
Septem ber/October 7 992 
Volume 7 9, Number 4 

National 

'kc A 



Final Selections 
in the "Animals" 
Assignment 

I T 
.I* 'L " - 

he stereographs seen here were 
selected for vublication from 

' *" d 
among those which arrived just 
ahead of the deadline for the "Ani- 
mals" assignment. 

Current Assignment: 
"Close-up" 

By this we mean any stereograph 
taken at a proximity requiring a 
lens separation of less than the 
standard 2.5 inches. This could 

"Budweiser Clydesdale With Handler Barb ChafFn in Yosemite Valley at Base of El Capi- I ted. 
(Continued on page 17) 

tan" by Daniel Broten of Elk Grove, ZL. 0 Daniel Broten 1992. 

include anything from a table-top 
view made using a shift bar and a 
separation of 2 inches to a peek 
into a tiny flower using a 2mm 
shift. Nimslos with supplementary 
lenses or Macro Realist cameras are 
of course good here for images of 
live subjects. Microscopic stereos 
qualify also, whether made with 
optical stereo miCroscopes, electron 
microscopes, or the latest scan- 
ning-tunneling Systems. Winning 
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as possible from among those submit- 

"Shut the Door!" is by Joseph Smith of Boynton Beach, FL who mentions that the frogs hepos- 
es are released a@ beingphotographed, and that the tricky part is timing the sequential shots 
to correspond with the breathing movements of the frog's throat. Pentax SLR with lOOmm 
macro on a rail (1/8 inch ships), dimsed flash at f/16 on Fujichrome RD100, August, 1992. 

views will be chosen on the basis of 
both technical quality and the 
extent to which the nature of the 
subject is uniquely revealed 
through close-up 3-D imaging. 
Deadline for "Close-up" is March 
15, 1993. 

The Rules: 
As space allows (and depending on 

the response) judges will select for pub- 
lication in each issue at least two of the 
best views submitted by press time. 
Rather than tag images as first, second 
or third place winners, the idea will be 
to present as many good stereographs 
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Keystone No. 11905, "Santa Clarrs Hmil- 
dered by the Clamoring of Christmas 
Bell(e)s." This and several older views pictur- 
ing less commercially domesticated visions 
of Santa are seen in "The Many dimensions 
of Santa Claus" by Iohn Richter. Many 
attending the August NSA convention in Fort 
Wayne saw some of these views in the 
author's competitive exhibit. He prepared 
this article using more of the views from his 
collection, helping our effort to share images 
seen at conventions with the entire member- 
ship. (This original Keystone is very precisely 
tinted.) 
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3-D H o l l ~ ~ ~ o o d  - 
The Case for A Recall 

N early everyone who writes 
about the popular potential of 

3-D photography, film or video. 
makes the point that poorly pre- 
sented images can do as much or 
more to discourage interest among 
the general public than no images 
at all. Of course when the offend- 
ing publication or film is aimed at 
a limited audience or geographical 
area, the effect is fleeting and the 
damage minor. 

It's a different-story when 10% 
of the stereographs in an expen- 
sive, nationally distributed book 
from a major publisher are 
unviewable. It's worse yet when 
the subject is the one acknowl- 
edged species of American royalty 
- Hollywood stars - and the stereo- 
grapher is among the top names in 
the history of film comedy. What 
could have been a milestone in the 
presentation of high quality side- 
by-side stereo pairs to a wide and 
involved audience is marred by 
seven reversed stereographs which 
could frustrate buyers in their first 
(and quite possibly last) attempt at 
viewing this format. 

3-0 Hollywood - Photographs by 
Harold Lloyd was described and 
eagerly anticipated in a variety of 
publications, including Stereo 
World, following the announce- 
ment late last year of its coming 
release from Simon & Schuster in 
New York. The stereo work of 
Harold Lloyd has been near leg- 
endary among 3-D photography 

enthusiasts since the 1950s, with 
occasional rare samples of it 
appearing in various publications 
over the years. The news that a 
major publisher was prepared to 
devote an entire book to the color 
reproduction of at least one seg- 
ment of the famous collection 
seemed almost too good to be true. 

