

UewView! 
Dav~d Sta 

r 2368, Culver C~ty, CA 9( 

e Unknowns" Editc 
Neal Bull~ngton 

Jon Dr., Traverse City, MI 

5 

3752 Broat 145208 

xereosco IC aoclery OT Arnerlca 
E. jack SwarPhout, Membersh~p Secretary 

12 Woodmere Dr., Pars, IL 61 944 

I, Chairman 
eming 
chison 

Dieter Lc 
Susan Pi 

T.K. Trea, 

)rent 
insky 
dwell A Word on Auctions .................................................... 17 

by Tim Mclntyre 

3-D Title Slides Made Easy .......................................... 19 
by Eugene Mitofiky 

................................ Trackin Down the Idstedt Lion 8, 28 
by Bill C. alton 

nan, Presid 
- . .  

arry Hess, 
Ad Wheek 

Secretary 
!r, Treasurer 

Pers ective Control Stereography ............................. 32 
by f? arley lensen and Dale Hammerschmldt 

Toward the Center - Pass! ........................................... 34 is, Editor 
Art Director 

Editor's View comments and Observations, by john Dennis .................................. 2 I.. 

hanges, 
....................................................... Letters Reader's Comments and Questions 3 

(Membersh 
C/O! The Society News from the Stereoscopic Society o f  America, by Norman B. Patterson .......... 9 

The Unknowns Can You Identify the Subjects of  These Views?, by Neal Bullinfln ....... 20 
NewViews Current Information on Stereo Today, by David Starkman &john Dennis .......... 22 
Classified Buy, Sell, or Trade It Here .......................................................... 36 
Calendar A Listing o f  Coming Events ........................................................ 38 Stereo C 

(Lett 

A sand tnstle 100 fr~t  lotty,  50 fcc,t wrtic', cirl~i 
nearly 30 feet hrgh wouldprohat~ly inspire ANY 
stereogapher to record its detail5 from ns many 
angles as possible while the stnrchrre lasted. 
Sander Kiesel of the Netherlands did exactly that 
when this huge scltlphrre reproducing buildin~s 
from all over Europe was created for the 1992 Fes- 
tival on the beach of Schevenin,ven, Holland. More 
of the infricate, professionally sclrlpted work is 
revealed in the feature "Sand Snrlphrre Preterved 
In Stereo. " 

bbe 
on, MA 021 1 

r" Editor 
rkman 

!r" Editor 
ary Ann Sell 
ncinnati, OH 

Stereo WorM (ISSN 0191-4030) is plblihed b i m t h  by the National Stereoscopic Association, IN., P.O. Box 14801, 
Columbus OH 43214. All rights reserved. Material in Z i s  publication may not be re oduced without written permission 
of the N S ~  Inc. Printed in USA. A subxri tion to $term World is included with N~fmembership. Annual membership 
dues: 122 third class US, 132 first class "I., 134 Canada and foreign surface, 148 international airmail. All membershi s 
are based on the publishing year of Stereo WwM. which begins in March and ends with the JanuaryIFebruary issue of tte 
next year. All new mernbershi~s received will commence with the MarchlApril i s w  of the current calendar war. When 
applyin! tse us if you do not desire the back issues of the current vo 

ember, International Stereoscopic Union 
- 

Olil 
Stereo! 

Eastern 

ler Wend1 
scopic Re! 
College, St. I 

ell Holme 
rearch Lit 
Davids, PA 1 ! 

~ i p ,  adv 
Ml 



Less Than Global 

N ot all the disasters recorded in 
stereographs are as well 
known as the Johnstown 

Flood or the San Francisco Earth- 
quake. In this issue, SW contributor 
Bruce Hooper brings us the story of 
a flood that probably made little 
news beyond the borders of Ari- 
zona in 1904. But for the citizens 
of Globe, the loss of six people and 
much of the business district that 
day was no less devastating. Local 
photographer Roderick Williams 
captured the event on film, and his 
now rare views are the only known 
stereoscopic record of the event. 
Only enough to satisfy the local 
market at 254 each were printed in 
Williams' one known effort at 
stereography, making these views a 
good example of the historical1 
human interest side streets, alleys 
and back doors opened by the col- 
lecting and study of stereographs. 