Three NSA members were 
involved in different aspects of the 
complex preparation of the book, 
including determination of the 
optimum format for reproduction 
of the images, consulting with the 
publisher on technical questions 
of point separation and "stereo 
window" effects, and careful pho- 
tographic duplication of the origi- 
nal stereo slides for color separa- 
tion scanning. All three (none 
directly involved with Stereo World) 
were hopeful that this project 
would pave the way for future 
books employing a similar stereo 
format from Simon & Schuster as 
well as other major publishers. 

Those hopes were dimmed 
somewhat when copies of the fin- 
ished book were delivered in Octo- 
ber. Seven of the 67 stereographs 
in 3-0 Hollywood are PSEUDOSCOP- 
IC (reversed left for right) and will 
appear only as confusing, inside- 
out enigmas through the supplied 
viewer. (The views are on pages 22, 
34, 38, 81, 83, 89, and 93.) While 
an occasional foul-up is perfectly 
understandable, a 10% rate of 
unviewable pairs in a $35 book 

from a major publisher simply has 
to be regarded as unacceptable. 

Despite many pages and thou- 
sands of words of suggestions and 
advice from NSA people and others 
interested in the project, proofs of 
only six stereographs to be used in 
the book were ever supplied by 
Simon & Schuster. A sample color 
issue of Stereo World and tips on 
our methods of maintaining con- 
trol over lefttright image align- 
ment must not have made their 
way to the final stages of photo 
positioning in the page negatives. 
Clearly, nobody familiar with 
stereography was shown the final 
proofs prior to the book's printing 
despite very specific advice (and 
offers of help) to the publisher 
concerning this stage of stereo 
image reproduction. 

Fortunately, most of the interest- 
ing stereo gems in the book (and 
there are many) are presented cor- 
rectly with good attention to verti- 
cal alignment, rotation, window, 
etc. The large (35h" wide) images 
are easily fused using the Added 
Dimension Company plastic 
lorgnette viewer which was 
designed for just such a format. 
While not compatible with other 

I viewers or easily free viewed, the 
relatively large pictures answer the 
objections of many potential pub- 
lishers concerning the small size of 
most side-by-side stereo pairs. If 
that's what it takes to get more 
good stereography published, 
stereo enthusiasts can certainly 
adapt. But what we shouldn't toler- 
ate is the almost casual sabotage 
(in effect) of so many stereos being 
offered to such a huge potential 
audience by 3-0 Hollywood. 

Not only can unviewable pic- 
tures discourage popular interest 
in 3-D imaging, but marketed in 
their present state these pseudo- 
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insult to the exceptional work of 
Harold Lloyd and to the efforts of 
his granddaughter Suzanne Lloyd 
Hayes. It was she who selected the 
stereo slides of Hollywood person- 
alities and wrote the brief text and 
captions for the book. In the mem- 
ory of Harold Lloyd's dedication to 
stereography at its finest, in the 
interest of fairly presenting stere- 
ography as a valuable tool in the 
visual arts, and in defense of their 
reputation as a publisher of the 
highest quality books, we urge 
Simon & Schuster to immediately 
recall this book, correct the wrong- 
ly printed stereographs, and offer a 
new edition in exchange for any 
already purchased copies of the 
first one. 

Simon & Schuster's response to 
our concerns has been limited to a 
guarantee that the errors will be 
corrected in subsequent printings. 
(See letter.) Along with the ques- 
tion of the likelihood of a second 
printing, a more intriguing ques- 
tion comes to mind: would a cor- 
rection be so delayed if the error 
involved misprinting the $35.00 
price on the jacket flap as $15.00? 

Rather than urge any sort of 
boycott of the book, it may be 
more effective to suggest that SW 
readers purchase the book (thereby 
supporting the cause of stereo- 

graphic publication), point 
out or demonstrate to the 
clerk the wrongly printed 
stereos, and urge that the 
store complain to the pub- 
lisher. This should be fol- 
lowed by a personal letter 
of complaint to Simon & 
Schuster inquiring about 
the publication date of a 
corrected edition. The 
best way to influence 
their decision regarding 
the book may be to 
prove that a lot of people 
truly care about both 
Harold Lloyd and stereo 
photography - enough 
to buy the book and 
want it fixed. 

Catching Up 
with the World 
As in previous years, 

the recent color issue - of Stereo World strained 
the capacity of the staff 

and set back our publication 
schedule despite efforts to get back 
into synch with the calendar. That 
process will now resume, but not 
at the expense of the magazine's 
overall quality or the goal of the 

widest possible coverage of both 
vintage and current stereo topics. 