Bruce Hooper's narrative of the 
flood, drawn from local newspa- 
pers of the day and other Arizona 
historical works, is a shop-by-shop 
and house-by-house account of 
floating buildings, muddied floors 
in millinery shops, rescue efforts, 
deaths, and rumors of a missing 
trunk of gold. The astonishing 
number of damaged or destroyed 
saloons in the report could lead to 
a suspicion that the flood was 
arranged by some temperance 
league - or at least that the town 
was already one very wet place 
long before the creek rose. In any 
case, they were quickly repaired or 
replaced, leaving the photos of 
Roderick Williams as the most last- 
ing visual evidence of the flood of 
1904 in a small town with the big 
name of Globe. 

More 3-D Video Systems 
Than Cable Channels? 

As we've tried to keep up with 
developments in 3-D video tech- 
niques over the years, an occasion- 
al overview of the whole range of 
technologies and competing con- 
cepts and claims has been needed. 
Dr. Raymond Bolt's article "3-D 

Video for the '90s" in this issue 
provides a helpful comparison of 
the basic methods for coaxing a 
stereoscopic image from a TV or 
computer screen, and refers readers 
to the related SW articles or news 
items for each one. 

Just how hard it is to stay current 
in this fast-moving, complex field 
is demonstrated by two new tech- 
niques not covered in the article or 
chart. Unlike many "new" 3-D 
video techniques promoted in 
technical meetings or press releas- 
es, these two appear to involve tru- 
ly new ideas rather than clever new 
names for methods people have 
been tinkering with for a dozen or 
so years. 

The first was briefly covered in 
"The 3-D Cutting Edge" (SW Vo1.18 
No.6) and uses an array of microp- 
olarizers to integrate left and right 
images in a checkerboard pattern, 
pixel-by-pixel on a single screen. 
The technique did not at first 
glance fit any of the categories list- 
ed in Dr. Bolt's chart, as the only 
other on-screen polarization tech- 
nique (Tektronix) was simply an 
improved viewing method for field 
sequential video separation. The 
achievement of directly polarized 
picture elements seems to be a first 
for Reveo, Inc., founded by Dr. 
Sadeg M. Faris, using MicropolTM 
(or pPolTM) Technology. Actually, 

the firm's current project is the 
introduction in early 1993 of a 
micropolarizer array to be used 
with overhead projection systems 
for 3-D video applications. Their 
Stereographic Series 3D1000 Panel 
now also makes this technology a 
valid addition to the "polarized 
projection" category on the chart. 

The other new technique is 
revealed in a patent issued in May 
of 1992 to Honeywell Inc. for a 
full-color 3-D flat-panel display. No 
name was given for the system, but 
the brief description indicates that 
it combines circular polarization 
with some elements of both a 
micropolarizer array and the barrier 
strip technique: "A full-color liq- 
uid-crystal flat-panel display hav- 
ing a step waveplate providing one- 
and three quarter-wave phase retar- 
dation to alternating rows which 
provide left and right views. The 
result of right and left are circular 
polarized in opposite directions 
which to a viewer wearing circular- 
ly polarized glasses provides the 
left and right views to the appro- 
priate eye such that the viewer is 
able to see full-color three-dimen- 
sional images." 

Watch for more on both of these 
new systems (and no doubt several 
others) in future issues. 
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Man With A Newspaper 

I thought you may be interested 
to know that stereographica 
found its way to, of all places, 

the cover of the Journal of the 
American Medical Association 
CIAMA, June 24, 1992). Steven C. 
Schachter, M.D. adds an interesting 

JAMA June 24,1992 

The Journal of the Arnencan Med~cal Assoclatlon 

stereographic paintings from the 
late 19th or early 20th century 
around? Also, what would be the 
earliest such painting known? Any 
reply or comments would be great- 
ly appreciated. 

John A. Stuart 
Pittsburgh, PA 

history on the painting and some 
comments on cross viewing. I have 
never seen this painting before, 
though I have a feeling it is well 
known among stereo historians 

My first question On seeing the 
painting was are there any other 

obvious, and works even better when the 
painting is viewed on its side, fusing the 
top and bottom images. (Much like an 
uncut plate from a four-lens tintype por- 
trait camera.) Many art historians have 
failed to notice the two-way stereo nature 
of the painting, but Arthur Girling dis- 
cussed it in the June, 1976 British Stereo- 
scopic Society BULLETIN. The 3 x 4 foot 
painting is in the Tate Gallery, London. 