There may be some readers 
checking their empty mailboxes 
with perfectly understandable frus- 
tration who are not aware of the 
exact size of this publication's pro- 
duction staff. Two people (Art 
Director Mark Willke and myself) 
edit and lay out each issue in the 
"spare" hours following full time 
day jobs and on weekends. This 
could be compared with the vast 
human and financial resources 
available to Simon & Schuster and 
its owner Paramount, where the 
goal of publishing 3-0 Hollywood 
in time for the 1992 holiday gift 
season was met, but stereo imag- 
ing suffered. 

Our own goal of publishing 
interesting research into the histo- 
ry and often overlooked visual and 
technical aspects of stereo photog- 
raphy depends on the contribu- 
tions of members willing to share 
their knowledge and efforts. The 
modest backlog of articles (espe- 
cially historical) is currently low, 
and anyone with a concept, an 
outline, a rough draft, or a finished 
article is urged to let us know 
about it. m 

r \ 

A Limited Edition 
P 
t m a i ~ ~  =TOUR View-Master 

1C 1* 

Collector's 
Item! 

The 1992 
NSA 3-Reel Packet 
Views of the Auburn, Cord, 
Duesenberg Museum toured as 
part of the NSA convention in 
Fort Wayne, IN 
Views of the View-Master 
assembly line 

Views of 1 870s San Francisco 

Stereography by 
Wolfgang Sell and Carlton Watkins 

$5.00 including postage from 

NSA, PO Box 398, 
Sycamore, OH 44882. 

# 
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The New Zealand 
Connection 

I n the JulyIAug. '87 issue, (page 
17) John Dennis wrote about a 

delightful book by William Main 
with 48 stereographs of New 
Zealand, 1900 to 1914. 

At the beginning of this year, 
my family and I were in New 
Zealand for six weeks. Visiting 
New Zealand's capital, Wellington, 
we decided to go to the Exposures 
Gallery to buy the book's collec- 
tion of reproduction views. But 
unfortunately the address changed 
about two years ago. The new 
address for ordering in stereo - New 
Zealand Stereographs 1900 to 191 4 
is: New Zealand Centre for Photog- 
raphy, PO Box 16-096, Hanson 
Street 27-35, Wellington 2, New 
Zealand. 

For those who want to visit 
William "Bill" Main, who has been 
director of the NZCP since 1990, 
the center is located in the suburb 
of Newton, and is within easy 
walking distance of the National 
Museum and Art Gallery. It's open 
11 to 3 Tuesday to Friday, and 10 
to 1 Saturday. 

Bill has some nice old stereo 
cameras to show and some beauti- 
ful handcrafted reproductions of a 
Holmes pedestal stereoscope made 
of Kauri wood for NZ$450.00 with 
50 New Zealand views, supplied in 
a special box post free. 

Peter Schnehagen 
Hamburg, Germany 

VR Old Hat in SF 
I was interested in your editorial 

on Virtual Reality in the Mar./Apr. 
'92 issue. Your description of VR 
rang a bell with me, too, and after 
a couple nanoseconds of deep 
thought I remembered where I'd 
read about that before. 

I can safely tell you that, protes- 
tations by its discoverers to the 
contrary, VR is nothing new. Mr. 
Clifford Simak, my favorite child- 
hood scilfi writer, had it down and 
described several decades ago. His 
story "Jackpot" is in a 1960 collec- 

tion of his short stories [The Worlds 
of Clifford Simak, Simon and Schus- 
ter, New York] and first appeared 
in Galaxy Magazine some time 
before that. 

If you read the story and its 
descriptions of how the machines 
the characters discover work, and 
their effect on the crew, then re- 
read your description of VR, I 
think you'll agree. 

And to think people used to tell 
me I was wasting my time reading 
this junk. 

Charles F. Trentelman 
Ogden, UT 

XXX-rays in 1942 
This interesting item appeared 

in the September '92 issue of Popu- 
lar Science magazine. It's a reprint 
of a 1942 article describing "Trivi- 
sion," a stereoscopic X-ray system 
using a scanning camera and 
lenticular film! I'd love to know 
whether other Stereo World readers 
have ever run across any of these. 
If there are any radiologists out 
there who worked with this sys- 
tem, how about a SW article with 
some examples? 