- Ed. 
Belgian artist Rent! Map'tte painted 

"Man With A Newspaper" in 1928 as one 
of his ways of questioning conventional 
concepts of reality. When fused by conver- 
gence (cross eyed) viewing, the man 
becomes a shimmering half-presence in the 
top pair. While the stereo is crude, i f  is 

The Ghosting of 
Anaglyphs Past 

I read with considerable interest 
the anaglyph article in the July/ 
August '92 Stereo World. The author 
is to be congratulated on doing 
excellent research. The pictures 
have unusually severe ghosting, for 
which he cannot be blamed since 
he evidently took photographs of 
photographs - always dangerous 
with anaglyphs. I have never seen 
ghost-free anaglyphs ... and this 
must be the cause of their poor 
general reception .... 

Stephen B. Smith 
Huachuca City, AZ 

Many of the anaglyphs in the article 
probably had ghostingproblems when 
new, and the copying process added some- 
what to the problem. Despite efforts to 
limit the color intensity and contrast in 
scanning and negative etching, the printed 
results in SW were difficult to view and 
required a willing suspension of disbelief to 
appreciate the stereo effect. They appear, 
essentially, as artifacts as much as images. 
Decent presentation of stereographs as 
anaglyphs (when the original pair is avail- 
able) depends on the use of specific inks, 
the best being the bright red@een combi- 
nation used in Europe. 

-Ed. 

Batman 
Do any fellow members know of 

any stereos in existence from the 
"Batman Returns" movie set? I am 
a Batman fan and would love to 
get some copies. 

Jason Woodrow 
745 SE Marion 
Corvallis, OR 97330 

(Continued on page 19) 
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Sand sculpture I 
by Sander Kiesel 

T he largest sand sculpture yet 
seen in Europe was built in 
May, 1991, on the beach of 

Scheveningen, in the Netherlands, 
by world famous professional sand 
sculptor Gerry Kirk and his Sand 
Sculptors International team from 
San Diego, California. As their first 
project, the new Dutch amateur 
team, "Sand Sculptors Inaxi 
Europe" aided in the effort with 20 
students from the Technical Uni- 
versity of Delft and a few hundred 
volunteers. 

Completion of the project 
marked the beginning of the beach 
season on May 11, with official cer- 
emonies opened by U.S. Ambas- 
sador Howard Wilkins. The gigan- 
tic sculpture was 37 meters long, 
20 meters wide, and 10 meters 
high and required 1700 cubic 
meters of special "standard sand" 
from the Dutch province of Bra- 
bant. ("The best" according to Ger- 
ry Kirk.) 

About twenty years ago, Mr. Kirk 
(an architect and contractor) 
bought a scoop and bucket in order 

to build sand castles on the beach 
with his daughter. He became so 
fascinated by the plasticity of sand 
that he developed his own build- 
ing technique and taught himself 
the art of sand sculpture. Current- 
ly, he works daily with his team of 
five artists on sand projects for 
building designs, industrial promo- 
tions and film sets. Traveling 
around the world as founder and 
president of the World Sand Sculpt- 
ing Association (WSSA), he has 
managed to make sand sculpting a 
craze in America and Japan. Yearly 

The Scale o f  the 1991 
sand sculpkre in 
Scheveningen can be 
jud'qed by noting the peo- 
ple standing among the 
castles at the left and near 
the center. This was the 
largest such sculpture that 
had ever been created in 
Europe. (All Stereos by the 
author.) 

With the beach and pier in 
the background, the 1992 
sculpture at the Schevenin- 
gen Festival included the 

, (  I . , ,  logos of three sponsoring 
organizations; Inaxi, a 
joint marketing agency in 
the Hague, Sand Sculptors 
International, and the 
European Sand Sculpting 
Association. 

ds*k: 3:r3 the Festival's "Creating a 

-k-T4 United Europe" theme. 



around 100 sand sculpting contests 
are organized in the U.S., made 
possible by the guidelines and rules 
of the WSSA. 

The idea of introducing sand 
sculpting to the Netherlands came 
from the Joint Marketing agency 
Inaxi in the Hague, Holland, which 
also made the first contact with 
Gerry Kirk. Now, one year later, the 
European Sand Sculpting Associa- 
tion (ESSA) operates from the 
Hague under the auspices of, and 

in cooperation with the WSSA. The 
ESSA will introduce sand sculpting 
to the European public and busi- 
ness life. 

The theme for the 1992 Scheven- 
ingen Festival was "Creating a 
United Europe" with Dutch Minis- 
ter of Foreign Affairs Hans van den 
Broek doing the official opening. 
One part of the sand sculpture was 
an interpretation of European 
architecture. Replicas and fantasy 
designs based on the many move- 

ments in European architecture 
through the centuries were created 
in sand. The other part of the 
sculpture featured images of ani- 
mals and people. The final result 
formed a massive and magnificent 
4.5 ton whole, reaching 13.2 
meters high. Gerry Kirk of the 
U.S.and Esteban van Zeyl of Hol- 
land shared this years artistic lead- 
ership of the 35 people caught up 
in the magic spell of sand sculpt- 
ing. 

I 

Commercial clients of 
Sand Sculptors Intema- 
tional got their logos dis- 
played near eye level at the 
base of the sculpture. The 
company's sculphrres are 
also seen at conventions, 
trade fairs and a variety of 
promotional events both 
indoors and out. 

Close-up of one comer of 
the 1992 Scheveningen 
sculpture demonstrates 
how well stereo can pre- 
serve the all too temporary 
details of sand sculpture - 
whether it's the work of 
professionals or the careful 
creation of a child with a 
small shovel and a big 
idea. 

Guarding one end of the 
sculpture was this giant 
squid, aided by dolphins 
splashing through waves 
of sand. Stereographic cov- 
erage of local sand castle 
contests can provide a 
unique record of both the 
construction process and 
the results for att'sts, 
friends and organizers. 
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Profiles From Oblivion 

Lola Montez 
by Norman B. Patterson 

education in Scotland, London, 
Paris, and Bath. During this time 
she matured into a young woman 
of exceptional beauty. 

In 1837, when Eliza was 18, her 
mother returned to England 

T he woman the world knew as 
Lola Montez stood before the 

lens camera the Lon- 
don Stereosco~ic Company. It was 
1859 and she was 41 years old. She 
was probably the most notorious 

The India Connection 
Marie Dolores Eliza Rosana 

Gilbert (Lola's real name) was born 
in 1818 in Limerick, Ireland, the 
issue of the marriage of Ensign 
Edward Gilbert and a Miss Oliver. 

woman of her time but she was 
many other things, some good and 
some debatable. She had fabricated 
her name, her family history, her 
age and her birthplace, and had a 
conveniently faulty memory in 
relation to her past exploits, mar- 
riages and affairs. She was loved 
and hated, praised and parodied, 
admired and condemned. She was 
one of a kind. She had nearly trav- 
eled around the world and tried 
everything that struck her fancy. 
But the London stereo camera 
recorded a Lola Montez who, 
though still slim of figure, had lost 
the that Once set her 
She had become spiritual and intel- 
lectual~ and she had less than two 
years to live. The stereographs 
show little hint of the remarkable 
life that was now behind 
her. 

f 
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In 1822 the Gilberts accompanied by a 
went to ~ ~ d i ~ ,  military escort, Lieu- 

was then a four month tenant Thomas James, 
tfip, following the mil- "for while a 30 year old Bengal 

itaV assignment of his officer. As it was 
regiment. In 1824 she was the learned, her mission 
young ~ l i ~ ~ , ~  father /ifera/ ruler was to take Eliza back 
fell victim to cholera. of Bavaria. ,I to India where Mrs. 

The widow was con- Craigie had arranged 

soled by and married marriage for her to a 
captain craigie, a friend of the rich, 60 year old 
deceased' CThis proved a prudent 
choice for her, as Craigie was 
advanced to major in 1825 and 
lieutenant colonel in 1829.) Eliza 
received some education in India 
but was eventually shipped off to 
live with her relatives 
at Montrose. She received further 

nabob, Sir Abraham Lumley, Judge 
of the Supreme Court of India, 
who desired a pretty young wife. 
This did not sit well with Eliza at 
all, but there was no compromise 
with her mother's intentions. 