Andy Baird 
Hightstown, NJ 

Jerusalem In Depth 
It may interest Stereo World read- 

ers to know that Israel Museum, 
the country's major art museum 
(well-known the world over for its 
outstanding collections) is current- 
ly exhibiting over 250 stereographs 
of Jerusalem from my collection. 

The exhibit opened June 1,1992 
to mark the occasion of the 25th 
anniversary of the reunification of 
the city. As far as I know, this is 
the first time this form of photog- 
raphy has been presented to the 
general public in Israel. 

Dan Kyram 
Jerusalem, Israel 

Custom Realist Worth It? 
I was pleased to see Mark 

Willke's article on the Custom 
Stereo Realist in the MayIJune 
issue of Stereo World. I have been 
answering questions about this 
camera for years, and this definite- 
ly constitutes the definitive article 
on this camera, and how to recog- 
nize it. 

One subject not covered is 
whether this model is worth the 
high premium price versus a nor- 
mal 2.8 Stereo Realist, or even a 
3.5 model. Ultimately the decision 
may be a subjective trade-off for 
each individual. Here is my own 
2~ worth on the subject. 

As a matter of pure luck my first 
Stereo Realist was a standard 2.8 
model, with the depth-of-field 
scale and double exposure preven- 
tion. Later, and almost at the same 
time, I acquired a Custom, and the 
2.8 Kodak Ektar lens model. For 
my own curiosity I decided to take 
the opportunity to make a very 
unscientific test by simply taking 
test rolls of the same subjects with 
all three cameras, using Koda- 
chrome 64. I say unscientific 
because I did not shoot lens resolu- 
tion charts or anything quantita- 
tive. I just wanted to compare 
"how they looked" in a well-lit 
Kodaslide I1 viewer. In the end I 
found all three cameras to be 
noticeably sharp, with no obvious 
difference to my eyes. As a result 
we eventually sold the Custom 
and Ektar models, as they had 
more collector and scarcity value. 
For shooting I have been happy 
with my original 2.8 model. 

(Continued on page 40) 



Campaign '92 Winners 
Stereographed 

I n our stereo coverage of the 1992 
presidential primary in New 

Hampshire (MayIJune issue), the 
one candidate not clearly captured 
in good, close 3-D was Bill Clinton. 
That fact probably should have 

given us a hint that of the eight 
candidates pictured, he would be 
the one elected president. Fortu- 
nately, NSA and Stereoscopic Soci- 
ety member Ray Bohman was able 
to get these two views following a 

campaign appearance by Bill Clin- 
ton and A1 Gore on August 6,  
1992. The rally, attended by an 
estimated 4,000 people, was at a 
Quaker Oats Company plant in 
Cedar Rapids, Iowa. aJ 
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T he image of Santa Claus has 
changed over the years. Today we 

think of the names St. Nicholas, Kriss 
Kringle, and Santa Claus as being the 
same, but in fact they are very differ- 
ent. 

St. Nicholas was a bishop in Asia 
Minor in the fourth century who 
gave gifts to the needy; in particular 
some young women in desperate 
need of dowries so they could marry. 
In order to remain anonymous, most 
of his gift giving was done at night 
when he would throw bags of gold 
coins through the windows of those 
he wished to help. In illustrations he 
is depicted as a taIl slender man with 
a beard, dressed in a bishops robe and 
hat with a staff in one hand and 
three golden balls in the other. The 
golden balls symbolized the bags of 
gold he would give. This is also the 
reason pawn shops have three brass 

balls outside; he is the patron saint of 
pawnbrokers and bankers, among 
others. Nicholas died December 6 
around A.D. 343. 

Over the years as his fame grew, his 
image changed. In Holland he was 
known as Sinter Claes or Sancte 
Claus. In northern Germany, he lost 
his bishop's robe and became known 
as Pelze Nichol, or fur-clad Nicholas. 

The first person to write about St. 
Nicholas in the u.S. was Washington 
Irving. He wrote a satirical novel 
titled A History of New York from the 
Beginning of the New World to the End 
of the Dutch Dynasty. This he pub- 
lished under the pseudonym of 
Diedrick Knickerbocker on December 
6, 1809 - St. Nicholas Day. Irving 
describes St. Nicholas as being 
dressed in traditional Dutch clothing. 
He also has him flying over rooftops 
and dropping presents down the 
chimneys. 