Eliza found a way out, though, 
by eloping with none other than 
Lieutenant James. After some diffi- 

This 1859portrait offhe legendary Lola Montez was made by the London Stereoscopic 
Company. It shows a woman who had lived life fully but had little of it left. 



culties they married, squashing her 
mother's plans. Mrs. Craigie 
returned to India to report the sad 
news to Sir Abraham. 

disowked her and considered her The Road to Independence I dead after first hearing of her 

daring, and she devised a sensuous 
dance called Tarantelle (The Spider 
Dance) which moved many a 
mostly male audience. Her mother 

" 
Eliza and Thomas James avvearance on the stage. 

thousand florins a year and sup- 
plied with a palace for her resi- 
dence. All this was too much for 
the king's old advisors and the cab- 

- 
also went to India 
where he resumed his Lola Abroad 
military assignment. 1844 was an 
But Lt. James had a eventful year for 
roving eye and in Lola Montez. 
1840 skipped off After some trou- 
with another ' ble at Nicholas's 
woman, leaving court in Poland, 
Eliza in India she was said to 
without have had affairs 
resources. She with Franz Liszt, 
found it necessary Victor Hugo and 
to seek her moth- Alexander Dumas 
er's hospitality in the elder, among 
Calcutta, where she others. She also made 
was not a wel- the acquain- 
come guest and tance in Paris of 
was treated An idealized a writer-journal- 

portrait of a much younger Lola from a 
rather badly. painting by Joseph Stieler in King Ludwig's ist named 
When she was "Gallery of Beauties" in Munich. Dujarier, and 
able to return to became indoctri- 
England in 1841 nated with the 
there was a shivboard indiscretion I ultra revublicanism of the dav. 
with a man named Lennox who 
may have been a fellow officer of 
her husband. Apparently she and 
Lennox arranged to live together 
for a while in London before break- 
ing up. In the meantime Lt. James 
was given a legal separation based 
on Mr. Lennox, but there seems to 
have no actual divorce ( a fact 
which came back to haunt Eliza). 
She never saw James again. He 
retired as a captain in 1856 and 
died in 1871. 

In any event, the 24 year old 
Eliza found herself on her own in 
London in 1842 and with no 
prospects. She studied acting but 
did not feel comfortable with it. 
She tried dancing and that went a 
lot better. She assumed the name of 
Lola Montez and invented a color- 
ful background to match the name. 
She debuted as a dancer on June 3, 
1843 and was well enough received 
to successfully tour the continent 
and become internationally known. 
For the first time she owned her 
own life. 

She was not said to be among 
the great dancers, but had a grace 
of nature about her person and 
movements which, along with her 
beauty and intriguing past, made 
her a better attraction than more 
skilled artists. Her costumes were 

inet resigned. Lola formed a new 
cabinet heavily dominated by 
republicans and proceeded with a 
sweeping program of reform. For a 
while she was the literal ruler of 
Bavaria! 

Lola had a strong group of sup- 
porters but there developed an 
even stronger group of opponents, 
centered largely around and within 
the university. The former minis- 
ters rallied much of this opposition 
and ensuing incidents resulted in 
the closing of the university by 
royal decree, which tripped off a 
revolution. Lola, dressed in peasant 
guise, was forced to flee to Switzer- 
land and eventually returned to 
England in April of 1848. King 
Ludwig abdicated six weeks after 
the revolution. The fame and noto- 
riety of Lola Montez, of course, had 
now been elevated to undreamed 
of heights. 

After the Fall 

But she Lola Montez may have been the first 
it was said she 

exerted tremen- woman photographed holding a cigarette. stabbed him on 
dous influence On Some observers suggested that smoking One 

him and he need- made inroads on her beautv. The newlyweds 

~hereaiter her interest in politics 
took root and grew rapidly. Lola 
became engaged to Dujarier but a 
few days before the nuptials were 
to take place he was killed in a 
duel. Paris was no longer such a 

In London Again, Lola attracted 
more admirers including a young 
but rich army officer named 
George Heald who she married in 
July of 1849. His family was horri- 
fied, and bigamy charges were 
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friendly place for instituted 
Lola and she against Lola by 
decided to resume Heald's aunt 
dancing and to go when that lady 
on tour again. learned of Lola's 

Her travels took still living first 
her to Bavaria in husband, 
1846 where she Thomas James. 
met and com- The couple fled 
pletely won over to avoid prose- 
60 year old King cution but their 
Ludwig. It would marriage was a 
be a mistake to stormy one. 
assume to know (The Montez 
exactly what their fiery temper was 
personal relation- becoming 
ship was, as the fabled.) They 
evidence leaves it fought a lot and 

ed her presence. separated and he 
She described her- obtained a 
self as his "political advisor" and 
was received at court, naturalized 
and given the titles of Baroness of 
Rosenthal and Countess of Lands- 
felt. She was pensioned at twenty 

"Degree of Nullity". He died in an 
accident within a year and the 
bigamy charges seemed to disap- 
pear. But Europe was no longer so 
hospitable a place for Lola Montez 



ranged from beauty tips to political 
topics. She may have been the 
most liberated woman of her day, 
but she was not confined to femi- 
nist issues. That she became not 
only spiritual but introspective and 
morose is revealed by her surviving 
diary. 

Final Curtain 
Lola was still in England in the 

fall of 1859. The stereographs made 
in London date from that time and 
are among the few photographs of 
her that seem to exist. Few copies 
of the stereos may survive, for that 
matter. 

She returned to New York, her 
beauty gone. She read the Bible 
much and changed from Meth- 
odist to Episcopal as religion domi- 
nated her thoughts. She devoted 
her energies and resources to visit- 
ing and aiding "outcast women". 
In December of 1860 she was 
struck down and left partially para- 
lyzed. She died on January 17, 1861. 

Lola Montez died in poverty. But 
friends who loved her saw that she 
never wanted for necessities. She 
had never lacked money nor had 
she craved it. She was generous to a 
fault, loyal and high tempered. A 
truly exceptional woman, she 
made no excuses for being what 
she was -which is hard to summa- 
rize. Her grave marker at Green- 
wood Cemetery sums it up: "Mrs. 
Eliza Gilbert, born 1818, died 
1861."= 

-,.- - 

An alternate pose by the London Stereoscopic Company in 1859 shows Lola Montez seat- 
ed and in near prof le. Her elegant personal grooming is apparent. 

so she looked westward and arrived 
in new York City in early December 
of 1851. A lot of people there want- 
ed to see King Ludwig's girl friend. 

Lola did theatrical work in new 
York and other cities but was 
pestered by legal problems involv- 
ing the management of her perfor- 
mances and rumors concerning her 
personal lifestyle which induced 
gossip and got better with each 
retelling. It did add publicity which 
was not entirely unwelcome and 
sold theater tickets. Lola denied 
licentious behavior and was indig- 
nant at such suggestions. She was 
said to use alcohol only sparingly 
but she did smoke cigarettes, and 
even in public (a greater sin possi- 
bly than the more risque rumors 
whispered about her). It was sug- 
gested that smoking had taken its 
toll on her legendary beauty. 

In 1853 Lola went to New 
Orleans and then on to California 
where she performed in theaters 
and even in the mining camps. She 
married and divorced a man 
named Patrick ~ u l l  and then took 
up with a German medical man 
named Adler until he accidentally 
shot himself while hunting. She 
was the victim in California of a 
young variety actress who built an 
act on a parody of Lola and her 
Spider Dance. It was not in Lola's 
nature to weather well being the 
butt of laughter, which she became 
in that region. Before leaving, Lola 

met a charming child, a little girl 
with a natural ability at song and 
dance, filled with the joy of life. 
Little Lotta Crabtree was a frequent 
sight at Lola's house and there is an 
indication that Lola wanted to 
adopt her and take her along to 
Australia, but the mother would 
have none of it. Lotta Crabtree 
became the most financially suc- 
cessful American stage performer of 
the latter part of the century. 

Global Traveler 
In 1855 Lola went to Australia 

and Was there until the of 
1856. She had a riding-crop battle 
with a local newspaper editor who 
wrote articles attacking her. But 
considering her past, her time 
spent down under produced no 
international headlines. She left 
Australia for France, stopping again 
in California for a while. At sea, her 
manager fell and was 
lost. Lola was deeply bereaved and 
auctioned her jewelry for benefit of 
the widow and children. A side 
effect Was that Lola bashing Was no 
longer in vogue in San Francisco. 

The days of professional dancing 
were over for Lola Montez, but not 
her public appearances. Returning 
to New York she became a lecturer, 
speaking first at hope Chapel on 
Broadway in February of 1858. In 
November of that same year she 

to and gave a 
series lectures. Her subjects 



be a lot of expense photography and, unless YOU are 
in properly display- skilled at mount- 
ing them, discount- costs money. " ing, Q-VU mounts 

M ost of us who are involved in 
stereo photography do not 
make money out of it. We 

make 3-D photographs for the con- 
siderable pleasure we get from 
doing so and for the associations 
we enjoy with other people who 
share our interests. This is true of 
most people's avocations, I would 
venture. Life today would be awful- 
ly wrong without those things that 
catch our interest and to which we 
can give of ourselves freely. ~ u t  we 
do not get a free ride, as everything 
has a price of some sort. 