The Many D i m  
by JI 

Figure I 
C, - - - - - - - - - - ".. --- 



In 1822 Dr. Clement Clarke Moore 
wrote a poem for his children called 
"The visit of St. Nicholas." This was 
published the next year by The Troy 
Sentinel. It is believed that the Dutch 
handyman who worked for Moore 
was the model for his description of 
St. Nicholas. Moore transformed the 
tall, thin, stately bishop into a 
plump, jolly old elf. He also gave him 
a means of transportation, with a 
miniature sleigh and eight tiny rein- 
deer, each with a name. 

In 1863 Thomas Nast, a cartoonist 
for Harper's Illustrated Weekly, drew 
his first picture based on Dr. Moore's 
description. He named him Santa 
Claus, and for the next 23 years drew 
a new Santa picture for the magazine 
each Christmas season. He drew a 
rotund, red-faced elfin figure, with a 
white beard dressed in a fur suit and 
hat with a piece of holly tucked in it. 
Santa Claus was given the North Pole 

for an address and was pictured in his 
workshop surrounded by toys. When 
Nast was asked to provide color illus- 
trations for a book, he choose red for 
Santa's suit. It is unknown whether 
this was in honor of the red bishop's 
robe that St. Nicholas wore or simply 
because it is a vibrant color. 

Around the time Nast was first 
drawing Santa Claus, the first Santa 
stereoviews were made. The earliest 
in my collection I believe to be a Sta- 
cy (figure 1). On the back is handwrit- 
ten No. 400 Santa Claus." It shows a 
slim Santa in front of a fireplace with 
a basket full of toys on his back. He's 
dressed in a dark fur hat with a coat 
trimmed in white fur. The interesting 
thing about this Santa is that his 
beard is dark! This breaks f ~ o m  
Moore's description that "the beard 
on his chin was as white as the snow" 
and from Nast's drawings at the time. 

chter 

Figure 2 

" 
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Figure 3 F.G. Weller's Christmas Scenes num- 
bers 281-286 is what I consider to be 
the first Christmas set. Published in 
the 1870s, the label on the back of 
each card has two lines from The 
Night Before Christmas. In Darrah's 
book The World of Stereographs he lists 
this as an eight card set. So far I have 
only been able to find six cards, but 
the story seems complete, with the 
last card showing the children play- 
ing with their new toys. The various 
views show Santa on the roof ready 
to go down the chimney, coming out 
of the fireplace with his sack of toys, 
and distributing the gifts. This set 
depicts a very slim Santa with a dark 

fur coat and white beard. His beard, 
obviously a fake, doesn't seem to fit 
very well (figure 2). 

Weller also published two other 
Santa views in his Allegorical Series. On 
the original mounts they bare an 
1875 copyright. No. 653, "Santa Claus 
at Home" shows Santa with two rein- 
deer in an ice cave. No. 654, "Santa 
Claus starting out" shows Santa in his 
sleigh, pulled by four reindeer, flying 
out of the ice cave (figure 3.). Both 
views were done with table top pho- 
tography, Santa and his reindeer 
being just cardboard cutouts. Littleton 
View Company reissued these views 
later using the same catalog numbers. Figure 4 

lloning for r Claus telepl 

I SeptcrnbPr/OctobPr 1992 STEREO W R W  



All the major publishers issued San- 
ta cards. Kilburn issued a fine series of 
Christmas views showing children 
playing various games around the 
tree and many that show Santa. No. 
11617 "All's hushed as midnight" 
shows the children fast asleep in bed 
as Santa is peeking through the win- 
dow at them. No. 11623 "Santa Claus 
telephoning for supplies" (figure 4) 
has Santa using a conveniently 
mounted wall phone next to the 
Christmas tree, calling the North Pole 
for more toys. No. 11627 "Santa 
Claus making his departure" has him 
kneeling before the fireplace ready to 
go. No. 11628 "That doll will please 

Itn Claus C: 

little Mary" has Santa admiring the 
tree. No. 11939 "Santa Claus cap- 
tured" (figure 5) has him on the floor 
surrounded by the children. 

By far the most impressive view in 
this series is No. 11616 "Twas the 
night before Christmas when all 
through the house, not a creature was 
stirring not even a mouse." (figure 6) .  
This shows Santa loaded with toys 
coming through a window right at 
you! It's a nice closeup view that 
makes you feel like you could reach 
out and touch him. He's dressed in a 
more traditional suit with a kind 
expression on his face. I find it inter- 
esting that he's coming in the house 

Figure 5 
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