Hobbies usually cost money, 
sometimes a little, but sometimes 
quite a bit. Even if 

ing one's time and 
labor which should 
be considered as part of the fun. 
Traveling to the finding places 
could entail considerable expense 
also and should be charged, at least 
in part, to the hobby. Most hobbies 
have such peripheral costs. 

matched and synchronized cam- 
eras, or whatever. Good used cam- 
eras from photo stores or flea mar- 
kets often are great bargains (usual- 
ly encountered out of the blue 
when least expected). 

The main point is that it does 
not have to cost much to begin 
making stereo photographs. It is 
true that transparency films such as 
Kodachrome have dramatically 
inflated in price of late, both for 
the film and the processing 
(mounted or unmounted). Realist- 
format mounted transparency 
stereo pairs end up costing about 
604 each in all. For stereo color 

prints it is advis- 

The Cost of Stereo 

one only collects able to use a print 
interesting rocks or "Stereo 

service that caters 
seashells there can to stereo people 

Stereo photography costs money. 
The amount will vary according to 
one's degree of involvement and 
choice of equipment. Belonging to 
a group such as the Stereoscopic 
Society of America will result in 
additional costs. I shall try to give 
an estimate of what one can 
expect, as a preview of the expens- 
es involved in making stereo pho- 
tographs and in taking part in an 
organization such as the Society. 

First one must have a camera but 
this may not be an additional 
expense. Many of us made our first 
3-D picture with a single camera 
and a weight-shift or a slide-bar 
type of technique. This is how we 
got started, and some continue to 
make it their primary method. 
Beyond that you can spend as 
much as you please on better cam- 
eras, stereo cameras, rigs of two 

are recommended. 
Expect to have 

spent several dollars for each 
mounted stereo pair of color prints 
you produce. These are estimates 
and will vary somewhat from per- 
son to person. Those who do their 
own processing, black & white or 
color, have lower apparent costs if 
one ignores the expense of the 
darkroom and equipment. 

The Cost of 
Society Membership 

As with the cost of photography 
itself, the cost of Society member- 
ship varies from person to person 
according to the degree of involve- 
ment. Let us assume that an NSA 
member joins the Society and par- 
ticipates in one folio circuit. 
Assume also that the ideal average 
of one folio per month arrives and 
it is sent on by priority to the next 
member. (Most folios fall under the 
two pound rate.) Then the total 
outlay has been: NSA membership: 
$22, Society dues $15, and mailing 
costs $2.90 x 12 = $34.80. This 
adds up to $71.80. Of course, NSA 
membership has many other bene- 
fits, but it is a prerequisite to join- 
ing the Society. Postage costs just 

for mailing folio envelopes and 
supplies to members and folio sec- 
retaries are a large budget item for 
the society. Should a member 
belong to a second circuit, they can 
expect additional postage costs of 
about $35 per year. 

In the past members could join 
as many folio circuits as they 
chose. However, at the Fort Wayne 
meeting it was decided that due to 
the heavy supply and postage costs 
to the Society, the treasurer is 
empowered to charge additional 
dues to members who choose to be 
in more than two circuits. Treasurer 
Bob Kruse will determine the nec- 
essary adjustments which will be 
kept to a minimum, but fair to all. 

As noted in our initial premise, 
stereo photography and Society 
membership do cost money, but 
what doesn't? A lot of hobbies 
have higher basic expenses. It is 
often hard to estimate the true 
price. (How much of the cost of 
attending the annual NSA meetings 
should be attributed to the overall 
cost of Society membership?) I 
have indicated what the basic or 
minimal costs of Society participa- 
tion amount to. Anything beyond 
that is really optional. 

Society Membership 
Stereo Photographers who may 

wish to consider joining the Stereo- 
scopic Society should write to the 
Membership Secretary, E. Jack 
Swarthout, 12 Woodmere Drive, 
Paris, IL 61944. an 
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e Stereoscopic Society of Americo is a 
group of currently active stereo photagm- 7" 

phers who circulate their work by means of 
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